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7Korapbl 0Ky OpHBI KOMIIOHEHTi

Mon Bakpiayn [TonHiH cunaTTaMacel/ XapaKTepUCTHKA TUCIMIUIMHBL/ Barmapnama
yiIb « B BIH OTY characteristics of discipline: KETEKIMICIHIH
Ne | 3 - - e 5 E Typi (Tecr, aThI-KOHI,
= T = % q:é S xa3z0ama, |1.IlpepekBu3nutTepi/ MpepeKBU3UTHI/ prerequisites FBIJIBIMU aTarbl,
= ° E ° E o gl g 2 = ayb3mia,)/ |2. [loctpexBu3urrepi/ Iopexeci/
%g = £ _E = 21 5 5 2 S BH]I MTOCTPEKBU3UTHI/ postrekvizites ¢h.m.0.
= % 2 % a g % I'S § < § = koHTpous |3. [ToHHIH MakcaThl/Lienb quciuininabl/aim of the discipline PYKOBOAUTES
5 2 E 2 g ;f 2 o | é E( g § (tect, |4. Kpickama .M.'f13.M¥HI>I/ KpaTkoe conepkanue/ shortcontent MPOTPaMMBbI,
B S5 = =5 S 3 é — © nuceMeHHoO | 5. Ky3sipeTTimiri/ YUCHASICTEIICHb,
3L 33 = g 2 =1 é ” E: % , YCTHO)/ KOMne.TeHgMH/competences 3BaHue /
g2 58 £S5 % | & 2 5% type of |6. Kyrinerin noTmke/ oxumaeMbie pe3yapTaThl/ expectedresults name, surname
= ; = - | g control of the instructor
z & = = z % (test, of program,
= =3 5| 2 written scientific degree
X & ,
< form, rank
orally)
1 2 3 4 516 |7 8 9 10 11
M2 | BITXKK | KMM | Kacibu 51 1| 1| evmruxan | lerapma | 1.TaHbIMABIK cabarbl(MeKTEN KypChl)/ Axwmeros P.K.
1201 MaMaHIBIKT mbUIBIK | 2. JlocTypai oHIILTIK eHep ILF.M
bl MEHIEpY emtuxaH | 3. JlocTypii My3bIKaJIbIK OHEP CANTAChIHAAFbl MAMAH/IBIK TYpaIbl ara OKBITYIIIBI
(KBIp- | TYCIHIK KaJBIITACTHIPY.
tepmeniep | 4. KazakcraH aliMarbIHAAFbl JOCTYPIIl MEKTEIITEPIIH OPBIHAAY
OpBIH/IAY, | CTHIIBAIK OAFBITTAPBIH MEHIEPY
My3bIKaNbl | 5. KOHIEPTTIK OpBIHIAYIIBUTBIK PETIepTyapiiapbl OpbIHIAYIbIH
K acranTa | YCTaHBIMJApbl MEH dJIiICTEpiH MEHTepy.
oitHay) | 6.biyiM amymIBIHBIH HIBIFAPMAITBUIBIK OPBIHIAY KaOileTiH

KaJIBIIITACTBIPY.




B BK | OPS12 | OcBoenue sk3ameH | TBopuecku | 1.06pa3oBarenbHbIil ypok (IIKOIBHBIN KypC) Axwmetos P.K.
01 mpoheCcCHOH i ok3ameH | 2.TpaaunroHHOE EBYECKOE UCKYCCTBO K.ILH
aTBHOHN (ucnonnen | 3.dopmupoBaHue MpeacTaBiIeHus o npodeccuu B 006IacTu CT.IIperoaBare
CHENUANBHO W€ CTUXOB, | TPAAULIUOHHOTO MY3BbIKaJIbHOTO HCKYCCTBA. b
CTH urpaHa | 4. OCBOCHHE CTHJICBBIX HANPABICHUN HCIIOTHEHUS TPATUIIHOHHBIX
MYy3BIKaJIGH | ITKOJI peruoHa Kazaxcrana
oM 5.Bnagets mpuHIIMTIAME U METOJAMH UCTIOTHEHHS KOHIICPTHOTO
WHCTPYMEH | UCIIOHUTEIBCKOTO perepTyapa.
TC) 6.DopMupoBaHUE CITOCOOHOCTH 00YHAIOIIETOCS K TBOPUECKOMY
WCTIOJIHEHHIO. .
PDHSC | OPS | Mastering a exam Creative | 1.Educational lesson (school course) Ahmetov R.
1201 | professional exam |2. Traditional singing art
specialty (poetry |3. .Formation of an idea of a profession in the field of traditional
performanc | musical art.
e, playing a|4. Mastering the stylistic directions of performance of traditional
musical |schools of the region of Kazakhstan
instrument) | 5. Master the principles and methods of performing the concert
performance repertoire.
6. Formation of the student's ability to perform creatively..
M4 | BIT XK MTS | Myssika emtuxaHn | JKazbama | 1. My3bika cabarbl (MEKTEI KYPChI) TrneymGeroBa
1202 | teopwusichl -ayp3iia | 2.I'apMoHus xkoHE conbdemKno I'E
JKOHE 3.My3bIKa TEOPHUSACHIHBIH HET13Ti O1TIIM 3aHIBUIBIKTAPBIHAH TONBIK | T.F.MarucTpi,
conbhen MaTiMeT Oepe OTBIPHIT, O1TiM ayIIbIIapABIH €CTy, HOTa OOWBIHINA | aFa OKBITYIIBI
KHO QHJETY JarAbIChIH KAJIBINTACTHIPY.

4. TeopusansIk OLTIM HETi3Aepi: raMMaapbl, THTEPBaIap/bl,
AKKOPATAP.bl, BIPFAKTHIK JKOHE JIaATaFbl HHTEPBAJIIBIK
aKKOpJTapIbl aiibipa Oinyre, syeHaepai oenrini 6ip ouikrepre
ayBICTBIPHIT JKa3a Oy, oNapbl THIHJAY apKbUIbI acranrapaa
OMHATHII, JAYbICIICH A TKBI3BIN YHPETY.

5. My3bIka TeOpHSICHl My3bIKAJIBIK OUTIMIHIH FHUIBIMH
KaJIBINITACKaH KaFUIaJIapbl MEH TOCUIAEPIH XKa3blll, OKyFa YHPeTy
Oiiri.

6. My3BIKaJIBIK CayaTThUIBIKTaFbl HOTaaH OipJIeH OKY 9IiCTepiH
OlTy, TOHAJIBJIIKTEP/II ATIMACTBIPY, ECTY apKBUIHI ipiKTEY
JIAFJIbUIAPBIH TPAKTUKA/Ia KoJIiaHa Oiy.




BJIBK TMS | Teopus dK3aMeH [MTucmenn | 1. Ypok My3BIKH (ITKOIBHBIA KYpPC) TneymGeroBa
1202 | My3bIKH U 0-yCTHO 2. TapMoHUs u coibdhepKro IrE
COJ'II)(I)CI[)KI/I 3.(I)OpMI/Ip0BaHI/Ie y O6y‘laIOIIII/IXC$I HAaBBIKOB CJIYXOBOI'O U HOTHOI'O | MarucCTp II.H.
(6] MEeHUs, JaromuX MOJIHYIO I/IH(I)OpMaIII/IIO 00 OCHOBHBIX CT.IIpCIogaBare
3aKOHOMEPHOCTAX TEOPHUN MY3bIKU JIb
4.0OCHOBBI TCOPECTUICCKUX 3HAHUM: YMCTh pa3indaTb raMMBbl,
HWHTCPBAJIbl, aKKOPAbI, TPAHCIIOHUPOBATH MEJIOJUUN Ha
OIIPEACIICHHBIC BBICOTEI, a TAKXKC UI'PAaTh UX U IIETH
5.YMeHne npuMeHATh Hay4HO C(hOPMUPOBAHHBIE IPUHIIHITEI H
MpUEMBbl MY3bIKaJIbHOTO 00pa30BaHUs
6.3HaHMe METOABI O0yUYEHHSI HOTHOTO TEKCTa C JINCTA, HABBIKU
3aMeHbI TOHAJILHOCTEH, CITyXOBOTO MOAOOpa ¥ MPUMEHATh UX Ha
MIPAKTHKE
PD MTS | Music exam written 1. Music lesson (school course) Tleumbetova
HSC 1202 | theory and form, 2. Harmonyand solfedjio G.
solfedjio orally 3. Formation of students ' skills of auditory and musical singing, master, senior

giving full information about the basic laws of music theory

4. Fundamentals of theoretical knowledge: be able to distinguish
scales, intervals, chords, transpose melodies to certain heights, as
well as play them and sing.

5. The ability to apply scientific a set of principles and techniques
of music education.

6. Know ledge of methods of training the musical text from the
sheet, skills, replacement keys, hearing aid selection and apply
them in practice

lecturer




M4 | BIT XK DAO | Hacrypami [Iprrapma | 1. Kocibn MaMaHIBIKTEI MEHTEPY Axmeros P.K.
Bin 1203/ | ommimix IIBLTBIK 2.MamaHapIK 1 ’KoHe aKmaparThiK TexHoaorusuiap : Ceip eHipi ILE.M
M eHep/ eMTHXaH | MeKTenTepi ara OKBITYILIBI
any (xanbIK 3.0H eHEepiHJETI CTWIBIIK >XOHE >KAHPIJIBIK OaFbITTApIbl JKaH-
Tpa OHJIEpPiH KAaKThI 3ep/Ieiiey XKOHE TPAKTHKAIBIK UTepy.
eKT JKOHE 4. OHWINIK OpBIHIAYABl TOJBIKTBIPYFa MYMKIHIIK OepeTiH
opu Ka3ak MY3BIKQIIBIK aclanTapja XallblK JHJEPIH CYHeMeNeyliH Herisri
SICBI KOMITO3HUT | IPUHIIMIITEPI MCH OHICTEPIH UTEPY.
Nel opimapelH | 5. XamblK OHICPIHIH MOTIHAEPIH Tajimay MeH TYCIHTIpyHdi, oH

BIH MOTIHIMEH JKOHE OH aNTyAarbl JBIOBICTBIK EPEKIICITIKTEPMEH

SHIEPiH YKYMBIC JKacay.

opbeiHIay) | 6. OpBIHAAYIIBUIBIK XKOHE KOPKEMIIK acHeKTIIepiH TepeH Hrepy

apKBUIBI XaJbIK MY3BIKQJIBIK MOJICHHETIHIH OalbIFbIH CaKTay,
3epaesiey 00JIbIT TaObLIa kL.

M4 | BJI BK TPI Tpamuron Topueck | 1.0cBoeHme MpodheCCHOHANBHON CIIEUAEHOCTH Axwmetos P.K.
06 1203/ | noe 1707 2.CrienmanpHOCTH | 11 nH(MOpMaImoHHkIe TexHomoruu: [koma K.ILH
pa3 MIEBYECKOE skzamern | CeIpa CT.IIperoiaBare
oBa UCKYCCTBO (ucnionne | 3. BececTopoHHEe M3y4eHHE U MPAKTHYECKOE OCBOCHHUE CTHIICBBIX U | JIb
Ten HUE JKAHPOBBIX HAIMPABICHUN B MECCHHOM UCKYCCTBE.
bHA HapoaHbl | 4. OBNajgeHHEe OCHOBHBIMH IPUHIIUIIAMY U METOJaMH
o X TIECEH M | COMPOBOXKIICHUSI HAPOIHBIX IMECEH Ha MYy3bIKAJIbHBIX
Tpa MECeH WHCTPYMEHTAX, MO3BOJISIOIIMMHE JIOTIOTHHUTH TIEBYECKOE
eKT Ka3axCKH | MCIIOJTHEHHUE.
opH X 5. AHaJIM3UPOBATh U UHTEPIPETUPOBATH TEKCTHI HAPOIHBIX TIECEH,
s KOMITO3UT | paboTaTh C TEKCTOM MECHU M 3BYKOBBIMH OCOOCHHOCTSIMH B
Nel OpoB) TICHUH.

6. CoxpaHeHue, U3yueHre O0TaTCTBa HAPOJHOM My3bIKATBHOM
KYJIBTYpPBI Uepe3 TIyOOKOe OBJa/IeHIE UCTIONHUTEIbCKUMU U
XY/I0’)KECTBCHHBIMH aCIIEKTAMHU.




M4 |BD HSC TPI Traditional Creative | 1.Mastering a professional specialty Ahmetov R.
Ed 1203 | singing art exam 2. Specialty 1 and IT: School Sira
uca (performa | 3. Comprehensive study and practical development of stylistic and
tion nce of genre trends in song art.
al folk songs | 4. Mastering the basic principles and methods of accompaniment
traj and songs | of folk songs on musical instruments, allowing you to complement
ect of Kazakh | the Singing performance.
ory composer | 5. Analyze and interpret the texts of folk songs, work with the
Nel S) lyrics and sound features in singing.
6. Preservation, study of the richness of folk musical culture
through deep mastery of performing and artistic aspects.
M4 | BIT XK KDO | Kazakcran eMTHXaH | aybI3IIa 1. Kocibu MaMaHABIKTEI MEHTEPY Byrabaes K.I1I
bin 1203 | mupwxepisl 2. Acnantany Kaypim.
M K OHepi 3. Jlupmkepiiik eHep/IiH HeTi3epiH, My3bIKa TCOPHSICHIH, npogeccop, ara
ary napTUTypaHbl OKy bl Oineni. Kasaxk nuprkepiik eHepiHig Tapuxu | OKBITYIIBI
Tpa TYJIFajapblH KOHE OJIap/bIH HIBIFapMAIIbLUIBIFBIH 3ePTTEH /I,
CKT OJIapIIbIH OHEepre KOCKaH YJIeCiH aHBIKTaH bl
;)Eg 4. Tupmxepiik eHepAiH HeTi3Ti IPUHIUITEPi MEH IICTepiH ic
No2 AKY31HJE KOJIAaHabl.

5. XanbIKapasblK JeHreiae JUpUKepITiK OHepIiH JaMybIMEH
TaHBICA]IBI, IIETEIIIK KOHE Ka3aKCTAHIBIK TUPHIKEPICPIIH
TOKiprOECiH 3epeneii.

6. KazakcTaHHBIH TUPKEPIiK OHEPIHIH YITTHIK KOHE dJIEMIIIK
MY3BIKQJIBIK MOJICHUCTTET1 OPHbIH alKbIHIaH bl




M4 | BJI BK DIK | Jdupmxepck dK3aMeH YCTHO 1. OBnagenue npodeccnoHaNbHON TTpodeccueit Byrabaes K.I11
00 1203 | oe 2. MHCcTpyMeHTOBEICHHE Axkan.podecco
pa3 HCKYCCTBO 3. 3HaeT OCHOBBI AUPMKEPCKOTO UCKYCCTBA, TEOPHUIO MY3BIKH, p,cT.
OBa Kazaxcrana YTCHHUC IAPTUTYPBHI. I/IsyqaeT HUCTOPHUYCCKHUEC JIMYHOCTH Ka3aXCKOI'o mpernogaBaTciib
T JAUPHUIKEPCKOTO UCKYCCTBA U KX TBOPYECTBO, ONIPEALCIIACT UX BKJIAQ
bHa B UCKYCCTBO.
A 4. HpI/IMeHHeT Ha NPaKTUKE OCHOBHBLIC IMTPUHIIUIILI U MCTOAbL
Tpa JHPHKEPCKOT0 UCKYCCTBA.
€KT 5. 3HaKOMUTCS ¢ Pa3BUTHEM JUPHIKEPCKOTO UCKYCCTBA Ha
opu MEXIYHApOIHOM YPOBHE, U3y4aeT OMBIT 3apyOeKHBIX U
A Ka3aXCTaHCKUX JUPHUIKEPOB.
No2 6. Onpegnenser MecTo IUpHxXepckoro uckycersa Kazaxcrana B
HAallMOHAJIBHOW U MUPOBON MY3BIKAIBHOU KYJIbTYpE
M4 BD CK Conducting exam orally 1. Mastering a professional profession Butabaev K.Sh.
Ed HSC 1203 | artof 2. Instrumentation
uca Kazakhstan 3. Knows the basics of conducting, music theory, reading the
tion score. He studies the historical figures of the Kazakh conducting
al art and their work, determines their contribution to art.
traj 4. Applies in practice the basic principles and methods of
ect conducting art.
ory 5. Gets acquainted with the development of conducting art at the
Nel international level, studies the experience of foreign and

Kazakhstani conductors.
6. Defines the place of conducting art of Kazakhstan in the
national and world musical culture




M4

BIT/ KK

GS
2204

T'apmonus
JKOHE
conb(ekn
0

CMTHXaH

JKaz06ama
-aypI3IIia

1. My3bIKa TEOPHUACHI KIHE COIBGEIKNO
2. My3BIKaJbIK IIbIFapMaapabl Ty

3. My3bIKabIK HIbIFapMasiap/bl TApMOHU3ALMSIIAYIbI JKacai Oiy.

Hota MoTiHiH OKBITY.

4. "'apMOHHA TIOHIH MEHIepy YIIIiH OHBIH 3aHIBUTBIKTAPEI MEH
KacHeTTepiH urepy, popma, pakrypa, METPOPUTM, dyEH JKIHE
0acka J1a My3bIKaJIBIK TUIIIH KOMIIOHCHTTEPIMEH OailylaHBICThIpA
OlTy KaXKeTTUTIriH faMbITy. ThIHIAY apKbLIBl TaMMaTap/ibl,
JKeKellereH HHTePBALAAP b, AKKOPATAPIbI, BIPFAKTBIK XKOHE
JIQATaFbl, HHTEPBAIIBIK aKKOPATAP.IBI alibipa OlIyre NaFablIaHy
5. My3bIKaJbIK IIbIFApMara TApMOHUSUIBIK TYPFBIIAH TaJIIay
kacay Oimiri. Hota MoTinaepiH aapiHaa cakray Oimiri

6. [apMoHUs 3aHIBUTBIKTapBIH Hrepy bip xkoHe OipHelle AaybICThI
HOTa TEKCTEPIiH OKY.

Amubekos JI.H.
ILF.M., aFa
OKBITYIIIBI

BJ/BKP

GS
2204

l"apmoHus u
conb(eIKI0

OK3aMCH

ITncmenn
0-yCTHO

1. Teopus My3bIKH U COTMBGETKIO

2. AHanm3 My3BIKAITbHBIX TIPOU3BEACHUN

3.YMeHure rapMOHHU3UPOBATh MY3bIKATbHBIE KOMIIO3UIIHH.
4.0BnageTs NpeaAMETOM rapMOHUH, Pa3BUTh IIOTPEOHOCTS B
OBJIA/ICHUH €€ 3aKOHAaMH U CBOMCTBaMHM, YMETb CBSI3aTh €I'0 C
KOMITOHEHTaM# (OpMBI, (HaKTypbI, METPOPUTMA, MEJIOTUH U
JPYroro MY3bIKAILHOTO SI3bIKA. Y METh Pa3iniaTh FAMMBI,
OTJeNbHbIE HHTEPBAJIbI, AKKOP/BbI, PUTMUYECKHUE U TEMIIOBBIE,
WHTEPBAJIbHBIE aKKOP/IBI ITyTEM TPOCTYIINBAHUS

5.YMeHue rapMOHUYHO aHAJIM3UPOBATh MY3bIKAJIbHOE
npousBeieHre. BO3MOXXHOCTB 3aIIOMUHATH TEKCT 3aMETOK

6. OcBoeHrE 3aKOHOB rapMOHUH. YTeHHETeKCTa HOT OJHOH U
HECKOJIBbKHMX TTACHBIX HOT.

Ammbexos JI.H..,
M.ILH.,
CT.IpenoaBaTel
b




D/HSC | HS 2204 | Harmonyands exam written 1. Music theory and solfedjio Alibekov D.B.
olfedjio form, 2. Analysis of musical works
orally 3. Ability to harmonize musical compositions.
4. Master the subject of harmony, develop the need to master its
laws and properties, be able to connect it with the components of
form, texture, metro rhythm, melody and other musical language.
Be able to distinguish scales, individual intervals, chords, rhythm
and tempo, interval chords by listening
5. Ability to harmoniously analyze a piece of music. Ability to
memorize the text of notes
6. Mastering the laws of harmony. Reading the text of the notes of
one and several vowel notes
M3 | BITXKK | KSN KapxbuibIk emruxan | JKaszbama | 1. Kocinkepmik (MeKTeI Kypchl) Pricmaxanosal’
2203 CayaTThUIBIK -aybI3IIa 2.CaktaHnplpy, XaJblKapaJlblK ASKOHOMHUKAJIBIK  KaThIHACTAp K

Heri3aepi JKYHECIHeTi CaKTaHABIpy 3.F.K., ara

3. ¥TeIMIOsl 3KOHOMUKAIBIK MiHEe3-KYJIBIK TOXKiprudecin BryIIEL

KaJIBIITACTBIPY; OoJalaK »KyMBbIC YIIIH MaMaH PETiHAe KaPKbLIBIK
CayaTTBUIBIK OUTIMIEpIH HWrepy >KoHE SKOHOMHKAIBIK calajia
THIMJII ©31H-031 JXKY3ere acepy

4. Kypc anpiaraH OimiMal KYHIENIKTI eMipAe oJaH opi THimai
KOJIJaHy MaKCaTBIHJIA JKEKe Kap KbUIBIK JKOcmapiay, JEHO3UTTep,
Kapbl J)KOHE KPEIWT, CaKTaHIBIPy, WHBECTHLUIAP, 3eHHETaKHl,
cajlbIKTap JKoHE Oacka Ja KapXbl CaHATTapbl CHUSKTHI HETI3ri
Oemimuepi KaMTH b/

5. llpakTWKanmblK KbI3MET TI€H KYHAENIKTI eMipie Kap KbLIBIK
CayaTTBUIBIKTHIH TEOPUSIIBIK O1TIMIEPiH KOJIIaHa b,

6. Kapbl HapbIFBIHBIH JKOHE OHBIH CETMEHTTEPiHIH JKYMBIC iCTey
MEXaHU3MIHIH OJKOHOMHKAJBIK HETI3JIepiH MEHrepy, KapiKbl
Happlfbl MEH OHBIH CErMEHTTEpiHiH JKYMBICBIHA  iprei
(dakTopiapAblH ocepiH Oarajiay, OChI HETI3ZIC OJIAPBIH JKYMBIC
icTeyiHiH npo0JIeMaIIbIK aCTIEKTIJIEPiH aHBIKTAY




B/ BK

OFG
2203

OCHOBBI
(hHUHAHCOBOI
TPaMOTHOCT
u

OK3aMCH

ITncmenn
0-yCTHO

1. [TpenmpuHUMATETHCTBO (IITKOJIBHBIN KYPC)

2.CtpaxoBanue, CrTpaxoBaHHE B CHCTEME MEXKITYHAPOIHBIX
SKOHOMHUYECKHUX OTHOILICHUI

3.Uenp aucuuminuHbl: (QOpMUpPOBaHME OMNBITA PALMOHATBHOTO
SKOHOMHYECKOTO TOBEACHMS; OCBOCHHE 3HAHWU 1O (PHHAHCOBOM
TPaMOTHOCTH Uil OyAyuied paboThl B KayecTBE CHELUAIUCTA W
3¢ (eKTUBHOM caMopean3alny B 3KOHOMHUECKOH chepe

4 Kypc cOmepXuT CIeAyIoIINe OCHOBHBIE pa3lieNbl TaKWe Kak,
TUYHOe (UHAHCOBOE IUIAHWPOBAaHWE, JEMO3UTH, (UHAHCH W
KpPEeIUT, CTpaxOBaHHE, WHBECTUIMH, TMEHCUS, HAJOTH M ApYTrHe
(hMHAHCOBBIC KAaTECTOPHU C IENBI0 JambHEHIero 3¢h(EeKTHBHOTO
MIPUMEHEHUS TIOTYYCHHBIX 3HAHUH B MOBCETHEBHOM KU3HU
S5.Ilpumenser  TeopeTHuYeckHe ~ 3HaHWS 10  (HUHAHCOBOU
rpaMOTHOCTHU IJId HpaKTI/ILICCKOI\/'I JACATCIbHOCTU U HOBCGI[HCBHOP'I
JKU3HU.

G.BHaILCTI) 9KOHOMUWYCCKNMHU OCHOBaMu MEXaHUu3Ma
(YHKUMOHUPOBaHUSI (UHAHCOBOTO pPBHIHKA M €ro CETMEHTOB,
OIICHWBAaTh  BIHMSHHE  (QYHIAMEHTAJIbHBIX  (DAaKTOpPOB  Ha
(YHKIIMOHUpOBaHHE (UHAHCOBOTO pBHIHKA M €r0 CEerMEHTOB,
BBISABIIATH Ha 3TOU OCHOBC HpO6HCMHI)Ie ACIICKThI Hux
(YHKITMOHUPOBAHMUSL.

Pricmaxanosal’
K
K.3.H., CT.
MpeToaaBaTeIb




BD UC | FFL Fundamenta exam written 1. Entrepreneurship (school course). Rysmahanova
2203 Is of form, 2.Insurance, Insurance in the system of international economic G.Zh
financial orally relations
literacy 3. The purpose of the discipline: the formation of rational economic
behavior; mastering financial literacy knowledge for future work
as a specialist and effective self-realization in the economic
sphere.
4.The course contains the following main sections such as personal
financial planning, deposits, finance and credit, insurance,
investments, pension, taxes and other financial categories with the
aim of further effective application gained of the knowledges in
everyday life.
5. Applies theoretical knowledge of financial literacy to practical
activities and everyday life.
6. To own the economic foundations of the mechanism of
functioning of the financial market and its segments, to assess the
influence of fundamental factors on the functioning of the financial
market and its segments, to identify on this basis the problematic
aspects of their functioning.
M4 | BIT/ KK OOT | Opbpaym emtuxaHn | JKazbama | 1. KociOum MaMaHIBIKTEI MEHT€PY BbumOeTosa I11.
2207 | bUIBIK OHEP ayb3iia | 2. CaxHaja oH OpbIHJAY Ie0epIIiri IL.F.M
TapUXbI 3. OHepraHyIIbUIAPABIH 0TI OpbIHAAYIIBUIAP JKaHbIHAAFbI ara OKBITYILIBI

eHOeKkTepiMeH TaHBICTHIPY. OpBIHAAYIIBIHBIH O31HIIK
HIBIFAPMAIIIBUIBIK KAOUJIETIH, O OPICIH JaMBITY.

4. XanpIK oH/Iepi MEH KbIpIapbIH OSNTiT OPBIHAAYIIBIIAP/IBIH YH-
OeitHe jka30aapblH THIHAAY apKbLIbI SHILI-KBIPIIBLIAP IBIH
OPBIHAAYIIBUIBIK Ie0epIiKTepiH YHPEHYTe AaF IbIIaHbIPY .

5. OpbIHAAYIIBIHBIH JKAIITBI MIBFAPMAIIBIIBIK 6CY/IE dKOFaphI
KociOu medepIiKTepAl JaMbITyFa MYMKIHJIK OepeTiH HaKThI
KOHIIEPTTIK perepTyap/sl MCHI€pTY.

6. OpBIHAAYIIBUIBIK OHEP/l KEeNIeH Il TYP/E JKETIK MEHIepiIL,

CaxHaJa eHepP KOpCeTy..




BJ/BK

i
2207

Hctopust
WCTIOJTHHUTEN
BCKOTO
HCKYCCTBa

OK3aMCH

MUCbMEHH
0
YCTHO

1. OcBoeHue npodheCCHOHATLHOM CIIEIHATLHOCTH

2. MacTepcTBO HCIIOTHEHUS MTECEH Ha CIICHE

3. 3HaKOMCTBO C TPYy/IaMH UCKYCCTBOBEIOB O BBIIAIOIITUXCS
UCTIONHUTENSIX. Pa3BuTHE Y UCTIONHUTENSI COOCTBEHHBIX
TBOPYECKUX CIIOCOOHOCTEN M Kpyrozopa

4. ®opMUpPOBaHUE HABBIKOB MCIIOJIHCHUS Yepe3 H3yUCHHE
MacCTEepPCTBA TIEBIIOB U XKbIpay MTyTeM MPOCIIYIINBAHUS ayTUO- U
BUICO3aMKCEl UX UCTIOTHEHUS HAPOTHBIX MECEH M CKA3aHHM.
5. OBnajieHue KOHKPETHBIM KOHIIEPTHBIM PENIePTYapoM,
CIOCOOCTBYIOIIMM Pa3BUTHIO BBICOKUX MPO(ECCHOHAIBHBIX
HaBBIKOB M TBOPYECKOMY POCTY UCTIOJTHUTEIIS.

6. KoMIuiekcHOE OBJa/IcHHE UCTTOTHUTEIECKAM HCKYCCTBOM H
BBICTYIUICHHUC HAa CIICHEC.

BbumbeTosa I11.
M.ILH
CT.IpENoJIaBaTe
b

PD/HSC

HPA
2207

The history of

the
performing
arts

exam

written
form,
orally

1. Mastering a professional specialty

2. Mastery of singing performance on stage

3. Familiarization with the works of art critics about prominent
performers. Development of the performer’s own creative abilities
and outlook

4. Formation of performance skills through studying the mastery of
singers and zhyrshy by listening to audio and video recordings of
their performances of folk songs and epics.

5. Mastering a specific concert repertoire that promotes the
development of high professional skills and the creative growth of
the performer.

6. Comprehensive mastery of performing arts and stage
performance.

Bimbetova Sh.

M3

BIT/ KK

MA(d,k
s) 3208

My3bIKabIK

acrman
(momOBIpa,
KOOBI3,ChIPH
aif)

CMTHXaH

Isirapma
IIBUIBIK
eMTHXaH
(My3bIKan
BIK
acrarnra
oifHay)

1.Heri3ri My3bIKaJIbIK acmar 3 J0MObIpa

2. Heri3ri My3bIKaJIbIK acmarl 5 1o0MObIpa

3.bonamaxk gocTyp:1i OphIHAAYIIBIHB MY3bIKaJIBIK ACTIAITThI
UTepYyAiH 0acTanKpl YUK HeTi3iepiMEeH TaHbICTBIPY.

4 My3BIKaIBIK acranTtap (1oMObIpa,K00bI3,ChIpHA)
KYPBUIBIMBIMEH TAHBICTHIPHIIL, YKATTHIFyJIap, TaMManap (JIbI0bIC
KaTapbl), KbICKa TIhecaap/ibl OWHAY SJiC-TOCUIIEPiH YHPETY.
5.My3bIKaJIbIK 9/1IcOMeTTep OCTIH/CT] HOTAJIBIK Ka30aJapblH OKbIII
OPBIHJIAYIbIH 0aCTAIIKbI MAIIIBIFbI.

6.My3BIKaJIBIK aclianTapel UTepy.

IITarmaToB A.
ara OKBITYIIIbI




BI/BK MI My3bIKaTbH sk3ameH | TBopueck | 1.OCHOBHOI My3BIKQJIIBHBIN HHCTPYMEHT 3 JOMOBIpa [ITargaToB A.
(d,k,s) | Brit ui 2. OCHOBHO# My3bIKaJIbHBI HHCTPYMEHT 5 10MOBIpa CT.IIpEeIoIaBare
3208 | uHCTpYMEHT sk3ameH | 3.03HaKoMIiIeHHE OyAYyIIETro TPaJUIMOHHOTO UCTIONHUTEINS C b
(momOmIpa, (urpa Ha | Ha4aJHHBIMH THIIOBBIMH OCHOBAaMH OCBOCHHSI MY3BIKATBHOTO
KOOBI3,ChIpH MY3bIKQIb | HHCTPYMEHTA.
aif) HOM 4.1T03HaKOMUTB CO CTPYKTYpPOU MY3bIKAJIbHBIX HHCTPYMEHTOB
MHCTpyMe | (IOMOBIpa,KOOBI3,CHIPHAI),00yYUTh METOJIBI U CITIOCOOBI UTPHI
HTE) YHpaXHEHHS, TAMMEI (3BYKOBOM Psi/T), KOPOTKHE MTHECHI.
5. IlepBoHavabHbIE HABBIKK YTE€HUSI HOTHBIX 3alIUCcei
MY3BIKQIbHON JINTEPaTyPHI.
6. OcBOEHNE MY3BIKaJIHHBIX HHCTPYMEHTOB.
PD/HSC | BMI | Basic exam Creative | 1. Basic musical instrument 3: Dombyra Shagdatov A.
(d,k,s) | musical exam 2. Basic musical instrument 5: Dombyra
3208 | instrument 1 (playing a | 3.Acquaintance of the future traditional performer with the initial
(dombyra,ko musical | typical basics of mastering a musical instrument.
byz,syrnai) instrumen | 4.To acquaint with the structure of musical instruments
t) (dombyra,kobyz,syrnai), to teach methods and methods of playing
exercises, scales (sound series), short plays.
5.Initial reading skills of musical notation.
6.The development of musical instruments.
M6 | BII/KK | MSYI Makawm ca3 emtuxaH | [leirapma | 1. MamaHnsiK 1 skoHe aKnapaTThIK TexHoorusap: Cheip eHipi Axwmeros P.K.
bin 2206 yIIrinepin MIBUTBIK, | MEKTENTepi. IL.F.M
M urepy eMTuxaH | 2. MaMaHJbIK 2 oHEe aKnaparThiK TexHoorusiap: Ceip eHipi ara OKBITYIIIBI
amy (Makam- | MeKTenTepi.
Tpa cazpapasl | 3. OpbIHOAYIIBUIBIK 6HEP OaFBITBIHAAFBI KOCIOM MYMKIHAIKTEPiH
eKT OpBIH/IAY | allly, OHBI JAMBITY KOHE OPBIH/AYIIBLIBIK IICOCPIIITiH apTTHIPY.
opHu mebepiri | 4. Colp OOHBI KbIpAYJBIK MEKTENTEPiHIH KAIBINTACKAH MaKaM-ca3
SICBI H YIITiIEpiH alTy Ikl MEHTEPY.
Nel kepcety) | 5. OpblHAaymBUIBIK meOepaikTi meHaay. Joctypri
ma OPBIHAYIIBIHBIH JKbIP KOPBIH KOOCHTY jKOHE KaJ[bIHa CaKTay.

6. JIocTyp:1i OpBIHAAYIIBIHBIH OPTaa OHEP KOPCETY NarbUIapbIH
urepyi. CaxHajbIK e0epIlik AarIblIapblH KAJIBIITACTHIPY.




M6 | BA/BK | OOMS | OcBoenue sk3ameH | Teopueck | 1. CnenmanbHOCTh 1 U MH()OPMALIMOHHBIC TEXHOJIOIHH: IIIKOJIBI Axwmetos P.K.
00 2206 00pas1oB ui Ceipa K.ILH
pa3 Makam ca3 sk3ameH | 2. CrnenuanbHOCTh 6h3 ¥ MHGOPMALMOHHBIE TEXHOJIOTHH: IKOJNBI | CT.PEMoAaBaTe
OBa (memonct | Colpa JIb
Tem panus 3. PackpriTie npodeccHoOHATBHBIX BO3MOKHOCTEH B 001aCTH
bHa MacTepcT | MCIOTHUTENBCKOTO HCKYCCTBA, UX Pa3BUTHE U
o Ba COBEPILIECHCTBOBAHUE HCIIOIHUTENECKOTO MacTEPCTRa.
Tpa ucrioHeH | 4. OBnameHne oOpas3maMu MaKOMOB W MEJIOTNT,
eKT us c(hopMHUpOBaHHBIMH B JKbIpaycKuX Mkonax [Ipmapaiss.
opH MakaMm- | 5. CoBepIICHCTBOBaHHE HCIIOJHUTEIECKOTO MacTEPCTBA.
o caz) YBenundeHue penepryapa TpaaulliOHHOTO HCIIOHUTENS U
Nel COXpAHEHUE €ro B MaMsTH.
6. OcBocHUE HABBIKOB BHICTYILJICHUS B KOJUICKTUBE
TPAAUIHUOHHOI'O UCITIOJTHUTEIIA. q)OpMI/IpOBaHI/Ie CIHEHHNYCCKHUX
HABBIKOB.
M6 | PD/HS | MSMS | Mastering exam Creative | 1. Specialty 1 and Information Technologies: Syr Schools Ahmetov R.
Ed C 2206 samples exam 2. Specialty 3 and Information Technologies: Syr Schools
uca makam saz (demonstr | 3. Unveiling professional opportunities in the field of performing
tion ation of | arts, developing them, and enhancing performance skills.
al mastery | 4. Mastering the patterns of magams and melodies formed in the
traj of makam | zhyr schools of the Aral region.
ect saz 5. Improving performance skills, expanding the repertoire of the
ory performan | traditional performer, and retaining it in memory.
Nel ce) 6. Acquiring the skills of performing in a traditional performer’s
ensemble and developing stage performance skills. .
M4 | BII KK | A 2206 | Acmanrany emtuxaH | JKazbama | 1. ApHalbl My3bIKAIBIK TIOH | Byrabaes K.I1I
bin ayp3ma | 2.DonbKIOPIBIK aHCAMOIIb. Kaysmm.
M 3.Kazak YITTBIK OPKECTPMEH aHCAMOJIbICPIH/CTI MY3bIKAJIBIK npodeccop, ara
amy acmanTap/IbIH JKaJIbl CUIIATTaMAaCHI JKalIbl HET13/IepiH Urepy. OKBITYIITBI
Tpa 4.9p0ip acnanTblH TapHXbl, ©3apa YHAECTIKTEPI, JHaNa30Hbl,
€KT KyJ1aK Oypaysl T.0. *Kaiibl TepeH MaryJIMaTTap bl Urepy.
opHu 5.Acmantap >kaisiel kaimsl O11iM Heri3aepiH Taxipudene
SICBI KOJIJIaHYy.
No2 6.AcnanTaHy HEri3JepiH MEHrepy.




M4 | BA/BK | 12206 | UucTpymMeHT sk3aMeH | mucbMeHH | 1. CrenuaabHas My3bIKaJIbHAs JUCLUIUIHHA | Byrabaes K.I11
Tpa OBEIICHUE 0 2.DOoIBKIOPHBIN aHCAMOIIh Axan.mmpodecco
eKT YCTHO 3.0CBOUTH OCHOBHBIE OMUCAHUST MY3BIKaJIbHBIX HHCTPYMEHTOB P>CT.
opH Ka3aXxCKOT0 HallHOHAJILHOTO OPKECTpa M aHCaMOJIs. IpernojaBaTenb
o 4.0BnageTh NTyOOKUMHU 3HAHHSIMEA 00 UCTOPHH KaXKIOTO
No2 WHCTPYMEHTA, FTApMOHUH, AUANa3oHe, U T. II.
5.Ilpumenenue oOIIMX 3HAHUK 00 MHCTPYMEHTE Ha MPAKTHUKE.
6. OBajieHne 0OCHOBaMH MHCTPYMEHTOBEICHUS
M4 | BD HSC | IS 2206 | Instrumental exam written | 1. Special music disciplinel Butabaev K.Sh.
Ed studies form, 2.Folklore ensemble
uca orally | 3.Master the basic descriptions of musical instruments of the
tion Kazakh national orchestra and ensemble.
al 4.Master in-depth knowledge about the history of each instrument,
traj harmony among themselves, range, etc.
ect 5.Application of General knowledge about the tool in practice.
ory 6. Mastering the basics of instrumentation
No2
M4 | BIDKK | OO OpbiHaay1l emruxan | JKasz6ama | 1. OpbIHAAYIIBUIBIK OHEP TAPUXBI/ Axwmeros P. K.
3210 BUTBIK OHED ayerma | 2. CaxHaga oH OpbIHIAY IIeOepaIiri ILF.M.,
3. Kazak (oIbKIOPBIHBIH JKaHPJIBIK €PEKIICITIKTEPIH aHBIKTAY. ara OKBITYIIIBI
4. Faceipnap Oolibl Ka3ak elliMeH Oipre )acackaH eHep, (obKIIop,
JKBIPAYIIBIK IOCTYP, STHOTPA(Us FHUTBIMAAPBIHBIH ePEeKIICIiKTePiH
alKbIHAY.
5. ®onbKIIOp KAHPBIH AWKBIHAAY, ISCTYPIl OHEp/Ii HacuXaTTay.
6. QOoNBKIOP 3epTTEyIIic
BJIBK | 113210 | UcnomHuTen 9K3aMeH | MUChbMeHH | 1.McTopus MCTIOTHHUTEIhCKOTO UCKYCCTBA/ Axwmetos P.K.
bCKOE 0 2. HaBbiku meHwust Ha CIieHE. M.IL.H., CT.
UCKYCCTBO YCTHO 3. BBISIBUTDH KaHPOBbIE 0OCOOEHHOCTH Ka3aXxCKOro (hOIbKIOpa. Iperno/aBaTenb

4. OnpenenuTs 0OCOOCHHOCTH HCKYCCTBA, (DOIBKIOPA, KBIPAYCKHX
TPaJMIHA, STHOTpAPUIECKUX HAYK, KOTOPbIe BEKaMHU paboTasIH C
Ka3aXCKUM HapOJIOM.

5. Onpenenenre xanpa GoJbpKIopa, Mponarania TPAIUIIHOHHOTO
HCKYCCTRA.

6. HccnenoBarensb (GosbKiIopa.




PDHSC

PA3210

Performing
art

exam

written
form,
orally

1.The history of the performing arts

2. Skills of singing on stage.

3. Reveal the genre features of Kazakh folklore.

4. Determine the peculiarities of art, folklore, Zhyrau traditions,
ethnographic sciences that have worked with the Kazakh people
for centuries.

5. Determination of the genre of folklore, promotion of traditional
art.

6. Researcher of folklore.

Ahmetov R

M4

BIDKK

DZhK
M 3209

Hocrypmi
JKBIP, KyH
MeKTenTepi

CMTHXaH

JKaz0bara
aybI3Ia

1.My3bIKkanbIK acmar (JoMObIpa,KoObI3,ChIpHAiT)

2. OpbIHJAYIIBIHBIH JKE€Ke KOHLEPTTIK penepTyapsl

3. Kazak mocTypiti My3blka @HEpiHIH KeJIeM/Ii carachl acman
cyliemenieyiMeH JXbIp alTy jKoHe KYHIITIK JocTYpiH,
JKBIPIIBUIBIK —KYHIITIK sKaHpIapAbIH KYPBUTBIMABIK aliMaKThIK
OPBIHIAYIIBIIBIK PEKIIETIKTEPIH MEHTEPTY.

4. Apxka, batsic, Ceip, XKeTicy eHipiepiHaeri epic aiaraH
JKBIPIIBUIBIK, KYHIITIK MEKTENTEPIiH 031HAIK MIe0epIIiKTepiH
urepy.

5. JlacTyp:i KBIPIIBUTBIK-KYWITLUTIK MEKTETITEP TiH HEeTi31H
KaJayllbl KOPHEKT] OKUIEpiHIH HIbIFapMalapblH TepEHIHEH
yiipeHyiHe Oayi1y.

6. JlocTypiai OpbIHIAYIIBIHBIH HETI3T1 penepTyaphlH jKacakray,
OaipITy.

Axwmetos P.XK.

IL.F.M.,

ara OKbITYIIbI

BJIBK/

TShzh
K 3209/

Tpaguunox
HBIC ILIKOJIBI
KBIP,KY#/

9K3aMCH

MUCbMEHH
0
YCTHO

1.My3bIKanbHBIH HHCTPYMEHT (10MOBIpa,K0ObI3,ChIpHAl)

2. ConbHBIN KOHLEPTHBIHN penepTyap HCIOJHUTENS

3. OcBoeHue TpaAULH IEHUS U KIOW B MHCTPYMEHTAJIbHOM
COIIPOBOXK/IEHUH 00BEMHOM Cephl Ka3aXCKOTO TPAAUIIUOHHOTO
MY3BIKQIEHOTO UCKYCCTBA, CTPYKTYPHBIX PETHOHATBHBIX
UCTIOJIHUTEIILCKMX OCOOCHHOCTEH MKAHPOB >KbIPIIBI —KFOHIIIBL.

4. OBnazieHre cOOCTBEHHBIM MacTEPCTBOM CTEITHBIX IIIKOJI apKa,
3anagroro, Cripa,, JKeThICYyCKOTO PETHOHOB.

5. Ilpuobuienne K riryboKoMy U3y4eHHIO TPOU3BEICHUN BUIHBIX
MIpEJICTaBUTENEH OCHOBOIOJIOKHUKOB TPAJAULIMOHHBIX ILIKOJ.
YKBIPLIBI-KIOH

6. @opmupoBaHue, 0OorameHne OCHOBHOTO penepTryapa
TPaJUIHOHHOTO UCTIOJHUTEIS.

Axmeros P.XK.

M.ILH., CT.

IpernogaBaTeib




PDHSC

TScZhK
3209

Traditionals
choolszhyr,
Ky

exam

written
form,
orally

1. Musical instrument (dombra,kobyz,syrnai)

2. Solo concert repertoire of the performer

3. Mastering the traditions of singing and kui in instrumental
accompaniment of the three—dimensional sphere of Kazakh
traditional musical art, structural regional performance features of
the zhyrshy -kuyshy genres.

4. Mastering their own skills of the steppe schools of the Ark,
Western, Cheese, Zhetysu regions.

5. Introduction to the in-depth study of the works of prominent
representatives of the founders of traditional schools. zhyrshy-
kuishi

6. Formation and enrichment of the main repertoire of a traditional
performer.

Ahmetov R

M7

BelDKK

APD
3201

ApHaiibl
TeJarornka
JIBIK
JAWBIHJIBIK,

CMTHXaH

JKazbara
aybI3IIa

1. Mamannsik 3: Celp eHipi MekTenTepi

2. OpbIHIAYIIBIHBIH KeKe KOHIIEPTTIK pernepTyapsl

3. XKoraps! kaciOn OUTIMAL, TAPUXU KYHETEHTeH TOXKIpHOETIK JKoHe
Ka3ipri 3aMaHFbl JaMBbIFaH MY3bIKaJIBIK O171iM Oepy oaicTepi MeH
JIaFIUIAp/ 6l KAMTBIFAH O1TiM HETi37epiH MEHIepreH MaMaH/Ibl
KOpCeTy.

4. ApHaiibl aclianThl OKBITY 9/IiCTEMEC] CaJlaChIHaFbl TEOPHUSIIBIK
OuTiMIepiH IpaKbTKaMeH YIITacThIpa Oiy.

5. ApHaiibl CHIHBINTA ca0aK OTKI3Yy MPUHIUITEPIiH, 9AicTepl MEH
HBICAHJIAPBIH KbI3METTE KOJIJIaHY KYHECIH KopceTy

6. XKorapsel kaciOu OUTIMII, MaMaH Jlaspiay.

Wckaxkona I'.1.,

OHEpTaHy

FbUIBIMAApPbIHbI

H

KaHIUJAThl, ara

OKBITYIIBI




M7

TJIBK

SPP
3201

CrenpanabHa
i
IeIaroruuec
Kas
IIOATOTOBKA

OK3aMCH

MUCbMEHH
0
YCTHO

1. Crueransaocts 3: Illkona Ceipa

2.ConpHBI KOHLIEPTHEIHN pernepTyap UCIOTHUTENS

3.ITokasatk CrerUagIicTa ¢ BBICIIMM PO(HecCHOHATBLHBIM
00pa3oBaHHEM,BJIAICIONIETO UCTOPUICCKH
CUCTEMATH3UPOBAHHBIMH NPAKTHYECKUMH U COBPEMEHHBIMU
Pa3sBUTHIMH METOIMKAMH U HABBIKAMH MY3bIKATHLHOTO
o0Opa3oBaHwsl.

4.YMeH#He codyeTaTh TEOPETHUECKUE 3HAHHS B 00JIACTH METOIUKU
MPENOIABAHMUS CIICIIHATLHOTO HHCTPYMEHTA C MTPAKTUKOM.

5. TIpoieMOHCTPUPOBATH MIPUHIIHITBI, METOIBI U (POPMBI
MPOBENICHHSI 3aHATHI B CIICI[KIIACCE, CHCTEMY HCITOJIb30BaHUS B
JIeSITeTbHOCTH

6. [ToaroToBka CeNUANIUCTOB C BBHICIIUM MPO(ECCUOHATBLHBIM
00pa3oBaHUEM.

Uckaxona I'. .
CT.IpeToaBaTe
b

M7

PS/HSC

SPT
3201

Special
pedagogical
training

exam

written
form,
orally

1. Specialty 3: School Sira

2. Solo concert repertoire

3.To show a specialist with higher professional education,who has
historically systematized practical and modern developed methods
and skills of music education.

4.The ability to combine theoretical knowledge in the field of
methods of teaching a special tool with practice.

5. Demonstrate the principles, methods and forms of training in a
special class, the system of use in activities

6. Training of specialists with higher professional education

Iskakova G.

M6

BIDKK

APOA
4211

ApHaiibl
MOH/IePi
OKBITY
amicremeci

Emtuxan

“Kaz06amma
aybI3Iia

1. ApHaiibl ne1arorukanblK JAUbIHIBIK

2. OpbIHAAYIIBIHBIH JKE€Ke KOHIIEPTTIK perepTyapsl

3. XKorapbl kociOH OUTIM/IL, TAPUXU JKYHEIEHTeH THKIpHOEIiK KoHe
Ka3ipri 3aMaHFbl IaMBIFaH MY3BIKaJIBIK O171iM Oepy aaicTepi MeH
JIaFIbLIAp/ bl KAMTBIFAH O1TiM HETi37epiH MEHIepreH MaMaH Ibl
Kepcery.

4. ApHaiibl acTaIThl OKBITY 9ICTEMECI CalaChIH/IaFbl TCOPHUSIIBIK
OilTiMzIepiH NpaKkTUKaMEeH yIuTacTbipa Oiry.

5. ApHaiibl chIHBINTa cabaK ©TKi3y NIPUHLUMITEPIH, 9IicTepi MEH
HBICAHJAPbIH KBI3METTE KOJIIaHy KYHECIH KOpCeTy

6. XKorapsel kociOM OLTIMII, MaMaH Jaspiay.

Uckakona I'. .,
OHEpTaHy
FBUTBIMIAPBIHBI
H

KaHIUJaThl, ara
OKBITYIITBI




M6

BIBK

MESD
4211

Mertoauka
o0yueHus
CITCIIHAJILHBI
X JUIATIIAH

OK3aMCH

MUCbMEHH
0
YCTHO

1. CrnenuanpHas negarormyeckas moJaroToBKa

2.ConpHBI KOHLIEPTHEIHN pernepTyap UCIOTHUTENS

3.Iloka3aTk cienuanucTa ¢ BRICIIUM PO ECCHOHATBHBIM
00pa3oBaHHEM,BJIAICIONIETO UCTOPUICCKH
CHUCTEMAaTU3UPOBAHHBIMY ITPAKTUUYECCKUMHU ¥ COBPEMEHHBIMU
Pa3BUTHIMU METOJJUKAMU M HABBIKAMY MY3bIKAJIEHOTO
o0Opa3oBaHwsl.

4. YMeHHe CoYeTaTh TCOPETUIECKUE 3HAHUS B 00J1aCTH METOAMKH
MPENoJJABAHMUS CIICIIHATLHOTO HHCTPYMEHTA C MTPAKTHKOM.

5. [IpogeMOHCTPUPOBATH MPUHIIMITEL, METOJIBI U (DOPMBI
MPOBENICHHSI 3aHATHI B CIICI[KIIACCE, CHCTEMY HCITOJIb30BaHUS B
IETENBHOCTH

6. [ToaroToBka CeNUANIUCTOB C BBHICIIUM MPO(ECCUOHATBLHBIM
00pa3oBaHUEM.

Uckaxona I'. .
CT.IIpEroaBaTe
b

M6

PDHSC

SPT 4211

Methods of
teaching
special
subgects

exam

written
form,
orally

1. Special pedagogical training

2.Solo concert repertoire

3.To show a specialist with higher professional education,who has
historically systematized practical and modern developed methods
and skills of music education.

4.The ability to combine theoretical knowledge in the field of
methods of teaching a special tool with practice.

5. Demonstrate the principles, methods and forms of training in a
special class, the system of use in activities

6. Training of specialists with higher professional education

Iskakova G.




M4

BIDKK

KoMT
2205

Kazak xone
onemM

MY3bIKACHIH
BIH TapUXbl

Emtuxan

TECT

1. OpbIHIAYIIBIIBIK OHEP TAPUXbI/

2. Heri3ri My3bIKQJIBIK acmiar, XOpAbl JUPHKepIay

3. «Ka3ak »xoHe meTen My3bIka TApUXbD» KypChIH/A 6TKEH 3aMaH
MEH Ka3ipri A9yip KIacCUKTEPiHiH MIbFapMaIlbUIBIK MYPAChIH
TApUXH — XPOHOJOTHSIIBIK PETIICH 3EPTTEY.

4. Kazak jxoHe IIeTeNl My3bIKaChIHIaFbl OPTYPJIi dKaHPIAPBIHBIH
KaJIBINITACYBIHBIH, TAMYBIHBIH JKOHE QJICYMETTIK CeOCNTepiHiH
TapUXH 3aHABUTBIFBI Typaibl OiiM Oepy O0bIT TaObLIa b,
ConbiMeH KaTap Kazak skoHe 1eTen My3bIKaChbIHbIH KOPKEMIIK
JKaFbIH JKacTapFa ACTCTUKAIBIK TopOue Oepy/e KYHIbI YIATUIEpiMEeH
oJNap/IbIH TaHBICYBIHA JKOI Oepy.

5. XexkeneHreH My3bIKAIBIK TPAKTATTap MEH ka30a
ECKEPTKIIITEP IiH MOH-MaHBI3bIH alllbill KepceTe Outy; Kazak skoHe
nIeTes My3bIKa OHEePiHiH KOPKEM/IIK epeKIIeTiKTepi MEH TapuxH
TEri Typajbl FEUIBIMA-METOJOJIOTUSUIIBIK O17TiM allbIll, OHBI
TOKiprbeae KonaaHa Oiry.

6. Kazax >xoHe mieres1 My3blKa TapuXbl KOHE J9yipaeri
OPBIHAYIIBI Ca3repAeP/IiH KOHE KIIACCUKABIK
KOMITa3UTOPJIAP IBIH MIBIFAPMAIapbiHa KbI3bIFYIIBUTBIFBIH
TaHbITa bl Ka3ipri 3aMaHFbl aKnapaTThIK-KOMMYHUKAIUSITBIK
TEXHOJIOTHSIAPBIH KOMETIMEH Ka3aK )KoHe MIEeTe My3bIKa
JyeHJIepiHe JeTeH O3iHiH AepOecTirid TanbTansl. Kazak My3sika
TapPUXBIMOHIHEKbI3bIFYIITbIIBIFBIH TAHBITABI.

Baitynos I'.b
PhD, ara
OKBITYIIIBI




BJIBK

IKMM
2205

Hctopust
Ka3aXCKOU
MHUPOBOU
MY3BIKH

OK3aMCH

TECT

1. Vicropust HCTIOTHUTENBCKOTO HCKYCCTBA/

2.OCHOBHOM MY3BIKaJIbHBIN HHCTPYMEHT, XOPOBOE
TUPYOKAPOBaHHE

3. M3yueHue B HCTOPUKO — XPOHOJIOTUYECKOM HOPSI/IKE
TBOPYECKOr'0 Haceaus KIIACCUKOB COBPEMEHHOCTHU U
COBpEeMEHHOCTH B Kypce " McTopus ka3axckoil u 3apyOeskHon
MY3BIKI.

4 VIzyueHne NCTOPUIECKOH 3aKOHOMEPHOCTH (DOPMHUPOBaHUS,
Pa3sBUTHS U COLUAIBHBIX IPUYMH PA3IHMYHBIX )KaHPOB Ka3aXCKOW U
3apy0eXHOH My3BIKH. A TaKKe 1aThb BO3MOKHOCTb
MMO3HAKOMHTHCS C IIEHHBIMA 00pa3amMu Ka3axcKoi u 3apy0ekHOM
MY3bIKH B 3CTETHYECKOM BOCITUTAaHUH MOJIOACHKH. .

5.YMeTh pacKpbITh CYUTHOCTh OTAEJIbHBIX MY3bIKaJIbHBIX
TPAKTATOB U IMMCbMCHHBIX MMAMATHUKOB; UMETh HAYyYHO-
METOAOJIOTHYECKUE 3HAHUSI 00 HICTOPUUECKUX OCOOCHHOCTSX U
XY/I0’KECTBEHHBIX OCOOCHHOCTSIX Ka3aXCKOTO U 3apy0esKHOTO
MY3BIKQJIbHOT'O UCKYCCTBA, IPUMCHATL €0 Ha IIPAKTUKE..
6.VcTopus kazaxcko U 3apy0OeHON MY3BIKU TIPOSIBISIET HHTEPEC
K IPOM3BEICHHUSM APEBHUX KOMIIO3UTOPOB U KIACCHUECKUX
KOMITO3UTOPOB. C OMOIIBIO COBPEMEHHBIX HH(OPMAITHOHHO-
KOMMYHHMKALIMOHHBIX TEXHOJIOTHH HPOSIBIISIET CAMOCTOSITEIBHOCTD
K Ka3axCKoH M 3apy0OexHoil My3bike. Ka3axckas My3bika
IMPOABJIICT UHTEPEC K UCTOPUIYCCKOMY MMPEAMETY

Baitynos I'.b
PhD, cr.
MpErnoiaBaTeib




PDHSC

HKFM
2205

History of
Kazakh and
foreign
music

exam

test

1. The history of the performing arts

2. Basic musical instrument, choral conducting

3. The study of the historical and chronological order of the
creative heritage of the classics of modernity and modernity in the
course " History of Kazakh and foreign music».

4. The study of historical patterns of formation, development and
social causes of various genres of Kazakh and foreign music. And
also give the opportunity to get acquainted with valuable samples
of Kazakh and foreign music in the aesthetic education of young
people.

5. To be able to reveal the essence of individual musical treatises
and written monuments; to have scientific and methodological
knowledge about the historical features and artistic features of the
Kazakh and foreign musical art, to apply it in practice.

6. The history of Kazakh and foreign music shows interest in the
works of ancient composers and classical composers. With the help
of modern information and communication technologies shows
independence to the Kazakh and foreign music.

Baiulov G.B,
PhD
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M3 | BITI TK | NMA( | Heri3ri My3bIKajbIK 5 |1 |2 | emruxan | prapmamsin | 1. My3sbika cabarbl (MEKTEI KypCHI) Uckaxosa I'.U.,
D) acnarl: JlomObIpa bIK eMTHxan | 2..Herisri myssikansk acnamn 2. JloMObIpa OHEpTaHy
1202 (My3BIKAIBIK 3. JloMObIpaa oHAYIBIH HET13T1 TOCUIAepiH YHPEeHY JKoHE FBUTBIMIAPBIHBIH
S MEHIepY, TAPUXH MaHBI3/IBLTBIFBIH TYCiHY, My3bIKAITBIK KaH/IU/IaThI, aFa
ofisiay) JaF/IbIIap.Ibl, XKEKe J)KOHE aHCaMOIIBIIK OPBIHAAYIap bl OKBITYIIIBI

JaMBITY.
4. JlomObIpara apHaJIFaH JSCTYPJIi perepTyapibl, COHbIH
IIiHAe KyiJIep MeH SHJIEep/l 3epTTel, JKEKe IIbIFapMaIblIbIK
TIeH MOJIEHU OipereiliKTi TaMBITy.

5. XanbIk My3bIKaChIHBIH JIOCTYPJICPiH KOHE OHBIH Ka3ipri
KOFaMJIaFbl MaHBI3BIH TYCiHY.JocTYpi Kyiiep MeH sHaep/Ii
OPBIHAAY apKBUIbI XaJIbIK MY3bIKAJIBIK MYPAChIH UTEPY.

6. biniM anmymisl 1oMOBIpaa My3bIKAJIBIK IIBIFapMaIap bl
OPBIHIAH aJlaThlH JICHICHUIre KETe .




M3

B/l
KB

OMI

(D)
1202

OcHoBHOI
WHCTPYMEHT]:
HomObIpa

OK3aMCH

TBopueckuit
JK3aMeH (urpa
Ha
MY3BIKAJIbHOM
WHCTPYMEHTE)

1. My3bIka (IIKOJEHEIN KypC)

2. OcHOBHOH MY3bIKaJIbHBIN HHCTPYMEHT 2. [JloMOBIpa

3. M3y4eHue 1 0OCBOCHHE OCHOBHBIX CIIOCOOOB UIPhI HA
JIoMOpe, MOHNMaHue €€ UICTOPUUECKON 3HAUMMOCTH, Pa3BUTHE
MY3BIKAJIHBIX HABBIKOB, HHANBUAYAIBHBIX M aHCAMOJIEBBIX
HCTIOJIHEHUI.

4. UzyueHne TpaAUMOHHOTO penepTyapa it JoMOpEI,
BKIIIOYAs KyH W TIECHU, PA3BUTHE HHIUBUAYAIBHOTO
TBOPYECTBA U KYJIbTyPHOU WACHTUIHOCTH.

5. IloHumaHue Tpaguuuid HAPOJHOM MY3bIKU U €€ 3HAYEHHUS B
coBpeMeHHOM ob1ecTBe. OCBOEHHE HAPOIHOTO
MY3BIKQIIEHOTO HACIIEIUS Yepe3 UCIIOTHEHNE TPATUITHOHHBIX
KYH U TeCeH.

6. OOyyaromuiics JOCTUTaeT YPOBHS, HA KOTOPOM MOKET
WCTIONTHATHh MY3bIKAJIBHBIE TPOU3BEICHIS Ha JOMOpeE.

Uckakosa I'.11.
CT.IIpenoaBaTelb

M3

BDCC

BMI(D
) 1202

Basic instrument] :

Dombyra

exam

Creative exam
(playing a
musical
instrument)

1. Music (school course)

2. The main musical instrument 2. Dombyra

3. Studying and mastering the basic ways of playing the
dombra, understanding its historical significance, developing
musical skills, individual and ensemble performances.

4. The study of the traditional repertoire for domra, including
kui and songs, the development of individual creativity and
cultural identity.

5. Understanding the traditions of folk music and its
importance in modern society. Mastering the folk musical
heritage through the performance of traditional kuis and
songs.

6. The student reaches the level at which he can perform
musical works on the dombra.

Iskakova G.




M3

BII TK

NMA(

1202

Herisri My3bIKaIbIK
acmanl: KoosI3

CMTHXaH

[IsirapMmarnibut
BIK EMTHXaH
(My3BIKaJIBIK

acmanra
oliHay)

1. My3sika cabarsl (MEKTEII KyPCHI)

2..Heri3ri my3sikansik acmar 2. KoOb13

3.Ko0O»bI3 acniaObiHa oliHAYABIH TEXHUKAIBIK TOCUIAEPI MEH
MY3BIKQJIBIK MYMKIHIIKTEPiH HTEpY.

4. KoOrI3 acriaObIH/Ia OpBIHAAYIITBIIBIK OHEPIHIH TCTYPIIL
JKOHE 3aMaHayM acleKTiIepiH 3epelney, CoHnai-aKk Kazak
MOJ/ICHUETI MEH MY3bIKAJIBIK MYPaCHIHIAFbl OCHI aCIaNThIH
peIi MEH MaHBI3ABUIBIFBIH TEPEH TYCIHY.

5. Bixim anmymisiiapra mslFapManapabl KOHIEPTMEHRCTepAiH
cyliemenaeyiMeH OpbIH/al, aHcaMOJIbIe OMHAY JaFAbUIapbIH
KaJIBINTACTHIPY.

6. KoObI3 acriaObIHIa SPTYPITi JKaHPAAFBl MY3BIKATBIK
HIBIFapMaNap/ibl OPHIHIAAY.

Tneymberora I'.E
II.F.MarucTpi, ara
OKBITYIIIBI

M3

b/l
KB

OMI

(K)
1202

OCHOBHOI MHCTPYMEHT
1: Kobb13

9K3aMCH

TBopueckuii
dK3aMeH (urpa
Ha
MY3bIKaJIbHOM
WHCTPYMEHTE)

1. Ypok My3bIKH (IIKOJILHBIN Kypc)

2.0OcHOBHOM MY3BIKaJIbHBINH HHCTPYMEHT 2: KoOBI3

3. OcBOEHHE TEXHUYECKHUX MPUEMOB UTPHI HAa KOOBI3E U €ro
MY3bIKAJIbHBIX BO3MOXHOCTEH.

4. UzyueHne TpaauLIMOHHBIX 1 COBPEMEHHBIX aCIIEKTOB
UCTIOJIHUTEIILCKOI0 HCKYCCTBa Ha KOOBI3E, a TaKKe
(opMHpOBaHKEe TITyOOKOr0 MOHUMAHUS POJIH U 3HAYUMOCTH
3TOT0 UHCTPYMEHTA B Ka3aXCKOW KYJIbType M My3bIKQJIbHOM
HacJeInu.

5. ®opmupoBanue y 00y4JaronUXcsi HABBIKOB UCIIOJTHEHHUS
MIPOM3BEICHHUH C COTIPOBOXKIEHHEM KOHIIEpTMEHCTEepa U UTPHI
B aHCamOIe.

6. McrionHeHne My3bIKaJIbHBIX IPON3BEACHUH Pa3InUHbIX
’KaHPOB Ha KOOkI3e.

Tneymberora I'.E
MarucTp IL.H.
CT.IpENoIaBaTellb




M3

BDCC

BMI

(K)
1202

Basic instrument]l :
Kobyz

exam

Creative exam
(playing a
musical
instrument)

1. Music lesson (school course)

2.The main musical instrument 2: Kobyz

3. Mastering the techniques of playing the kobyz and its
musical capabilities.

4. The study of traditional and modern aspects of performing
arts on kobyz, as well as the formation of a deep
understanding of the role and significance of this instrument in
Kazakh culture and musical heritage.

5. Formation of students' skills in performing works
accompanied by an accompanist and playing in an ensemble.
6. Performance of musical works of various genres on kobyz.

Tleumbetova G.
master, senior
lecturer

M3

BII TK

NMA

(S)
1202

Heri3ri Mmy3bIkanbIk
acnanl: CeipHait

CMTHXAaH

[Isirapmansun
BIK €MTHUXaH
(My3BIKaTBIK

acrarnra
oifHay)

1. My3bika cabarbl (MEKTEI KypCh)/

2. Herisri my3bikansIk acman 2.CelpHaii

3.My3bIKallbIK ~ acmamnTapiblH  TCOPHSUIBIK  HETi3JepiH,
EpEeKIIeTIKTePi MEH IBIOBIC MIBIFAPY TOCLIAEPIH UTEPY.

4. Oprypai KaHpmap MEH CTHIBIETi  MY3bIKaJIbIK
HIBIFapManaplisl  3epTTey JKOHE OpBIHAAY, MY3bIKaJIbIK
penepryapapl  KeHeWTy, OasH acnalOblHIa  OHHayIbIH
TEeXHHUKAIBIK aFIbLIAPBIH KETUIIIPY.

5. My3bIKkanblK acmanTapia >KEHUI IIbIFapMaiapibl ONHaii
oiy.

6. My3BIKaJIbIK acrianTap/ibl EpKiH MEHIepy..

Karamosa I'.T.
II.F.M., ara
OKI)ITYHH)I

M3

b/l

OMI

(S)
1202

OCHOBHOI HHCTPYMEHT
1: CeipHaii

OK3aMCH

TBopueckuit
JK3aMeH (urpa
Ha
MY3BIKaTbHOM
HWHCTPYMEHTE)

1. Ypok My3bIKH (IIKOJIBHBIN KypC)

2.0OCcHOBHOM MY3BIKaJIbHBIA HHCTPYMEHT 2:ChIpHait

3. OcBoeHME TEOPETHUECKUX OCHOB MY3bIKaJIbHBIX
WHCTPYMEHTOB, UX OCOOCHHOCTEH 1 CIIOCOO0B M3BIICUEHUS
3ByKa.

4.VzyueHne M NCTIOTHEHUE MY3bIKAILHBIX TPOU3BEICHHN
Pa3IMYHBIX KAaHPOB U CTUJIEH, paCIIMPEHNUE MY3bIKaJIbHOTO
perepryapa, COBEpIICHCTBOBAHUE TEXHUIECKUX HABBIKOB
WTpHI Ha OasHe.

5.YMeHue CHONHATH JIETKUE MPOU3BEACHHUS Ha My3bIKaIbHBIX
WHCTPYMEHTAaX.

6.CB000THOE BIIaJICHUE MY3bIKATBHBIMUA HHCTPYMEHTAMHU.

Karamnosa I'.T.
M.ILH.,
CT.TIperno/iaBaTelb




M3 | BDCC | BMI Basic instrument]: exam Creative exam | 1. Music lesson (school course) Zhagalova G.
(S) Syrnai (playing a 2.The main musical instrument 2:Cheesy
1202 musical 3. Mastering the theoretical foundations of musical
instrument) instruments, their features and methods of sound extraction.
4. Studying and performing musical works of various genres
and styles, expanding the musical repertoire, improving the
technical skills of playing the accordion.
5. The ability to perform light works on musical instruments.
6. Fluency in musical instruments.
M3 | BII TK | NMA( | Herisri My3bIKajbIK emtuxal | Ulerrapmamsin | 1. Herisri myssikansik acnan 1: JlomObipa Uckaxosa I'.U.,
D) acnan 2: JlomObIpa bk eMTrxan | 2. Herisri myssikansIk acnan 3: JlomGbipa OHEPTaHY
2203 (My3bIKATTBIK 3.Bi.J'IiM aTyIIBLTAPABIH H_IBIFapM.aI'J_ILIJ'IBIK KaOlIeTTepiH XKoHE | FRUIBIMAAPBIHBIH
ACIIAITa KociOM OpBIHAAYIIBUIBIK eOepIiriH T1aMbITY. KaHIWJAThI, aFa
. 4. JlomObIipa acmaObIHAA OHHAYABIH OPTYPJI SIIC-TOCLIAEPi | OKBITYIIBI
oiiHay) yiipery, Kyl OHE KJIACCHUKAJBbIK MY3bIKa >KaHpIapbIHaa
OlfHayFa Ka)XETTi OPBIHIAYIIBIIBIK, JaF IbIIapIbl UTEPY.
5. bBimiM anymsuiapslH My3bIKAIBIK cajialia JKOFapbl KociOu
JIEHTelre KeTyre MYMKIHIIK OepeTiH JOoMOBIpana oWHayIbIH
TEXHHUKAIBIK aCTIEKTJIEPiH TepeH TYCIHY.
6. biniM amymsl gomMObIpana ASCTYPIl KYHiIep MeH oHAep.i
OpPBIHJIAY apKBUIbl MY3BIKAJIBIK JaFbLIAPbIH  KETUIIIPIIL,
MOJICHH OipereiIIirii JaMpITa lbl
b OMI OCHOBHOI HHCTPYMEHT 9Kk3aMeH | TBopdeckuii 1. OcHOBHOM My3BIKaJIbHBIH HHCTPYMEHT 1: JlomOpa. Uckakosa I'.N.
KB (D) 21: JlomObIpa sk3aMeH (urpa | 2. OCHOBHOM MY3bIKIbHBIA HHCTPpYyMEHT 3: JloMmOpa. K.M.H.
2203 Ha 3. PazBuTHe TBOPYECKHUX CIIOCOOHOCTEN 00YJAIOIINXCS U HX CT.TIperno/iaBaTelb

MY3BIKaTbHOM
HWHCTPYMEHTE)

po¢eCCHOHANBHOTO UCTIOTHUTENBCKOTO MacTePCTBA

4. OOy4eHne pa3TUuHBIM METOJ]aM UTPHI Ha JJoMOpe,
OCBOCHHE MCITOTHUTEIECKUX HABBIKOB, HEOOXOJIMMBIX JUISI
WCTIOJIHEHHS B )KaHpax KIOW M KJIACCHYECKON MY3bIKH.

5. 'my6okoe MOHMMaHUe TEXHUYECKUX aCleKTOB UTPHI Ha
JIOMOpe, ITO TTO3BOJIUT O0YIAIOIITUMCS JOCTUYIDL BHICOKOTO
npo¢eCcCHOHAIBHOTO YPOBHS B MY3bIKJIBHOU cepe.

6. O0yyaromuiics pa3BUBaeT CBOM MY3bIKAIIbHBIE HABBIKH U
KYJITYPHYIO HJICHTUIHOCTh, UCTIOJHSS TPAIUIIHOHHBIC KIOW 1
TIeCHU Ha JoMOpe.




BDCC

BMI(D
) 2203

Basic instrument?2:
Dombyra

exam

Creative exam
(playing a
musical
instrument)

1. The main musical instrument 1: Dombra.

2. The main musical instrument 3: Dombra.

3. Development of students' creative abilities and their
professional performing skills

4. Training in various methods of playing the dombra,
mastering the performing skills necessary for performing in
the genres of kui and classical music.

5. A deep understanding of the technical aspects of playing the
dombra, which will allow students to achieve a high
professional level in the musical field.

6. The student develops his musical skills and cultural identity
by performing traditional kui and dombra songs.

Iskakova G.

M3

BII TK

NMA(

2203

Heri3ri My3bIKaJIbIK
acnan 2: KoOsi3

CMTUXaH

[Isrrapmarsul
BIK EMTHXaH
(My3BIKaTBIK

acranra
OifHaY)

1. Herizri my3bikansIk acrnam 1: KoObi3

2. Herisri my3bikansIK acramn 3: KoObi3

3. KoObI13 acmaObIH OifHAYy1a TEXHUKAIBIK TICUIAEpPi MEH
MY3BIKQIIBIK MYMKIHIIKTEPIH UTEPY

4. KoObI3 OpbIHIaYIIBUTBIK OHEPiHIH ASCTYPIIl )KOHE 3aMaHayn
aCMeKTiIepiH 3epeney.

5. Kazak MofieHueTi MeH My3bIKaJIbIK MYpPaChIHAAFbI OCHI
acmanThIH PeJli MCH MaHbI3IbUIBIFBIH TEPEH TYCIHY I
KaJIBIITACTHIPY.

6. Kocibu nenHrefizi ecipy OapbIChIHIa OPBIHIAYITBLTBIK
KHMBLI 9PEKETTEP HETi3epiH Urepy

Tneymberora I'.E
ILF.MarucTpi, ara
OKBITYIIIBI

b/l
KB

OMI

(K)
2203

OCHOBHOI MFHCTPYMEHT
2: KoOw13

9K3aMCH

TBopueckuii
JK3aMeH (urpa
Ha
MY3bIKaTbHOM
HWHCTPYMEHTE)

1. OcHOBHO#1 My3bIKaNbHBIA HHCTPYMEHT 1: KoObI3.

2. OCHOBHO# My3BIKaJIbHbIH HHCTPYMEHT 3: KoOBI3.

3. OcBoeHME TEXHUYECKUX IPUEMOB U MY3BIKaJIbHbIX
BO3MOXKHOCTEH UIPhI HA KOOBI3E.

4. N3y4yeHue TpaJulMOHHBIX U COBPEMEHHBIX aCIEKTOB
HCTIOJIHUTEILCKOI0 HCKYCCTBA Ha KOOBI3E.

5. ®opmupoBaHue TIyOOKOro MOHUMAHUS POJIA U
3HaYMMOCTH 3TOTO HHCTPYMEHTAa B Ka3aXCKOH KyJIbType U
MY3BIKQJIbHOM HaCJIEUH.

6. OCBOEHNE OCHOB HMCIIOJIHUTENBCKHUX JIBHKEHHUN B IIPOIECCE
MOBBIIIIEHHS TPOPECCHOHATEHOTO YPOBHSI.

Tneymberora I'.E
MarucTp IL.H.
CT.IpEro/IaBaTelib




BDCC

BMI

(K)
2203

Basic instrument 2:
Kobyz

exam

Creative exam
(playing a
musical
instrument)

1. Basic instrument1: Kobyz

2. Basic instrument1: Kobyz

3. Mastering the techniques and musical possibilities of
playing the kobyz.

4. The study of traditional and modern aspects of performing
arts in Kobyz.

5. Formation of a deep understanding of the role and
significance of this instrument in Kazakh culture and musical
heritage.

6. Mastering the basics of performing movements in the
process of professional development.

Tleumbetova G.
master, senior
lecturer

M3

BII TK

NMA

(S)
2203

Heri3ri Mmy3bIkanbIk
acnian2: CeIpHait

CMTHXAaH

[Isirapmansun
BIK €MTHUXaH
(My3BIKaTBIK

acrarnra
oifHay)

1. Herisri my3sikanbik acmar 1: CeipHaii

2. Herisri my3bikansIk acnan 1: CeipHait

3. bonammak MamMaHbI MY3bIKaJIBIK OPBIHIAYIIBIIBIK
mebepITikKe KoHe OHBIH KOPKEM/TIK-ICTETUKAJIBIK KO3KapachlH
KaJIBINITACTHIPY, MIBIFAPMAIIBUIBIK OH-CaHACHIH JAMBITY.
4. My3bIKaJIbIK IIBIFapMajiap sl HHTEpIpETaLsIay KoHe
OpBIHIIAY KaOIJIeTTePiH KETUIAIPY, IMOIUSIIBIK )KOHE
ACTETUKAIBIK Ce3IMIEPIi JAMBITY

5. OpTypdi )KaHpiap MEH CTUJIBJCTT MY3bIKAJIBIK
HIBIFapMaap/ibl 3epTTEY JKOHE OPBIHAAY

6. My3bIKaJIBIK perepTyapabl KeHeHTy, OasH acaObIHIa
OMHAYIbIH TeXHUKAIBIK JaFIbUIaPbIH KETUIPY.

Karamosa I'.T.
II.F.M., ara
OKI)ITYHH)I

b/l
KB

OMI

(S)
2203

OCHOBHOI MFHCTPYMEHT
2: CelpHaii

9K3aMCH

TBopueckuii
JK3aMeH (urpa
Ha
MY3bIKaTbHOM
WHCTPYMEHTE)O

1. OcHOBHO#1 My3bIKaNbHbIN HHCTPYMEHT 1: ChIpHaii.

2. OCHOBHOM MYy3bIKaJIbHBII HHCTpYMEHT 3: ChIpHail.

3. ®opmupoBaHue My3bIKAILHOTO UCTIOIHUTEIBCKOTO
MacTepcTBa y OyAyIIero CIeUannucTa 1 ero Xy10’KeCTBEeHHO-
3CTETUYECKOTO B3IJIs/1a, PA3BUTHE TBOPUECKOTO MBIIIJICHHS.
4. CoBepIlIeHCTBOBaHHUE CIIOCOOHOCTEH K HHTEPIPETALNH U
WCTIOJTHEHHIO MY3bIKAIbHBIX IPOU3BEICHUNA, Pa3BUTHE
SMOLIMOHATBHBIX M 3CTETUYECKUX OLTYIICHHMA.

5. M3yuenue 1 NCIIOTHEHNE MY3bIKAJIbHBIX IPOU3BENCHUI
Pa3IMYHBIX )KaHPOB U CTHJIEH.

6. Pacimmpenne My3bIKaJIbHOTO penepryapa,
COBEPIICHCTBOBAHNE TEXHUIECKIX HABBIKOB UTPHI Ha OasiHE

JKaramosa I'.T.
M.ILH.,
CT.TIperno/iaBaTelb




BDCC | BMI Basic instrument2: exam Creative exam | 1. Basic instrumentl: Syrnai Zhagalova G.
(S) Syrnai (playing a 2. Basic instrument3: Syrnai
2203 musical 3. The formation of musical performance skills of a future
instrument) | specialist and his artistic and aesthetic outlook, the
development of creative thinking.
4. Improving the ability to interpret and perform musical
works, developing emotional and aesthetic feelings.
5. Study and performance of musical works of various genres
and styles.
6. Expanding the musical repertoire, improving the technical
skills of playing the accordion
M4 | BIITK | MAT Mawmannpix 1 xoHe emtuxaH | [erapmamsin | 1. KociOn MaMaHABIKTEI MEHTEPY Axwmetos P.X.
Tpaek | 2204 AKMapaTThIK BIK EMTHXaH 2. MamannpIK .ChIp 6HIpi MEKTENTEpI. ILF.M.,
TOopUs TexHoiorusap: Ceip (xeip-Tepme | 3. Colp eHipi kblpaynblk Mekrentepinin (JKuenOal, | ara OKBITYIIBI
1 OHIpi MeKTenTepi OpBIHIIAY) Hypryran, Hapraif) xampimracy Ke3eHAepi, aTKapaThlH
KBI3METI MEH OpPBIHIAyIIBUTBIFBI )KOHIHAEC MaFIymMarTap oepy.
4. XKeipaynslk eHepAeri ®aHpiaapAbl TYCIHAIpY. My3bIKalbIK
acmanrmeH CyheMenJieyi JKeTUINIpY JKOHE OHBI JaybICIIeH
YIUTeCTipyaiH dic-Tocinaepi.
5. XKenin penepryap (oH, TepMe, OacTay, TOJIFay, T.T.) KOPbIH
Kacakray.
6. XKXpIpaynblk eHep KeHIH/IE TIKipiH OLIIipe alaThlH TYJIFaHbI
TOpOHETIET OKBITY.
b1 SIT CrientmanbHOCTH 1 1 sk3ameH | Tsopueckuii | 1. OcBoeHHe MPOPECCHOHATBHON CrieHaTbHOCTH/ Axwmeros P.K.
KB 2204 nHGOPMaLMOHHbIE 9K3aMeEH 2. CneunansHocTh 2 mkosa Ceipa M.ILH., CT.
TEXHOJIOTHH: IIKOJIA (ucrionuenue | 3.COBepIICHCTBOBATh TPAAUIIMOHHOE IIKOJBI JKbIPAa PETHOHA | MPEIOJaBaTeNb

Cripa

KBIP-TEOPME)

Ceipa, nHpOpMAIUs 00 UCTIOTHUTENBCKON eI TEIIbHOCTH.
4. O0OBsicHeHUE KaHPOB B UCKycCTBE kbipay. DopmupoBanue
U UCIOJIb30BaHME HECIIOKHOTO perepryapa B HCKYCCTBE

KBIpay. 5.Co0op oreHKa TPOW3BENACHUA HAPOIHBIX
KOMIIO3UTOPOB u HapOIHBIX IICCCH TPAAUITAOHHOT'O
WCTIOJTHUTETIS.

6. Bociutanue JIMYHOCTH, CIIOCOOHOI BbIpaKaTb MHCHUC 00
HNCKYCCTBEC XBIP.




BDCC | SIT Specialtyl and exam Creative exam | 1. Mastering a professional specialty Ahmetov R.
2204 information technology: (performance | 2. Traditional schools of zhyr.

School of Sira of zhyr-term) | 3.To improve traditional schools Gyra Cheese of the region,
information about the performing activity.
4. Explanations of genres in the art of Bukhar Zhyrau.
5. Formation and use of a simple repertoire in the art of
Zhyrau..Collection of works of folk composers and folk songs
of a traditional artist.
6.Education of the individual, able to Express opinions about
art Zhyr.

M4 | BIITK | MAT MamaHasIK 1 sxoHE emtuxad | erapmamsin | 1. KociOn MaMaHABIKTEL MEHTEPY AxwmetoB P.K.
Tpaek | 2204 aKIapaTThIK bIK emMTHXaH | 2. Mamansik 2ChIp ©Hipi MeKTenTepi IL.F.MarucTpi.,
TOpHS TEXHOJIOTHsUIap: bateic (>xpIp-TEepMe 3. baTpic OHIIUIIK JKBIPIIBUIBIK  OPBIHAAYIIBUIBIK  ©HEPI | aFa OKBITYIIBI
1 OHIITIK, KB PIIBLITBIK OpBIHJIAY) JKabIHJIA TYCIHIM, TOXiprOene kepcere Oiy.

MeKkTeO1 4. barpic OHIIUTIK >KBIPIIBUIBIK OHEpiHEe Tanjgay jkacayra
MYMKiHAIK Oepy.COHBIMEH Karap HWIrepiIreH MYy3bIKaIbIK
KOpKeMJIiK OlimMaep i icke ackipa Oinyre Oayiy.
5. [ prrapManIbIIbIK, 131eHicTi KaJIBIITACTBIPYFa
yipery.JlocTypmi  OHIOIUTIK  KBIPIIBUIBIK eHepIiH
OPBIHJIAYIIBIIBIK MEKTENTEPiH OHINIHIH KaOlleT KapbIMbIHA
caif MeHrepry.
6. OpbIHAAWTBIH  IIBIFAPMAchlHA  COMKEC  MKaH-KAKTBI
3epTTeyJepi )Kyprize OlTy JarabuIapbiH KAIBINTACTHIPY.
b1 SIT CrientmanbHOCTH 1 1 sk3ameH | TBopueckuii | 1. OcBoeHue MpodhecCHOHANEHON CIeNUATEHOCTH Axwmeros P.K.
KB 2204 nHGOPMaLMOHHbIE 9K3aMeEH 2. CneunanpHocTh2 1mKona Ceipa M.ILH., CT.
TEXHOJIOTHH: IIKOJIA (ucrionuenue | 3.YMenue MIPaKTUKOBATh 3araiHoe MIEBYECKOE | IpenoJaBaTelib

3amama

KBIP-TEOPME)

HCTIOJHUTENIbCKOE UCKYCCTBO B IPAKTUYECKOU eI TENHHOCTH.
4. JlaTh BO3MOXHOCTB MIPOAHATTU3UPOBATH UCKYCCTBO
3aMaJHOro MEHUSs, a TAKXKE HAYyUUThCSI IPUMEHATD
MOJTYYCHHBIE MY3bIKaTbHO-XY/I0KECTBEHHBIC 3HAHWSI.
5.00y4ath HOpPMHUPOBAHHUIO TBOPUECKOro Horcka.OcBauBaTh
HCIIOJIHUTENBCKHUE IKOJIbI TPAIULMOHHOTO EHUSI U
MEBYECKOI0 UCKYCCTBA MO CITIOCOOHOCTSM YYaIerocs

6. @opMHUpOBaHNE YMEHUH POBOJUTH KOMILIIEKCHBIE
WCCIICIOBAHMS B COOTBETCTBUU C BBITOIHIEMOU paboTOiA.




BDCC

SIT
2204

Specialtyl and

information technology:

School of Songs of the
West

exam

Creative exam
(performance
of zhyr-term)

1. Mastering a professional specialty

2. Specialty 2

3.The ability to comprehend and practice the Western singing
performing art in practice. 4.To give an opportunity to analyze
the Western singing art. Probmem mastering the art of musical
knowledge. Training and improving the skills of the creative
process.

5.Traditional singing puppet art schools satisfy the singer's
ability to communicate. The development of traditional art of
singing Gyra respectively musical data and performing art
schools zyra.

6.Evaluating the performing arts school singers of traditional
Jira to communicate them creatively. Comprehensive
improvement of research skills of the performed work

Ahmetov R

M4

BIITK
Tpaex
TOpHS

AMA
2204

ApHalibl My3bIKaJIbIK
oH 1

CMTHXAaH

[Isrrapmansun
BIK eMTHXaH
(My3bIKaJIBIK

acrarnra
oifHay)

1. Kocibu MaMaHABIKTEI MEHTEPY

2.DOoNBKIOPIBIK aHCAaMOIb, AcTianTany.

3.CryneHTTep/aiH OOMbIHAA OPBIHIAYIIBLIBIK JaFIbIIaphIH
OLTIKTEep/i KaJIBIITACTBIPa OTHIPEIN TYPIIi OaFbITTa, )KaHpIIAp
(dhopManap cTuibaep e Ka3bUTFaH MIbFapMaiapIsl OipikTipe
OTBIPBII, OPBIHAYIIBUIBIK PENIEPTYPapPAbl MEHTEPTY,
KaJIBIITACTHIPY.

4. My3bIKQJIBIK acramnTap/bl UTepy jKOHE OHbI MEHIEpY —
HET13ri cananap sy 0ipi. YKasrbl xkoHe apHayJIbl JOMObIpa
KJIACBIHJIA aCTAIThI )KETe TEPEH Urepil, YIATTHIK
MY3bIKaMbI3JJaH OACTal OPbIC JKOHE AYHHE KY31
KJIACCUKTEPIHIH TYBIHIBIIAPBIH IeOep OWHAY apKbLIBI
KOFapbI JIopeKere KoTepiy.

5.AcnanTa oifHay meOepIiriHaeri alMaKThIK epeKIIeTiKTep/i
MEHIepYy.

6.AcnanTa opbIHJIay IIeOSpIIiriH MEHTepYy.

IIarmaToB.A.,
OKBITYIITBI

ara




B/l
KB

SMI
2204

CrenuanpHas
MYy3BIKaTbHAS
aucnumInaa 1

OK3aMCH

TBopueckuit
JK3aMeH (urpa
Ha
MY3BIKAJIbHOM
WHCTPYMEHTE)

1. OcBoenne npodecCHOHATBHON CIEITUATBHOCTH

2. ®onbKIIOpHBI aHcaMOIb, MHCTpyMEHTATbHBIE
HCCIICIOBAHUS.

3. OBnaneHue u GOpMUPOBAHUE Y CTYACHTOB
WCTIOJTHUTEIFCKOTO peTepTyapa ¢ COYeTaHnEM POU3BEICHUH,
HAIMCAHHBIX B Pa3HBIX HAINPABICHUIX, )KaHPOBBIX (hopMax u
CTUJISIX.

4. Bnagenne My3bIKaJbHBIMU HHCTpYMEHTaMu. B o0miem u
CIEIMaATFHOM KIIacce JOMOPHI IOCKOHAIBHO OBJIA/IETh
WHCTPYMEHTOM, HaUWHAas OT HAIITMOHATHLHON MY3BIKH U
3aKaH4YMBAas UCIOJIHEHHEM ITPOU3BEACHUI pyCCKON U
MHPOBOU KJIACCHUKHU.

5. OBnasieHue peruoHAILHBIMUA OCOOCHHOCTSIMU UTPHI HA
WHCTPYMEHTE.

6. OBa/ieHNe NCKYCCTBOM UCTIOTHEHHSI HA HHCTPYMEHTE.

IIarmaToB.A., CT.
MIPEIo1aBaTelb

BDCC

SMI
2204

Special music
disciplinel

exam

Creative exam
(playing a
musical
instrument)

1. Mastering a professional specialty

2. Folklore ensemble, Instrumental research.

3. Mastering and forming students' performing repertoire with
a combination of works written in different directions, genre
forms and styles.

4. Possession of musical instruments. In the general and
special classes, domra thoroughly master the instrument,
starting from national music and ending with the performance
of works of Russian and world classics.

5. Mastering the regional peculiarities of playing the
instrument.

6. Mastering the art of performing on an instrument.

Shagdatov A.




M4

BIT AMA ApHaNBI My3BIKAITBIK emtuxaH | lerrapmamsr | 1. KociOn MaMaHIBIKTEI MEHTEPY [IarmaToB.A., ara
TK 2204 acmarr 1 pIK emTuxan | 2.DOJBKIOPIBIK aHCaMOJIb. OKBITYIIIBI
Tpaek (My3BIKAIIBIK 3.CTy[LeHTTeUp/1i JOMOBIpaja Kyinep oiHal, cyiiemenneit Oimy
TOPHS acHanTa JIQFTIBICBIH YHDETY. .
2 . 4. JTocTypii OpBIHIAYIIBUTBIK MEKTEHTEPIIiH OPBIHAAYNIBUIBIK
ofiHay) JOCTYpiH MEHIepy, MY3BIKANbBIK IIbIFapMaliapabl o3 OeTiHiie

Tajmai Oumy, HOTaHBI OIpJCH OKBII KETyMEH Karap, €CTy

apKBUIBI JOMOBIpaa OWHAY TOCUIAEepiH YHPEHy.

5.AcmanTta  cyHeMemIeymInK  JKoHE  OpPBIHAAYIIBLIBIK

HETi3JIepiH Wrepy apKbUIbl, IOoMObIpa acnaOblHAA OHHAy,

acmanThl MEHIepy MacelelNiepine KY3bIpeTTi 60Ty Kepek.

6.AcnanTta My3bIKaJbIK MIBIFapMaapisl Iedep OpbIHAaNd |,

cyiiemeneli Oiy.
B oMl CrneunanbHas sk3ameH | TBopueckwmii 1. OcBoenue npodeccuoHaTbHON CIeIMATLHOCTH [IarmaToB.A., CT.
KB 2205 MYy3BIKaJbHAS sk3aMeH (urpa | 2. @oNbKIOPHBIA aHCAMOJb. MperoaaBaTeb

HWHCTPYMEHT 1

Ha
MY3bIKaJIbHOM
WHCTPYMEHTE)

3. HayuuTthb CTyIeHTOB HaBBIKAM HTPATh U COMPOBOXKIATH KIOU
Ha JioMOpe.

4.Bnageth UCHOJHUTEIBCKAUMU TPAOULUSAMU TPaAULIMOHHON
HCIIOJIHUTEIBCKOM IIKOJIBI, YMETh CaMOCTOSITEILHO
aHAJTU3UPOBATh MY3bIKATbHBIC MPOU3BEIICHUS, HAYIUTHCS HE
TOJIBKO Cpa3y YnTaTh HOTY C JIUCTA, HO U UTPpaTh Ha JTOMOpe Ha
CIyX.

5.Bnazners OCHOBaMH MHCTPYMEHTAIBHOIO COIPOBOXKICHHS U
WCIIOJIHEHMSI, YMETh WrpaTb Ha HMHCTPYMEHTE JIOMOPBI,
BIIa/IETh UHCTPYMEHTOM.

6.YMENO WCIONHATE ¥  COMPOBOXKAATh  MY3BIKAIbHBIE
MIPOU3BEICHNUS HA HHCTPYMEHTE.




BDCC | BMI Special music exam Creative exam | 1. Music theory. Shagdatov A.
2205 disciplinel (playing a 2. Folklore ensemble.
musical 3. Teach students the skills to play and accompany kui on
instrument) | dombra.
4. To know the performing traditions of the traditional
performing school, to be able to independently analyze
musical works, to learn not only to read a note from a sheet,
but also to play the dombra by ear.
5.Master the basics of instrumental accompaniment and
performance, be able to play the instrument dombra, own
instrument.
6.Skillfully perform and accompany musical works on the
instrument.
M3 | BIITK | NMA( | Heri3ri My3bIKajbIK emtuxaH | Ulerapmamsin | 1.Herisri my3sikansik acman 2 JlomObIpa Uckaxosa I'.U.,
D) acnan 3: JlomObIpa bIK eMTHxan | 2. Herisri myssikansk acnan 4 JloMObIpa OHEepTaHy
2205 (My3BIKABIK 3.My3H.KaJ'H>IK acnagTLI JKEKEe OPBIHAAYIIIBI PETIHAE TOIBIK FBUTBIMIAPBIHBIH
S — MeH.replr[, KOHIIEPTTIK OPBIHAAYJIIIBIIBIK MQI[CHI/ICTK-C . KaHIMJaThl, ara
oiiray) Oeifimaey. My3bIKabIK IBIFApMaHbl MEHTEPY YpIeciHaeri OKBITYIIBI

TEXHHUKAIBIK TaFIbLIAP/IBI ICKEPITIKTI KABIITACTHIPY.

4. BimiM anmymbuapAblH, KYWIIUTIK MEKTENTepiHJe TaHbIMal
KYHIIUIEP/iH ©31HAIK OPbIHIAYIIBIIBIK CTUIIH aXbIpaTa OlIy
JKOHE KOJIIaHy JIaFAbUIapbIH JaMBITY.

5. Kocbacap, baikyma, Akcak kyias, XKengipme, AKKescH,
T.0 CHUSKTBI KYHJIEp/iH TaOUFaThIH TEPEH TYCiHY, COHJal-aK
OCBI KYHJIEPMEH ©3/IepiHiH pernepTyapiIapblH TOIBIKTBIPY.

6. Op TYpJii OpbIHIAYIIBUIAPBIH, apHANbBI YITTHIK MEKTENTED
MEH CTHIIBJICPIH aXbIPATHIIN, OPBIHAAYIIBUIBIK MIeOepITiKTepiH
KETULIIPY.




BII
KB

OMI(D

2205

OCHOBHOUM HHCTPYMEHT
3: JlomOBIpa

OK3aMCH

TBopueckuit
JK3aMeH (urpa
Ha
MY3BIKAJIbHOM
WHCTPYMEHTE)

1. OcuorHo# nHCTpYMEHT 2:/loMOBIpa

2. OcHoBHOI1 HHCTpYMEHT 4:JloMOBIpa

3. IlonHOE OCBOCHME MY3BIKAJIBHOTO HHCTPYMEHTA Kak
WHIWBUAYaIbHBIM UCIIOIHUTENEM U aanTalisl K KOHIEPTHOU
WCTIOTHUTENBCKON KynbType. @OpMHpPOBaHUE TEXHUIECKHIX
HaBBIKOB B IIPOILIECCE OCBOCHHS MY3bIKAIEHOTO
MPOU3BEICHHS.

4. Pa3BuTHE HABBIKOB Pa3IMUCHIS U IPUMEHEHUS
WHAWBHUIyAJIbHOTO WCTIONTHUTEIBCKOTO CTHIISI N3BECTHBIX
KIOWMIITH KOMITO3UTOPOB

5. 'my6okoe moHNMaHMe TIPUPOJIBI TAKUX KIOEB, KaK
Kocbacap, baibxyma, Axcak KyniaH, XKennipme, AKKelneH U
JIPYTHX, a TaKXKe JOTIOJIHEHHE CBOET0 penepTyapa 3TUMHU
KIOSIMH.

6. YMeHue pa3nuyath pa3iudHbIX HUCIIOIHUTENEH,
ClicnyaJIbHBIC HAIIMOHAJIBHBIC IIKOJIBI U CTHUJIM, a TAKKE
COBCPHICHCTBOBAHUC MCITOJTHUTCIILCKUX HABBIKOB.

Uckakosa I'.11.
CT.IIpenoaBaTelb

BD
EC

BMI

(D)
2205

Basic instrument 3:
Dombyra

exam

Creative exam
(playing a
musical
instrument)

1. Basic musical instrument 2: Dombyra

2. Basic musical instrument 4: Dombyra

3. Full mastering of a musical instrument as an individual
performer and adaptation to concert performance culture.
Formation of technical skills in the process of mastering a
piece of music.

4. Development of skills for distinguishing and applying the
individual performing style of famous Kuishi composers

5. A deep understanding of the nature of such kuys as
Kosbasar, Baizhuma, Aksak kulan, Zheldirme, Akzhelen and
others, as well as the addition of their repertoire with these
kuys.

6. The ability to distinguish between different performers,
special national schools and styles, as well as improving
performing skills.

Iskakova G.




M3

BIITK | NMA Herisri My3bIKaIbIK emtuxad | erapmarisin | 1.Herisri My3sikaisik acran 2 KoOb13 Tneymberora I'.E
(K) acran 3:Ko0b13 pIK eMTuxan | 2. Herisri my3sikansik acman 4 KoObr3 II.F.MarucTpi, ara
2205 (My3BIKATTBIK 3. KoO®rI3 aciaObIH OHHAY TEXHUKACBIHBIH HET13ri OKBITYIIBI
S JIaF BUTAPBIH KaJIBITITACTBIPY. .
. 4. BinimM axymsuIap My3bIKaIbIK HIBIFapMantap/s! o3 OeTiHime
ofiHay) Tanjay >koHe MOHepJIeN OpbIHAAY JaFablIapbiHa ue 0oy.
5. KoObI3 acmaObIHa apHaN *a3bUIFaH KyHiepain
OpBIHIATYBIHA EpeKIle KOHIT Oery.
6. @oprenuano acnaObIHBIH cylieMenaeyiMeH oiHay
JaFIbLIAPBIH 3epAeiiey KapacThIPbUIFaH, My3bIKAJBIK OLTIM
Oepymi *KoHe OLTIM aMyIIbUTAPIBIH XaTBIKTHIK MYy3BbIKAJIBIK
acranTap caJachlHIArbl KOCiOH JalbIHIBIFBIH TAMbITY
b/l OMI OCHOBHOI MHCTPYMEHT sKk3aMeH | TBopueckwuii 1. OcHOBHOI1 My3bIKaNbHBIN HHCTPYMEHT 2 KoObI3 Tneym6erosa ['.E
KB (K) 3: Kobb13 sk3aMeH (urpa | 2. OCHOBHOM MY3bIKaJIbHBINA HHCTpYMEHT 2 KoObI3 MarucTp I.H.
2205 Ha 3. ®opmupoBaHUE OCHOBHBIX HABBIKOB TEXHUKHU UT'PHI HA CT.TIperno/iaBaTelb

MY3bIKaTbHOM
HWHCTPYMEHTE)

KOOBI3E.

4. CTyACHTHI IOJDKHBI 00JIaflaTh HABBIKAMHU
CaMOCTOSTETTLHOTO aHATN3a U BBIPA3UTEIBHOTO UCTIOTHEHHUS
MY3BIKATBHBIX TPOU3BEICHHIA.

5. Oco0oe BHUMaHUE YACISACTCS UCIIOTHEHHIO KIOCB,
HaNMCAHHEIX 71 KOOBI3a.

6. M3yveHue HaBBIKOB UIPhI C aKKOMITAHEMEHTOM Ha
(dopTenraHo, HalpaBJIEHHOE Ha Pa3BUTUE MY3bIKAJIBHOTO
o0pa3oBaHus U NPOPECCHOHAILHOM MOATOTOBKH CTYACHTOB B
00J1aCTH HAPOJIHBIX MY3BIKAIBHBIX HHCTPYMEHTOB.




BD BMI Basic instrument 3: exam Creative exam | 1. Basic musical instrument 2: 2 Kobyz Tleumbetova G.
EC (K) Kobyz (playing a 2. Basic musical instrument 2: 4 Kobyz master, senior
2205 musical 3.Acquaintance of the future traditional performer with the lecturer
instrument) initial typical basics of mal.
3.Formation of basicskills of the kobyz playingtechnigue.
4.Studentsshouldhave the skills of
independentanalysisandexpressiveperformance of
musicalworks.
5.Specialattention is paid to the performance of
kuyswrittenforkobyz.
6. The study of pianoplayingskillsaimedat the development of
musicaleducationandprofessionaltraining of studentsin the
field of folkmusicalinstruments.
M3 | BIITK | NMA | Heri3ri My3bIKaJIbIK emruxaH | Ulerrapmamsur | 1.Herisri my3sikansik acran 2 CeipHait XKaranosa I'.T.
(S) acnan 3: CeipHaii bIK eMTrxan | 2. Herisri myseikansik acnan 4 CeipHait ILF.M., ara
2205 (My3BIKABIK 3  bBimim anymw;apunm OassH  acmaObHIA  OPBIHAAY | OKBITYIIIBI
TEXHUKACBIH KETLIAIPY
acriamnra .
. 4. My3bIKalbIK LIbIFApMajapabl Tajlfay apKbUIbl 9p TYpil
oiiHay) CTWIIBJIETi, OaFbITTaFrbl JKOHE Op TYPJi KYpAEILTIKTEri
MY3BIKQIBIK ~ IIBIFApMaliapAbl KOpPKeM  OpBIHAAY  dic-

Tociinmepin MeHrepy. 5. JKeke acmanThlK OarmapiamMaHbl
KOCiOM, TEXHHUKAJBIK >OHE CTHJIMCTUKAIBIK O] OpBIHIAY
JIaF IBIIAPBIH TAMBITY.

6. My3bIKQIBIK  [IBIFAPMAaHBl  MEHIepy
TEXHHUKAJIBIK JIaFIbLIap Il KAJIBIITACTBIPY.

yplecinjeri




B oMl OCHOBHOUM HHCTPYMEHT sKk3aMeH | TBopueckwmii 1. OcHOBHO#T MY3BIKIBHBINH HHCTPpYMEHT 2: ChIpHai. Karamosa I'.T.
KB (S) 3: CeipHaii sk3aMeH (urpa | 2. OCHOBHOM MY3bIKaJIbHBIN HHCTpYMEHT 4: ChipHail. M.ILH.,
2205 Ha 3. CoBepiIeHCTBOBaHUE TEXHUKH HCIIOJTHEHUS CTYJICHTOB HA | CT.IPENojJaBareb
My3bIKanbHOM | OasiHe.
nHcTpyMeHTe) | 4. OcBoeHHE METOIOB Xy I0’KECTBEHHOTO UCTIOTHEHUS
MY3BIKQJIbHBIX TIPOU3BEACHUN Pa3IUYHbIX CTHIICH,
HanpaBJICHUI U YPOBHEH CIIOKHOCTH Yepe3 aHaIn3
MY3BIKAIbHBIX TTPOU3BEICHUH.
5. Pa3BuTHe HaBBIKOB MPO(EeCCHOHATHHOTO, TEXHUIECKOTO H
CTHWJIMCTUYECKOTO UCTIOIHCHUS] HHTUBUAYATBbHON
WHCTPYMEHTAIBHOMN MPOTPAMMBI.
6. DopMHPOBAHUE TEXHUYECKUX HABBIKOB B IPOLECCE
OCBOCHHMS MY3bIKAJIbHOI'O ITPOU3BCACHU .
BD BMI Basic instrument 3: exam Creative exam | 1. Basic musical instrument 2: Cheese. Zhagalova G.
EC (S) Syrnai (playing a 2. Basic musical instrument 4: Syrnai.
2205 musical 3. Improving the technique of performing students on the
instrument) accordion.

4. Mastering the methods of artistic performance of musical
works of various styles, directions and levels of complexity
through the analysis of musical works.

5. Developing skills in professional, technical and stylistic
performance of an individual instrumental program.

6. Formation of technical skills in the process of mastering a
piece of music.




M4

BIITK

M2 (SOM
2206

Mamanabik 2 Ceip ©Hipi

MEKTenTepi

CMTHXAaH

[IsirapMmarnibut
BIK €MTHXaH
(>xpIp-TEpMe

OpBIHJIAY)

1.MamannpIk 1 jxoHe akmapaTThIK TexHOIOTHsUIap : ChIp 0HIpi
MEKTenTepi

2.dacTypiti KbIp MEKTEnTepi

3.0H, TepMe, TOJIFayIapIbl OPBIHAAYIBIH O0aCTaIKbI
HeTi37epiH HUrepyeri KopKeMAIK-meOepIIiK Tacinaepi MeH
amMaIapblH MEHIepreH OHILI-KBIPIIBIHBL TOpOueney.

4 .Cplp eHipi )KbIpayJbIK OHEPiHACT] JoCTYpIIi
OPBIHJIAYIITBIIBIKTEI CaxHa MoZieHHeTiHe Oeftimaey. JKuenbaid,
Hypryran, Hapraii MmexTenTepi OpbIHAayIIBUTHIFBIHIAF bI
MaKaM-ca3bIK, KOpKeMIiK epekienikrepi MeH TacOeprew,
Copcen0aii sxbIpaynapIslH MaKaM-Ca3Iapabl OpPbIHAAY

5. XKeipaynapaplH MakaM ca3zgapabl OpbIHIAYAAFbI
EPEKIIECIITiH Talfay )KOHEe KOJIJaHy.

6. JlocTypai KbIpUIbI-KbIpayIapblH JKbIpIapbIHa MiKip
oinmipy, TyciHy

AxwmetoB P.K.
I1.F.MarucTpi.,
ara OKBITYIIIbI

bl
KB

S (ShS)
2206

CrnenuanbsHOCTE2

mkona Ceipa

OK3aMCH

TBopueckuit
9K3aMeH
(uconnenue
KBIP-TEOPME)

1. CnemnmansHocTh | 1 MHPOPMAIMOHHBIE
texuonoruu: [1Ikoma Cripa

2. TpanuMOHHBIE MIKOJIBI XKBIP.

3.Bocnurtanne meBHA-KBIPIIBI,  BIAACIOLIETO
XY/JO)KECTBEHHO-MAacTepCcTBA W CIIOCOOaMu
MCXOJHBIX OCHOB UCTIOJTHEHUS TIECEH, TepPME,TONTay.
4.0cBoeHNE TPaJIULMOHHOW HCTOJIHUTEIBHOCTH B MCKYCCTBE
xkplpay I[Ipnapanes k cueHudeckodl Kynbrype. Mcnonnenue
KIOEB B HCIIONHEHUU XueHOas, Hypryrana, Hapras, makam-
ca3, XYAOXKECTBEHHBIE OCOOEGHHOCTH M HCIIOJHEHHUE KIOEB
Tac6epren, Capcen0aii xpipay

5.AHanu3 U NPUMEHEHUE OCOOEHHOCTEH MCIOJHEHHH MaKam
cas.

6. OcMBICIIEHHE, TOHUMAHUE KbIP.

npueMamu
OCBOEHUS

AxmetoB P.OK.
M.ILH., CT.
MperoaaBaTeb




BD S(SS) Specialty?2 exam Creative exam | 1. Specialty 1 and IT: School Sira Ahmetov R
EC 2206 School of Sira (performance | 2. Traditional schools of zhyr.
of zhyr-term) | 3.The education of singer-zhyrshy owning techniques of
artistic skills and ways of development of the original basics
of singing, Terme,tolgau.
4.Adaptation of traditional performance in the art of Zhyrau
Aral sea region to the stage culture. Execution of kyuis
performance of ganba, Ortegano, of Nartay, makam saz,
artistic features and performance of kyuis Hasbergen, the bard
will walk
5.Analysis and application of performance characteristics of
makam saz .
6. Comprehension, understanding Zhyr.
M4 | BIITK | M Mamanasik 2 bateic emtuxaH | lerrapmamen | 1. Mamaugsik 1 koHE akmaparTeK TexHomorusuiap: bateic | AxmetoB P.OK.
(BM) OHIIIUTIK, JKBIPITHLTBIK BIK EMTHUXAH QHIILITIK, KBIPITBLUTBIK MEKTEO01 IL.F.MarucTpi.,
2206 MekTeOl (>xbIp-TEpME 2. MamaHnpIK 3 baThIC QHIIUTIK, KBIPIIBUIBIK MEKTeO1 ara OKBITYIIIBI

OpBIHJIAY)

3.ManrpicTay  OHIpIHIH OHIIUIIK, O KBIPHIBUIBIK  JSCTYPi
JKOHIHJIE TYCIHIN OPBIHAAYIIBUIBIK EPEeKIIeNiriH TaKipuoene
KOpCeTy.

4.batbic  eHipiHzeri (ManrpicTay MekTeOi) OHIIUIIK
KBIPIIBUIBIK, ~OPBIHIAYIIBUIBIK ~ ©HEpiHE Taljlay  JKacarl
OPBIHJIAYIITBIIBIK, IIeOepIIKTepiH caxHaga MaiijanaHa Ouryre
Oayny.

5.bateic  eHipiHzeTI (ManrpicTay MekTeOi) OHIIUIIK
KBIPIIBIIBIK, OPBIHAAYIIBUIBIK ©HEpiHe Oara Oepe OTBIPHII
OPBIHJIAYIITBIIBIK, OHEPIH MIBIFAPMAIIBUTBIKIICH KeTKi3e Oimy.
6.MaHFpBICTay SHIII-)KBIPIIBUIAPBIHBIH, OPBIHAAYIIBUIBIK OHEPI
MEH MOJICHHETiHE MY3BIKaJbIK O1NliM cajajapbiHa JIETeH Ko3
KapachIH KAJIBITACTHIPY.




B/l S(ShZ) | CneumanbHocTs2 sk3ameH | TBopueckmii | 1.CnemmanbHOCTH] M mHGOpManmoHHbie TexHONMOTHH: [lIkoma | Axmeror P.OK.
KB 2206 IKoJIa 3araza DK3aMeH 3amazna M.ILH., CT.
(ucnionuenue | 2. CrnenuanbHOCTh 3 W HH(POPMAIMOHHBIC TEXHOJOTHH: | IPENOaBaTeNlb
xbIp-reopme) | Llkorna 3amana
3.Ilonnmanne 0cOOEHHOCTE TIEBUECKOTO UCKYCCTBA IIKOJIBI
JKbIpa MaHrucTay 1 IPUMEHCHHE WX Ha TIPaKTHKE.
4.YMeHre aHAJIM3UPOBATh UCTIOJHUTEIBLCKOE HCKYCCTBO IITKOJT
JXKbIpa pervoHa baTeic 1 npuMeHeHHe UX Ha ciieHe.Pa3Butue
JUYHBIX TBOPUYECKHUX CIIOCOOHOCTEHN TPaAUIIMOHHOTO TIEBIIA.
5.YMeHHE OLCHUBaTh TBOPYECKHE BBICTYIUICHHS B
3amagHoM pernone (MaHTHCTayCcKasl IIKOJIA)
6.CoBepIIIeHCTBOBaHNE Ka4eCTBa My3BbIKAIIEHOTO 00pa30BaHUs
B cepe KyIbTyphl M HCKYCCTBA.
BD S(ShS | Specialty2 exam Creative exam | 1. Specialty 1 and IT:School of Songs of the West Ahmetov R
EC W) School of Songs of the (performance | 2. Specialty 3 and IT:School of Songs of the West
2206 West of zhyr-term) | 3.Understanding of the singing art schools Gyra Mangistau
and their application in practice.
4.The ability to analyze performing arts schools Gyra region
Batis and their application on stage.Development of personal
creative abilities of a traditional singer.
5.Ability to evaluate creative performances in the Western
region (Mangistau school)
6.Improving the quality of music education in the field of
culture and art
M5 | BIITK | SAZhO | Caxnana oH-XKbIP €MTHUXAaH aybI3llia 1. Mamanapik 1 jxkoHe akmaparThIK TexHoJorusuap: bateic | bumberosa 1.
Tpa Sh OpBIHJIAY TIEOepIIiTi QHIILIIK, KBIPIIBLUIBIK MEKTEO01 ILF.M., ara
€KT 2207 2. Mamannbik 3 baThIC QHIITIK, KBIPIIBUIBIK MEKTEOI. OKBITYIITBI
opu 3.CaxHa MoJIcHHETI OLTIM aJTyIIbIHBIH 6H OOMBI IIIKi, CHIPTKBI
a1 MozeHneTi. JKbIpaybiK OHEpIiH SJIEMIIK caxHa/ia

HIAPBIKTAYBI )KOHE JKEKE TYJIFaIbIK OPBIHIAYIIBUIBIKKA
oeitimaey.

4.CaxHa MozieHHETi TaOMFHU KaOlIeTTUTIKKe CyleHe OTBIPHIII,
KQCINTIK JEHrei Ie caXxHa OpbIHAAYIIBICHIH JalbIHAAY.
5.BiniM anyiel Kype OoMbIHIIIA OepiIreH opiciieH TaOUFu
KaOUIeTTIIriH KETUIIPY.

6.KoHLepTTiKOpBIHAAY LTI




B/l
KB

IPZhS
2207

MactepctBo
WICTIONTHEHWSI TIeCeH-
JKBIP Ha CIICHE

OK3aMCH

YCTHO

1.CnemmmanpHocTh | 1 mHGOpMaMOHHBIC TexHOIoTHu: [1Ikoma
3amana

2. CnenuanbHOCTh 3 W WHPOPMALUOHHBIE TEXHOJOTHH:
[lkona 3ananga

3.CueHnyeckasi KyJnpTypa oOOydaromierocs. 3HAMEHHUTOCTh
JKpIpay Ha MHPOBOW apeHe W ajanTaiuuss K JHYHOCTHOMY
WCTIOJNIHUTEIILCTBY.

4.ITonroToBKa HWCHOTHUTENCH CIIEHBI Ha MPOQPECCHOHATHLHOM
YpOBHE, OTIHPasiCh HA MPUPOTHYIO CIIOCOOHOCTh CIIEHUIECKON
KYJIBTYPHI.

5.CoBepIICHCTBOBAHNE €CTECTBEHHOHAYYHOH CITOCOOHOCTH
oOyJaronmxcs 1Mo Kypcey.

6. KoHIIepTHBIN UCTIONHUTETE.

BbumoOerosa I11.
M.ILH., CT.
MpernoaBaTeib

BD
EC

CSZhS
2207

The craftsmanship of
the songs — Zhyr on
stage

exam

orally

1. Specialty 1 and IT:School of Songs of the West

2. Specialty 3 and IT:School of Songs of the West

3.Stage culture of the student. Celebrity bard in the global
arena and the adaptation to personal performance.

4.Training of stage performers at a professional level, based
on the natural ability of stage culture.

5.Improving the natural science ability of students on the
course.

6. Concert performer.

Bimbetova Sh.

M5
Tpa
eKT
opu
a1

BIITK

Ash220
7

AKTepITiK mebepItik

CMTHUXAaH

aybI3la

1. Mamanaslk 1 >XoHE aKmapaTThIK TEXHOJorusap: bateic
OHIIILTIK, YKBIPIIBUTBIK MEKTEO1

2. MamanHnpiK 3 baThIC SHIITIK, KBIPIIBUIBIK MEKTEO!.
3.biniM anmymIsIHBIH caxHa MOJICHHUETIH KociOou neHreiine
urepyi.

4.BiiM ayIibl KaciOM JeHrei1e caxHa OPbIHAAYIIBICHI
OOJIBITI KANBINITACYHI YIIIIH caxHa MOJICHHETIH TepeH MEHrepyi
KaXer.

5.BiniM anymisl Kype OolibIHIIIA OEPITeH JOPICIICH TAOUFH
KaOUIeTTIIriH KeTUAIpY.

6.KoHLepTTiK OpbIHIAYLIBL.

BumOerosa I11.
IL.F.M., ara
OKBITYIIIBI




B/l AM220 | AxTepckoe MacTepCcTBO dK3aMeH YCTHO 1.CnemmmanpHocTh 1 1 mHGOpMannoHHbIe TexHooruu: [llkoma | bumoGeTona I11.
KB 7 3amana M.ILH., CT.
2. CnenuanbHOCTb 3 W WHPOPMALMOHHBIE TEXHOJOTHH: | IPENoJaBaTelb
[Ixona 3amana
3.0BnaneHne00y YoM CACIICHUIeCKONKYIETY PO Ha
npogecCHOHANTEHOMYPOBHE.
4.00y4aoIMKACI A0IKSHT Ty OOKOBIa e THCIICHUYeCKOUKYIBTY
poi, YTOOBICTATHCIIEHUIECKIMHUCITOTHUTENIEM Ha
mpohecCHOHaTPHOMYPOBHE.
5.CoBepIIeHCTBOBATHIIPUPOAHBIECTIOCOOHOCTHOOYUAIOIIETr OCs]
C 33JIaHHOMJIEKUEHTIOKYPCY.
6.KoHep THRINCTIOTHUTE .
BD A Acting exam orally 1. Specialty 1 and IT:School of Songs of the West Bimbetova Sh.
EC 2207 2. Specialty 3 and IT:School of Songs of the West
3. Mastering the stage culture by students at a professional
level.
4. The student must have a deep knowledge of stage culture in
order to become a stage performer at a professional level.
5. Improve the natural abilities of the student with a given
lecture on the course.
6. Concert performer.
M4 | BIITK | AMA ApHalibl My3bIKaJIbIK emtuxaH | lbirapmamsun | 1.ApHaiibl My3bIKaiIbIK IoH 1 TargaToB.A., ara
Tpa 2206 IToH 2 BIK EMTHXaH 2.DoNBKIOPIBIK aHCaMOIIb, AcnianTany. OKBITYIITBI
€KT (My3bIKJIBIK 3.-C.TyIleH’FTeleiH OoMbIHIA OpI)IHI[aYIHI)I:]II)IK Jlar ApUIapblH
opu acHanTa OlTiKTEep/Ii KaJIBIITACTBIPA OTHIPEIN TYPIIi OaFbITTa, )KaHPIIAP
a2 oiisay) (dhopManap cTuibaep e )Ka3bUIFaH MIbFapMaiapsl OipikTipe

OTBIPBII, OPBIHIAYIIBIIBIK PENEPTYPAPAbl MEHTEPTY,
KaJIBIITACTHIPY.

4)Kanmsl s)xoHE apHAYIBI JOMOBIPA KJIACHIH/IA aCTIANTHI JKETe
TepeH Urepil, YITTHIK My3bIKaMbI3JIaH OacTal OpbIC )KOHE
JTYHUE Y31 KIIACCUKTEPiHIH TYBIHIBUIAPHIH MieOep olHaY
APKBUIBI KOFaphI IopeKere KeTepiny.

5.AcnanTa oifHay meOepIIirineri aiMaKTBIK epeKIIeTiKTep i
MEHTepy.

6.AcnanTa opbIHIay IEOEPIIIriH MEHTepy.




B/l
KB

SMI
2206

CrenuanpHas
MYy3BIKaTbHAS
JUCIUIIINHA 2

OK3aMCH

TBopueckuit
JK3aMeH (urpa
Ha
MY3BIKAJIbHOM
WHCTPYMEHTE)

1. OcHOBHOW MY3BIKQJILHBIN TUITATIINHA |

2. ®onbKIIOpHBI aHcaMOIb, MHCTpyMEHTATbHBIE
WCCJICIOBAHUSI.

3. Co3naBathb 1 pa3BUBaTh pernepryap nepdopmanca,
KOMOMHHPY# TiepopmaHc-HaBBIKH B (hOpMe BAIOB, codeTas
MPOU3BE/ICHUS, HAITUCAHHBIC B CTUJISIX JKaHPOB.

4. OcBoeHHE U OCBOCHHE UHCTPYMEHTOB B ITEIar OTMYECKOM
MOATOTOBKE MO TipeameTy «OCHOBHOM My3bIKaTbHBIN
WHCTPYMEHT - TOMOpPay SIBIAETCS OJJHUM U3 OCHOBHBIX
HanpasiieHu#. [oBbIIICHHE KBaTU(PUKAIIUY IO BEICOYAMIIIETO
YPOBHS 32 CUET MaCTEPCKOT0 UCTIOJTHEHHUS IIE/IEBPOB PYCCKOM
Y MUPOBOW KIIACCHKH M3 HAIMOHATHLHON MY3BIKH U OBJIAICHUS
WHCTPYMEHTOM B II€JIOM H CIEIMAIBEHOM Ki1acce JoMOpa.

5. M3yuenue pernoHajbHBIX OCOOEHHOCTEH MIPhI HA
WHCTPYMEHTE.

6. OBaJIeTh MaCTEPCTBOM HMCIIOJIHEHHUS] HA MHCTPYMEHTE.

IIarmaToB.A., CT.
MIPEIo1aBaTelb

BD
EC

SMI
2206

Special music discipline
2

exam

Creative exam
(playing a
musical
instrument)

1. The main musical diciplinel

Folklore Ensemble, Instrumental Studies.

3. Creating and reproducing repertory performances,
combining performance marks in form shafts, combining
production, typed in styles genres.

4. Reflection and learning tools in pedagogical preparation on
the subject "The main musical instrument - dombra" is one of
the basic orientations. Povyshenie qualification up to the
highest level of mastering the Master of Arts in Russian and
International Classics from National Music and Evaluation
Tool in the whole and dombyra dombra.

5. Studying regional instruments in the instrument.

6. Reduce the performance of the tool

Shagdatov A.




M4
Tpa
eKT
opu
2

BIITK

AMA
2206

ApHayJbl My3bIKaJIbIK
acramn 2

CMTHXaH

[IsirapMmarnibut
BIK EMTHXaH
(My3BIKaJIBIK

acmanra
oliHay)

1.ApHalibl My3BIKQJIBIK TTOH |
2. OpBIHAAYIIBIHBIH JKEKe KOHIIEPTTIK perepTyaphbl
3. bonamak >KeIpayAblH MYy3bIKAIBIK aclanta olHay
yAepicinae o3 OeTiHIIe My3bIKaIBIK [IBIFapManapIbiH
UIESUTBIK — KOPKEM/TIK KYHABUTBIFBIH, OHBIH (PaKTypabIK —
CTHWJIMCTUKAIBIK EPEKILICTIKTePIiH KETKI3Y.

4. YKeke cabakTapaa BOKaJ MEH KbIp KyHeciHaeri e3apa
OaiinaHbICTaFbl TYACHTTEPIIH MeJaror KaJbIK,
OPBIHIAYIITBIIBIK JKOHE MIBIFapMAIIbUIBIK OeHHECIH, KociOn
YCTaHBIMBIH KaJIBINTACTHIPAJIbI.

5. IlIpIFapMalibuIBIKIIEH OMIAUTBIH KOPKEM JIYHUETaHBIMIbI,
OPBIHIIAYIIBIIBIK, OHEP, MOJICHHUET XKoHE OimiM OepyliH Heri3ri
MaCeJIeNIepiH eIy Ie KY31peTTi CTyAeHTTI
KaJIBIITACTBIPY
6. [lemarorukanpIk )koHE KOCIOM OpBIHAAYIIBUTBIK MeOepITir
KaJIBITACKaH JKbIpay-Nelaror aaspiay.

IarmaToB.A., ara
OKBITYIITBI

b1

SMI
2206

CrnenuansHbIA
MY3bIKaJIbHBIN
WHCTPYMEHT 2

9K3aMCH

TBopueckuii
dK3aMeH (urpa
Ha
MY3BIKaJIbHOM
WHCTPYMEHTE)

1. OcHOBHO# My3BIKQJIBHBIN JUIUTLIHHA |

2.ConbHbIM KOHUEPTHBIN pernepTyap UCIOTHUTENS]

3.JoHectn  uAeHO —  XYJOXKECTBEHHYIHO  IICHHOCTb
MY3bIKaJIbHBIX HpOH3BCI[CHPII>i B mpounecce HI'PbI Ha
MY3BIKQIEHOM WHCTPYMEHTE Oy IyIIero Kbipay, ero GakTypHo
— CTWJIMCTHYECKHE OCOOEHHOCTH.

4.Ha WHIUBUAYAIbHBIX 3aHATUAX dbopmupyeTcs
npodeccuoHaIbHast TIO3UIHS, MeJarornyeckoe
UCTIOJIHUTENILCTBO M TBOPUYECKHH 00pa3 B3aMMOCBA3aHHBIX
POICTBEHHHKOB B CHCTEME BOKAaJIa U TOA3HH.
5.KoMITEeTeHTHOTO CTy/I€HTa B PEUICHUH OCHOBHBIX MPOOIIeM
o0pa3oBaHMsl, KYJIbTYPbl, HCIOJHUTEILCKOTO HUCKYCCTBA,

XY/I0’)KECTBEHHOT'O MHPOBO33pEHUS, TBOPYECKH
MBICJIUTEJILHOTO Xy/I0KECTBEHHOTO MUPOBO33PEHHUSL.
¢dbopmupoBaHUe

6. TlomroroBka meaarora-xpipay, y KOTOPOTO CIIOXKHIOCH
Mearornyeckoe U npodecCHOHATEHOE —HCIOTHUTEBCKOES
MacTepcTBO.

IIargaToB.A., CT.
Mperno/aBaTeb




BD SMI Special musical exam Creative exam | 1. Main musical instrument 1 Shagdatov A.
EC 2206 discipline 2 (playing a 2.Solo concert repertoire
musical 3.To convey the ideological and artistic value of musical
instrument) | works in the process of playing a musical instrument of the
future Zhyrau, its textural and stylistic features.
4.Individual lessons formed professional position, educational
performance and creativity intertwined relatives in the system
of vocals and poetry.
5.Competent student in solving the main problems of
education, culture, performing arts, artistic worldview,
creative thinking artistic worldview.
formation
6. The training of the teacher-Zhyrau, which has a teaching
and professional performance skills.
M4 | BIITK | KMA KocbeiMiia My3bIKaJbIK emtuxaH | [lerrapmamsin | 1. ApHaiiel My3bIKabIK 11oH | /CrienianbHast My3bIKaTbHas Uckakosa I'.U.
Tpa (D) acmar (JIomObIpa) BIK eMTHXaH | AUCIHMIUINHAL OHEpTaHy
eKT 2207 (My3BIKATTBIK Special music disciplinel FBUTBIMIAPBIHBIH
opu acHanTa 2. My3sikansIK acman 1 (omMObIpa,Ko0bI3,ChipHai)/ KaHJUJATHI, aFa
a2 oiisay) 3. bomammak 1acTypIti OpeIHAAYIIBIIAPAB! JOMOBIpa acrmaOblH | OKBITYIIIBI

UTepyAiH 0acTanKpl YITiTiK HeTi3epiMEeH TaHbICTBIPY.

4. AcanTblH KYPBUIBIMBIMEH TaHBICTBIPHII, )KaTTHIFyJap,
rammanap (IbIObIC KaTaphl), KbICKA ITbecallap bl OMHAY 9IiC-
ToCLIIEPiH YHpeTy.

5. My3bIKajbIK 97icOUeTTepAeTI HOTAIBIK jKka30amapabl OKbII,
OpBIHIAYABIH OacTarKbl MaIbIKTAPBIH AaMBbITY. bimiMm
aTynIbUIapra JIbIObIC MIBIFAPY SAICTEPiH, KO KOWBLIBIMIAPHIH,
JKOHE OYEH/II Ta3a opi AYPBIC OPBIHJIAY TICIIIEPiH YHPETY.

6. My3BIKaJIbIK TEOPUSHBIH HETi3T1 YFBIMJIAPIH TYCIHIIL,
OJIap/ibl IPAKTUKA/A KOJIAAHY apKbUIBI MY3bIKAJIbIK
KaOlJIeTTepiH KeTUIipy




B/l
KB

DMI

(D)
2207

JlomomHUTE ILHBIN
MY3bIKaJIbHBII
uHCTpyMeHT ([JoMObIpa)

OK3aMCH

TBopueckuit
JK3aMeH (urpa
Ha
MY3BIKAJIbHOM
WHCTPYMEHTE)

1. CienmansHas My3bIKaabHAS UCITUTUIAHA |

2. My3BIKabHBIA HHCTPYMEHT 1

(oMOBIpa,k0OBI3,CHIpHAl)

3. O3HakoMIIeHHE OYyAYIIUX TPAJAUIIMOHHBIX UCTIOTHHUTENCH C
OCHOBHBIMH 00pa3IiaMHi OCBOSHHS UTPHI Ha TOMOpe.

4. 3HaKOMCTBO C KOHCTPYKITUCH HHCTPYMEHTA U O0yUCHHE
METOJIaM WPl Ha YIPAKHECHUAX, TaAMMaXx (3BYKOBBIX psJiaX) U
KOPOTKHX IThECax.

5. PazBuTre HadanbHBIX HABBIKOB MCTIOJHEHHS Yepe3 YTEHUE
HOTHBIX 3aITUCEH M3 MY3bIKAJILHOM muTepaTypbl. OOyueHue
CTYJEHTOB METOJ]aM M3BJICUCHHS 3BYKa, TOCTAHOBKE PYK H
MPAaBIILHOMY H YHICTOMY UCTIOTHEHHIO MEJO M.

6. [ToHMaHue OCHOBHBIX NOHATUI MYy3bIKaJIbHOHN TEOPUU U
WX MPUMEHEHUE Ha MPAKTHKE JJISl COBEPIICHCTBOBAHUS
MY3BIKAJIBHBIX CIIOCOOHOCTEM.

Uckakosa I'.11.
CT.IIpenoaBaTelb

BD
EC

AMI

(D)
2207

Additional musical
instrument (Dombyra)

exam

Creative exam
(playing a
musical
instrument)

1. Special music discipline 1

2. Musical instrument 1

(dombra,kobyz,syrnai)

3. Familiarization of future traditional performers with the
basic patterns of mastering the dombra game.

4. Familiarization with the design of the instrument and
learning how to play exercises, scales (sound series) and short
pieces.

5. Development of initial performance skills through reading
musical notation from musical literature. Teaching students
sound extraction techniques, hand placement, and the correct
and clean performance of melodies.

6. Understanding the basic concepts of music theory and their
application in practice to improve musical abilities.

Iskakova G.




M4

BIITK
Tpaek
TOpUs

KMA

(S)
2207

KochImiia My3bIKaIbIK
acmarn (CeIpHaif)

CMTHXaH

[IsirapMmarnibut
BIK EMTHXaH
(My3BIKaJIBIK

acmanra
oliHay)

1. ApHaiibl My3bIKaJIBIK TTOH 1

2. My3ssikansIK acman 1 (1omObipa,ko0bI3,ChIpHAi)

3.basH acmabblH MEHrepyJieri OpBIHAAYNIBUIBIK  KUMBLI
opeKeTTep TOCULAEPiHiH HEri3epiH Urepiml, OphIHAAYIIBIHBIH
OPBIHAAYIIBLIBIK AMMAPATHIH KATBIITACTHIPY.
4.OpbIHIAYIIBIHBIH  OPBIHIAYIIBUIBIK AMMapaThiH JIAMBITHIIL,
My3BIKQIIBIK ~aCTamnThl JYPBIC YCTayblH, OH JKOHE COJ
KOJIIAPBIHBIH KUMBLT YHJIECIMIUTITIH KeTUIAIPY

5. bBasH acmaOblHOa  OPBIHAAYIIBUIBIK  ANapaTThiH
MaHBI3IBUIBIFBIH, OHBIH TYPAKThl KAJBINTACTBHIPY KOJIAPBIH
MEHTepYy.

6.OpbIHIAYIIBIHBIH OPBIHIAYIIBUTBIK aNNapaThl KaTbIITACHI,
MY3BIKJIBIK IIbIFapMasiap/ibl OPhIHIAN aaajibl.

Karamosa I'.T.
II.F.M., ara
OKBITYIIBI

b/l
KB

DMI

(S)
2207

JlonomHUTEIbHBIN
MY3bIKaJIbHBII
nHCTpyMeHT (ChIpHaif)

9K3aMCH

TBopueckuii
dK3aMeH (urpa
Ha
MY3bIKaJIbHOM
WHCTPYMEHTE)

1. CnennanbHast My3bIKallbHAS TUCITUTUTHHA |

2. My3bIKanbHBIA HHCTPYMEHT 1 (1oMObIpa,K00bI3,ChIpHA)
3.®opMupoBaHUE UCIOTHUTEIHCKOTO ariapara UCIOTHUTETI,
OBJIaJICHHE OCHOBAMH CIIOCOOOB HCITOIHUTEILCKUX IEHCTBUMA
MIpH OCBOCHWHU HHCTpyMeHTa bastH.

4.Pa3BuUBaTh HCIOJHUTEIBCKUM  ammapaT  HCIOJHUTENS,
COBEPILIECHCTBOBATh KOOPJAMHALIMIO JIBMXKEHUH MTPABOW U JIEBOU
pykK

5.0BnageTh Ba)KHOCTHIO HCIOJHUTEIBCKOIO ammapara Ha
uHCTpyMeHTe  basH, cmnocobamMu  ero  yCTOHYHMBOTO
(opMHpOBaHMUSL.

6. ®opMUpPOBaTh UCTIOTHUTEIBCKUI amnmapaT MUCTIOIHUATENS U
VCTIOJTHATHh MY3bIKJIbHEIE TPOU3BEICHMSL.

Karamosa I'.T.
M.ILH.,
CT.TIperno/iaBaTelb




BD
EC

AMI

(S)
2207

Additional musical
instrument (Syrnai)

exam

Creative exam
(playing a
musical
instrument)

1. Special music disciplinel

2.Main musical instrument

3.The formation of the performing apparatus of the musician,
mastering the basics of the ways of performing actions during
the development of the instrument the Accordion.

4. To develop the performer's apparatus, to improve the
coordination of movements of the right and left hands

5. To master the importance of the performing apparatus on
the Accordion instrument, the ways of its stable formation.

6. To form the performing apparatus of the performer and
perform musical works.

Zhagalova G.

M4

BIITK

KMA

(K)
2207

KochiMIlia My3bIKaIBIK
acnan (Kpeut KkoObI3)

CMTHXAaH

[Isirapmansun
BIK €MTHUXaH
(My3BIKaTBIK

acrarnra
oifHay)

1. ApHaiibl My3BIKAIBIK TT0H 1

2. My3bikanbik acmain 1 (qoMObIpa,Ko0bI3,ChIpHAiT)

3. KoObI3 acmaObIH OliHAYy1a TEXHUKAIBIK TICUIICPI MCH
MY3BIKQIIBIK MYMKIHIIKTEPIH UTEPY

4. KoOBI3 OpBIHAAYIIBUTBIK OHEPiHIH ASCTYPIl KOHE 3aMaHaAyH
aCIeKTIJIepiH 3epeey.

5. Kazak MozieHueTi MeH My3bIKaJIbIK MYpPachIHAAFbl OCBI
acmanThIH pelli MeH MaHbI3IBUIBIFBIH TEPEH TYCIHY/ I
KaJIBIITACTHIPY.

6. KociOu neHreiimi ecipy OapbIChIHAAa OpPBIHIAYIIBLIBIK
KUMBUI 9PEKETTep HEeTi3epiH urepy.

Tneymberora I'.E
I.F.M.,
ara OKbITYIIBI

b/l

DMI

(K)
2207

JloIoTHUTE ILHBIN
MY3bIKaJIbHbIN
nHcTpyMeHT (Kb
KOOBI3)

OK3aMCH

TBopueckuit
JK3aMeH (urpa
Ha
MY3BIKaTbHOM
HWHCTPYMEHTE)

1. CneuuanbHast My3bIKalbHAs IUCHUIIIMHA |

2. My3bIKanbHbBIH HHCTPYMEHT | (10MOBIpa,K0OKI3,ChIpHAN)

3. OcBoeHHE TEXHHYECKHMX IPHUEMOB U MY3BIKAIBHBIX
BO3MOXKHOCTEH UTPBI HA KOOBI3E.

4. H3ydyeHnme TpPaIUIUOHHBIX U COBPEMEHHBIX AaCIIEKTOB
HCIIOJTHUTEILCKOTO UCKYCCTBA Ha KOOBI3E.

5. ®opmupoBaHue TIAyOOKOrO TIOHWUMAaHUS POIU U
3HAYMMOCTH STOTO WHCTPYMEHTa B Ka3axCKOH KyJIbType H
MY3bIKaJTLHOM HACIICTUH.

6. OcBOEHHE OCHOB HCIIOJIHUTENbCKUX NEUCTBUM B Ipolecce
MOBBINIICHHUS TPO(ECCHOHATBHOTO YPOBHSL.

Tneymberora I'.E
M.ILH.,
CT.IperoiaBaTellb




BD AMI Additional musical exam Creative exam | 1. Special music disciplinel Tleymbetova G.
EC (K) instrument (Kyl kobyz) (playing a 2.Main musical instrument (dombyra, kobyz, syrnai)
2207 musical 3. Mastering the techniques and musical possibilities of
instrument) playing the kobyz.
4. The study of traditional and modern aspects of performing
arts in Kobyz.
5. Formation of a deep understanding of the role and
significance of this instrument in Kazakh culture and musical
heritage.
6. Mastering the basics of performing actions in the process of
professional development.
M4 | BIITK | KMA( | KochiMiiia My3bIKaJIBIK emtuxad | erapmamsin | 1. My3bikansik acarn (1oMObIpa,KOObI3,ChIPHAI) HUckaxosa XK. K.,
$)3208 | acmam: (poprenuano) bIK emTuxan | 2. OpBIHIAYIIBUIBIK OHED ILF.K., aFra
(My3BIKAIIbIK 3. v@quCHHaHO acra0bIHaa S[IBI6I>ICT3PILI>IH OpHANacy | OKBITYIIbI
acHanTa JKy#eci, KON cayCaKTaphIHBIH KONBLTY, JXATTBIFyNap, Kimli
. KeJeMJi IIbFapMalapAsl OWHAy Yirijaepi, T.T.) VITLIK
oiHay) OPBIHAAYIITBLTBIK JlaFabUIaphl MEH oMic-TaciIIepin
KaJIBIITACTHIPY.
4. AcnanTsIK cyieMenaey AaFapUIapblH MEHIepy.
5. OpTypii aHpiap MEH CTWIbACPAC JKa3bUIFaH TYpIi
MY3BIKQNIBIK [IBIFaApMaiapblH MOHEPIIl OPBIHAAY.
6. Kocibu neHreiimi ecipy OapbIChIHAAa OPBIHIAYIIBLUTBIK
KHMBLIT 9PEKETTEP HETi3epiH Urepy
B/l DMI JononHuTenbHbIN 3k3aMmeH | TBopueckuil 1. My3bIKaabHBIH HHCTPYMEHT (JI0MOBIPa,KOOBI3,ChIPHAI) Hckakosa XK.K.
KB (®)320 | My3bIKaTBHBIN sKk3aMeH (urpa | 2. McrmomHUTeNbCKOe HCKYCCTBO K.IL.H.
8 WHCTPYMEHT: Ha 3. ®opmMupoBaHue 00pa3IOBBIX UCTIOIHUTENBCKIX HABBIKOB U | CT.IIPETIOIaBaTeb
(poprenmano) MY3BIKQTBHOM | METOJIMK Ha MHCTpyMeHTe (oprenuano (cucrema
WHCTPYMEHTE) | PacloiOKeHHS 3BYKOB, IIOCTAHOBKA MANBIIEB, YITPaXKHEHUS,

MPUMEPHI UCTIOTHEHUS MAJIbIX TPOU3BEIICHHIA U T.11.).

4. OcBocHNE HABBIKOB HHCTPYMEHTAILHOTO COTIPOBOKICHUSI.
5. BeIpazurenbHOE HCIIOHEHUE Pa3IMYHBIX MY3bIKAITBHBIX
MIPOW3BE/ICHUH, HATMCAHHBIX B Pa3HBIX )KaHPaX U CTHUJIAX.

6. OcBoeHHE OCHOB MCIIOTHUTEIECKUX JBKEHUHN B TIpOIlecce
MOBBIIICHHS TPOHECCHOHAIBHOIO YPOBHSL.



http://kzref.org/abota-ortafi-tobini-jimdastirilfan-ou-is-ereketini.html
http://kzref.org/tadauli-aza-kiiz-ji-oblisti-konkursi-ayasinda-destrli-edet-fri.html

BD AMI Additional musical exam Creative exam | 1. Musical instrument (dombra,kobyz,syrnai) Iskakova G.
EC ()] instrument: (Fortepiano) (playing a 2. Performing arts
3208 musical 3. Formation of exemplary performing skills and techniques
instrument) on the piano instrument (sound arrangement system, finger
placement, exercises, examples of small works, etc.).
4. Mastering the skills of instrumental accompaniment.
5. Expressive performance of various musical works written in
different genres and styles.
6. Mastering the basics of performing movements in the
process of professional development.
M4 | BIITK | KMA | KocpiMIia My3bIKabIK emruxal | Ulerapmamsun | 1 My3bIkanslk acnamn (1oMObIpa,KOOBI3,ChIpHAN) Cyrip0aii M.,
(K) acman (KpUTKOOBI3) bIK eMTHxaH | 2.My3blka MyFajliMiHIH OPBIHJAYIIBUIBIK IIEOEPIIri T.F.M., OKBITYIIIBI
3208 (My3BIKATTBIK 3. Binmim anymsimapabia OPBIH/IAYUIBUIBIK  PETEPTyapIIaphbii
ACIIAITA TOJIBIKTBIPBII, MIbIFapMallbUIbIK 13CHICIH IIBIHAAY KOHE
o OPBIHAAYIIBUIBIK TCXHUKACBIH KaJIBIIITACTBIPY.
oifHay)

4. MuHopnbl raMManapisl (HaTypalIblK, TapMOHUSUIBIK,
MEJIONUSUTBIK) OPTYPIl IITPUXTAPTa BICKBILINEH ONHAYIBI
yYHpeTy.

5. Kazak »oHe m1eresl KOMIIO3UTOPIAPBIHBIH IIbFapMaiapblH
OpBIHAAY, ISCTYPIi KoCiOM OpBIHAAYIIBUTBIKTEI YiipeHy. Typii
KaHpJAFbl Tbecalap MEH MITPUXTAPIBIH SPTYPJi TYpJIEPiH
OifHAy apKbUIbl ©3/EPiHIH OPBIHAAYIIBUIBIK JaFAbUIAPbIH
KETULIIPEII.

6. My3bIKalbIK MIBIFApMaNapisl TEpeH TYCIHIM, OJap.Ibl
OpBIHAAY JaFAbUIAPBIH JAMBITY.




B/l DMI JlooTHUTE TBHBIT sKk3aMeH | TBopueckwmii 1. My3bIKanbHBIA HHCTPYMEHT (JIOMOBIpa,KOOBI3,CHIPHAN) Cyrip0ait M.,
KB (K) MY3bIKaJIbHBII sKk3aMeH (urpa | 2.VICTIONMHUTENBCKOE MaCTePCTBO YUUTENS MY3bIKH M.H.H.,
3208 HHCTPYMEHT Ha 3. JlononHeHe UCTIOTHUTENBCKOTO PenepTyapa CTyACHTOB, npernojaBarenb
(KBUTKOOBI3) MY3BIKQTBHOM | COBEPLICHCTBOBAHHME TBOPUECKOTO MOMCKA U (popMUpOBaHUE
WHCTPYMEHTE) | HCIIOIHUTEIHCKON TEXHHUKH.

4. OOy4eHue Urpe MHHOPHBIX TaMM (HATypaJbHBIX,

TrapMOHHYECKHX, MEIOJANYECKUX) C UCTIONB30BaHUEM

Pa3IMYHBIX IITPHXOB CMBIYKOM.

5. HcnonHeHne npon3BeIeHNI Ka3aXCKUX U 3apyOeKHBIX

KOMITO3UTOPOB, U3yUeHHE TPAAUTUOHHOTO

podeCCHOHATEHOTO UcTIOTHEHHU. COBEPIICHCTBOBAHNE

CBOMX UCTIOJTHUTEIHCKUX HABBIKOB Yepe3 UTPY ITbEC U

Pa3INMYHbIX BUAOB IITPUXOB.

6. I'myOokoe moHMMaHHE My3bIKATBHBIX TPOU3BEICHUN 1

pa3BHUTHE HABBIKOB MX UCTIOTHEHUSI.
BD AMI Additional musical exam Creative exam | 1.Basic musical instrument (dombyra,kobyz,syrnai) Sugirbai M
EC (K) instrument (kylkobyz) (playing a 2.Performing skills of a music teacher

3208 musical 3.Formation of concertmaster skills in the learning process
instrument) 4.Acquaintance with kui for kobyz, , reading sheet music.

5.Formation of students ' skills of performing works

accompanied by a concertmaster and playing in an ensemble.

6.Possession of the instrument kobyz, performance of musical

works of different genres.

M4 | BIITK | KMA KocreiMmima My3bIKaJIbIK emtuxan | Hlerapmarisin | 1.My3bikanbsik acnan (7oMObIpa,KOObI3,ChIpHA) J>xymanaaposa I11.,
Tpaex | (d) acmar (1oMObIpa) bk eMTuxan | 2.POIBKIOPIBIK aHCAMOIb. ara OKBITYIIIBI
topust | 3208 (MY3BIKAJIBIK 3.CTy,E[6HT1“e})L[i JIoMObIpaa Kyinep oiHarl, cyliemenzeil Oty | m.F.M.

2 O — JIaFIIBICBIH YHPETY. '
oiiray) 4. J1acTypsi OpBIHAAYIIBUIBIK MEKTENTEepPAIH OPBIHAAYIIBUIBIK

JIOCTYPiH MEHIepy, MY3bIKAIbIK LIbIFapMajiapabl o3 OeTiHiie
Tangai Oimy, HOTaHBl Oip/IeH OKBII KETYMEH KaTap, ecTy
apKBLIBI JOMOBIpajia OMHAY TICUIACPIH YHPEHY.

S5.Acmanta  cyleMenAeywmimiK  JKOHE  OpPBIHAAYIIBUIBIK
HETI3JIepiH Wrepy apKbUIbl, IOoMObIpa acnaOblHAA OHHAY,
acrmanTbl MEHIepY MaceeiepiHae KY3bIPETTi 00Ty KEpeK.
6.AcmanTa  My3bIKaNBIK ~ [IBIFApMAlapiAbl  OpBIHIAH
cyremenaen Oimy.




M4 | B]] DMI JlooTHUTE TBHBIT TBopueckwmii I My3bIKaJIbHBIN HHCTPYMEHT (IIOMOBIpa,K00bI3,ChIpHAil) Jxymanaaposa I11.,
KB (d) MY3bIKaJIbHBIN sk3aMeH (urpa | 2. GOIBKIOpHEI aHCaMOIb. CT.IIPETOIaBaTENb
3208 WHCTPYMEHT (JIOMOBIpa) Ha 3. Hayuutb cTyI€HTOB HaBBIKaM UIPaTh U COMPOBOXKAATH KIOU
My3BIKQTBHOM | Ha goMOpe.
HHCTpyMeHTe) | 4.Bnajnetb MCHONHUTENHCKUMHU TPAJAHUIUSIMH TPATUIIMOHHON
WCTIOJTHUTEIILCKOM ~ TITKOJIBI, YyMETb  CaMOCTOSTEIHHO
aHAIM3UPOBATh MY3bIKAIBLHBIC MPOU3BEICHUS, HAYYUTHCS HE
TOJIILKO CPa3y YUTATh HOTY C JINCTA, HO ¥ UTPaTh Ha JOMOpe Ha
CIyX.
5.Brmagetb 0CHOBaMU MHCTPYMEHTAJIBLHOTO COMPOBOXKICHUS U
WCTIOJIHEHHS, yMETh WIpaTh Ha WHCTPYMEHTE JOMODEI,
BJIaJICTh UHCTPYMCHTOM.
6.YMeJO WCIOJHATh M  CONMPOBOXKAATh  MY3bIKaJIbHBIC
IMPOU3BCACHUS HAa MHCTPYMCHTC.
M4 | BD AMI Additional musical Creative exam | 1. Basic musical instrument (dombyra,kobyz,syrnai) Zhumanazarova
EC (d) instrument (dombra) (playing a 2. Folklore ensemble. Sh..
3208 musical 3. Teach students the skills to play and accompany kui on
instrument) dombra.

4. To know the performing traditions of the traditional
performing school, to be able to independently analyze
musical works, to learn not only to read a note from a sheet,
but also to play the dombra by ear.

5.Master the basics of instrumental accompaniment and
performance, be able to play the instrument dombra, own
instrument.

6.Skillfully perform and accompany musical works on the
instrument.




M4

BIITK | KMA KocpiMmima My3bIKaJIBIK Iprrapmamsur | 1. My3BIKaNbBIK actiall (JoMOBIpa,KOOBI3,ChIPHAN) Karamosa I'.T.
Tpaex | (S) acman (CpIpHaif) BIK eMTHXaH | 2. AHCaMOJb, OpBIHAYNIBIIBIK MIEOEPITiK ILF.M., ara
topust | 3208 (My3BIKATTBIK 3. IlllarplH mbBIFapMantapablH  (OPMACBIH, TapMOHHSCHIHA | OKBITYIIBI
2 acHanTa Tangay oJxacar, KepikTi medep KONgaHy MYMKiHAIKTEpiH
. UTEPTY.
ofiHay) 4. basn acnabbIHIa ABIOBIC ally epeKuIeiKTepiHe MoH Oepir,
HIBIFapManapIblH HHTOHAMSTIaApBIMEH KYMBIC JKacay.
5. OpBIHAAYIIBUTBIK, MAIIBIKTAPABI 0O¥Fa CIiHIPY.
6. lllarpIH TIBIFApMaIapabl €3 OCTIHIIe Taaarn, TeXHUKAIBIK
EPKIHTIKKE KOJI KETKI3y.
bA DMI JononHuTenbHBIN TBopueckumii 1. My3bIKanbHBIH HHCTPYMEHT (JOMOBIPa,KOOBI3,ChIpHAN ) XKaranosa I'.T.
KB (9) MY3bIKaJIbHBII sK3aMeH (urpa | 2. AHCaMOITb, HCTIOTHUTEIIECKOE MaCTEPCTBO M.ILH.,
3208 MHCTPYMEHT (ChIpHaii) Ha 3.AHanu3upoBaTh TapMOHUIO (dhopmbl HeOONBIINX | CT.IpenoaBaTellb
MY3BIKQTBHOM | TIPOU3BEJICHUH, BIIaIETh HABBIKAMU BBEJICHHS MEXOM.
nHCTpyMeHTe) | 4.PaboTa ¢ MHTOHANMSAMH MPOU3BENCHUH, IpUIaBasi 3HAUCHHES
OCOOEHHOCTSIM TIOJTyYeHUS 3ByKa Ha MHCTpyMeHTe basH.
5. Pa3BuTHE UCTIOTHUTENBCKUX HABBIKOB.
6.CaMOCTOATEIBHO NPOAHATU3UPOBATH HeOOoIbIINE
MTPOW3BEICHUS U JJOCTUTATh TEXHUIECKOI CBOOO/IBI.
BD AMI Additional musical Creative exam | 1. Basic musical instrument (dombyra,kobyz,syrnai) Zhagalova G.
EC (@) instrument (accordion) (playing a 2. Ensemble, performing skills
3208 musical 3. To analyze the harmony of the form of small works, to
instrument) possess the skills of introducing fur.

4. Work with the tone of the works, giving the value of
features of receiving the sound on the instrument, the
Accordion.

5. Development of performing skills.

6. Independently to perform little work and achieve technical
freedom




M4

BIITK
Tpaek
TOpUs

M(SO)
3209

Mamanasix 3: Ceip
OHIp1 MEKTENTePi

CMTHXaH

[IsirapMmarnibut
BIK €MTHXaH
(>xpIp-TEpMe

OpBIHJIAY)

1. Mamaugsik 2: CwIp ©HIpI MEKTENTEP.

2. Mamannpik 4: CeIp ©HIpi MEKTETEp1

3.ChIp eHipiHIETI YII KBIPAYJIBIK MEKTEI OKiJIepiHiH aiThIc-
MBICANJApHl JKeHiHAe TYCiHilN, Cplp OOHBIHAAFBI KBIPAYIBIK
MEKTENTEePiH OPBIHAAYIIBIIBIK EPeKIIeNiriH TaKipudene
KepceTe Oimy.

4.0utyctik eHipingeri (Chlp MeKTe01) SHIIUTIK KBIPLIBUIBIK
OpBIHIIAYIIBIIBIK, 0HEpiHe Oara Oepe oTeipsil ChIp OHIpiHAET]
OHIII-KBIPIILIIAPBIHBIH, OPBIHIAYIIBUTBIK OHEpIH
HIBIFAPMAIIBUIBIKIIEH JKeTKi3e Oimy.

5.CeIp eHIipiHAETI SHIMI-KBIPIIBUIAPEIHBIH, OPBIHIAYIIBIIBIK
OHEepl MCH IIBIFAPMANIBUIBIK OPBIHIAYIIBUIBIK KbI3METTEP/Ii
yilecTipe ajlaThIH JKOHE Kazipri KEe3eHIETi OPBIHIAYIIBUIBIK
MEKTCNTEPIH CTHIBIIK EPEeKIICTIKTEPiH axbipaTa OUIETIH
JKOFapFBI ACHTEHIET] OpBIHIAYIIBIIBIK Ie0epiiri 6ap, OimiKTi
MaMaHjap aaspiay

6.ApHaiibl KOHIIEPTTIK pernepTyapiap/isl qaspiayra oaymy.

AxwmetoB P.K.
I1.F.MarucTpi.,
ara OKBITYIIIbI

M4

bl
KB

S(Shzh
) 3209

CnenuanbHOCTB3:
mkona Ceipa

OK3aMCH

TBopueckuit
9K3aMEH
(ucriontHEHUE
KBIP-TEOpPME)

1. CnenmansHoCTh 2: miKona Ceipa

2. CnenuanbHocTh 4 mkona Ceipa

3.3HaTh mpencTaBUTENEW Tpex KON XbIpa pernona Ceipa,
MOKa3aTh 0COOCHHOCTH TPAIUIIMOHHOTO UCTIOIHUTEIIHCTBA
4.YMeHue OLeHUBATh BBICTYIUICHHE HEBLIOB-KbIPA, TBOPUECKU
JIOHECTH UCTIOTHUTEIBCKOE HCKYCCTBO TPAJAUIIMOHHBIX TIEBIIOB
peruona Ceipa.

5.IloaroroBka BBICOKOKBAJIM(PULIUPOBAHHBIX CHELUAIUCTOB C
BBICOKUM YPOBHEM MCIIOJHHUTEIICKUX HAaBBIKOB, KOTOpBIE
MOTYT cOYeTaTb B ce0e  HCIIONHHUTENbCKOE HMCKYCCTBO H
TBOPYECKOE  MCIOJIHUTENBCTBO,  YMEKOIIMM  pas3indarh
0COOEHHOCTH CTHJIEH COBPEMEHHBIX IIKOJL.

6.Crioco0CTBOBATH MOJITOTOBKE KOHIIEPTHOT'O penepryapa

AxmetoB P.OK.
M.ILH., CT.
MIPErnoiaBaTeib




M4 | BD S(SS) Specialty3: School of exam Creative exam | 1. Specialty 2 School of Sira Ahmetov R
EC 3209 Sira (performance | 2. Specialty 4 School of Sira
of zhyr-term) | 3.To know representatives of the three schools Gyra region of
Cheese, the show features traditional music 4. The ability to
assess the performance of singers Gira creative ways to bring
performing arts of the traditional singers of the region's
Cheese.
5. Training of highly qualified specialists with a high level of
performing skills that can combine the performing arts and
creative performance, able to distinguish between the
characteristics of the styles of modern schools. 6. Contribute
to the preparation of the concert repertoire
M4 | BIITK | M(AA | MamauasiK 3: ApKaHbIH emtuxad | erapmamsin | 1.MamaHabik 2: ApKaHbBIH OHIITIK MEKTEO1 Axmetos P.K.
M) QHILILTIK MeKTe01 BIK EMTHXaH 2.MamaHabIK 4: ApKaHBIH SHIIIIK MEKTeO1 IL.F.MarucTpi.,
3209 (xpIp-TepMe | 3.ApKaHBIH OHIIITIK JOCTYpi XalbIK  JKOHE KOMIIO3HTOD | ara OKBITYIIIBI

OpBIHIIAY)

SHAEpi Typalbl TYyCiHIM, ApKa OHINUTIK JOCTYpiHAETi
OPBIHAAYIIBUIBIK €PEKIICTIKTEPIH HEeTi3ey,CUlaTTay.

4. Apka OHINIIIK OpPBIHAAYIIBUIBIK MEKTeOiHe TiKip aiTa
OTBIPBIT, ApKa OHIIIIK MEKTeOIHIH  OpBIHIAYIIBIIBIFBIHA
(bipxan can, Axan) Oara Oepe OUTy OpBIHAAYIIBIIBIK OHEPIH
caxHaza KepceTy.

5.ApKa OHNIJIIK OpPBIHIAYIIBUIBIK MEKTeOiHEe KOFaphl
JIOPEXKENi,OUTIKTI  koHe  Oocekere  KabaJeTTi, ©3iH-031
KETUIIIPYTe,dNIeyMETTiK TYPFhIIaH UKEMIIEY

6.belliMenren Kalmbl XKOHE KICIOM MOIECHUETIHIH IOeHreill
JKOFapbl JIOCTYPJli My3bIKa 6©Hepi cajachIHIarbl KociOu
OHIITI JKBIPIITBI MAMaH/IAP/Ibl IaHBIH/AY.




M4 | B S(PSh | CneunanbHOCTE3: sk3ameH | TBopueckmii | 1. CmemmanmbHOCTE 2: [lecenHas mkona Apka AxwmetoB P.K.
KB A) [Tecennas mkona Apka JK3aMeH 2. CnemmmanpHOCTh 4: Ilecennas mkoja Apka M.ILH., CT.
3209 (ucionnenue | 3.JloHMMaHWE NEBYCCKUX TPAAUIMHA ApPKH. JAEMOHCTPHUPYS | IperoaaBaTelb
KBIP-TEOPME) | MHEHHE O TPAJUIIMOHHOM HCIIOJHEHUH IIKOJIbI ApKa, MOXKET
oueHuBath mKojbl (bupkan can, AxaHa) U J€MOHCTPUPOBAThH
Ha CIICHE.
4 IloarotoBka MJisi INKOIBI ApKH npodecCHOHATBHBIX
NEBIIOM B 00J1aCTH TPAAULMOHHOTO MY3bIKaJbHOI'O UCKYCCTBA
C BBICOKHM YPOBHEM
5.CounanbHas ajanTauusi, CaMOCOBEPLICHCTBOBAHHE,
NOBBIIICHHE KBAaIU(QUKAIMM M KOHKYPEHTOCHOCOOHOCTH
MY3bIKaJIbHOM IIKOJIBL.
6.IlonroroBka MpPOQPECCUOHATBHBIX IIEBIIOB, IICBIIOB B
o0acTH  TPaJAWIUOHHOTO MY3BIKANBHOTO HCKYyCCTBa C
BBICOKUM YPOBHEM aJanTUPOBAHHON o0meit u
npodecCHOHANEHON KYJIbTYPHI.
M4 | BD S(SA) | Specialty3: School Arka exam Creative exam | 1. Specialty 2 School Arka Ahmetov R
EC 3209 (performance | 2. Specialty 4 School Arka

of zhyr-term)

3.Understanding the singing traditions of the Arch. showing
opinion about the traditional performance of the school Arch,
can evaluate school (Birzhan Sal, Akhan of) and to
demonstrate on stage.

4. Training for the school Arches professional singer in the
field of traditional musical art with a high level

5.Social  adaptation,  self-improvement,  professional
development and competitiveness of the music school.
6.Training of professional singers, singers in the field of
traditional musical art with a high level of adapted General
and professional culture.




M4

BIITK
Tpaek
TOpUs

AMA
3209

ApHaNBI My3BIKAITBIK
oH 3

CMTHXaH

[IsirapMmarnibut
BIK EMTHXaH
(My3BIKaJIBIK

acmanra
oliHay)

1. ApHaiBl My3BIKAIBIK TTOH 2

2.DoNBKIOPIBIK aHCAaMOIb, AcTIanTaHy.

3.CrynenTTep/iH OOMBIHIa OPBIHAAYIIBUIBIK JaFABUTAPBIH
OUTIKTEpAl KATBIITACTBIPA OTBIPBIN TYPIIi OaFbITTa, XKaHpIIap
dbopmaniap CcTHIIBAEP I Ka3blIFaH MIBIFapMaIapIsl OipikTipe
OTBIPBII, OPHIHAAYIIBIIBIK PENEPTYPapAbl MEHIEPTY,
KaJIBIITACTBIPY.

4 .«Heri3ri My3BIKaIBIK actall — JOMOBIPay ToHI
HearoruKaiblK JaibIHABIFBIH/A aCTIANTapAbl UTepy KOHE
OHBI MEHTepy — Heri3ri cananappiy Oipi. JKanmsl xoHe
apHayJIbl TOMOBIpa KIIaChIH/IA ACHAIITHI XKETE TePeH Urepit,
YITTBIK MY3bIKaMBbI3[aH OacTar OpbIc )KOHE JYHHUE K31
KIIACCUKTEPiHIH TYBIHIBIIAPBIH meOep oifHaY apKbUTbI
JKOFaphbl I9pPEkKeEre KoTepiiy.

5.AcnanTa oifHay meOepIiriHAeri alMaKThIK epeKIIeTiKTepIl
MEHTepY.

6.AcnanTa opbIHJIay IeOSPIIiTiH MEHTepY.

TarnaTos A.I11.,
ara OKBITYIIIBI

M4

BII
KB

SMI
3209

CnenuansHas
MYy3BIKaJIbHAS
JUCIUIUINHA 3

OK3aMCH

TBopueckuit
JK3aMeH (urpa
Ha
MY3bIKaTbHOM
WHCTPYMEHTE)

1. CnenmanbHast My3bIKaTbHAS JUCIUILINHA 2

2. @onpKIOpHEI aHcaMOITb, IHCTpyMEHTabHBIC
uccnenoBanus.3. Co3naBaTh U pa3BUBATH penepTyap
nephopmanca, KOMOMHUPYS TiephopMaHC-HABBIKH B (hopMe
BaJIOB, COUETAasl MPOU3BEICHNS, HATUCAHHBIE B CTHIISIX
KaHPOB.

4. OcBoeHME 1 OCBOEHHE NHCTPYMEHTOB B I€ar OTMYECKOM
MOTOTOBKE 10 TipeaMeTy «OCHOBHOM MY3BIKATbHBIH
WHCTPYMEHT - TOMOpPa» SIBIAETCS OJTHUM M3 OCHOBHBIX
HanpasieHui. [ToBbIIeHNE KBATU(PUKAIIUK 10 BHICOYAMIIIETO
YPOBHS 32 CUET MacTEPCKOI0 UCTIOJTHEHHUS IIEIEBPOB PYCCKOM
Y MUPOBOMW KIIACCHKH M3 HAITMOHATIHLHOW MY3BIKH U OBJIAJICHUS
WHCTPYMEHTOM B LI€JIOM U CTIEHHAIBHOM KJ1acce 1oMOpa.

5. M3yuenue pernoHaibHBIX OCOOCHHOCTEH UIPhI Ha
WHCTPYMEHTE.

6. OBnaeTh MACTEPCTBOM UCIIOJIHEHHS HA HHCTPYMEHTE.

IIarmaros A.I1I.
CT.TIperno/iaBaTelb




M4 | BD SMD Special music exam Creative exam | 1.Special music discipline 2 Shagdatov A.Sh.
EC 3209 discipline3 (playing a Folklore Ensemble, Instrumental Studies.3. Creating and
musical reproducing repertory performances, combining performance
instrument) marks in form shafts, combining production, typed in styles
genres.4. Reflection and learning tools in pedagogical
preparation on the subject "The main musical instrument -
dombra™ is one of the basic orientations. Povyshenie
qualification up to the highest level of mastering the Master of
Arts in Russian and International Classics from National
Music and Evaluation Tool in the whole and dombyra
dombra.
5. Studying regional instruments in the instrument.
6. Reduce the performance of the tool
M4 | BIITK | AMA ApHaynbl My3bIKaJIbIK emtuxaH | lprapmamsin | 1. ApHaitbl My3BIKQJIBIK TTH 2 [Marmaros A.III.,
Tpaex | 3209 acrman 3 bIK eMTHxan | 2.QPONBKIOPIBIK aHCaMOJIb, ACTIanTaHy. ara OKBITYIIIBI
TOpUA (My3BIKAJIBIK 3.CrynenTTepaiH OOibIHIa OPBIHAAYIIBUTBIK JaFABLTAPHIH
2 acranTa OUTIKTEpAl KATBINITACTBIPA OTBIPHIN TYPIli OAFBITTa, XKaHPIIAP
ofisiay) (dhopManap cTuibaep e Ka3bUTFaH MIbFapMaiapIsl OipikTipe

OTBIPBIT, OPBIHIAYIIBIIBIK PEEPTYPAPIbI MCHIEPTY,
KaJIBIITACTHIPY.

4.«Heri3ri My3bIKaJIbIK acrar — JOMOBIpay IoHi
MEeIarOTUKANBIK TAHBIHIBIFBIH/IA ACTIANITAP/IBI UTEPY KOHE
OHBI MEHIepY — HEeTI3ri cayanapabiy Oipi. XKarmbl sxoHe
apHayJIbl TOMOBIPa KJIaChIH/IA aCTaIlThl XKETE TEPEH UTepirl,
VITTBIK MY3bIKaAMbI3/IaH 0AcTaIl OpbIC XKOHE JYHUE KY3i
KJIACCUKTEPIHIH TYBIHIBIIAPBIH IeOep OWHAY apKbLIBI
KOFapbI JIopeKere KoTepiy.

5.AcnanTa oifHay meOepIiriHaeri alMaKThIK epeKIIeTiKTep/i
MEHIepYy.

6.AcnanTa opbIHJIay IIeOSpIIiriH MEHTepYy.




M4

B/l
KB

SMI
3209

CrnennansHbIA
MY3bIKaJIbHBII
WHCTPYMEHT 3

OK3aMCH

TBopueckuit
JK3aMeH (urpa
Ha
MY3BIKAJIbHOM
WHCTPYMEHTE)

1. CrennansHas My3bIKaIbHas JUCIUILIAHA 2

2. ®onbKIIOpHBI aHcaMOIb, HCTpyMEHTaIbHBIE
WCCJICIOBAHUSI.

3. Co3naBathb 1 pa3BUBaTh penepryap nepdopmanca,
KOMOMHHPY# TiepopmaHc-HaBBIKH B (hOpMe BAIOB, codeTas
MPOU3BE/ICHUS, HAITUCAHHBIC B CTUJISIX JKaHPOB.

4. OcBoeHHE U OCBOCHHE UHCTPYMEHTOB B ITEIar OTMYECKOM
MOATOTOBKE MO TipeameTy «OCHOBHOM My3bIKaTbHBIN
WHCTPYMEHT - TOMOPay SIBIIETCS OJJHUM U3 OCHOBHBIX
HanpasiieHu#. [oBbIIICHHE KBaTU(PUKAIIUY IO BEICOYAMIIIETO
YPOBHS 32 CUET MaCTEPCKOT0 UCTIOJTHEHHUS IIE/IEBPOB PYCCKOM
Y MUPOBOW KIIACCHKH M3 HAIMOHATHLHON MY3BIKH U OBJIAICHUS
WHCTPYMEHTOM B II€JIOM U CIICLIMAIBHOM KJ1acce JoMOpa.

5. M3yuenue pernoHajlIbHBIX OCOOCHHOCTEH UIPhI Ha
WHCTPYMEHTE.

6. OBaJIeTh MaCTEPCTBOM HMCIIOJIHEHHUS] HA MHCTPYMEHTE.

IIarmaros A.III.
CT.IIpETIOIaBaTENh

M4

BD
EC

SMI
3209

Special music
instrument3

exam

Creative exam
(playing a
musical
instrument)

1.Special music discipline 2

2. Folklore Ensemble, Instrumental Studies.

3. Creating and reproducing repertory performances,
combining performance marks in form shafts, combining
production, typed in styles genres.

4. Reflection and learning tools in pedagogical preparation on
the subject "The main musical instrument - dombra” is one of
the basic orientations. Povyshenie qualification up to the
highest level of mastering the Master of Arts in Russian and
International Classics from National Music and Evaluation
Tool in the whole and dombyra dombra.

5. Studying regional instruments in the instrument.

6. Reduce the performance of the tool

Shagdatov A.Sh.




M4

BellT | ZhDT | XKeIpaynbIK 1oCTyp eMTUXaH kazbarma 1. OpBIHIAYIIBEUTBEIK OHEP TAPHXbI AxwmetoB P.K.
K 3302 TapHUXbI aybI3IIa 2.CaxHaja ®bIp OpbIHIAY MIeOepITiri ILF.M.,
Tpaex 3. lacTypai OpbIHAAYIBUTBIKTAFBI MAKaM-Ca3aapAbl ara OKBITYIIBI
TOPHS naiananyaarsl YTKBIPIBIK.
1 4.BiiM aTyIIBIHBIH TEOPHSUTBIK, TOKIPUOEIiK OlmiM

YCTaHBIMAAPBIH KYPJIelli OPBIHIAYIIBUIBIK JEHTeH e KOIJaHa

oimy.

5.OHHIH KYPBUTBIMBI MEH EPeKIIENIKTePiH My3bIKaIbIK-

TEOPYSUTBIK TYPFBIJIAH 3eplieniey. Makam-

ca3aapAblyTEIMIBIYieCTipeOiny.

6.2KpIp gocTypinMeHrepy.
A ITZh Ucropus tpagnmmn dK3aMEeH MTUCMEHHO 1. Mcropus HCIOTHUTETHCKOTO HCKYCCTBA Axwmetos P.X.
KB 3302 KbIpay YCTHO 2.McronHUTENbCKOE MAaCTEPCTBO Ha CLIEHE M.ILH., CT.

3. MacTepckoe UCIOJIb30BaHUKM MaKaM B TPATUIIIOHHOM NPEnoAaBaTeNb

HCTIOJIHEHHH.
4. YMeHue NpuMeHSITh TEOPETUYECKHUE U TPAKTUUECKUE
3HaHMsI 00yYarOIUXCs Ha CIIOKHOM HCITOTHUTEIECKOM
YPOBHE.

5. My3bIKaJbHO-TEOPETUYECKOE U3YUEHHUE CTPYKTYPHI U
0cobeHHOCTe! TeCHU. Y MEHHUE MPAaBUIIBHO COYETaTh MaKaM.
6. OBajieHue TPaJUIIuH KBIP.




PSOC

ZhT
3302

History of Zhyrau
traditions

exam

orally

1. The history of the performing arts

2. Performing skills on stage

3. Masterful use of traditional magams.

4. The ability to apply the theoretical and practical knowledge
of students at a complex performing level.

5. Musical-theoretical study of the structure and features of
the song. The ability to properly combine poppies.

6. Mastering the tradition of zhyr.

1. Methods of studying the traditions of poetry
2.Performance on stage

3. Mobility in the use of clay in the traditional version.

4. Ability to apply theoretical and practical knowledge of
students at a complex performance level.

5. Musical-theoretical study of the structure and features of
the song. The ability to efficiently combine the clay.

6. The mastery of song traditions.

Ahmetov R

M4

BellT

KFT
3302

Kazak ¢hosbKI0pBIHBIH
TapUXbI

CMTHUXaH

aybI3Ila

1.OpbIHAAYIIBUIBIK OHEP TapUXBbI

2.ApHaiibl IeAarorukaibIK JailbIHIBIK

3.CryneHTTepaiH MY3bIKaJbIK dTHOTpadus, (HOIBKIOp Typalbl
YFBIM-TYCIHIKTEPiH KaJIBIIITACTHIPBIII, OHBIH HETi3r1
CUNATTapBIH capajayFa MYMKIHIIK TyFbI3Y

4.Ka3zak XaJKbIHBIH MY3BIKAJbIK (OJBKIOPBIH 3€pTTEYLIiep,
XaJublK OHJAEPI - JKaHPJBIK, CTWIBJIK epeKIIeTiKTepi,
MY3BIKQIBIK TOJTHKAIBIK JSCTYP, (OJKIOPIBIK —aCIAaThIK
MYy3bIKa, KOIl acTIeKTiJIi

TEOPHSIIBIK TaJIAAY.

5. Kocibm wmamaH jKaH-KakThl OuniM amy, OUTIK KoHE
JaFJbUIAPBIH MEHTepYyTe THIC

6.docTypni My3biKa eHepiH (acnaThlK My3bIKa, SHIIIIIIIK ©Hep)
HIBIFApMaNapblH  TAPUXH JKOHE XPOHOJIOTHSUIBIK PETTEpiH
TEpeH TaJJiall MEHrepy

Axwmetos P.X.
IL.F.MarucTpi.,
ara OKBITYILBI




M4

TIJIKB

IKF
3302

Hctopus kazaxckoro
dhompkIOpa

OK3aMCH

YCTHO

1. UcTopus HCTIOTHUTENBCKOTO HCKYCCTBA

2. CrienpanbHas MeAaroruaeckas MmoAroToBKa

3. ®opMupoBaHue y ydamuxcs NpeacTaBIeHUH O
MY3BIKQIbHON 3THOTpaduu U QONBKIOPE U CO3AaHUE
BO3MOKHOCTH BBIJIEJIUTH €0 OCHOBHBIE YEPTHI.

4. UccnenoBarenu My3bIKATLHOTO ()OITBKIOpa Ka3aXCKOTO
HapoJ1a, HAPOIHBIE TIECHH - KAHP, CTHIHNCTUIECKUE
0COOEHHOCTH, MY3BIKaJIbHO-TIOSTHYECKAS TPa UL,
(hONBKIIOP, MHOTOTPAaHHOCTh

TEOPETUYECKUN aHAJIU3.

5. I[Ipodeccronan momKeH MPHOOPETaTh BCECTOPOHHHE
3HaHUS, TPUOOPETATh 3HAHUS W HABBIKU

6. Yriy0OneHHOe U3y4eHUE UCTOPUKO-XPOHOJIOTHIECKOTO
MOpsIKa IPOU3BEICHUN TPAIUIIMOHHON MY3bIKH (CTPYHHOU
MY3BIKH, TIEBYECKOT0 UCKYCCTBA).

Axwmetos P.OK.
M.ILH., CT.
MpernoaBaTeib

M4

PSOC

HKF33
02

History of Kazakh
Folklor

exam

orally

1. History of the performing arts

2. Special pedagogical training

3. The formation of students' ideas about musical ethnography
and folklore and the creation of an opportunity to highlight its
main features.

4. Researchers of the musical folklore of the Kazakh people,
folk songs - genre, stylistic features, musical and poetic
tradition, folklore, versatility

theoretical analysis.

5. A professional must acquire comprehensive knowledge,
acquire knowledge and skills

6. An in-depth study of the historical and chronological order
of traditional music (string music, singing art).

Ahmetov R




M4

BIITK
Tpaek
TOpUs

A 3302

AHcaMOTh (X.2)

CMTHXaH

aybI3IIa

1. OpbIHAAYIIBLUIBIK OHEP TAPUXbl/

2.OpBIHIAYIIBUTBIK ©HEP TAPHUXBL.

3.¥ITTHIK My3bIKa 6HEpiHiH (GyHAaMEHTi OOFaH
(hOJIBLIOPIIBIK MY3bIKAIBIK acIanTapblH/Ia OHAY.

4. JlacTypiti My3bIKa ©Hepi MaMaHIBIFBI OOWBIHIIIA
JasipilaHaThIH OOJIAIllaK MaMaH, acriarTa OifHay IeOepIIirin
apTTBIPYMEH KaTap, aHCaMOJIbe OiHAY epeKIIeTiKTepiMeH
meOepIirid ae YHpeTy Kaxer.

5.DOTBKIIOPIBIK aHCAMOIBIEP I OWHAY.

6.DONBKIOPIBIK aHCAMOJIb 9PTICi.

Byrabaes K.I1I.
ara OKBITYIIBI

M4

oo
KB

A 3302

AncamO1b (H.1)

OK3aMCH

YCTHO

1. McTopus NCTIONTHUTENBCKOTO HCKYCCTBa/

2.McTopus HCIIOTHUTENIBCKOTO UCKYCCTBA.

3.Urpatb Ha QONBKIOPHBIX MYy3bIKaTbHBIX HHCTPYMEHTAX,
CTaBIIUX (I)YH):[EIMCHTOM HallMOHAJIBHOI'O MY3bIKAJIbHOI'O
HCKYyCCTBA.

4. Bbynyuiuii CrieIualicT, TOTOBSIIIANACS TI0 CIIEIHATbHOCTH
TPaJUIMOHHOE MY3bIKAIbHOE HCKYCCTBO, JOJIKEH HE TOIBKO
MOBBICUTh MCIIOJHUTEIIBCKOE MAacTEPCTBO, HO U 00yUYHTh
MacTepCTBY U OCOOCHHOCTSM UTPHI B aHCaMOJIe.

5. Urpath B DONBKIOPHBIX aHCAMOJISIX.

6.ApTHCT (HOJBKIIOPHOTO aHCaMOJIs

Byrabaes K.111.
CT. IIPENoJaBaTelib

M4

PS OC

E 3302

Ensemble (f.i)

exam

orally

1. The history of the performing arts

2.The history of the performing arts

3.Play folk musical instruments, which became the
Foundation of the national musical art.

4.Future specialist, preparing for the specialty of traditional
music, should not only improve the performing skills, but also
to teach the skill and characteristics of the game in the
ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.

Butabaev K.Sh




M4

bellT

Tpaex
TOpUsL

FA
3302

DONBKIIOPIIBIK,
aHcaMOIIb (x.a)

CMTHXaH

aybI3IIa

1. OpbIHAAYIIBLUIBIK OHEP TAPUXbl/

2.0OpBIHAAYIIBUTBIK O©HEP TAPHUXBI.

3.¥ITTHIK My3bIKa 6HEpiHiH (GyHAaMEHTi OOFaH
(hOJIBLIOPIIBIK MY3bIKAIBIK acIanTapblH/Ia OHAY.

4. JlacTypiti My3bIKa ©Hepi MaMaHIBIFBI OOWBIHIIIA
JasipilaHaThIH OOJIAIllaK MaMaH, acriarTa OifHay IeOepIIirin
apTTBIPYMEH KaTap, aHCaMOJIbe OiHAY epeKIIeTiKTepiMeH
meOepIirid ae YHpeTy Kaxer.

5.DOTBKIIOPIBIK aHCAMOIBIEP I OWHAY.

6.DONBKIOPIBIK aHCAMOJIb 9PTICi.

Byrabaes K.I1I.
ara OKBITYIIBI

M4

oo
KB

FA330

@DOJIBKIIOPHBIN
aHcaMOIb (H.1)

OK3aMCH

YCTHO

1. McTopus NCTIONTHUTENBCKOTO HCKYCCTBa/

2.McTopust NCTIOTHUTENIECKOTO UCKYCCTBA.

3.Urpatb Ha QONBKIOPHBIX MYy3bIKaTbHBIX HHCTPYMEHTAX,
CTaBIIUX (I)YH):[EIMCHTOM HallMOHAJIBHOI'O MY3bIKAJIbHOI'O
HCKYyCCTBA.

4. Bbynyuiuii CrieIualicT, TOTOBSIIIANACS TI0 CIIEIHATbHOCTH
TPaJUIMOHHOE MY3bIKAIbHOE HCKYCCTBO, JOJIKEH HE TOIBKO
MOBBICUTh MCIIOJTHUTEIIBCKOE MacTEPCTBO, HO M 00yUYHTh
MacTepCTBY U OCOOCHHOCTSM UTPHI B aHCaMOJIe.

5. Urpath B DONBKIOPHBIX aHCAMOJISIX.

6.ApTHCT (HOJBKIIOPHOTO aHCaMOJIs

Byrabaes K.111.
CT. IIPENoJaBaTelib

M4

PS OC

FE
3302

Folklor Ensemble (f.i0

exam

orally

1. The history of the performing arts

2.The history of the performing arts

3.Play folk musical instruments, which became the
Foundation of the national musical art.

4.Future specialist, preparing for the specialty of traditional
music, should not only improve the performing skills, but also
to teach the skill and characteristics of the game in the
ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.

Butabaev K.Sh




M3

BIITK

NMA(

4211

Herisri My3bIKaIbIK
acmar4: JlomOBIpa

CMTHXaH

[IsirapMmarnibut
BIK EMTHXaH
(My3BIKaJIBIK

acmanra
oliHay)

1.Heri3ri Mmy3bikansik acnan3: JJomObIpa

2. OpBIHAAYIIBIHBIH JKeKe KOHIIEPTTIK pernepTyapsl

3. Cryaentrepnin OOWBIHIA OPBIHAAYIIBIIBIK AAFIbIIAD MEH
KaOiJleTTep i KB TaCThIPa OTHIPHII, TYPJIi OaFbITTA,
*aHpnap, popManap, CTHIbIEPC Ka3bUIFaH IIbIFapMaliapbl
KEUICH 1 TYP/AE€ MEHTePTY, KaJbIITACTHIPY.

4. Xanmel )xoHe MaMaHAaHABIPBUIFAH JOMOBIPA KJIACCHIHIIA
aCTanThl TEPSH UTEPIIl, YITTHIK My3bIKaMbI3/IaH 0acTar OpbIC
KoHE NYHHEXY31 KIIACCUKTEPiHIH TYBIHIBIIAPHIH KOCI0N
JIEHTrei/Ie OpbIHAY apKbUIbl JKOFaphl A9PEKere KoTepity.

5. Acmarta ofiHay meOepiiriHaeri alMaKThIK CTUIIBAED MEH
EpEeKIIeTIKTEPi MEHTepYy.

6. Acnanita opeIHIAY HICOSPIITiH MEHTEpY.

IarmaToB.A., ara
OKBITYIITBI

BJl
KB

OMI(D

4211

OCHOBHOI MHCTPYMEHT

4: JlomObIpa

9K3aMCH

TBopueckuii
dK3aMeH (urpa
Ha
MY3bIKaJIbHOM
WHCTPYMEHTE)

1. OcHOBHO#1 My3bIKaIbHBIA HHCTPYMEHT 3: JJoMObIpa

2. ConbHBIN KOHIEPTHBIN penepTyap UCIOTHUTENS

3. ®opMupoBaHue y CTyJCHTOB HCIOJIHUTEIBCKIX HABBIKOB U
CIOCOOHOCTEH, MO3BOJISIOIINX KOMIJIEKCHO OCBaUBAaTh
MIPOU3BEICHHS, HAIMCAHHBIC B PA3IMYHbIX HAIIPABICHUSX,
JKaHpax, GopMax U CTHIIAX.

4. 'mybokoe 0cBOCHHE HHCTPYMEHTA B O0ILEM U
CHENHANTN3UPOBAHHOM KJlaccaxX JOMOPBI, MOBBIIIEHHE YPOBHS
MacTepcTBa uepes npodeccuoHaIbHOE HCIIOTHEHUE
MPOU3BEJAEHUN KaK Hallle HALIMOHAJIIbHON MY3bIKH, TaK U
MIPOM3BEICHUH PYCCKUX H MUPOBBIX KJIACCHKOB.

5. OcBoeHKE pernoHaNbHBIX CTHIIEH 1 OCOOEHHOCTEH B
HCKYCCTBE UTPBl HA HHCTPYMEHTE.

6. OBnajieHe MacTEpPCTBOM UCTIOJIHEHHSI HA HHCTPYMEHTE.

IIargaToB.A., CT.
Mperno/aBaTeb




BDEC

BMI

(D)
4211

Basic musical
instrument : Dombyra

exam

Creative exam
(playing a
musical
instrument)

1. Basic musical instrument 3: Dombyra

2. Solo concert repertoire of the performer

3. Formation of students' performing skills and abilities that
allow them to comprehensively master works written in
various directions, genres, forms and styles.

4. Deep mastering of the instrument in general and specialized
dombra classes, increasing the level of mastery through
professional performance of works of both our national music
and works of Russian and world classics.

5. Mastering regional styles and peculiarities in the art of
playing the instrument.

6. Mastering the skill of playing an instrument.

Shagdatov A.

M3

BIITK

NMA

(K)
4211

Heri3ri My3bIKaJIbIK
acmar 4:KoOsI3

CMTUXaH

[Isrrapmarsul
BIK EMTHXaH
(My3BIKaTBIK

acranra
OifHaY)

1. Herisri my3bikansik acran 3:KoOb13

2. OpBIHJAYIIBIHBIH KEKe KOHIEPTTIK pernepTyapsl

3. KoOBbI3 oiiHay TEXHUKACBHIH KETUIAIPY KOHE CTyIEHTTEPAIH
CaxHaJBIK [IeOepIIiTiH JaMBITY.

4. Op TYPIli CTUIIBJIETI MY3BbIKAJIBIK HIBIFapMalIapIbl OPBIHIAY
smicTepiH yipery.

5. Caxnaza eHep KepceTyie CeHIMILTIKTI apTThIpY YIIiH
KOHIIEPTTIK TOKIPpHUOE )KMHAKTAY.

6. KoObI3 aciaObIH MEHTePY/IiH KOFaphl IEHIeHiHe JKeTil,
caxHa/ia KaciOu Type eHep KepceTy JaFAbIChIH
KaJIBIITACTBIPY

b/l
KB

OMI

(K)
4211

OcHoBHOI1
nHcTpyMeHT4: KoObI3

9K3aMCH

TBopueckuii
JK3aMeH (urpa
Ha
MY3BIKaJIbHOM
HWHCTPYMEHTE)

1. OcHOBHO#1 My3bIKaNbHBIH HHCTPYMEHT 3: KoOBI3 (KOOBI3).
2. ConbHBIN KOHLIEPTHBIN penepTyap HCIOJHUTENS

3. CoBepiICHCTBOBaHUE TEXHUKH UI'PBI HA KOOBI3E U pa3BUTHE
CIIEHMYECKOTO MacTePCTBA CTYACHTOB.

4. OOy4deHmre METO1aM UCIIOTHEHHUST MY3bIKaJIbHBIX
MIPOU3BEICHUI PA3TMUHBIX CTHIICH.

5. HakormieHre KOHUEPTHOTO OMBITA JIJIsl TOBBIIIEHHUS
YBEPEHHOCTH TIPH BHICTYIIEHUSIX Ha CIICHE.

6. JlocTikeHne BBICOKOTO YPOBHS BIaieHHS KOOBI30M H
(opMHpOBaHe HaBbIKA MPO(ECCHOHATIBHOTO NCIIOIHEHHS Ha
CIICHE.




BDEC | BMI Basic musical exam Creative exam | 1. Basic musical instrument 3: Kobyz.
(K) instrument4: Kobyz (playing a 2. Solo concert repertoire of the performer
4211 musical 3. Improving the technique of playing the kobyz and
instrument) | developing the students' stage skills.
4. Training in the methods of performing musical works of
various styles.
5. Accumulation of concert experience to increase confidence
when performing on stage.
6. Achieving a high level of mastery of the kobyz and the
formation of the skill of professional performance on stage.
M3 | BIITK | NMA | Heri3ri My3bIKaJbIK emruxal | Uleirapmamsin | 1. Herisri myssikansik acnan 3: CelpHaii
(S) acnan 4: CeipHait bIK eMTHxal | 2. OpBIHIAayIIBIHBIH )KEKE KOHIIEPTTIK PENepTyaphl
4211 (My3BIKAIBIK 3. Cblpgaﬁ acna61;1H‘>1<eKe OPBIH/AAYIIBI PETIH/E TOJBIK
MEHTepil, KOHIEPTTIK OPBIHAAYIIBUTBIK MOJICHUETKE Oayiy.
acriamnra .. o
. 4. XKeke oHMIiHI cyiieMeniey JaFIbIChl MEH 0acka a
oifHay)

OPBIHJIAYIIBUIBIK TEXHUKAIAP/IBI HT'€PY apKBLUTBI MY3BIKAIBIK
HIBIFapManapisl edep OpbIHAAY JAFIbICHIH KaJBIITACTBIPY.
5. My3BbIKaNbIK HMIBIFapMatapasl HHTepIpeTanusay,
OPBIHIIAY SIICTEPiH KETUIMIPY JKIHE opTYPIIi XKaHpIap MEH
CTHJIB/ICPJIETI penepTyapapl KEHEUTY.

6. TeopusUTBIK OLITIM/TI TEPEHJIETY JKOHE MPAKTUKAIIBIK,
JaF/IbIIap Ikl 1aMbITA OTHIPBII, MY3bIKAJIBIK IBIFapMaIapIblH
KOPKEMJIIK JKOHE TEXHHUKAJIBIK TaJlanTapblH TOJIBIKKAH/IbI
OpBIHJAY




BII
KB

OMI

(S)
4211

OCHOBHOUM HHCTPYMEHT
4 CepipHaid

OK3aMCH

TBopueckuit
JK3aMeH (urpa
Ha
MY3BIKAJIbHOM
WHCTPYMEHTE)

1. OcHOBHO# MY3BIKIBHBINH HHCTPYMEHT 3: ChipHait

2. ConbHBIN KOHLIEPTHEIHN pernepTyap UCIOTHUTEIS

3. [TomHOE OBIIaZICHHUE CHIPHAEM KaK MHIUBUIYAIbHBIM
WCTIOJTHUTEJIEM M MTPUOOIIIEHUE K KOHIIEPTHOM
WCTIOTHUTENBCKOH KyIbType.

4. ®opMUpOBaHUE HABBIKA MACTEPCKOTO UCITOTHEHUS
MY3BIKQJILHBIX TIPOU3BEICHUN Yepe3 OCBOCHUE HABBIKOB
COTIPOBOX/ICHUS MHANBUIYAIHHOTO TIEBIA U APYTUX
WCTIOTHUTEIECKUX TEXHUK.

5. CoBepIIeHCTBOBAaHUE HHTEPIIPETAIIMN MY3bIKATBHBIX
MPOM3BEICHUH, METOJOB HCIIOTHEHHS U PAaCIIHpEHUE
penepTryapa B pa3iHYHBIX JKaHPAX M CTUIIAX.

6. YrinyOJieHne TeOPETUYCCKUX 3HAHUHA U Pa3BUTHE
MPAKTHUYCCKHUX HABBIKOB IJI IMOJHOLCHHOI'O NUCIIOJITHCHUS
XYyIO’)KECTBEHHBIX U TEXHUIECKUX TPEOOBAHUI MYy3bIKAIBHBIX
MIPOU3BEAECHUN.

BDEC

BMI

(S)
4211

Basic musical
instrument 4: Syrnai

exam

Creative exam
(playing a
musical
instrument)

1. Basic musical instrument 3: Syrnai

2. Solo concert repertoire of the performer

3. Full mastery of syrnai as an individual performer and
familiarization with concert performing culture.

4. Formation of the skill of masterful performance of musical
works through mastering the skills of accompanying an
individual singer and other performing techniques.

5. Improving the interpretation of musical works, performance
methods and expanding the repertoire in various genres and
styles.

6. Deepening theoretical knowledge and developing practical
skills for the full-fledged performance of artistic and technical
requirements of musical works.




M5

bellT

FA
3304

DONBKIIOPIIBIK,
a"camOJIb

CMTHXaH

aybI3IIa

1. My3bIkansIK acran (qoMObIpa,KoOBI3,ChIpHALL)
2.OpBIHIAYIIBUTBIK ©HEP TAPHUXBL.

3.¥ITTHIK My3bIKa 6HEpiHiH (GyHAaMEHTi OOFaH
(hOJIBLIOPIIBIK MY3bIKAIBIK acIanTapblH/Ia OHAY.

4. JlacTypiti My3bIKa ©Hepi MaMaHIBIFBI OOWBIHIIIA
JasipilaHaThIH OOJIAIllaK MaMaH, acriarTa OifHay IeOepIIirin
apTTBIPYMEH KaTap, aHCaMOJIbe OiHAY epeKIIeTiKTepiMeH
meOepIirid ae YHpeTy Kaxer.

5.DOTBKIIOPIBIK aHCAMOIBIEP I OWHAY.

6.DONBKIOPIBIK aHCAMOJIb 9PTICi.

Byrabaes K.I1I.
ara OKBITYIIBI

oo
KB

FA
3304

@DOJIBKIIOPHBIN
aHcaM0Jb

OK3aMCH

YCTHO

1. My3bIkanbHBI HHCTPYMEHT (IOMOBIpa,KOOBI3,ChIpHAN)
2.McTopust NCTIOTHUTENIECKOTO UCKYCCTBA.

3.Urpatb Ha QONBKIOPHBIX MYy3bIKaTbHBIX HHCTPYMEHTAX,
CTaBIIUX (I)YH):[EIMCHTOM HallMOHAJIBHOI'O MY3bIKAJIbHOI'O
HCKYyCCTBA.

4. Bbynyuiuii CrieIualicT, TOTOBSIIIANACS TI0 CIIEIHATbHOCTH
TPaJUIMOHHOE MY3bIKAIbHOE HCKYCCTBO, JOJIKEH HE TOIBKO
MOBBICUTh MCIIOJTHUTEIIBCKOE MacTEPCTBO, HO M 00yUYHTh
MacTepCTBY U OCOOCHHOCTSM UTPHI B aHCaMOJIe.

5. Urpath B DONBKIOPHBIX aHCAMOJISIX.

6.ApTHCT (HOJBKIIOPHOTO aHCaMOJIs

Byrabaes K.111.
CT. IIPENoJaBaTelib

PS OC

FE
3304

Folkloreensemble

exam

orally

1. Basic musical instrument (dombyra,kobyz,syrnai)

2.The history of the performing arts

3.Play folk musical instruments, which became the
Foundation of the national musical art.

4.Future specialist, preparing for the specialty of traditional
music, should not only improve the performing skills, but also
to teach the skill and characteristics of the game in the
ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.

Butabaev K.Sh




M5

bellT

A 3304

AncamMOin

CMTHXaH

aybI3IIa

1. My3bIkansIK acran (qoMObIpa,KoOBI3,ChIpHALL)
2.OpBIHIAYIIBUTBIK ©HEP TAPUXBI.

3. ¥ITTBIK My3bIKa 6HEpiHiH (yHAaMeHTi O0nFaH (OIBIOPIIBIK
MY3BIKANBIK aclanTapblH/a OiHaYy.

4. JlacTypiti My3bIKa ©Hepi MaMaHIBIFBI OOWBIHIIIA
JasipilaHaThIH OOJIAIllaK MaMaH, acriarTa OifHay IeOepIIirin
apTTBIPYMEH KaTap, aHCaMOJIbe OiHAY epeKIIeTiKTepiMeH
meOepIirid ae YHpeTy KaKeT.

5.DOTBKIIOPIBIK aHCAMOIBIEP I OWHAY.

6.DONBKIOPIBIK aHCAMOJIb 9PTICi.

Byrabaes K.I1I.
ara OKBITYIIBI

oo
KB

3304

AuncamMOIb

OK3aMCH

YCTHO

1. My3bIkanbHbI HHCTPYMEHT (ZO0MOBIpa,KOObI3,ChIpHaii)
2.VcTopust HCTIOJTHUTEIILCKOTO UCKYCCTBA.

3.Urpatb Ha QONBKIOPHBIX MYy3bIKaTbHBIX HHCTPYMEHTAX,
CTaBIIMX (PYHAAMEHTOM HAIIMOHATIHHOTO MY3BIKAIEHOT'O
HCKYCCTBA.

4. Bbynyuiuii CrieIualicT, TOTOBSIIIANACS TI0 CIIEIHATbHOCTH
TPaJUIMOHHOE MY3bIKAIbHOE HCKYCCTBO, JOJIKEH HE TOIBKO
HOBBICUTH HCIOJHUTEIIECKOE MAaCTEPCTBO, HO M OOYYHUTH
MacTepCTBY U OCOOCHHOCTSM UTPHI B aHCaMOJIe.

5. Urpath B DONBKIOPHBIX aHCAMOJISIX.

6.ApTHCT (HOJBKIIOPHOTO aHCaMOJIs

Byrabaes K.111.
CT. IIPENoJaBaTelib

PS OC

E 3304

Ensemble

exam

orally

1. Basic musical instrument (dombyra,kobyz,syrnai)

2.The history of the performing arts

3.Play folk musical instruments, which became the
Foundation of the national musical art.

4.Future specialist, preparing for the specialty of traditional
music, should not only improve the performing skills, but also
to teach the skill and characteristics of the game in the
ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.

Butabaev K.Sh




M3 | BelIT | ZhKK | XKbIp KOpBIH eMTUXaH aypI3Ia 1. Makam ca3 yariiepia urepy AxwmetoB P.K.
bin | K 3306 KaJBITITACTHIPY 2. XbIpaynblk ©HEpJIeT] IbFapMaIIbUIbIK. ILF.M.,
iM 3.My3bIKaIBIK, STHKAJIBIK ICTYP KOHE OHBIH aliMaKTBIK ara OKBITYIIBI
amy epeKILIeNKTepi MWBIFBIC XaJTbIKTAPbIHIA STI0C AW TYIIBUTAPIBIH
Tpa aJFaIIKBl TUITEPI, ITaMaHIBIK HAaHBIM, OaKCBUTBIK JOCTYPMEH
eKT 0aiiIaHBICTHI OOJIFaH.
opu 4.OMOCTHIK IIbIFApMaIapHbIH XKaHPIBIK, CTUIbIIK, Ma3MYH/IbI
SICBI EpEeKIIETIKTEPiH TYCIHAIPY. DMOCTHIK MIBIFapMallap IbIH
Nel KYPBUTBIMBI MEH €PEeKIIeTIKTEPIH My3BbIKAIBIK-TEOPHUSITBIK
TYpFbIIaH 3epTTey. Kaszipri ke3ene Ka3ak SMOCTHIK KaHPIbIK,
KOPKEMJIIK TApUXH epeKIIeTiKTepl )koHe OYTiHTI TaHaa
SIOCTHIK EPEKIIENKTEP 11, MY3bIKAIBIK KYPBUTBIMBI, TAATHIK
JKY#eci, MEITOCTBIK ePEKIICIIKTePiH 3epTTey.
5.2M0CTBIK HIBIFapMaNap/IbIH KAHPJIBIK CTUIIBIIK, Ma3MYHIBI
EpEeKIIeTIKTEPiH TYCIHAIPY.
6.KbIp-nacTangapapl epKiH MEHrepy
M3 | 11 FFzh dopmupoBanue GoHna 9K3aMeH YCTHO 1.0OcBoenue 00pa3ioB Makam ca3 Axwmetos P.X.
06 | KB 3306 KBIP 2.TBopUYECTBO B MCKYCCTBE JKBIpAy M.ILH., CT.
pas 3. My3bIkanabpHas STHYeCcKast TPATUINS U €€ perHOHAbHBIC MperoaaBaTeb
oBa 0COOCHHOCTH CBSI3aHBI C TIEPBBIMU TUTIAMH DITHYECKUX
e Hapo10B BocToka, mraMaHCKMMU BEpOBaHUSMH U TPAUIINEH.
4. O0BsICHEHUE KaHPOB, CTUIIEH, 0COOEHHOCTEN COIEPIKaHMS
bHa KOMIO3UIHi1. My3bIKalbHO-TEOPETHUECKOE UCCIIEI0BAHME
A CTPOEHUS © 0COOEHHOCTEH SMUUECKUX TPOU3BECHUH.
Tpa HccnenoBath Xyn0KeCcTBEHHO-UCTOPHUUECKHE U COBPEMEHHBIE
eKT OCOOEHHOCTH Ka3aXCKOTO 3I10Ca, a TAK)KE MY3bIKaJIbHBIE
opu CTPYKTYpPBI, MEJIOJINYCCKHUE OCOOCHHOCTH.
g 5. O0BbsICHEHHE KaHPOBBIX CTHJIEH STIOCOB.

6. CBoboaHOE ocBoeHme JXKbip-/lacTaH.




M3 | PSOC | FZh33 | Formation fund zhyr exam orally 1.Mastering samples makam saz Ahmetov R
Ed 06 2.Creativity in the art of zhirau
uca 3. The musical epic tradition and its regional features are
tion associated with the first types of epic peoples of the East,
al shamanic beliefs and shameless tradition.
traj 4. Explanation of genres, styles, features of the content of
ect compositions. Musical-theoretical study of the structure and
ory features of epic works. Currently,
Nel genre of the Kazakh epic, artistic and historical features and
modern epistemological features, musical structure, lynx
system, melodic features.
5. Explanation of genre styles, content features of posters.
6. Free mastering of verses
M3 | BellT | ZZhU | 3amaHayw xbipiay eMTHXaH aybI3IIa 1. Makawm ca3 yJnrijiepid urepy Axwmetos P.XK.
bin | K K 3306 | ynriciH KameImTacTeIpy 2. JlocTypnmi  OpBIHOAYIIBUTBIKTAFBl  aWMAaKTBIK  OH-XKBIP | IL.F.M.,
M YIITiIepiH urepy ara OKBITYIIIBI
amy 3.Kaszipri 3aman TanaObIHa caii TepMe TOJIFayJIapabl 3aMaHaybl
Tpa BIpFaKKa OeiiMIen OpeIHaay,CyHeMenaey.
eKT 4. bidmiM amymisl JoCTYpIli ©HEp TYBIHIBUIAPHIH KAJBINITACKAH
opu OPBIHAAYIIBUIBIK ~MOHEpPJICH 3aMaHayu Tallallka CoiKec
SCBI OpJIeHIpIN,OpbIHAAlN Oiyi THIC.
Nel 5Ke3 kenaren pnocTypii eHEp TYBIHIBUIAPBIH 3aMaHayH

bIpFaKKa Oeiimieit Oiny.
6.TepMe ToaFayIapabl 3aMaHayH aclanThIK bIPFaKTa
OpBIHJIAY.




M3 | I11 FSSP dopmupoBaHue 9K3aMEeH YCTHO 1. OcBoeHue 00pa3loB MaKaM cas Axmetos P.K.
tpa | KB 3306 COBPEMEHHBIX 00pa3IoB 2. OcBOCHHE PETHOHAIBHBIX IIECCHB TPAAULIMOHHOM M.ILH., CT.
eKT CKa3UTEIBCKOTO TIEHUS WCTIOJIHEHHH. npernojaBarenb
opu 3. VcnonHeHne U CONPOBOKIEHHE COBPEMEHHBIX PUTMOB,
o aJlalITHPOBAHHBIX TI0J] COBPEMEHHBIE PUTMBI.
4. Yyammuiicsi TOKEH YMETh HCIIOMHSTH TPaJAuLOHHEIC
Nel MPOU3BEICHHS UCKYCCTBA B COOTBETCTBUU C COBPEMEHHBIMH
TpeOOBAHUSIMHU.
5. Bo3MOXHOCTE amanTHpoBaTh JtOOBIE TPATUITHOHHBIE
MIPOM3BEICHHSI UCKYCCTBA 0] COBPEMEHHBIN PUTM.
6. McnioHeHne TepMe-KbIp B COBPEMEHHOM
WHCTPYMEHTAIHHOM PUTME.
M3 | PSOC | FMCN | Formation of modern exam orally 1. Mastering samples makam saz Ahmetov R
Ed S 3306 | samples of storytelling 2. Mastering regional songs in traditional performance.
uca singing 3. Performance and accompaniment of modern rhythms
tion adapted to modern rhythms.
al 4. The student must be able to perform traditional works of art
traj in accordance with modern requirements.
ect 5. The ability to adapt any traditional artwork to a modern
ory rhythm.
Nel 6. Execution of terme-zhyr in modern instrumental rhythm.
M3 | BellT | ZhK Keip KopsI eMTHXaH aybI3Iia 1. Makawm ca3 yInriiepin urepy Axwmetos P.K.
bin | K 3306 2.Mamanapik ChIp ©HIpi MEKTENTepi. ILF.M.,
iM 3.bimiM anymelHBIH OKbIpayjiapAaH JocTyp OOJNBIN KaJlFaH | aFa OKBITYIIbI
any OpPBIHIIAYIIBIIBIK ~MEH [IBIFAPMAIIBUIBIK — CabaKTaCTBIKTHI
Tpa JIAMBITY.
€KT 4 XKeipaynap MIbIFapMaIIbUIBIFEl ©3iHE TOH OPBIHIAYIIBUIBIK
opu MEH CYBIPBIN calMa aKbIHJBIK, MMIIPOBU3AlMSIAY OHEPIH
SICBI KAMTH OTBIPBIII KBIP KOPHIH JKUHAKTAY.
Nel 5. KbIpaynblk eHepJIeT] MbFapMaIIbIIBIKThI TaJIall, MEHIepY.

6.bepinreH TakpIpbINTA ©31HIH TOJI JaCTaH, XUKASIChIH Ka3y.




M3 | I11 Fzh DOoHJT KBIP dK3aMeH YCTHO 1. OcBoeHue 00pa3IoB MakaM ca3 AxwmetoB P.K.
tpa | KB 3306 2. Crienpanu3upoBaHHbIe MKOJIbI CBIPCKOr0 paioHa. M.ILH., CT.
eKT 3. Pa3BuTHE TBOPYECKOI MPEEMCTBEHHOCTH 00yYaromerocs, npernojaBarenb
opH YTO CTAJIO TPAIAULIUEH C IPEBHUX BPEMEH.
o 4. CocraBienne COOpPHHAKA CTHXOB, BKIIFOUAIOIINX UCKYCCTBO
MMIIPOBH3ALIUH XapaKTepHoe [ TBopuecTBa JKbIpay.
Nel 5. AHanM3UpOBaTh U OCBAaUBATH TBOPUYECTBO B UCKYCCTBE.
6. Hanmmcatp coOcTBeHHbIH [lacTan v lereH Ty 3a1aHHYIO
TEMY.
M3 | PSOC | ZhF Zhyr Foundation exam orally 1. Mastering samples makam saz. Ahmetov R
Ed 3306 2. Specialized schools in the Syrsky district.
uca 3. The development of the creative continuity of the student,
tion which has become a tradition since ancient times.
al 4. Compilation of a collection of poems, including the art of
traj improvisation, characteristic of Zhyrau's work.
ect 5. Analyze and master creativity in art.en
ory 6. Write your own dastan and legend for a given topic
Nel
M3 | belIT | OK OpxecTp Ki1acchl eMTHXaH aybI3IIa 1. Aucamb6ms (x.a) Byrabaes K.I1I.
bin | K 3306 2.OH J2CTYPIH 3epTTey dJIiCTeMECI. ara OKBITYIIIBI
M 3. ¥JITTBIK My3bIKa OHEpiHiH (yHAaMeHTi O0JFaH (OIBIOPIIBIK
any MY3BIKAIIBIK acTianTapblH/Ia OWHAY.
Tpa 4. JlacTypiti My3bIKa ©HEepi MaMaH IbIFbI OOHBIHIIIA
eKT JasipiIaHaThIH OONallak MaMaH, aclanTta olHay meoepiirin
opu apTTHIPYMEH KaTap, aHCcaMOJIbJie OWHAY epeKIIeTiKTepiMeH
SICBI meOepIIirid e YHpeTy Kaxer.
No2 5.DoBKIIOPIIBIK aHCAMOIbIEp e OHHAY.

6.DONBKIOPITBIK aHCAMOJIIb SPTICi.




M3 | I11 OK OpKecTpOoBBIN KITacc dK3aMeH YCTHO 1. Aucam0ib (H.1) Byrabaes K.I1I.
Tpa | KB 3306 2.Metonuka U3y4eHUs] My3bIKaIbHBIX TPATUIIAH. CT. MIPEToaBaTeib
eKT 3.Urpath Ha HOIBKIOPHBIX MY3BIKATBHBIX HHCTPYMEHTAX,
opu CTaBIIMX (PYHAAMEHTOM HAIIMOHATIHHOTO MY3BIKAIEHOT'O
o HCKYCCTBA.
4. Bynymmii cnenyuanycT, TOTOBSIIMICS M0 CHEHUATBHOCTH
Ne2 TPaJUIIOHHOE MY3bIKAIbHOE HCKYCCTBO, HOJIKEH HE TOIBKO
MOBBICHTh MCIIOJTHUTEIILCKOE MACTEPCTBO, HO M O0YUYHTh
MacTepCTBY U 0COOEHHOCTSM UTPHI B aHCaMOJIe.
5. Urpath B (DONBKIOPHBIX aHCAMOJISIX.
6.ApTUCT HOILKIOPHOTO aHCAMOJIS
M3 | PSOC | OK Orchestral class exam orally 1. Ensemble (f.i) Butabaev K.Sh
Ed 3306 2.The methodology for the study of musical traditions.
uca 3.Play folk musical instruments, which became the
tion Foundation of the national musical art.
al 4.Future specialist, preparing for the specialty of traditional
traj music, should not only improve the performing skills, but also
ect to teach the skill and characteristics of the game in the
ory ensemble.
Ne2 5. Play in folklore ensembles.
6.Artist of folklore ensemble.
M3 | BelIT | OPzh OpkecTp NapTUTYpachiH eMTHXaH aybI3Ia 1. Ancam01b (x.2) Byrabaes K.I1I.
bin | K 3306 xacay 2.XanbIK acranTap aHcaMOIIiH YHBIMIACTBIPY MPAKTHKYMBI ara OKBITYIIIBI
iM 3.0pkecTpiik ABIOBICTAaHY MOJAEHHETIH MEHrepy, OpKecTp
any JKOHE aHcaMOJIb CyHeMenieyiMeH IIbIFapManapibl OpbIHAaH
Tpa oiy.
€KT 4.bigiM anymisl MaMaHBIK MOHIHEH ajiFaH OuLTiM Heri3fepiH
opu YKBIMJIBIK OPBIHAAYIIBUIBIK ©HEPIMEH YINTACThIpa OTBHIPHII
SCHI JIAMBITY.
Ne2 5.AHCaMONBIK OpBIHAAY TEXHUKACHIH MEHrepy, acranrta

OpBIH/AY MEeOEpIIriH MBIHAAY.
6.0pKecTp 9pTici.




M3 | I11 SOP Co3nanue napTUTyphl 9K3aMEeH YCTHO 1. Aucam6ip (H.1) Byrabaes K.I1I.
tpa | KB 3306 opKecTpa 2. MacTtep-Ki1acc 10 OpraHuM3aliyd aHcaMOJIsT HapOIHbBIX CT. MIPEToaBaTeib
C€KT HWHCTPYMCHTOB
opu 3. Bnanenue KyabTypoil OpKECTPOBON aKyCTHKH, yMEHUE
A HCIIOJIHATD IPOU3BCACHUA B COIIPOBOXICHUN OPKECTPA U
Neo2 aHcaMOIIs1.
4. Pa3BUTH OCHOBEI 3HaHPIfI, MOJYYCHHBIX 06ylla}OHII/IMC$I 10
MMpeaAMETY CICUAJIBHOCTU B COYE€TAHUH C KOJIJICKTUBHBIM
HCIOJIHUTCIIbCKUM HCKYCCTBOM.
5. OBJ'IaI[eHI/Ie TEXHUKOH aHCcaMOIEBOro HCIIOJIHCHHUS,
COBCPUICHCTBOBAHUE UCITIOJTHUTEIIECKOI'O MaCTEPCTBA Ha
HHCTPYMEHTE.
6. ApTUCT OpKecTpa
M3 | PSOC | COS Creating an orchestra exam orally 1. Ensemble (f.i) Butabaev K.Sh
Ed 3306 score 2. Master class on organizing an ensemble of folk instruments
uca 3. Possession of the culture of orchestral acoustics, the ability
tion to perform works accompanied by an orchestra and an
al ensemble.
traj 4. To develop the foundations of knowledge acquired by
ect students in the subject of their specialty in combination with
ory collective performing arts.
Ne2 5. Mastering the technique of ensemble performance,
improving the performance skills on the instrument.
6. Orchestra artist.
M3 | bellT | KO Kocibu opbIHAayIIBLTBIK emtuxaH | [lerrapmamsin | 1. Herisri my3sikansik acran 1 Axwmetos P.K.
K 3306 bIK eMTHXaH | 2. OpbIHAayIIBIHBIH JKeKe KOHIIEPTTIK perepTyapsl ILF.M.,

(>xpIp-TepMe
OpBIHJIAY)

3. lleTen xoHEe Ka3ak KOMITO3UTOPJIAPHIHBIH IIbIFapMaiapbiH
OpBIHZIAY Ke3iHle JMAbIOBICTBI INBIFAPYBIH EpPEKIICTIKTEPIH
KociOM TyprhIzia Imedep oMHal amy

4.Ctuib, KaHp Typajibl TYCIHIKTEpiH KEHEWTE OTBIPBIN, ap
TYpJIl IEHTele perepTyap TaHaai oiny

5.Kypzeni ¢opmamarpl mbrFapManapra Tangay skacar, €3
JEeHreinae OpeIHAaY

6.bonamak MaMaHBIHBIH KociOM OpbIHIAy mebepiiri MeH
MOJICHUETIH KAIIBIIITACTBIPY

ara OKbITYIIBI




M3 | I11 P1 3306 | IIpodeccuonansHoe sk3aMmeH | TBopueckmii | 1. OCHOBHOH My3bIKaJbHBIN HHCTPYMEHT | Axmetos P.K.
KB HUCTIOJHUTENIbCTBO 9K3aMeH 2.ConpHBIN KOHIIEPTHBIN penepTyap UCIIOTHUTEIS M.ILH., CT.
(I/ICHOJ'IHGHI/IG 3.Hp0(beCCI/IOHaJ'II>HO urpartb, npujaaBas BHUMAHHEC Ha | IIperoaaBaTeiib
KBIP-TEOPME) | OCOOCHHOCTH 3BYYaHHs NPU HCIIOJHCHUH MNPOU3BEICHUI
3apyOeKHBIX U Ka3aXCKUX KOMIIO3UTOPOB
4.YMenue BBIOMpaTh penepTyap Ha pa3HBIX YPOBHSX,
pacmnpdaa npeaCTaBJICHUA O CTUIIC, JKaHPC
5 .AHaJ'II/ISI/IpOBaTB u CaMOCTOSTCIIBHO HUCIIOJIHATH
MIPOM3BENCHUS CIIOXKHON (POPMBI
6. q)OpMI/IPOBaHI/Ie HUCIIOJIHUTCIIBCKOI'O MacTepCTBa n
KyJBTYpbI OyIyIIero CruennaincTa
M3 | PSOC | PP Professional exam Creative exam | 1. Main musical instrument 1 Ahmetov R
3306 performance (performance | 2.Solo concert repertoire
of zhyr-term) | 3.Professionally play, paying attention to the peculiarities of
sound in the performance of works of foreign and kazah
COMposers
4. The ability to choose a repertoire at different levels,
expanding the idea of style, genre
5.To analyze and to perform works of complex shape
6.Formation of Executive skills and culture of the future
specialist
M7 | BI1 MM My3bIKanbIK eMTHUXaH aybI3llia 1. ApHalibl IeJaroruKaiblK JANBIHIBIK. Baitynos F.b.
TK 4210 MEHEIHKMEHT 2. Koacibu npakTuka. PhD., ara
3. OHep OpTANBIKTAPEI MEH MOJICHH OITAKTaAPBIHIIA OKBITYIITBI

TOXKIPHUOEIIK ic-opeKeTTeP/Ii )KY3ere acklpa OTHIPHII, OacKapy
CaTaChIHIAFbl KOCIOM KY3IPETTINIKTI KATBIITACTHIPY.

4. My3bIKaJIbIK MEHE/DKMEHTTIH TEOPHUSIIBIK-9/1ICHAMAIIBIK
HET13/IePiH JKoHE YXKBIMIBI 0aCKapy ePeKIIETIKTepiH OoJIaliaK
MaMaHHBIH UTepyiH KaMTaMachl3 eTy.

5. 3aMaHayH TEXHOJIOTHsIAPbI, COHBIH IIIH/IE aKIapaTThIK
TEXHOJIOTHsUIAp/Ibl, KOJIJaHa ajaThlH MaMaH.

6. MamaH My3bIKaIIbIK MEHE)KMEHTTIH TEOPUSIIBIK-
o/liCHaMAaJIBIK HET13/IepiH, KbI3METiH, 3aH IbUIBIKTAPHIH,
YCTaHBIMIAPBIH, 9IICTEPIH JKOHE JKYHE KAJIbIITACThIPYIIIBI
(dakTopsapsiH OiIeIi.




M7

BII
TK

MM
4210

My3bIKaabHbIN
MEHEKMEHT

OK3aMCH

YCTHO

1. CrientmanbHas earoruyeckas moaroToBKa.

2. IlpodeccrnonanbHas MpakTUKa.

3. ®opmupoBanue MPOGeCCHOHAITBHON KOMITETCHIIMY B
00JacTH yIpaBICHUS YePe3 PEATH3AIUI0 TPAKTUICCKON
JIESITETIbHOCTH B KYJIBTYPHBIX IIEHTPAX U KYJIbTYPHBIX OUarax.
4. ObecnieueHre 0OCBOCHUS Oy IyIIMM CIIEUATUCTOM
TEOPETUKO-METOIOJIOTUIECKUX OCHOB MY3bIKATBHOTO
MEHEDKMEHTA U OCOOCHHOCTEH YIPaBICHUS KOJUICKTHBOM.

5. Cnernuanmct, CHoCOOHBINA UCITOJIB30BaTh COBPEMEHHEIE
TEXHOJIOTHH, BKITIOYasi UH(HOPMAITMOHHBIC TEXHOJIOTHH.

6. CrieruaimcT 3HaeT TEOPETHKO-METOA0IOT HUYECKNE OCHOBBI
MY3BIKQTEHOTO MEHE/PKMEHTA, €r0 PYHKITHH,
3aKOHOMEPHOCTH, IPUHIIUIIBI, METOJIBI B (haKTOPBI,
(hOPMUPYIOIIHIE CUCTEMY.

baitynos F.b.
PhD cr.
MpErnoiaBaTeib

M7

BDCC

MM
4210

Music management

exam

orally

1. Special pedagogical training.

2. Professional practice.

3. Formation of professional competence in the field of
management through the implementation of practical activities
in cultural centers and cultural centers.

4. Ensuring that the future specialist learns the theoretical and
methodological foundations of music management and the
specifics of team management.

5. A specialist capable of using modern technologies,
including information technology.

6. The specialist knows the theoretical and methodological
foundations of music management, its functions, patterns,
principles, methods and factors that form the system.

Baiulov G.B




M7

bII
TK

PQU
4210

[Ipomrocepiik KbI3METT1
YUBIMAACTBIPY

CMTHXaH

aybI3IIa

1. ApHalibl TeAaroruKaiblK JabIHIBIK/

2. JITIIOMIIBIK )KYMBICTHI (3k00aHbI) XKa3y jKoHEe Kopray
HEMece KeIIeH i eMTUXaHFa TaibIHAATY MEH TarlChIpy

3. My3bIKaJbIK HOTAIBIK, PEJaKTOPBIMEH, ayIuo
pemaKkTopiIapsl TypiaepiMeH KYMBIC KYPTi3y aMal TaCUIIepin
YHpeEHy.

4. My3bIKaJIbIK KOMITBIOTEPITIK TEXHOJIOTHSIIAP TYpJIepiMeH,
MY3BIKQIIBIK IIBIFApMa opJIeHIIPY, AbIObICTAY (2yIno
pemakropiap) OarmapiaManapbIMeH KYMBIC KYPTi3y apKbLUIbI
MEKTEIl OKYIIBUIAPhIHA aPHAIFAH MY3bIKAJIBIK
IIBIFapMaliapbIMEeH TOJIBIK ICHT el e nopic oepy
smicreMenepiH urepy.
5.MKT-Hi Konany amMangapbelH YHpeHy OiJIiriH My3bIKa
cabakTapbIH/a MangaiaHy.
6.My3bIKaITBIK KOMITBIOTEPITIK TEXHOIOTHSIIAPABI KOIaHY
oltiri.

Taiimanos P.C.,
ara OKBITYIIBI

M7

BII
TK

OPD
4210

Opranuzanus
MPOIIOCEPCKON
JeSITeNbHOCTH

9K3aMCH

YCTHO

1. CnienmanpHast earorn4eckas moaAroToBKa/

2. Hanmcanme u 3ammuTa AUIZIOMHOW pa0oOThI (TIPOEKTA) HMITH
MOTOTOBKA ¥ c/]ada KOMILIEKCHOTO SK3aMeHa

3.Hayuuthcst pabotaTh ¢  My3bIKQIBHBIMH  HOTHBIMH
pPEeAaKTOpaMU U Pa3HOBUIHOCTSAMHU ayTUO PEAKTOPOB.
4.Pa3paboTtka METOJIUK MOJTHOIIEHHOTO o0yueHus
MY3BIKQIBHBIX KOMIIO3UIMN /ISl IIKOJBLHUKOB TPH pabore ¢
MporpaMMaM#  MY3BIKaJIbHBIX KOMITBIOTEPHBIX TEXHOJIOTHH,
MY3BIKAIbHBIMA KOMITO3UIIHSIMA, ayTH0 (2yIN0 PEAAKTOPAMH)
porpamm.

5.cnonp30BaTh HAaBBIK M3YYECHUS CIIOCOOOB HCITOJIb30BAHUS
KTT nHa ypokax My3BIKH.

6. YMeHHe UCTIONbh30BaTh My3bIKAJIbHBIE KOMIIBIOTEPHBIS
TEXHOJIOTHH.

Taiimanos P.C.,
CT.NIPENoIaBaTeb




M7

BDCC

P 4210

Organizational
production

exam

orally

1. Special pedagogical training Choir Conductor, VVocal Class,
Choral Class

2. Writing and defending work (project) or preparing and
passing a comprehensive exam3. Learn to work with the
musical music editor "Sibelius" and varieties of audio editors.
4. Development of methods for the full-fledged study of
musical compositions for schoolchildren when working with
programs of musical computer technologies, musical
compositions, and audio (audio editors) of programs.

5. Use the skill of learning how to use CTT in music lessons.
6. Ability to use musical computer technologies.

Taymanov R.

M4

BII
TK

M(SM)
4212

Mawmannsix 4: Ceip
OHIpI MeKTenTepi

CMTHXAaH

[Isirapmansun
BIK EMTHXaH
(>xpIp-TEepMe

OpBIHIIAY)

1.Mamanzpik 3 Coip eHipi MeKTenTepi

2. JIMmioMJIBIK SKYMBICTBI (0KOOaHBI) JKa3zy KOHE KOpray
HeMece KeIIeH i eMTUXaHFa TaibIHAaTy MEH TarChIpy

3.ChIp OOUBIHIAFBI KBIPAYIBIK MEKTEII JKbIP-TacTaHJapbIHBIH
EpEeKIIeITIKTePi KOHIHAE TYCIHITIH KaIBITACTHIPY.

4.Colp OOWBIHAAFBI JKBIPAYIIBIK MEKTEIl JKbIP-AacTaHIapbIHbIH
epeKIIeiKTeply TYCiHIN , ToKiprOeae KonmaHa Oiy.

5. Ceip OOWBIHAAFBI KBIPAYJNBIK MEKTENTEPiHIH KBIP
JIaCTaHJIAPbIH aliTy HETi37epiH Urepy.

6. Makam ca3apbiH OybIHFa 06JIil aclanka JIanblKTay
TOCIIEPiH MEHTEePT

AxmetoB P.OK.
IL.F.M.,
ara OKI)ITYHH)I

M4

b/l

S(Shzh
) 4212

CrenanbHOCTh 4:
mrkona Ceipa

OK3aMCH

TBopueckuit
9K3aMeH
(ucmonuenue
KBIP-TEOPME)

1. CnernmansHocTs 311Ikoma Ceipa

2. Hanucanue u 3amuTa JUIIOMHOM pa0oOThI (TIPOEKTA) WU
MOATOTOBKA W cJjada KOMIUIEKCHOTO dSk3ameHa/ Writing and
defending  work (project) or preparing and passing a
comprehensive exam

3.0opmupoBanue  mpeAcTaBiICHHsT 00  OCOOCHHOCTSX
MO3TUYECKUX MPOU3BEACHUH KbIpay B ChIpe.

4.YMeHue MOHUMATh U IMIPUMEHSTh Ha NMIPAKTHKE 0COOCHHOCTH
MO3TUYECKUX TPOU3BEICHHH.

5. OcBoeHHE OCHOB IPOWU3HECEHUS JKBIP Ka3aXCKHUX IIKOI B
Celipe.

6. OcBoeHHE TIEHHSI OCHOB KBIPOB-AACTAHOB, IPABUIBHO
pa3aeNIuTh 10 CJIOraM HareBhl.

AxmetoB P.OK.
M.ILH., CT.
MperoaaBaTeb




M4 | BD SMI Special music discipline exam Creative exam | 1. Specialty 3 Syr School Ahmetov R
EC 4212 4:Syr School (performance | 2. Writing and defending work (project) or preparing and
of zhyr-term) | passing a comprehensive exam
3. Formation of an idea about the features of Zhyrau's poetic
works in Cheese.
4.Ability to understand and apply in practice the features of
poetic works.
5. Mastering the basics of pronouncing Zhyr Kazakh schools
in Cheese.
6. Mastering the basics of singing our-epics, correct to divide
the syllables of the songs
M4 | BII M(SM) | Mamanzmsik 4: XKeTticy emtuxaH | [erapmamsin | 1.Mamaansik 3 XKeticy oH-KbIp MekTenTeO1 Axwmetos P.X.
TK 4212 OH-XKBIP MEKTENTEO1 BIK eMTHXaH | 2. JIMIUIOMIBIK J>KYMBICTBI (3KOOaHBI) a3y KOHE KOpFay | ILF.M.,

(>xpIp-TEepMe
OpBIHIIAY)

HeMece KeIIeH Il eMTUXaHFa TaibIHAaTy MEH TarChIpy

3. XKericy OHIIILITIK MEKTeNTepAiH OPBIHIAYTITBITBIK
EpEeKIIeITIKTEPiH )KeKe YHPEHI MeHTepy.

4. XKeticy oHminmik MekTenTepAiH KepHekTi ekimi CyHinOai
eMipi MEH  [IBIFapMalIbUIBIFBIH,PETIePTYapblH,  ACTYP
ca0aKTaCTHIFBIH, ONAP/BIH CTHJBIIK EPeKIIeNiriH axbIpaTta
oiy.

5. XKericy oHIIUINK JOCTYpJE MaHBI3IbI KbI3BIMET, JACTYPII
SHAepAi OpBIHIAYIBIH O31HIIK CTIEI(HKAITBIK
epeKIIeNiKTepiH YHpeTy.

6. OHNIIK  JASCTYpleri alMakThIK  OpPBIHIAYIIBIIBIK
epeKIIeNIKTePiH, JKEeKe OpPBIHAAYIIBIHBIH CTWIBIIK CHIAT
EpEeKIIeTIKTePiH JyeH MeH acran CYWeMeniHiH
apakaThIHACBHIHBIH MaHBI3bIH MEHT€PTY.

ara OKbITYIIBI




M4

BIKB

S
(Shzh)
4212

CrennaibHOCTh 4:
mkona Kerucy

OK3aMCH

TBopueckuit
9K3aMEH
(ucriorHEeHUE
KBIP-TEOPME)

1. CnermmanpHOCTS 3 mKoa JKetrucy

2. Hamicanue u 3amura JAIUIOMHOM paOoThl (IIPOSKTa) UITH
MOJTrOTOBKA M C/1aya KOMILIEKCHOTO YK3aMEHa

3.HaBpik1 eBUECKOTO HCIIOTHUTENBCTBA KON JKeThicy

4. VYMeHue pa3nuyuaTh KH3Hb W TBOPYECTBO, pemepTyap,
NPEEMCTBEHHOCTh ~ TPAAMUUA W CTHJIM  IE€BYECKOTrO
WCTIOJNIHEHHS SPKOTO MPEACTaBUTENs INKOJI XbIpa JKerucy
Cyenbas

5. Baxnas pabora B Tpamuimu nerust JKeTeicy - H3ydeHHE
cnenn(uIeckuX OCOOCHHOCTEH HCIIOMHEHUS! TPaJHLIMOHHBIX
MECeH

6. 3HaTh CYIIHOCTh MEJOJUU PETHOHAILHOTO HMCIOJTHEHUS B
MY3BIKQIBHOW JESITETbHOCTH, OCOOCHHOCTH CTHIIM30BaHHOTO
Xapakrepa MeBLa U HHCTPYMEHTAJIBHOI'O COIPOBOXKICHNUS.

Axwmetos P.OK.
M.ILH., CT.
MpernoaBaTeib

M4

BD
EC

SMI
4212

Specialty 4: Zhetisu
School

exam

Creative exam
(performance
of zhyr-term)

1. Specialty 3 Zhetisu School

2. Writing and defending work (project) or preparing and
passing a comprehensive exam

3.Skills singing music schools of Zhetysu

4. The ability to distinguish between life and work, repertoire,
continuity of traditions and styles of singing performance
outstanding representative schools Gyra ZHETISU of Shenba
5. .Important work in the tradition of singing Zhetysu-the
study of specific features of traditional songs

6. To know the essence of the melody of regional performance
in musical activity, especially the stylized character of the
singer and instrumental accompaniment.

Ahmetov R




M4

BIITK
Tpaek
TOpUs

EZh
3303

ONHKAIBIK KBIP

CMTHXaH

aybI3IIa

1. Makam ca3 yariiepia urepy

2. JIUmimoMABIK )KYMBICTHI (3k00aHbl) %Ka3y jKoHE Kopray
HEMECe KeIlIeH Ii eMTUXaHFa JaifbIHIaIy MEH TaIlChIPy
3.My3BIKaJIBIK 3MUKAIBIK JOCTYP KOHE OHBIH alilMaKThIK
epeKIIeNKTePi MBIFBIC XaBIKTAPbIHA TI0C aUTYIIBLIAPIBIH
aJIFAIIKBI TUITEP1, ITAMaH/IBIK HAHBIM, OAKCBUIBIK JOCTYPMEH
0aiiIaHBICTHI OOJIFaH.

4.3TOCTHIK TIbIFapMaIapHbIH KaHPIBIK, CTHIBIIK, Ma3MYH/IBI
EpEeKIIETIKTEPiH TYCIHAIPY. DMOCTHIK MIBIFapMallap IbIH
KYPBUIBIMBI MEH €PEKIIICTIKTEPiH MY3bIKAIBIK-TSOPHUSIIBIK
TYpFBIIaH 3epTTey. Kasipri ke3eH e Ka3ak SMOCTHIK KaHPIBIK,
KOPKEMTIK TapUXH JKHE 3ITOCTHIK ePeKIIeTiKTEePi,
HIBIFAPMAaHBIH MY3bIKJIBIK KYPBUIBIMBI, JIAATHIK )KYHECIHIET
EPEKILETIKTEP/Ii 3epTTeYy.

5.3MOCTBIK MIBIFAPMANAP/IBIH KAHPJIBIK CTHIIBIIK, Ma3MYH/IbI
epeKLIeNiKTepiH TYCIHAIpY.

6.KbIp-nacTangapabpl epKiH MEHrepy

Axwmetos P.OK.
ILF.M.,
ara OKBITYIIIbI

BIIKB

EZh
3303

ONHUYECKUM KbIp

OK3aMCH

YCTHO

1.0OcBoenne 00pa3oB Makam ca3

2. Hanmcanwue ¥ 3amuTa TUTUIOMHON paOoThI (TTPOEKTa) WK
MOJrOTOBKA H C/Iaya KOMITJIEKCHOTO DK3aMeHa

3. My3bIKkanbHas auvecKast TpaJuIys U €€ PerHoHaIbHbIC
0COOCHHOCTH CBSI3aHBI C TIEPBBIMU TUITAMH SITNYECKUX
HapoJ10B BocToka, IaMaHCKUMU BEPOBAHUSMU U TPAJAULIMEH.
4. O0OBsICHEHHE KaHPOB, CTHJICH, 0COOCHHOCTEH COIepPIKaHuUs
KOMITO3UIMHA. My3BbIKaJIbHO-TEOPETHYECKOE UCCIICI0BAHUE
CTPOCHHMS © OCOOCHHOCTEH AMUYECKHUX MTPOU3BEICHUIH.
HccnenoBath Xyn0KeCTBEHHO-UCTOPHUYECKHE U COBPEMECHHBIC
0CcOOEHHOCTH Ka3aXCKOTO dI0Ca, a TAKKE MY3bIKAILHBIE
CTPYKTYPBI, MEJIOJHYECKHEe OCOOCHHOCTH.

5. OOBbsICHEHHE KaHPOBBIX CTHJIEH STIOCOB.

6. Cobognoe ocBoerwne JKeip-/lactan.

AxmetoB P.OK.
M.ILH., CT.
MIPErnoiaBaTeib




PSOC

EZh
3303

Epic zhyr

exam

orally

1.Mastering samples makam saz

2. Writing and defending work (project) or preparing and
passing a comprehensive exam

3. The musical epic tradition and its regional features are
associated with the first types of epic peoples of the East,
shamanic beliefs and shameless tradition.

4. Explanation of genres, styles, features of the content of
compositions. Musical-theoretical study of the structure and
features of epic works. Currently,

genre of the Kazakh epic, artistic and historical features and
modern epistemological features, musical structure, lynx
system, melodic features.

5. Explanation of genre styles, content features of posters.
6. Free mastering of verses

Ahmetov R

M4

bell
TK

Osh330
3

OpbIHIAYLIBUIBIK
mebepitik (KbIp)

CMTHXAaH

[Isrrapmansun
BIK €MTHXaH
(>xpIp-TepMe

OpBIHIIAY)

1. MamaHnbIKKa Kipicme

2. JlumioMAapIK KYMBICTHI (KOOAHBI) Ka3zy JMKoHE KOpFay
HEMece KeIIeH i eMTUXaHFa TaibIHAaTy MEH TarChIpy

3. Caxnaza OpBIHAAYIIBUIBIK MIEOEPIIiriH KATBIITACTHIPY
4.XanbIK 9HAEPI MEH MY3BIKAIIBIK IIBIFApMaJIapbIHBIH KOPKEM
00pa3[plK Ma3MYHBIH ally apKbUIbI CTYACHTKE SCTETHKAIBIK
TopOue Oepy.

5.Konneprrik 6armapiama KypbUIBIMAAPBIHBIH IPHHIMITEPiH
TYCIHIN, CaXHaJIBIK ePKIHJIIKTI KaJIbIITACTHIPY.

6. CaxHasia eHep KepceTy

AxmetoB P.OK.
ILF.M.,
ara OKI)ITYHH)I

BJIKB

M3303

HcnonauTenbekoe
MacTepcTBO (KBIP)

OK3aMCH

TBopueckuit
9K3aMeH
(ucriosiHEeHUE
KBIP-TEOPME)

1 BBenenue B crieiuajibHOCTh

2 Hanmucanwe u 3amura IATUIOMHON PaOOTHI (TTPOEKTa) WITH
MOJIFOTOBKA U ¢/laua KOMIUIEKCHOro Sk3amMena/ Writing and
defending work (project) or preparing and passing a
comprehensive exam

3 ®opMupOBaHUE UCTIOHUTEIHCKOTO MACTEPCTBA HA CIIEHE
4. DcreTndecKkoe BOCITMTAHNE CTYJEHTOB Yepe3 PacKpPBITHE
XYJ0KECTBEHHOTO 00pa3HOTO COEepKaHUs HAPOIHBIX TIECCH
Y MY3BIKaJbHBIX IPOU3BEICHUM.

5. @opMupOBaHUE CIIEHUIECKOW CBOOOIBI, TOHUMAHUS
MPUHIIUIIOB CTPYKTYPbI KOHIIEPTHOM MPOrPaMMBbI.
6.BricTyruieHne Ha ciieHe

AxmetoB P.OK.
M.ILH., CT.
MIPETno1aBaTelb




SOC M3303 | Mastery (zhyr) exam Creative exam | 1. introduction to specialty Ahmetov R
(performance | 2.Performing skills
of zhyr-term) | 3.Formation of performing skills on stage
4. Aesthetic education of students through the disclosure of
artistic imaginative content of folk songs and musical works.
5.Formation of stage freedom, understanding the principles of
the structure of the concert program.
6.Performance on stage
M4 | BIITK | AMP ApHaBI My3bIKaIBIK emtuxaH | Ilerrapmamsin | 1. ApHaifsl My3BIKQIBIK TTOH 3 [IarmaToB A., ara
Tpaek | 4212 moH 4 bIK emTixan | 2.DONBKIOpPIBIK aHcaMOIlb, AcnanTaHy. OKBITYIIBI
TOpUA (My3bIKaIbIK 3.CrynenTTep/iH OOMBIHIa OPBIHAAYIIBUIBIK JaFABUTAPBIH
2 O — OLTIKTEep/i KaJIBIITACTBIPa OTHIPEIN TYPIIi OaFbITTa, )KaHPIIAP
oiisay) (dopmanap cTuibIep/e Ka3blUIFaH IMbIFapMaIapabl OipikTipe

OTBIPBII, OPBIHAYIIBIIBIK PENEPTYPapAbl MEHIEPTY,
KaJIBITACTHIPY.

4 .«Heri3ri My3BIKaIBIK actar — JOMOBIPay ToHI
MeIarOTUKANBIK TAHbIHABIFBIH/IA aCTIANTap/Ibl UTEPY KOHE
OHBI MEHTEPY — HeTi3Ti cananapabiy Oipi. XKammel sxoHe
apHayJIbl TOMOBIpa KIIaChIH/Ia ACHAIITH XKETe TePeH Urepit,
WITTBIK MY3bIKaMbI3/1aH 0acTarl OpbIC XKoHE TYHHE XKY3i
KIIACCUKTEPiHIH TYBIHIBIIAPBIH ieOep oifHAY apKbLIbI
JKOFaphI J9pexkere KoTepiy.

5.AcnanTa oifHay meOepIIiriHaAeri aiMaKThIK epeKIIeTiKTep/i
MEHTepy.

6.AcnanTa OpbeIHJIay IIeOepIiTiH MEHTepy.




M4

BIKB

SMI
4212

CrenuanpHas
MYy3BIKaTbHAS
IUcHUIInHA 4

OK3aMCH

TBopueckuit
JK3aMeH (urpa
Ha
MY3BIKAJIbHOM
WHCTPYMEHTE)

1 CriertnanbHast My3bIKajabHas TUCIUILIMHA 3

2. ®onbKIIOpHBI aHcaMOIb, HCTpyMEHTaIbHBIE
WCCJICIOBAHUSI.

3. Co3naBathb 1 pa3BUBaTh penepryap nepdopmanca,
KOMOMHHPY# TiepopmaHc-HaBBIKH B (hOpMe BAIOB, codeTas
MPOU3BE/ICHUS, HAITUCAHHBIC B CTUJISIX JKaHPOB.

4. OcBoeHHE U OCBOCHHE UHCTPYMEHTOB B ITEIar OTMYECKOM
MOATOTOBKE MO TipeameTy «OCHOBHOM My3bIKaTbHBIN
WHCTPYMEHT - TOMOPay SIBIIETCS OJJHUM U3 OCHOBHBIX
HanpasiieHu#. [oBbIIICHHE KBaTU(PUKAIIUY IO BEICOYAMIIIETO
YPOBHS 32 CUET MaCTEPCKOT0 UCTIOJTHEHHUS IIE/IEBPOB PYCCKOM
Y MUPOBOW KIIACCHKH M3 HAIMOHATHLHON MY3BIKH U OBJIAICHUS
WHCTPYMEHTOM B LI€JIOM U CIICUAIBHOM KJ1acce ToMOpa.

5. M3yuenue pernoHajlIbHBIX OCOOCHHOCTEH UIPhI Ha
WHCTPYMEHTE.

6. OBaJIeTh MaCTEPCTBOM HMCIIOJIHEHHUS] HA MHCTPYMEHTE.

ITarnaTos A.I11.,
M.ILH., CT.
MpErnoiaBaTeib

M4

BDCC

SMD
4212

Special music
discipline4

exam

Creative exam
(playing a
musical
instrument)

1.Special music discipline 3.

2.Folklore Ensemble, Instrumental Studies.

3. Creating and reproducing repertory performances,
combining performance marks in form shafts, combining
production, typed in styles genres.

4. Reflection and learning tools in pedagogical preparation on
the subject "The main musical instrument - dombra” is one of
the basic orientations. Povyshenie qualification up to the
highest level of mastering the Master of Arts in Russian and
International Classics from National Music and Evaluation
Tool in the whole and dombyra dombra.

5. Studying regional instruments in the instrument.

6. Reduce the performance of the tool

Shagdatov A.




M4

bII
TK
Tpaex
TOpUsL

AMA
4212

ApHayJbl My3bIKaJIbIK
acrané

CMTHXaH

[IsirapMmarnibut
BIK EMTHXaH
(My3BIKaJIBIK

acmanra
oliHay)

1. ApHayssl My3bIKAJIBIK acmanm 3
2. OpBIHAAYIIBIHBIH JKeKe KOHIIEPTTIK pereTyapsl
3. bonamak CTyJeHTTiH MY3bIKAJIbIK acranTta onHay
yAepicine 63 OeTiHIIe MYy3bIKAJIBIK IIbIFApMaJIapIbIH
UIESUTBIK — KOPKEM/TIK KYHABUTBIFBIH, OHBIH (PaKTypabIK —
CTHWJIMCTUKAIBIK EPEKIICTIKTePIiH KETKI3Y.

4. YKeke cabakTappa xylieciHaeri e3apa OalIaHbICTaFbI
CTYIEHTTEP/iH MeTarOTUKAIBIK OPBIHIAYIIBUIBIK JKOHE
MIBIFAPMAIITBUTBIK, OCHHECIH, KOCIOM YCTaHBIMBIH
KaJIBIITACTHIPAIBL.

5. IlIpIFapMalibuIBIKIIEH OMIAUTBIH KOPKEM JIYHUETaHBIMIbI,
OPBIHIIAYIITBIIBIK, OHEP, MOJICHHUET XKoHE OimiM OepyliH Heri3ri
MaCeJIeNIepiH MIeNIyae KY31peTTi CTyIeHTTI
KaJIBIITACTBIPY
6. [lemarorukanpIk )koHE KOCIOM OpBIHAAYIIBUTBIK MeOepITir
KaJIBITACKaH JKbIpay-Nelaror aaspiay.

AFa OKBITYIIIBI
ITarmaToB A.

M4

b1

MI
4212

CrnenuansHbIA
MY3bIKaJIbHBIN
WHCTPYMEHT 4

9K3aMCH

TBopueckuii
dK3aMeH (urpa
Ha
MY3BIKaJIbHOM
WHCTPYMEHTE)

1. CnienanbHbli My3bIKQJIbHBIA HHCTPYMEHT 3

2.ConbHbIM KOHUEPTHBIN pernepTyap UCIOTHUTENS]

3.JoHectn  uAeHO —  XYJOXKECTBEHHYIHO  IICHHOCTb
MY3bIKaJIbHBIX HpOH3BCI[CHPII>i B mpounecce HI'PbI Ha
MY3BIKQIEHOM WHCTPYMEHTE OyIyIIero KbIpay, ero GakTypHO
— CTWJIMCTHYECKHE 0COOCHHOCTH.

4.DopMUpyeT MeJarornyeckyro paboTocrnocoOHOCTh U
TBOpYECKUH 00pa3, NpoheCCHOHAIBHYO MTO3UIIUI0
B3aMMOCBSI3aHHBIX yUaIUXCSl Ha OTACIBHBIX 3aHATHAX
5.KoMmeTeHTHOro CTyAEHTa B PELICHUU OCHOBHBIX MPOOIJieM
0o0pa3oBaHMsl, KYJIbTYPbl, HCIOJHUTEILCKOTO HCKYCCTBA,
XYI0XECTBEHHOTO MHUPOBO33PEHHUA, TBOPYECKHU
MBICJIUTEJIEHOTO Xy 0KECTBEHHOTO MUPOBO33PEHHUSL.
¢dbopmupoBaHHE

6. IlogroroBka meparora-kKplpay, y KOTOPOTO CIIOKHIIOCH
NEearornyeckoe 1 NpodeccHoHaTbHOE HCIOIHHUTENBCKOE
MacTEpPCTBO.

Ilargatos A.III.,
M.ILH., CT.
MperoaaBaTeb




M4 | BD SMI Special exam Creative exam | 1. Special musical instrument 3 Shagdatov A.
EC 4212 musicalinstrument 4 (playing a 2.Solo concert repertoire
musical 3.To convey the ideological and artistic value of musical

instrument) | works in the process of playing a musical instrument of the
future Zhyrau, its textural and stylistic features.
4. Forms pedagogical performance and creative image,
professional position of interconnected students in separate
classes.
5.Competent student in solving the main problems of
education, culture, performing arts, artistic worldview,
creative thinking artistic worldview.
formation
6.The training of the teacher-Zhyrau, which has a teaching and
professional performance skills.

M4 | BIITK | ZhA JKanmer aciantanaeipy eMTHXaH aybI3IIa 1.Acnanrany. Byrabaes K.I1I.
Tpaex | 3303 2.DONBKIOPIBIK aHCAMOIb. ara OKBITYIIIBI
TOopUs 3.Kazak YITTHIK OpKEeCTpMEH aHCaMOIIbAEePIHETI MY3bIKaJIbIK
2 acrmanTap/IbIH JKaJIbl CHIIATTaMAaChl JKaIbl HET13[epiH urepy.

4.Op0ip acanTeIH TapHUXBbl, 63apa YHACCTIKTEPi, THATa30HEI,
Ky1ak Oypaysbl T.0. )Kaillibl TEpeH MaFyJIMaTTap/bl Urepy.
5.AcnanTap >xaiibl JKajrbl OUTIM HETI3epiH TaOKipuoene
KOJIIaHy.

6.AcmanTany HeTi3JIepiH MEHTepy.

M4 | BJ 013303 | O6mas 9K3aMEH YCTHO 1.MHCcTpyMEHTOBEICHHE. Byrabaes K.I1I.
KB WHCTPYMEHTOBKA 2.DOoNBKIOPHBINA aHCAMOJTh. CT. IPENOAABaTENb

3.0cBOUTH OCHOBBI 00 00IIIEH XapaKTePUCTUKE MY3bIKaTbHBIX
MHCTPYMEHTOB B aHCcaMOJIsix, Ka3axckoro HalmoHaaIbHOTO
OpKecTpa.

4.0BnafeTh rIyOOKUMHU 3HAHUSIMEA 00 UCTOPHH KXKIOTO
WHCTPYMEHTA, TApMOHUH, THAIa30HEe, HACTPOH U T. 1.
5.IIpakTHueckoe MPUMEHEHNE OCHOB OOITMX 3HAHUH 00
WHCTPYMEHTAX.

6.0Bnasenue ocHoBaMu IHCTpYMEHTOBEICHUSL.




M4

BD
EC

S 3303

Instrumental sdudies

exam

orally

1.Instrumental sdudies.

2.Folklore ensemble.

3.Learn the basics about the General characteristics of musical
instruments in ensembles, the Kazakh national orchestra.
4.Master in-depth knowledge about the history of each
instrument, harmony among themselves, range, mood, etc.
5.Practical application of the basics of General knowledge
about tools.

6.Mastering the basics of instrumentation.

Butabaev K.Sh

M4

BIITK
Tpaex
TOpHUs

DKAO
3303

Hactypii oH-Kyiinepai
aHcamOJbre eHiey

CMTHUXaH

aybI3lIa

l.Acnanrany.

2.DOABKIIOPIBIK aHCAMOT.

3.Kazak yiaTTBIK OpKeCTpMEH aHCaMOIbIEPiH/EeT MYy3BIKAIIBIK
acrmanTap/IblH JKaJIbl CUIIATTaMAaChl KAkl HET137epiH Urepy.
4.9p0ip acnanTblH TapUXbl, ©3apa YHACCTIKTEPI, AHANa30HbI,
KyI1ak Oypaysbl T.0. skailyibl TepeH MaryJIMaTTapsl Urepy.
5.AcnanTap KaiiIbl JKaJmbl OUTiM HeTi3epiH Taxipudene
KOJI/IaHy.

6.AcnanTany HeTi3JepiH MEHrepy.

Mupmanos H.b.,
ILF.M., aFa
OKBITYIIBI

M4

bl
KB

OTRK
A 3303

O6paboTka
TPaAULMOHHBIX TIECEH-
KIO€B U1 aHcaMOJIst

OK3aMCH

YCTHO

1.HCTpyMEHTOBEACHHUE.

2.DoJBKIIOPHBIN aHCAMOTb.

3.0cBoUTH OCHOBBI 00 00IIEH XapaKTEPUCTHKE MY3bIKATbHBIX
MHCTPYMEHTOB B aHcaM01s1X, Kazaxckoro HaumoHanbHOTO
OpKecTpa.

4.0ByafeTh NIyOOKUMH 3HAHUSIMH 00 UCTOPHH KAXKIOTO
WHCTPYMEHTA, FApMOHUH MEXIY cO00ii, Anana3oHe, HacTpOi
UT. I

5. IlpakTudeckoe NpUMEHEHHE OCHOB OOIINX 3HAHUH 00
WHCTPYMEHTAX.

6.0BnageHrne ocHoBaMu VIHCTpYMEHTOBEICHUSL.

Mupmanos H.b.
M.ILH., CT.
IpenojaBarelb




M4

BD
EC

PTSKE
3303

Processing of traditional
songs-kyuis for the
ensemble

exam

orally

1.Instrumental sdudies.

2.Folklore ensemble.

3.Learn the basics about the General characteristics of musical
instruments in ensembles, the Kazakh national orchestra.
4.Master in-depth knowledge about the history of each
instrument, harmony among themselves, range, mood, etc.
5.Practical application of the basics of General knowledge
about tools.

6.Mastering the basics of instrumentation.

Mirmanov N.B.

M6

bellIT

MKB
3305

My3bIKabIK
KOMIIBIOTEPIIIK
Oarmapiamanap

CMTHUXaH

aybI3lIa

1 'apMoHUs koHE COTB(EIKUO

2. OHIPICTIK KOHE JUILIIOM aJIJIbI IPAKTHKA

3. My3bIKaJbIK HOTAIBIK PEOAKTOPBIMEH, aYIHO
penaKkTopiaphl TYpJepiMeH XKYMBIC KYPTi3y aMal ToCiIIepiH
yiipeHy. 4. My3bIKaNbIK KOMIBIOTEPIIIK TEXHOIOTHSIIAD
TYpJepiMeH, My3bIKAIBIK IIbIFapMa SpICHAIPY, ABIOBICTAY
(aynomo pemaxToprap) OaraapiaMaiapbIMEeH KYMBIC KYPTi3y
apKbUIBI MEKTET OKYIIbUIAPbIHA apHAJFaH MY3bIKaJIbIK
IIBIFapMalIapbIMEH TOJIBIK ICHTeHIe nopic Oepy
smicreMenepiH urepy.

5.MKT-Hi KonaHy amMangapbelH YHpeHy OiJIiriH My3bIKa
cabakTapbIH/Ia ManaiaHy.

6.My3bIKaIBIK KOMIIBIOTEPIIIK TEXHOJOTHSIIApAbI KOIJaHy
Oltiri.

Mupmanos H.b.,
ILF.M., aFa
OKBITYIIBI

M6

1A
KB

KP
3305

My3bIKanbHbIE
KOMIIbIOTEPHBIE
Oarmapnamanap

9K3aMCH

YCTHO

1. Tapmonus xoHe conbhemKuo/

2. Ilpon3BoaCTBEHHAS WIIH MIPEANIUIOMHAS IPAKTHKA

3. Hayuutbcs paboTath ¢ My3bIKalbHBIMUA HOTHBIMH
PEAAKTOPOMH U PA3HOBUIHOCTSAMH ayAHO PEJAKTOPOB.

4. PazpaboTka METOJIUK MOIHOLIEHHOTO 00yUYeHHUs
MY3bIKQJIBHBIX KOMIIO3UIMH AJIS IIKOJILHUKOB IPH padoTe ¢
mporpaMMaMi MY3bIKAJIbHBIX KOMITBIOTCPHBIX TCXHOHOFHﬁ,
MY3BIKATbHBIMA KOMIIO3HUIIMSAMH, ayAHO (ayAH0 peAaKTOPaMHu)
Mporpamm.

5. Mcnionp30BaTh HaBBIK U3Y4EHHs CIOCOOOB UCTIONb30BaHHMS
KTT Ha ypokax My3bIKH.

6. YMeHHe UCTIOIbh30BaTh My3bIKaJIbHBIE KOMIIBIOTEPHBIE
TEXHOJIOTHH.

Mupmanos H.b.
M.ILH., CT.
pernojaBaTeb




M6

PSOC

MCP
3305

Music and computer
programs

exam

orally

1.Harmonyandsolfedjio

2. Industrial or Pre-graduate practice.

3. Learn to work with the musical music editor "Sibelius" and
varieties of audio editors.

4. Development of methods for the full-fledged study of
musical compositions for schoolchildren when working with
programs of musical computer technologies, musical
compositions, and audio (audio editors) of programs.

5. Use the skill of learning how to use CTT in music lessons.
6. Ability to use musical computer technologies.

Mirmanov N.B.

M6

bellIT

MIT
3305

My3bIKabIK
MHHOBALMSIIBIK
TEXHOJIOTUSIIAPBI

CMTHUXaH

aybI3lIa

1 'apMoHUs koHE COTB(EIKUO

2. OHIPICTIK )XKoHE AUIIIOM aJIIBI IPAKTHKA

3. My3bIKaJbIK HOTAIBIK, PEJAaKTOPBIMEH, ayIH0
penaKkTopiaphl TYpJepiMeH XKYMBIC KYPTi3y aMal ToCiIIepiH
yipeHy.

4.My3bIKaIbIK KOMIBIOTEPIIK TEXHOJOTHUSIIAD TYPICPIMEH,
MY3BIKJIBIK IIbIFApMa dpJICHIIPY, ABIObICTAY (ayIn0
penakropinap) OarmapraManrapbIMeH JKYMBIC JKYPTi3y apKbLUIbI
MEKTeI OKYIIbUIAPhIHA apHATIFAaH MY3BbIKATBIK
HIbIFApMaJIapbIMEH TOJIBIK JICHT e Ie 1opic Oepy
oicTeMeNepil urepy.

5.MKT-Hi Konany aMainapbiH YHpeHy OiliriH My3bIka
cabakTapbIH/a ManaiaHy.

6.My3bIKaTBIK KOMITBIOTEPITIK TEXHOJIOTHSUIAPABI KOJIJaHy
O1iiri.

Mupmanos H.b.
IL.F.M., aFa
OKBITYIIIBI




M6

1A
KB

MIT
3305

My3bIKaabHbIE
WHHOBAIIMOHHEIE
TEXHOJIOTHH

OK3aMCH

YCTHO

1. TFapmoHus sxoHE ConbheKo/

2. [Ipon3BoACTBEHHAS MIIM PEIAUIUIOMHAS IPAKTHKA
3.Hayuntbcst paboTaTh C  MY3BIKANbHBIMH  HOTHBIMHU
PEeNaKTOPOMH U Pa3HOBUIHOCTSAMH ayAuO PEIAKTOPOB.
4.Pa3paboTtka METOJINK MTOJTHOIIEHHOT O o0ydeHus
MY3BIKQIBHBIX KOMIIO3WIHMNA AJIS IIKOJBLHUKOB NpH padore ¢
NporpaMMaMH  MY3BIKaJbHBIX KOMIIBIOTEPHBIX TEXHOJIOTHH,
MY3BIKQJTbHBIMH KOMITO3HIIHSMH, ayAH0 (ayAN0 PEeIaKTOPaMH)
HPOTPaMM.

5.Wcnonp30BaTh HaBBIK M3YyYEHHs CHOCOOOB HCIOJIB30BAHUS
KTT Ha ypokax My3bIKH.

6. YMeHHUe UCTIOIb30BaTh My3bIKaJIbHBIE KOMIIBIOTEPHEIC
TCXHOJIOI'HU.

Mupmanos H.b.
M.ILH., CT.
MpErnoiaBaTeib

M6

PS OC

MIT
3305

Music Innovative
Technologies

exam

orally

1.Harmonyandsolfedjio

2. Industrial or Pre-graduate practice.

3. Learn to work with the musical music editor "Sibelius" and
varieties of audio editors.

4. Development of methods for the full-fledged study of
musical compositions for schoolchildren when working with
programs of musical computer technologies, musical
compositions, and audio (audio editors) of programs.

5. Use the skill of learning how to use CTT in music lessons.
6. Ability to use musical computer technologies.

Mirmanov N.B.




M3

Cour
sera

MTSh
3203

My3bIKaIbIK
TEXHOJIOTHSIFa Moy 1

EmtHuxa
H

“Kaz0Oama-
aybI3IIa

1 'apMOHUs sKaHE COTB(EIKUO

2. OHIIPICTIK JKOHE AMUILIOM aJIJIbl IPAKTHKA

3. bimim anymeulapna 3amaHayd IHQPIBIK JKOHE ayIuo
TEXHOJIOTHsITap bl KOJIIaHy ApKBUIBI MY3BIKAJBIK
MIBIFAPMAIIBIIBIKTEL  XKY3€re acBIPYIBIH TCOPUSUIBIK SKOHE
MPaKTUKANBIK HET131epiH MEHIEPTY.

4. Mys3bIKanblK MIbIFapManapasl qudpisik Gopmarra xacay,
IOBIOBIC  ©HZAEY, MY3BIKAIBIK CTYIHMAAa IKYMBIC ICTey,
OarnmapramMaiblK Kypajijapibl MEHrepy, COHIai-aK ayauo-
BU3yaJIbl 9micTepai KoijaHy OoWblHIIA OiliM  MeEH
JIaFIBIIAP.Ibl TaMBITY

5. CanppIK My3bIKaJIBIK KYpaJlAapMeH KYMBIC icTey KabimneTi;
IIBIOBIC Ka3y XoHE OHIEY dicTepin MeHrepy; MIDI xoHe
Oacka /1a My3bIKaIbIK MHTEpdercTepal naiganany;

6. My3bIKaIbIK TEXHOJOTHSIIAPIBI TePeH TYCIHETIH OOasbl;
UQPIBIK IaTGopMaiap MeH My3bIKAIBIK OaraapiiaManapiapl
epKiH KOJ/IaHa ajaJibl; My3bIKaJbIK IIBIFapMatapabl HUQPIbIK
TYpJe *acal, eHIeH aajpl

Mupmanos H.b.
IL.F.M., ara
OKBITYIIBI




OoOMT
3203

00630p My3BIKAITLHBIX
TEXHOJIOTHH 1

DK3ame
H

ITncmenHoO-
YCTHO

1. F'apMonus 1 combhemKIo

2. [Ipon3BoACTBEHHAS MIIM PEIAUIUIOMHAS IPAKTHKA
3.0Bnagenne 00y4aroIMMUCS TEOPETUIECCKUMH U
MPaKTUIECKUMH OCHOBAMH PealIn3alllii MY3bIKAJILHOTO
TBOPYECTBA C HCHOJIB30BAHIEM COBPEMEHHBIX IU(PPOBBIX U
ayJuo TEXHOJOTUH.

4. pa3BHBaTh 3HAHUS U HABBIKM 110 CO3/IaHUIO MY3bIKaTbHBIX
Mpou3BeieHNH B nppoBoM Qopmare, 00paboTKe 3ByKa,
paboTe B My3BIKUIBHOM CTYIUH, OCBOSHHIO TIPOTPAMMHBIX
CPEICTB, a TAKKe MUCIIOIB30BAHUIO ayANOBH3YAIbHBIX
METO/I0B

5. Ymenne pabotath ¢ mH(pPOBHIMU MY3bIKATHHBIMU
HHCTPYMCHTAMU; BIIAJCHNUC METOJaMU 3BYKO3aIlluCHu U
00paboTky; ucnonb3zoBanue MIDI u Ipyrux My3bIKaTbHBIX
nHTEp(ENCoB;

6. CsobomgHo wucnonbdyer 1HGPOBbIEe IMIATHOPMBI H
MY3bIKAJIbHBIC IporpaMmal; MOXKET cOo31aBaThb u
pEIaKTUPOBAaTh MY3bIKAJIbHBIE IPOU3BEICHHUS B LU(PPOBOM
BHUJIE

Mupmanos H.b.
M.11.H., CT.
MpErnoiaBaTeib

MTQO3
203

Muzic Technology
Overview 1

Exam

written form,
orally

1. Harmony and solfedjio

2. Industrial or Pre-graduate practice.

3. Mastering by students the theoretical and practical
foundations of the realization of musical creativity using
modern digital and audio technologies.

4. to develop knowledge and skills in creating musical works
in digital format, sound processing, working in a music studio,
mastering software tools, as well as using audiovisual methods
5. Ability to work with digital musical instruments; mastery of
sound recording and processing techniques; use of MIDI and
other musical interfaces;

6. Freely uses digital platforms and music programs; can
create and edit music works digitally

Mirmanov N,B
master, senior
lecturer




MS8

bell
TK

OZKR
4308

OpHBIHJIAYIIBIHBIH )KEKe
KOHIIEPTTIK perepTyapbl

CMTHXaH

’Kaz0ara
aybI3IIa

1. OpBIHIAYIIBEUTBIK OHED

2. OpbIHIAYNIBUTBIKIIEOEPITiK

3. CaxHa1aopBIHAAYIIBIIBIKIICOCPIIIT HKATIBIITACTIPY

4. X anbIKoHIepIMEHMY 3bIKANBIKIIBIFapMalIapbIHBIHKOPKEMOOP
a3bIKMa3MYHBIHAITYapKBUIBICTYI€HTKEICTETUKAIBIKTOpOHEO
epy.
5.KonueprrikdarnapaaMakypblIbIMAaPEIHBIHIPHHIUITEPIHTY
CIHII, CaXHAJBIKEPKIHIIKTIKAIBIITACTHIPY.

6. CaxHazia eHEp KepceTy

Axwmetos P.OK.
ILF.M.,
ara OKBITYIIIbI

M8

v

SKRI
4308

CobHBIN KOHUEPTHBIN

pernieptyap
WCTIOTHUTEIS

OK3aMCH

YCTHO

1. McnoaHUTENBECKOE UCKYCCTBO

2 VlcrioHUTENbCKOE MaCTEPCTBO

3 ®opMHUPOBAHUE UCTIOJIHUTENBCKOTO MACTEPCTBA HA CLICHE
4. DcTeTnyeckoe BOCIIMTaHUE CTYJEHTOB Yepe3 PacKphITHE
XyJI0’KECTBEHHOT'0 00pa3HOro CoJepKaHus HApOHbIX MECEH
Y MY3bIKaJIbHBIX IPOU3BEACHUH.

5. @opmupoBaHHE CIIEHNYECKOH CBOOO B, TOHUMAHHS
[IPUHIUIIOB CTPYKTYPbl KOHLIEPTHON IPOrPaMMBI.
6.BricTynieHue Ha CLiEHE

Axmetos P.OK.
M.ILH., CT.
Mperno/aBaTeb

M8

PSOC

SCRP
4308

Solo concert repertoire
of the performer

exam

orally

1 Performing art

2.Performing skills

3.Formation of performing skills on stage

4. Aesthetic education of students through the disclosure of
artistic imaginative content of folk songs and musical works.
5.Formation of stage freedom, understanding the principles of
the structure of the concert program.

6.Performance on stage

Ahmetov R

M8

bell
TK

SM
4308

CaxHa MoJeHHETI

CMTHUXaH

aybI3Ila

1. OpbIHAaymIBUIBIK 6HEP/

2. OpbIHJAYIIBIHBIH )KE€Ke KOHIEPTTIK pernepTyapsl
3.OpbIHAAYIIBIHBIH IIBIFAPMAIIBIIBIK Ka0i1eTi MeH Oi-epiciH
JaMBITY.

4. TeIHIapMaH BIKBUIACHIH 631HE ay1apy apKbUIbI ATKAHBI
urepy

5. Hsrapmanapasl (9H-KBIp, TEPME, TOJIFAY, XUCCa, 1ACTaH,
1.0.) TBIHAApMaH TaJFaMbIHA Call OpbIHAAY

6.CaxHaa OpbIHIAYIIBUIBIK MeOepPIIiriH KAJBIITACTHIPY.

Axmertos P.K.
ILE.M.,
ara OKBITYIIIbI




MS8

17
KB

KS
4308

KyneTypa crieHsr 3|4 |7 | sxk3ameH YCTHO

1. McionHATENBCKOE UCKYCCTBO

2.ConpHBIN KOHIIEPTHBIN penepTyap UCIIOTHUTEIS

3. Pa3BuTHe TBOPYECKHUX CIIOCOOHOCTEH U KayeCcTBa
WCTIIOJTHUTEIILCKOTO MAaCTEPCTBA UCTIOHUTEIIS

4. ®opMupoBaHUE HHAUBUAYATEHOTO TBOPYECKOTO
MacTepcTBa.

5. CoBepIlleHCTBOBaHUE HABBIKOB MCIIOJIHUTEIILCTBA (IIECEH U
XKBIPOB, TEPME, TACTAHOB, OAIIIaa U T.1I.) TyTEM YMEHUS
MIPUBHUBATH BHUMaHUE CITyIIaTels K cebe

6. Pa3BuTHE UCTIONHUTENBCKUX CIIOCOOHOCTEH MeBIa -
WCTIOJTHUTETIS.

Axwmetos P.OK.
M.ILH., CT.
MpernoaBaTeib

M8

PSOC

SC
4308

Scene culture 314 1|7 exam orally

1. OpbIHIAYIIBITBIK, OHED

Hcnomaurensckoe uckyccrBo/ Performing art

2.Solo concert repertoire of the musician

3. Development of creative abilities and quality of performing
skills of the performer

4. Formation of individual creative skills.

5. Improving skills performance (songs and ENU, Terme,
epics, ballads, etc.) by the ability to instill the listener's
attention to itself

6. Development of performing abilities of the singer-
performer.

Ahmetov R

AKaieMUsIIBIK MaCeIIeNep JKOHIH e
JIeTTIapTaAMEHT TUPEKTOPBI

BBB yiinecTipy oHe OKY YIEPICiH y)ocapiiay
OackapMachIHBIH 0aCIIIBICHI

Ilegaroruka JKoHE
WHCTUTYTBIHBIH AUPEKTOPBI

JOCTYPIT OHED

Hdoctypii My3blka eHepi koHe Xopeorpadust
bbb xerekmiici

b.A.JlocxkaHoB

A.K. byxapbaea

H.b.Mupmanos

M.J. lakupoBa
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KynsTypa cuexn

3 (4|7 | oxsamen

YCTHO

1., UCnoAHMTENBCKOE HCKYCCTBO
2.ConbHiiit KOHUCPTHBIH penepryap HCNOTHHTEA

3. PassuTHE TBOpPYCCKHX cnocobHOCTEH M KayecTea
HCNONHHTEALCKOrO MACTEPCTBA HCMOMHMTE/IA

4, DOPMHUPOBAHHE HHIHBHIYATLHOIO TBOPHECKOrO
MacTepeTBa.

5. CoBeplLIeHCTBOBAHHE HABLIKOB HCTIONHHTELCTBA (IIECeH M
JKBIPOB, TEPME, JACTAHOB, bannan u T.4.) MyTeM YMCHHA
NPHBHBATH BHHMaHKE CaywaTens K cebe

6. PajBHTHE HCNIOAHMTEABCKHX CNOCOBHOCTEH nesua -

HCITOJTHHTEIA.

Axwmeros PIK.
M.ILH., CT.

npenoaasaTens

M8

4308

Scene culture

orally

1. OpuiHaayWBUTHIK OHEP
Hcnonuurenscxoe uekycerso/ Performing art

2.Solo concert repertoire of the musician

3. Development of creative abilities and quality of performing
skills of the performer

4. Formation of individual creative skills.

5. Improving skills performance (songs and ENU, Terme,
epics, ballads, etc.) by the ability to instill the listener's
attention to itself

6. Development of performing abilities of the singer-

Ahmetov R

AKAZIEMHATBIK MacCenenep AKeHinaeri

ACNAPTRMEHT AHPCKTOPL

BBEB yitnectipy *aHe OKY yAepiciH xocnapaay

GackapMachiHbIH GaciIbIChl

Tenarornka JKaHE JIaCTYpai

MHCTHTYTHIHBIH AHPEKTOPS!

oHep

Jloctypni My3biKa eHepi waHe xopeorpadus

BEB xerexuici

&

performer.
/ ch o
B.A.JocxkaHos
~ AX ByxapGacsa
Ao

H.B.Mupmatios

= M.H. llaxuposa




