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3. IloHHIH MaKcaThl: Op TYpIi Xopeorpadusi MEKTEITePiHIH HEri3ri KOPKEM/IIK jKOHE TEXHUKAIIBIK
GarpiTTapsl MeH KP Gaster meparorukachiHblH KeTicTikTepiH MeHrepty. Kasipri ke3zeri 6u enepinig
KapKbIH/IBI JaMyBbl, OCHI callaJja KbI3MET eTeTiH MaMaHIap/bl Jaspiiay CTYISHTTIH oii-epici KeTiireH,
MOJICHHETI MeH OiTiMi KOFaphl OOJybIH TaNlal eTe/i.

4. Kpickaiia Ma3MyHbI: QIeMJIK XKoHE 0aseT TeaTPbIHbIH TAPUXH JaMYbIHBIH Ke3€HIEpi MEH MaHbI3/Ibl
cpI30asapbIH YiipeHy. baer Typaibl KaiiHap ke3lep/eH 0acTar Kasipri yakbITKa JIeHiHTi oiiap MeH
0aJeTTiH 1amy yJepici, 6aeT TeaTpbIHbIH 9cOMETIIeH, My3bIKaMeH, KOPKEM CYPETIIEH JKoHE IPaMajibIK
TeaTpMeH OailyIaHbIChI, KOPKEM/IIK CTHIIBACPIiH KaJbIITaCybl, COHBIMEH KaTap, pTYpJli XOpeorpadusiibiK
MEKTENTepiH Heri3ri 3CTeTHKAIBIK )KOHE TEXHHKAIBIK OeNTilepiMeH TaHbICY.

5. Kysiperriniri:CTyqeHTTepIiH KOpKEeM/IIK OHep Typajbl OLTiMiH XKeTLUIAipy, XopeorpadusiHbIH KbIp-
CBIPBIH MeHrepTy.OKBITY MPOIEC] HETi3ri Y 0eiM: 0aThICEYPOIAIBIK, OPBIC KOHE Ka3aK OalleTiHIH
TapUXbIH 3ePTTEYTE apHANA/BL.Op TYPIi JQyip/ieri aTakTsl OaneTMeiicTepiiep MEH OpbIH/AYIIbLIAPABIH
mebepIiKTepiMeH TaHbICTBIPY.XKaIbl a1amM3aTThl OPKEHUETTIH 1aMybIHbIH OaseT eHepiHeri Oenricin
aliKpIHJAY.

6. Kyrinerin notmxke: Xopeorpadus eHepiHiH OYTiHi MEH epTeHiH TONBIK MEHIepreH OiTiM/Il MaMaH
PpeTiH/Ie JKANIIBI a1aM3aTThl OPKCHHUETTIH JaMYbIHA aT CaJlbICa/Ibl.
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OrncaHne TUCIUIUIMHBL

1. IlpepexBU3UTHL: HEe TpeOyeTCs

2. INoctpexBU3nTHL: «My3bIKaabHOE 0(OpPMICHHE IPEIMETOB XOpeoTrpaduimy», «HICTOPUKO-OBITOBAS TEOPUS
u Metonukay, «Kinaccuyeckuii Tanen », «HapoqHo-crieHMYecKuil TaHel ».

3. Llenb AMCUMILUIMHBL: OBJIA/ICHUE OCHOBHBIMH XY/J0’KECTBEHHBIMH M TEXHUYECKHMHU HAIPABIICHUSIMH
Pa3IMYHBIX XOpeorpadHIecKyX MIKOJ U JOCTIKEHUsIMH OaneTHol nenaroruku PK. Pa3sutue
COBPEMEHHOT'0 TAaHIIEBAILHOTO HCKYCCTBA, IOArOTOBKA CIICLMAINCTOB, pPabOTaIOIIHUX B 3TOH cdepe,
TpeOyeT y CTY/ICHTOB BBICOKOI'O YPOBHSI KYJIbTYPbI H 00pa30oBaHHsI.

4. Kpatkoe cozmeprkanue: Vi3ydeHue 9TaloB U BasKHBIX CXEM HCTOPHUYECKOTO Pa3BUTUSI MHPOBOTO U
HasierHoro tearpa. O3HaKOMIICHHE C OCHOBHBIMU 3CTETUYECKUMHU ¥ TEXHUYECKUMH OCOOCHHOCTSIMHI
PA3IHYHBIX XOpeorpapuuecKux Ko, GOPMUPOBAHUEM XYI0KECTBEHHBIX CTHJICH, B3AUMOCBSA3H
0aeTHOTro TeaTpa C IUTePaTypoi, My3bIKOH, XyJ0’KECTBEHHBIM H300paXKEHUEM U [paMaTHIECKHM
TEaTpOM, MPOLIECCOM Pa3BUTHs GaseTa, MbICISIMU O OalieTe, HauMHas C UCTOKOB 10 HACTOSIIIEE BPEMSI.

5. KoMneTeHIMH: COBEPIICHCTBOBAHHE 3HAHUM CTY/ICHTOB O XY/0)KECTBEHHOM HCKYCCTBE, OBJIaJICHHE
rpassMu xopeorpaduu. IIpomecc 00ydeHNs MOCBSIIEH TPEM OCHOBHBIM pa3/eiaM: H3y4eHHIO HCTOPUH
3aI1a/IHOEBPOIICHCKOr0, PYCCKOro U Ka3aXxcKoro 6ajiera. 3HaKOMCTBO ¢ MaCTEPCTBOM M3BECTHBIX
OasieTMelCcTepOB U UCTIOIHUTENEH pa3HbIX BpeMeH. Onpe/eneHe Npru3Haka pa3BUTHs 00LIeYeI0BeYeCKON
[MBIIIM3AIMH B OaJIETHOM HCKYCCTBe.

6. OxuaeMblil pe3ysbTar: y4acTue B Pa3BUTUH OOLIEYEIOBEYECKON IIMBUIIM3ALMH KaK IPaMOTHOTO
CICLHAIINCTA, BIIAJICIOIIETO HACTOSIIIM U OyAyIM X0peorpaduuecKUMUCKYCCTBOM.

Myp3abaesa I'.U.
AK.JJOUEHT
CT. TIPEMOIaBaTehb
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The history of
Kazakh and
foreign
choreography

exam

test

Course description:

1. Pre-requisites: not required

2. Postrekvizity: "Musical design of choreography”, "Classical dance ", "Folk stage dance".

3. The purpose of the discipline: mastering the main artistic and technical directions of various
choreographic schools and achievements of ballet pedagogy of Kazakhstan. The development of modern
dance art, training of specialists working in this field, requires a high level of culture and education of
students.

4. Shortcontent:The study of the stages and important schemes of the historical development of the world
and ballet theater.

Familiarization with the main aesthetic and technical features of various choreographic schools, the
formation of artistic styles, the relationship of ballet theater with literature, music, artistic representation
and drama theater, the process of ballet development, thoughts about ballet, from the origins to the present.
5. Competence: improving students ' knowledge of art, mastering the facets of choreography. The training
process is devoted to three main sections: the study of the history of Western European, Russian and
Kazakh ballet. Familiarity with the skills of famous ballet masters and performers of different times.
Definition of the sign of the development of human civilization in the ballet art.

6. Expected result: participation in the development of human civilization as a competent specialist who
owns the present and future choreographic art.

Myp3zabaesa I'.1.
Academic Associate
Professor, Senior
lecturer
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IToHHIH cHIaTTaMachI:

1. IlpepekBU3HTI: TEXHOIOTHS (MEKTEI KYpPChI)

2. ITocTpekBU3UTI: «OJeM XaIbIKTapbIHBIH OUIepi»

3. IToHHIH MaKcaThl. KOCTIOM JKaiJibl TYCiHIK Gepei, OHBIH LIBIFY, JaMy Ke3eHIepiH KamTuabl. KocTiom
TapHUXbIH XKETiK OLTyre, OHBIH aJ[aM OMipiH/eri alaTblH OPHBIH 3epTTeyre OarbIT Oepeni. AHTHKA AdYipi
MeH Ka3ipri 3aMaHFa JAeHiH TapuX oHEepiHiH KaJbITacy Ke3eHIePiH OKBITHII YHPETY/Ii MaKkcaT eTefi.

4. Kpickama masmyHbl: Eyporma xoHe A3ust KYpBUIBIFBIH MEKEH/ICTCH YKAKBIH )KOHE IIeT eaepaeri
XaJIBIKTapIbIH KHIM MOJCHUETIMEH TaHBICTHIPAIbl. Op XaIBIKTBIH KOJIaHFaH KUIMiH aHbIKTaiab1. Kaszak
YITTBIK KHIMiMEH TE€PEH TaHBICHII, TYPJIi 94eOHUeTTep MEH FBUIBIMH 3ePTTEYyJIepAi KapacThIPAIbL.

5. Kysiperriniri:barnapiama GoiibIHIIA OTKEH AJIeM XaJBIKTAphl KOCTIOMAEPIHIH YITiIepiH jKaKChl
Oineni. bu KoifbUIbIMAApbIHA call  KOCTIOM YJriIepiH TaHmai Oinmemi.

6. Kytinerin HoTmXe: Kememek kocibu xopeorpadus MaMaHbl peTiHAe KOUBUIBIMAApFa OM KOCTIOMAEPIHIH
9CKHU3iH, TYP-TYCiH yilnectipe Oineni.

Myp3abaesa I'.U.
AK.JJOUEHT
ara OKBITYIIIBI
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Omnucanue npeameTa:

1. OGs3aTesIbHOE YCIIOBUE: TEXHOJIOTHA (LIKOJIBHBIA Kypc)

2. IMoctpexBusut: «TaHIlbl HAPOIOB MUPAY»

3. lenp AUCIMILTHHBL: KypC JaeT IPEeACTaBIeHHE O KOCTIOME, BKJIIOUAET ATAIlbl €r0 3apOKIACHUS U
pa3BuTHsL. PyKOBOJIUT OCKOHAIBHBIM 3HAHHEM HCTOPUM KOCTIOMA, H3Y4EHHEM €TI0 MECTa B JKM3HU
yenoBeka. OHa HampaBiicHa Ha TO, YTOOBI YUUTh H YUUTb IEPUOJIbI CTAHOBIICHHS HCTOPUYECKOTO
HCKYCCTBA OT aHTHYHOCTH 10 COBPEMEHHOCTH.

4. Kpatkoe coneprkaHue: Kypc JaeT IPEACTaBICHHE O KOCTIOME, BKIIIOYAET ATAIlbI €r0 MOSABICHUS 1
pasBuTus. HanpasieH Ha U3y4eHHe HCTOPUH KOCTIOMA, €r0 MECTa B JKU3HH YeIoBeka. OXBaTHIBACT 3TAIlbI
CTaHOBJICHHS] HCTOPUH HCKYCCTBA, HAUMHAS C 3MOXH aHTHYHOCTH BIUIOTh IO COBPEMEHHOCTH. 3HAKOMHUT C
KYJbTYPOH OlIeK/1bl HApo0B biikHero u ganbHero 3apy0exbsi, HaceNBILUX TeppuTopuio EBponsl n
Azuu. [laer onpezeneHue o1exae, KOTOPYIO UCIO0JIb30BaN KaXAbIA Hapo. [1y0ke M3ydaer KaszaxCKyro
HAaIMOHAJIBHYIO OJICKLy, PAcCMaTpHBas pa3HOOOPAa3HYIO JIUTEPATypPy U Hay4IHBIE HCCIICIOBAHMSL.

5. KomnerentHocts: [1o nporpamme Jiroiu nNpouuioro MUpa 3HaKOMbI ¢ BBIKPOHKAaMH KOCTIOMOB. MOXKHO
BBIOpATh MOZIEIN KOCTIOMOB, MOAXO/SIINE UL TAHIIEBAIbHBIX IIPEICTABICHHUIT.

6. OxuaeMelil pe3ynbTaT: Kak OyayIHii Npo(hecCHOHAIBHEIN Xopeorpad CMOXKET COTIacOBBIBATh JU3AHH
U I[BET TaHIICBAIbHBIX KOCTIOMOB IS CIIEKTaKJICH.

Myp3abaesa I'.1.
AK.JIOLIEHT
CT. IPENoiaBaTelb
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test

Course description:

1. Pre-requisite: Technology school (course)

2. Postrequisite: "Dances of the Peoples of the World"

3. Purpose of the subject. The course provides an understanding of the costume, includes its origin and
development stages. It guides the thorough knowledge of the history of the costume, the study of its place
in human life. It aims to teach and teach the periods of formation of historical art from antiquity to modern
times.

4. Shortcontent:: the course gives an idea of the costume, includes the stages of its appearance and
development. It is aimed at studying the history of the costume, its place in human life. It covers the stages
of the formation of the history of art, starting from the era of antiquity up to the present. Introduces the
culture of clothing of the peoples of the Near and far abroad, who inhabited the territory of Europe and
Asia. Defines the clothes that each nation used. He studies Kazakh national clothes more deeply,
considering a variety of literature and scientific research.

5. Competence: According to the program, people of the past world are familiar with the patterns of
costumes. Can choose costume models suitable for dance performances.

6. Expected result: as a future professional choreographer, he will be able to coordinate the design and
color of dance costumes for performances.

Myp3zabaesa I".11.
Academic Associate
Professor,Seniorlectu
rer
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IToHHIH cHIaTTaMachI:

1.IlpepexBu3utTepi: buai OKBITYABIH oAicTeMeNniK Herizaepi/

2.IMoctpexBusurtepi: «banermeiictep oHepi», KOCiOH MpaKTHKA

3.IToHHIH MaKcaThl: OLTiM amyLIbIHBI XOpeorpadHsIIbIK OlTiM OepyaiH KociOu moHaepiHe AaibIHaay.
OpicTeMeNiK AaspIIbIFbIH XKETUIAIPY. TEOPHUsUIBIK KOPBIH OalbITY.

4.KpIckamma Ma3MyHbI: Kitaccukanblk, XanbIKTBIK, Ka3akK, Ka3ipri 3aMaH OuiepiHeri naprep KaTThIFy
9JIEMEHTTEPiH, CTAHOKTA JKOHE 3aJI/IBIH OPTACHIHAA YK3EPCUCTIH MOHI MEH PETTLUIIrH, apKa MeH asKThIH
OWIIIBIK €TTePiH HBIFAUTYFa, KYLI, CePIIMILTIK, JKa bl )KOHE AaMbITYFa OaFbITTalIFaH OH JKaTTHIFyIapbIH
OpBIHJAY KE31H/IE YHICCTIPYy MEH My3bIKAIBIKTEI MEHIEPEi.

5.Kyssipertiniri: Marepuangap MeH aTpuOyTTapAbl naiiianaHa Oineni. Anran OlmiMiH JKyiiernern,
KOPBITBIH/IbIIAYFa MAIIbIKTAHFaH.

6. Kytinerin HoTroke: Y37ik mIbIFapManapst Kos Oinesi. JKorapsl MIBIFapMaIIbUIBIK QJISyeT.

Kencukbaepa
A.C.OKBITYLIBI
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OrncaHne JUCUUILIMHBL

1. IlIpepexBusuts: MeToguueckne OCHOBBI IPENOAABAaHUS TaHIIA.

2. HoctpexBusutsl: «VckyccTBO GanerMeiictepay, mpodecCHOHaIbHAS IPAKTHKA.

3.1enb QUCHMIUIMHBL: HOATOTOBKA CTYJEHTa K NPO(ECCHOHAIBHBIM JUCIMIUTMHAM X0peorpaduueckoro
00pa3oBaHus.

4.Kpatkoe coziepaHie: 0CBauBaeT IEMEHTbI ITAPTEPHBIX YIPAKHEHHUN B KIIACCHYECKUX, HAPOIHBIX,
Ka3aXCKUX, COBPEMEHHBIX TAHI[AX, CYIIHOCTb U IOCJICI0BATEILHOCTh SK3€PCHca Y CTaHKa U Ha CePeANHE
3aJ1a, KOOPIMHALMIO H My3bIKJIbHOCTh IIPH BBITIOJIHCHNH TAHIEBAJIBHBIX YIIPQ)KHEHUH, HaIpaBJICHHbIE
Ha YKPEIUICHHE MBIIII CIIUHBI ¥ HOT, YKPEIUICHUE CUJIbI, YHPYTOCTH, ITaMATH U Pa3BUTHE B LIEIOM.5.
Komnerenuuu: Biageer criocoOHOCTBIO HCIIOJIB30BATh TBOPYECKYIO (paHTa3MI0, MBICIH. YMEeT
HCIIONB30BaTh MaTepuaibl H aTpUOyYTEL. VIMeeT HaBBIK CHCTEMAaTH3UPOBATh, 0000IIATE 3HAHUS.
6.0xunaemblii pe3ysabrar: CTaBUT Jydinue xopeorpadudecKie MOCTaHOBKH. BBICOKHIT TBOpUECKHUi
HOTCHIHAI.

XKencuxbaena A.C.
MpernoaaBaTeNb
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Theory and
methods of dance
teaching 1

exam

written form,
orally

Course description:

1. Pre-requisites: Methodical bases of dance teaching

2. Postrekvizity: «The art of ballet master», professional practice.

3. The purpose of the discipline: Preparing a student for professional disciplines of choreographic
education.

4. Shortcontent:: He masters the elements of orchestra exercises in classical, folk, Kazakh, modern dances,
the essence and sequence of exercises at the machine and in the middle of the hall, coordination and
musicality when performing dance exercises aimed at strengthening the muscles of the back and legs,
strengthening strength, elasticity, memory and development in general.

5. Competence: Owns capacity use creative fantasy, thoughts. Can use materials and attributes. It has
skillsystematize, generalize knowledge.

6. Expected result: Puts best xopeorpaduueckue productions. Tallcreativepotential.

Kencukbaesa A.C.
teacher
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ITonHIH cHMaTTaMach!:

1. IIpepexBusuri: Ka3ak sxoHe 1meren XxopeorpaguschblHbH Tapuxbl/ 2. I[IocTpeKkBH3UTI: KOCiOM MpaKTUKa
3.T1oHHIH MaKcaThl: QJ1eM XalIbIKTaAPBIHBIH OM TEXHHKACHIHBIH €PEeKIeTiKTEPiH HTrepy, XopeorpadusIbK
JIEKCUKAHEBI 3ePTTeY, XaJIbIK OM aHCaMOIbAEPiHIH €H Y3/K KOHBUIBIMAAPHIH TaJIay, My3bIKaJIbIK
MaTepHaIIbl CayaTThl HaiiganaHy.

4. Kpickaia Ma3MyHBI: 9J1eM XaJIbIKTapbIHBIH OWIEPIMEH TAHBICTBIPY JKY3€Te aChIPbUIAIbI, Op TYpPIIi
’KaHPAAFbl XOPeorpa(usIIBIK MIBIFapMaap/IblH YITTHIK JIEKCHKAChIH OPbIHIAY MOHEPiHE CTYCHTTEepIi
Jasipiiay; XxopeorpadusuIbIK YXKbIMAAP/Ia KOHBLIBIM )KYMBICTAPABI OPBIHAY B XKY3€re achbIPyIbIH
TOKIPHOEINIK JaFJbUIapbIH JAMBITY.

5.Kysiperriniri: bu KOMIIO3HIIHSACHIHBIH (OTBKIOPIIBIK )KOHE CaXHAIBIK HYCKaIaphIH aKbIpaTaJpl, 9p TYpiIi
JKaHPJIaFbl XOpeorpadusUIbIK IIbIFapMaliap/IblH YITTHIK JIEKCHUKACBHIH OPBIHAY d/1icTeMeciH Oineni, Typii
XaJBIKTBIK HAKBIIITA O KOSIIBI.

6. Kyrinerin notmxke: JKXuHaKTaFaH JaFblIapblH CaXHAIBIK TOKIpHOEIE KOIIaHa Ibl, AJIEM
XaJIBIKTAPBIHBIHTAHBIMAJ O aHCAaMOJbIEPIHIH penepTyapblHaH OKY KOMOMHAIMSUIAPBIH KYPacThIPAIbI.

FOnnamesa X,b
OKBITYIIBI
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TaH1BI HApOJOB
Mupa

OK3a
MCH

ITucmenno
YCTHO

OrncaHne TUCIUIUIMHBL

1. IlpepexBusutsr: McTopus kazaxckoil M 3apyOexHOi Xopeorpaduu/.

2. ITocTpeKBU3UTHL: MPOU3BOJCTBEHHAS IMPAKTHKA

3.1lenp QUCHMIUIMHBL: H3yYEHUE XOPEOrpaduuecKoil ICKCHKU;0BIaICHHE CIICHU(PUKOI TEXHUKU
UCIOJIHEHHUS TaHIIEB HAPOOB MUPA; aHAIIM3 JIy4LINX OCTAHOBOK aHCAaMOJIel HapOIHBIX
TaHIIEB;TPaMOTHOE HCIIOIb30BAaHUE MYy3bIKAILBHOIO MaTepuala.

4. Kpatkoe coneprxanne:OCylecTBIseTCs 3HAKOMCTBO € TAHLIAMH HAPOIOB MHPA, MIOATOTOBKA CTYJICHTOB
K CTUJIIO MCTIOJIHEHHS HALIMOHAIIBHON JIEKCUKH XOpeorpauuecKux MPOU3BEICHUI PA3IMYHbIX )KaHPOB;
pa3BUTHE NPAKTHYECKUX HABBIKOB BHIIOIHEHHUS IOCTAHOBOYHBIX PaboT B Xopeorpaduueckux
KOJIICKTHBAX.

5.CTy/IeHT JI0JDKEH 3HAaTh: METOJUKY, 0COOEHHOCTH MaHEPhl UCIIOJIHEHUS HALIMOHAIBHOM JIEKCUKH; YMETh
pa3oupaThCs B (GONBKIOPHBIX U CIIEHUYECKIX BapHAHTAX TaHIIEBAIBHBIX KOMIIO3HI[HH; OCYIIECTBUTD
HOCTaHOBKY TAaHLIEB HAPOJIOB MHUpA I PA3HBIX BO3PACTHBIX TPYIII, COIBHOTO, MACCOBOIO TAHIIEB U
CIO)KETHOT'O TaHIaA.

6.0xunaemblil pe3ynbTat: [IpuMeHseT NOoydeHHbIe HaBBIKH B CLICHUYECKOI IPAKTHKE, COCTABIISIET
yueOHble KOMOMHALIMY M3 PENeTyapa U3BECTHBIX B MUPE TAHIIEBAJILHBIX aHCAMOJIEH.

IOnnamesa X,b
IpenoaaBaTesb
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DW
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Dances of the
world

exam

written form,
orally

Course description:

1. Prerequisites: The history of Kazakh and foreign choreography..

2. Post-requisites: industrial practice

3. The purpose of discipline: to study the choreographic vocabulary; to master the features of the technique
of dance of the peoples of the world; to analyze the best performances of folk dance ensembles;
competently use the musical material.

4. Shortcontent:: the presentation of dances of the peoples of the world is carried out: training of students
in a technique of performance of National lexicon of choreographic works of various genres;
implementation of production work in choreographic collectives and development of practical skills.

5. The student should know: technique, particularly the implementation of the national vocabulary; choose
folk and stage dance tracks options; carry out production of the dances, individual, public dances and story
dances for different age groups.

6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.

Onnamesa JXX,b
teacher
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1. IlpepexBu3nTi: Tanam erinMenmi

2. MoctpexBusnTrep: «Xopeorpadus MoH/EPiHIH My3bIKaMeH KopKeMaeyi», « Tapixu-TypMBICTHIK
TEOpUsIChI MeH anticTemMeci» «Kaccukanbik 01 », «XanbIKThIK-CaXHaJbIK O1.

3. IMonHiH MakcaTsI: "XxopeorpadusIblK eHep" OarbIThl OOHBIHIIA OKUTHIH Oonanrak 6akanaBpiapia
XopeorpadHsIIBIK 6HEp SBOTIONUACHIHBIH HETI3Ti Ke3eHIepi KoHE OHBIH XKOFaphl ()opMachI-OaeT Typabl
TYCIHIKTEp, COHJIAl - aK oPTYPIi eNiepAiH OU OHEepiHIH epeKIIeTiKTepiMEH KoHE OHbIH IaMybIHBIH Ka3ipri
TeHACHIMSUIapBIMEH TaHbICy. CTyeHTTep OChI HOHI OKY OapBICEIHAa, OipiHIIiIeH, XopeorpadHsIIbIK
OHEp TYBIHABLIAPEIH aHATUTHKAIIBIK KaOBUINAY JaFbUIaphl MEH JaFAbUIApBIH KaJIbIITACTHIPYHI KepeK,
eKIHIII/IeH, 6TKEH JKoHe Ka3ipri OaleTTiH yIibl meGepepiHiH caxHanay 9/icTepi Oty apKbUIbI OJlapIbIH
IIBIFAPMAIIIBLIBIK AJICYETIH JAMBITY.

4. Kpickamra Ma3MyHbI: OJIEMIIK KoHe OalleT TeaTPhIHbIH TapHXU JaMYBIHBIH Ke3eH/IePi MEH MaHBI3IbI
cpI30aIapbIH YipeHy, OaneT Typalisl KaiiHap Ke3aepeH OacTar Ka3ipri yakpITKa JeHiHT1 oinap MeH
0aJyeTTiH 1aMy YIepiCiMEeH TaHbICY, OaleT TeaTphIHBIH 1eOUETIECH, My3bIKAMEH, KOPKEM CYPETIICH )KOHE
JIpaMaJibIK TeaTpMeH OaiIaHbIChl, KOPKEMIIK CTHIIBAEP/IiH KAJBIITACybIH OiTy, 9pTYpIIi XopeorpadHsiIbIK
MEKTENTEPAiH Heri3ri SCTETUKAIBIK )KOHE TEXHHKAJIBIK OeNriiepiMeH TaHbICY.

5. Kysiperriniri:CTyqeHTTepAiH KOPKEeMIIK OHep Typaibl OiiMiH XKeTiaipy, XopeorpadHsHbIH KbIp-
CBIPBIH MeHrepTy.OKBITY IpoLeci HeTi3ri yuI 06eiiM: 6aThiceyponaliblK, OpbIC XKOHE Ka3ak OaJleTiHiH
TapUXBIH 3€pPTTEYre apHaIabpl.Op TYpIi ASYyipJeri aTaKThl OaleTMEUCTepIIep MEH OPbIHAAYIIBLIAPIBIH
meOepiiKTepiMeH TaHbICTIPY.JKammel aamM3aTThl ©pKEHHETTIH JaMybIHBIH OalleT eHepiHzeri oenricin
aliKbIHIAY.

6. KyTrinerin HoTmxe: XopeorpadusuiblK OHEp TybIHABUIAPBIH aHATUTHKAIBIK KaObLIIay JaFIbliapbl MEH
KaOlIeTTepiH KaJbIITaCThIPY, OTKEH JKOHE Ka3ipri OaseTTiH Yibl IeOepiepiHil caxHanay 9icTepid Oy
APKBLUIBI OJIAP/IBIH IIBFapMAaIIbLIBIK QIEYETiH JaMBbITY.

Kencukbaesa A.C.
OKBITYIIBI
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OrnicaHne TUCIUIUIMHBL

1. IIpepexBu3uTHL: HE TpeOyeTCst

2. INoctpexBU3nTHL: «My3bIKaabHOE 0(OpPMICHHE IPEIMETOB XOpeoTrpaduimy», «HICTOPUKO-OBITOBAS TEOPUS
u Metonukay, «Kinaccuyeckuii Tanen », «HapoqHo-crieHMYecKuil TaHel ».

3. Lenp aucuMIUTMHBLY OyayIux 6aKaaaBpoB, 00yUaIOIIMXCs [0 HAPaBICHHIO" Xopeorpaduyueckoe
HCKYCCTBO", IPEICTABICHEI OCHOBHBIE JTAIIbI BOIIOINH XOPEOTrpahuIeckoro HCKyCCTBA U €r0 BEICIIAs
(opma-mipesicTaBiieHns 0 Ganere, a TaKKe 3HAKOMCTBO C OCOOCHHOCTSIMH TaHIIEBAJILHOTO HCKYCCTBA
PAa3HBIX CTPAH M COBPEMEHHBIMH TCHJICHI[MSAMU €ro pa3BUTHs. B nporecce U3yueHHs JaHHOH JUCLUILIMHBI
CTYJEHTHI JOJDKHBI, BO-IIEPBBIX, BEIPAOOTAaTh HABBIKK M YMEHUSI aHATUTHIECKOTO BOCIIPUATHUS
HPOM3BEACHHUHN XOpeorpaduuecKoro HCKYCCTBa, a BO-BTOPBIX, PA3BUTh TBOPUYECKHIT MOTCHIIMAI BEJINKHUX
MacTepoB Oasera IPOILLIOro U HACTOSIIETO Yepe3 3HaAHUE IIPUEMOB ITOCTAHOBKU.

4. Kpatkoe cozeprkanue VI3ydeHne 5TaloB U BaKHEIX CXeM HCTOPHYECKOTO Pa3BUTUSI MUPOBOTO U
GaJieTHOro TeaTpa, 03HAKOMIIEHHE C NPOLIECCAMHU Pa3BUTHs OaJleTa M MBICIISIMU O OajieTe OT HCTOKOB JI0
HACTOSIIEr0 BPEMEHH, CBsI3b OAaJIECTHOrO TeaTpa ¢ IMTEPATypOil, My3bIKOH, Xy10KECTBEHHBIM HCKYCCTBOM
U JpaMaTHIECKUM TeaTpoM, 3HaHHe (JOPMHUPOBAHUS XyHAOKECTBEHHBIX CTHIIEH, 3HAKOMCTBO C OCHOBHBIMU
3CTETUYECKUMH M TEXHUYECKHUMH MPU3HAKAMU PA3IMYHBIX XOpeorpauIeckux IIKoiI.

5. KoMIeTeHIMH: COBEPIICHCTBOBAHKE 3HAHUH CTYACHTOB O XY/I0XKECTBCHHOM HCKYCCTBE, OBJIaJICHUE
rpassMu xopeorpaduu. IIponecc 00ydeHHs TOCBSIIEH TPEM OCHOBHBIM pa3JieNnaM: H3yIeHNUI0 HCTOPHH
3aI1a/IHOEBPOIICHCKOr0, PYyCCKOro M Ka3aXxcKoro 6ajiera. 3HaKOMCTBO ¢ MaCTEPCTBOM M3BECTHBIX
OasieTMelcTepOB U UCTIOIHUTENEH pa3HbIX BpeMeH. OnpeeneHue Ipu3Haka pa3BUTHs 001eYeI0BeYeCKON
[MBIIIM3AIMH B OaIETHOM HCKYCCTBE.

6. Oxunaemblii pesysbrar: @opMHUPOBATH HABBIKK M CLIOCOOHOCTH aHAJIUTUYECKOTO BOCTIPUATHS
HPOM3BEACHHUH XOpeorpahuuecKoro HCKYCcCTBa, Pa3BUBATh TBOPYECKUH MTOTCHIMAN BEIMKUX MacTEPOB
Oayera MPOILIOro ¥ HACTOSIIETO Yepe3 3HaHHe IPUEMOB OCTAHOBKH.

Kencukbaesa A.C.
[pero/aBarellb
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Course description:

1. Pre-requisites: not required

2. Postrekvizity: "Musical design of choreography”, "Classical dance ", "Folk stage dance".

3. The future bachelors studying in the direction of choreographic art are presented the main stages of the
evolution of choreographic art and its highest form -ideas about ballet, as well as acquaintance with the
peculiarities of dance art from different countries and modern trends in its development. In the process of
studying this discipline, students must, firstly, develop the skills and abilities of analytical perception of
works of choreographic art, and secondly, develop the creative potential of great ballet masters of the past
and present through knowledge of staging techniques.

4. Shortcontent:: The study of the stages and important schemes of the historical development of the world
and ballet theater, familiarization with the processes of ballet development and thoughts about ballet from
the origins to the present, the connection of ballet theater with literature, music, art and drama theater,
knowledge of the formation of artistic styles, familiarity with the basic aesthetic and technical features of
various choreographic schools.

5. Competencies: improving students' knowledge of art, mastering the facets of choreography. The
learning process is devoted to three main sections: the study of the history of Western European, Russian
and Kazakh ballet. Acquaintance with the skills of famous choreographers and performers of different
times. Definition of the sign of the development of universal civilization in ballet art.

5. Competence: improving students ' knowledge of art, mastering the facets of choreography. The training
process is devoted to three main sections: the study of the history of Western European, Russian and
Kazakh ballet. Familiarity with the skills of famous ballet masters and performers of different times.
Definition of the sign of the development of human civilization in the ballet art.

6. Expected result: To form the skills and abilities of analytical perception of works of choreographic art,
to develop the creative potential of great ballet masters of the past and present through knowledge of
staging techniques.

XKencuxbaea A.C.
teacher




M | BII BOT buni okpITYABIH 1 emtn | JKaszbama [ToHHIH cHnIaTTaMacCkL: Onnamesa
4 KK/ A220 | TeopusCHIMEH XK XaH aybI3lIa 1.IlpepexBu3uTTepi: buai OKbITYABIH TeOpHACH MEH dxicTemeci | JK.Br1.£.M. OKBITYILIBI
4/ onicremeci 2/ en 2.IMoctpexBusurtepi: «banermeiicTep oHepi», KociON MpaKTHKa
en 3.I1oHHIH MaKcaTbl: OM KO MEH OHBI OPBIHJAY IEOEPIITiHIH apTTHIPY jkaoHe O0ip-OipiHiH
ae IIBIFAPMALLIBLIBIK XYMBICTAPbIH OPBIHAY apKbLIbI TOXKipHOE anMacy,i3eHic )KYMbICTapbIMEH aifHabICy,
TiN 031H-031 XKETUIAIPY. ONICTEMENTIK AasPIIBIFBIH JKeTUIAIPY. TeopHsUIbIK KOPEIH OaibITy.
re 4.KpIcKaIa Ma3MyHbI: XOpeorpadusuIbIK IOHAEP I OKBITY dicTep MEH TOCUIAEpiH, (popmanap xKyiecin
H MEHI'epreH MamMaH Jasipiiay. JKaHa MbIFapManiblIbIK KaJpJiapbl - KICION 3pyAHIIUHBI, XKaIlbl )KoHE
KOCIOM MOJICHHETTI, KOPKEMAIK TalFaMbl 1aMbITy. I1IbIFapMaIibuIbIK TYJIFaHBI KAJIBIITACTHIPY.
KitaccukansIk, XaJIbIKTBIK-CaXHAJBIK XKOHE 3aMaHayd xopeorpadus OOMbIHIIA KUHAKTAIFAH TEOPHSUIBIK,
MPaKTUKAJBIK JKOHE KOJIAaHOab! OimiMi 3epTTey.
5.KyssIpertiniri: Matepuanmap MeH aTpuOyTTapAbl HaiifanaHa Oiuteni. Anran OLTIMIH JKyiernern,
KOPBITBIH/bIIAYFa MAIIbIKTAaHFaH.
6. Kyrinerin HoTmke: Y3/iK WbIFapManapsl Kos Oinesi. JKorapsl LIBIFapMaIIbUIBIK dJIEYeT.
M B/IB TMP Teopust u Y% JK3a ITucmenno Omnucanue IUCLMIUIAHBIL: IOnpamesa XK. b
4 K T2204 | meroauka CK MEH YCTHO 1. IIpepexBusuThbl: Teopus 1 MeTOMKA NPENOAaBaHUs TaHLA 1 M.ILH.,
IperofaBaHus op 2. IToctpexBu3utsl: «VckyccTBO OanerMelicTepay, mpodeccHoHaNbHas IPAKTHKA. IIperogaBaTelb
TaHIa 2 eH 3.1lenp JUCLUIUIUMHBL: Pa3BUTHE IOCTAHOBOYHON U UCIIONHUTENBCKON AedTenbHOCTH. B3aumoncnonnenue
HBI TBOPYECKOH pabOThI, ¥ Ha 3TOM OCHOBE 0OMEH onbIToM. BeneHue uccienoBaTensckoi paboThl,
i caMocoBepIIeHCTBOBaHNEe.COBEPIICHCTBOBAHIE METOANIECKON TOATOTOBKH.
4.Kpatkoe coziepxanue: HOArOTOBKACIICIIMAINCTA, BIIa ICIOIIETOMETOJAMUH TTPHEMaMH
HperoaBaHusIXopeorpadHIeCKUX IMCLUILINH,CUHCTeMO#(hopM. Pa3BUTHEHOBBIX TBOPUECKUXKAAPOB-
npo¢ecCHOHANTBEHOWPY JUIHHI, 00 e INIPOdecCHOHATBHONKYIBTYPBIL, Xy 10)KeCTBEHHOT0BKy ca. DopMupoBa
HHMETBOPYECKOMINYHOCTH. M3ydeHIEeHaKOIUICHH BIXTCOPETHYECKUX, IPAK THYECKUX UIIPUKIIATHBIX3HAHUHIIOK
JIACCHYECKOMN, HAPOTHO-CLIEHHYECKOMNCOBPEMEHHOMXOpeorpadum.
5. Komnerennyu: Biageer criocoOHOCTBIO HCIOIB30BAaTh TBOPYECKYIO (paHTa3UIO0, MBICIH. YMeeT
UCIIOJIb30BaTh MaTepUalIbl U aTpUOYThL. FIMeeT HaBbIK CUCTEMAaTH3UPOBATh, 0000IIATh 3HAHUSL.
6.0xunaemblii pe3yabrat: CTaBUT Iydlie XopeorpaduyecKie MOCTAaHOBKH.
BEICOKMITBOPUECKMITIOTEHIINATL.
M | BDS TMD | Theory and 1 exam | written form, Course description: Onnamesa XK.b
4 K T2204 | methods of dance Ac orally 1. Pre-requisites: Theory and methods of dance teaching 1 m.p.s, teacher
teaching 2 cel 2. Postrekvizity: «The art of ballet master», professional practice.
era 3. The purpose of the discipline: development mocrarnoBouroii and performing activity.
ted Bsaumoncnonuenne creative work, and on this basis exchange experience. Management research work,

self improvement.Perfection methodological training.

4. Shortcontent:training of a specialist who knows the methods and techniques of teaching choreographic
disciplines, a system of forms. The development of new creative personnel - professional erudition,
general and professional culture, artistic taste. The formation of a creative personality. The study of
accumulated theoretical, practical and applied knowledge on classical, folk stage and modern
choreography.

5. Competence: Owns capacity use creative fantasy, thoughts.Can use materials and attributes.It has skill
systematize, generalize knowledge.

6. Expected result: Puts best xopeorpaguueckue productions. Tall creative potential.




M | BII BOT bunio KpITYABIH 1 emtn | JKaszbama [ToHHIH cHnIaTTaMacCkL: Onnamesa XX.b
4 KK/ A220 | TeopusCHIMEH XK XaH aybI3lIa 1.IlpepexBu3uTTepi: buai OKbITYABIH TeOpHACH MEH dxicTemeci | I.F.M. OKBITYLIBI
4/ omicremeci3/ en 2.IMoctpexBusurtepi: «banermeiicTep oHepi», KociON MpaKTHKa
en 3.I1oHHIH MaKcaTbl: OM KO MEH OHBI OPBIHJAY IEOEPIITiHIH apTTHIPY jkaoHe O0ip-OipiHiH
e LIBIFAPMAIIBUIBIK KYMBICTAPBIH OPBIHIAY apKbUIbI THKIPHOE aaMacy,i3eHic )KYMbICTapbIMEH aiHAJIbICY,
TiN 031H-031 XKETUIAIPY. ONICTEMENTIK AasPIIBIFBIH JKeTUIAIPY. TeopHsUIbIK KOPEIH OaibITy.
re 4.KpicKaIa Ma3MyHbI: XOpeorpadusuIbIK IOHAEP/I OKBITY diCTep MEH TOCUIAEpiH, Gpopmanap xyiecin
H MEHI'epreH MamMaH Jasipiiay. JKaHa MbIFapManiblIbIK KaJpapabl - KICION 3pyAHIIUHBI, XKaIlbl )KoHE
KOCIOM MOJICHHETTI, KOPKEMAIK TalFaMbl 1aMbITy. I1IbIFapMaIibuIbIK TYJIFaHBI KAJIBIITACTHIPY.
KitaccukansIk, XaJIbIKTBIK-CAXHANBIK XKOHE 3aMaHayd xopeorpadus OOMbIHIIA KUHAKTAIFAH TEOPHSUIBIK,
MPaKTUKAJBIK JKOHE KOJAaHOab! OimiMai 3epTTey.
5.KyssIpertiniri: Matepuanmap MeH aTpuOyTTapAbl HaiifanaHa Oiuteni. Anran OLTIMIH JKyiernern,
KOPBITBIH/bIIAYFa MAIIbIKTAaHFaH.
6. Kyrinerin HoTmke: Y3/iK MbiFapManapast Kos Oinesi. JKorapsl LIBIFapMAIIbUIBIK dJIEYeT.
M B/IB TMP Teopust u Y% JK3a ITucmenno Omnucanue IUCLMIUIAHBIL: IOnpamesa XK. b
4 K T2204 | meroauka CK MEH YCTHO 1. IIpepexBusuThbl: Teopus 1 MeTOMKA NPeNojaBaHus TaHua 1 M.ILH.,
IperofaBaHus op 2. IToctpexBu3utsl: «VckyccTBO OanerMelicTepay, mpodeccHoHaNbHas IPAKTHKA. IIperogaBaTelb
TaHna 3 eH 3.1lenp JUCLUIUIUHBL: Pa3BUTHE IOCTAHOBOYHOMN U UCIIONHUTENBCKOM JeaTenbHOCTH. B3aumoncnonnenue
HBI TBOPYECKOH PaboThI, ¥ Ha 3TOM OCHOBE 0OMEH onbIToM. BeneHue ucciienoBaTensckoi padboTsl,
i caMocoBepIIeHCTBOBaHNEe.COBEPIICHCTBOBAHIE METOANIECKON TOATOTOBKH.
4.Kpatkoe coziepxanue: HOArOTOBKACIICIIMAINCTA, BIIa ICIOIIETOMETOJAMUH TTPHEMaMH
HperoaBaHusIXopeorpadHIeCKUX IMCLUILINH,CUHCTeMO#(hopM. Pa3BUTHEHOBBIX TBOPUECKUXKAAPOB-
npo¢ecCHOHANTBEHOWPY JUIIHHI, 00 IeHUIIPO(eCCHOHAIBHONKYIBTY B, XY 10KeCTBEHHOr0BKy ca. DopMupoBa
HHUETBOPYECKOMINYHOCTH. M3ydeHIeHaKOIUICHH BIXTCOPETHYECKUX, IPAKTUYECKUX UITPUKIIAAHBIX3HAHUHIIOK
JIACCHYECKOMN, HAPOTHO-CLIEHHYECKOMNCOBPEMEHHOMXOpeorpadum.
5. Komnerennyu: Biageer crtocoOHOCTBIO HCIOIB30BAaTh TBOPYECKYIO (haHTa3MIO, MBICIH. YMeeT
UCIIOJIb30BaTh MaTepUalIbl U aTpUOYThL. FIMeeT HaBbIK CUCTEMAaTH3UPOBATh, 0000IIATh 3HAHUSL.
6.0xunaemblii pe3yaprat: CTaBUT Iydinie XopeorpadidecKie MOCTaHOBKH. BBICOKHIT TBOpUECKHUiA
TIOTEHIHA.
M | BDS TMD | Theory and 1 exam | written form, Course description: Onnamesa XK.b
4 K T2204 | methods of dance Ac orally 1. Pre-requisites: Theory and methods of dance teaching 1 m.p.s, teacher
teaching 3 cel 2. Postrekvizity: «The art of ballet master», professional practice.
era 3. The purpose of the discipline: development mocrarnoBouroii and performing activity.
ted Bsaumoncmonuenne creative work, and on this basis exchange experience. Management research work,

self improvement.Perfection methodological training.

4. Shortcontent:: training of a specialist who knows the methods and techniques of teaching choreographic
disciplines, a system of forms. The development of new creative personnel - professional erudition,
general and professional culture, artistic taste. The formation of a creative personality. The study of
accumulated theoretical, practical and applied knowledge on classical, folk stage and modern
choreography.

5. Competence: Owns capacity use creative fantasy, thoughts.Can use materials and attributes.It has skill
systematize, generalize knowledge.

6. Expected result: Puts best xopeorpaguueckue productions. Tall creative potential.




M | BIDK | Ans Amncamb611b 1 emtn | Llerrapmambr | IToHHIH cHMnaTTamMacskr: Kemxebaesa M.K.
4 K 2208/ XK XaH JIBIK KYMBIC 1. IlpepexBusuri: TpeHax kiacst X.IL.F.M. OKBITYIIIBI
en (61 2. IlocTpekBU3UTI: KoCiOM IMpaKTHKa
e KOMBLIBIMBIH 3. IToHHIH MaKcaThl: QJIEM XaJIbIKTAPBIHBIH J/ICT-FYPBIIBIMEH, CANT-I3CTYPIMEH TAHBICTBIPY XKOHE OHbBI
ne Kepcery) 01 KOWIBIMIApbIHIA Makaanany.
TiN 4. KpIckama Ma3MyHBI: QJIEM XaJIBIKTApBIHBIH aybI3 O/leOMeTIMEH THIHBIC-TIpIIUIIriMEeH TaHbICAa OTBHIPHIII,
re [IAFBIH OH STIOATApBIH KOK apKbUIBI ePEKIIEeIKTePiH aHbIKTay. YJITTBIK JOCTYP TaKbIPHIOBIHA
H KOWBUIFAH KociOM aHcaMOnbaepniH Owiepin capamnray
5. Kysiperriniri: baknapnama GoibIHIIA ©TKEH OLTIMIH KOJJaHa OTBIPHII, TOPOUETIK MOHI 0ap YITTBIK
IocTypi Gap OM KOWIBIMBIH CaxHaaiiabl.
6. Kyrinerin Hotmke: bonamrak kocibu 6M MamaH peTiHAe, YITTBIK ASCTYPIMi3gi OM apKbLIbI
HACHXIIATTAYIIbI, Opi Kapai AaMbITYIIbI 60IaIbL.
M | BB Ans22 | Ancambis 1y ok3a | TBopueckasp | XapaKTepUCTHKa IUCLHUILIMHBL: Kemxebaesa M.K.
4 K 08/ CK MEH aboTa(BbINION 1. IlpexBusutsr: Knacc Tpenaxa M.X.ILH.,
op HEHUe 2. ITocTpeKBU3UTHI: TIPOU3BOACTBEHHAS IIPAKTHKA peroiaBareib
eH TaHIEBAJILHO 3.Lens aqucuuniusel: Mzyuenue HCTOPUH U TBOPUECKOTO HACIEANUS JIy4IIUX aHcaMOieil U KOJUIEKTHBOB
HBI i HapOJHO — CLIEHMYIECKOr0, Ka3aXxCKoro, Kiaccudeckororanna. [IpakTunieckoe n3ydeHne OTaenbHbIX
i KOMIIO3UIIUH) | (DparMeHTOB M TAHLEBAILHBIX HOMEPOB W3 PelepTyapa H3BECTHBIX TAHIEBAIbHBIX KOJUICKTHBOB
(3apyOeXHBIX 1 OTEUECTBEHHBIX);
4. Kpatkoe coneprxanne: OCOOCHHOCTH HCIIOIHUTENBCKOM TEXHUKHU B PA3/IMYHBIX TAHIEBAIBHBIX CTHISIX.
Hawubosee u3BecTHbIe TBOpUYECKUE PabOTHI XOpeorpapuueckux KOUICKTHBOB U UX penepryap.
3HaKOMCTBO 00Y4aroIMXCcst ¢ 00pa3aMy HacIeAUsl OTEYECTBEHHBIX U 3apYOEKHbIX aHCaMOJIel TaHLa,
xopeorpad4ecKux KOJUIeKTHBOB. BeipaboTka oOmux i npoh)eCCHOHANBHBIX KOMIIETCHIIHI.
5.KoMnuTeHTHOCTB: 3HAeT penepTyap UC3BECTHBIX TaHLIEBAIbHBIX KOJUIEKTUBOB. M3y4ni u MOXeT
[PAaKTUYECKHUI T0Ka3aTh HEKOTOPBIC (PPArMEHThI U3 JIYUIINX TAHIEBAJIbHBIX KOMIIO3HIUH.
6.0xugaeMblil pesysapTar: [IpUMEHSITh ITOTy4YeHHbIC HaBBIKK B CLICHHMYECKOM NPAKTHKE, COCTABIISTH
yueOHble KOMOMHALIM M3 pereTyapa U3BECTHBIX TaHLIEBAJIbHBIX aHCAMOJIel
M | BDS Ens32 | The ensemble 1 exam | Creativework | Characteristics of the discipline: Kemxkebaesa M.K.
4 K 08 Ac (performinga | 1. Prerequisites: training class m.c.p.s. teacher
cel dancecomposi | 2. Post-requisites: : Industrial practice3. Purpose of the discipline: The study of the history and creative
era tion) heritage of the best ensembles and groups of folk - stage, kazakh, classical dance. Practical study of
ted individual fragments and dances from the repertoire of famous dance groups (foreign and domestic)
4. Shortcontent:: Features of the performance technique in various dance styles. The most famous creative
works of choreographic groups and their repertoire. Acquaintance of students with samples of heritage of
domestic and foreign dance ensembles, choreographic groups. Development of general and professional
competencies.
5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show
some fragments of the best dance compositions.
6. Expected result: Applies the skills acquired in the stage practice, makes combinations from the
repertoire of famous dance ensembles
M | BII KT12 | Koctiom Tapuxsl/ 1 eMTH | TecT IToHHIH cHIaTTaMachI: XKencuxbaena A.C.
4 KK/ 02/ K XaH 1. TlpepekBU3HTI: TaNam eTinMeri OKBITYIIIBI
el 2. IMocTpekBU3nTI: «OJIeM XaIbIKTapbIHBIH OHIIepi»
en 3. IToHHIH MaKcaTbl. KOCTIOM JKaiJIbl TYCiHIK Gepeii, OHBIH HIBIFY, 1aMy Ke3eHaepiH KaMTu sl KocTiom
e TapUXBIH JKETIK OLTyre, OHBIH a/laM ©MIpIHJIET] alaThIH OPHBIH 3epTTeyre OarbIT Oepeai. AHTHKA Jayipl
Tin MEH Ka3ipri 3aMaHFa JIeiiiH TaphX eHEPiHiH KaJbINTacy Ke3eHAEpPiH OKBITHII YHPETy/i MaKkcaT eTefi.
re 4. Kpickamra masmyHbl: Eypora skoHe A3ust KypBUIBIFBIH MEKEHIETCH YKaKbIH )KOHE LIET eNjepaeri
H XaJIBIKTap.IbIH KUIM MOJICHUETIMEH TaHBICTBIPAIbl. Op XaIbIKTHIH KOJIaHFaH KHiMiH aHbIKTaibl. Kazak

YIITTBIK KHiMIMEH TE€PEH TaHBICHII, TYPJIi 9/IeOMETTEp MEH FBUIBIMH 3€PTTEYyIIep i KapacThIPAIbI.

5. Kysiperriniri:barnapnama OoHbIHIIA ©6TKEH AJIEM XalbIKTapbl KOCTIOMIEPIHIH YITiNEPiH XKaKChl
Oineni. bu KOWBLIBIMIApbIHA Cail KOCTIOM YJArIepiH TaHmad Oinmeni.

6. KyTinerin HoTIXe: KeNelek kacion xopeorpadus MaMaHbl PETiHJE KOHBUIBIMIAPFa O KOCTIOMJIEPIHIH
3CKU3iH, TYP-TYCIiH yiinecTipe Oinei.
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Orncanue npeaMera:

1. Obs13aTenbHOE yCIOBHE: HE TpeOyeTcst

2. INoctpexBu3uT: «TaHIBI HAPOJOB MHUPaA»

3. Llenb AMCUMIUIMHBL KypC JAeT HPEACTAaBICHHE O KOCTIOME, BKIIFOYAET 3TAIIbI €I0 3apPOXKACHHUS U
pa3BuTHs. PyKOBOJIUT OCKOHAIBHBIM 3HAHMEM UCTOPUH KOCTIOMA, H3YYEHUEM €TI0 MECTa B )KH3HU
genoBeka. OHa HampaBJieHa HA TO, YTOOBI YUUTh U YUUTH IIEPHOJIBI CTAHOBICHUS HCTOPHIECKOTO
HCKYCCTBA OT aHTHYHOCTH JI0 COBPEMEHHOCTH.

4. Kpatkoe coneprkaHue: Kypc JaeT HPEACTaBICHHE O KOCTIOME, BKIIFOYACT 3TAIlbl €r0 MOSBICHUS U
pasButus. HampasieH Ha H3ydeHne HCTOPHH KOCTIOMA, €r0 MECTa B JKM3HHM YenoBeka. OXBaThIBaeT ITAIbl
CTaHOBJICHUS HICTOPHHU UCKYCCTBA, HAUMHAS C 3II0XM aHTMYHOCTH BIUIOTh IO COBPEMEHHOCTU. 3HAKOMHT C
KYJbTYPOH 0l1eK/1bl Hapo10B biinkHero u ganpHero 3apy0exbs, HaceIsaBIIUX TeppuToputo EBporsl u
Asun. Jlaet onpeneneHue ofex/e, KOTOPYIO HCIIONb30Bal KaXKablil Hapo. ['myOke H3ydaeT Ka3axCKyro
HALMOHAIIBHYIO OJIeK/LY, PAcCMaTpHBasi pa3sHOOOPA3HYIO JINTEPATypPy U Hay4HbIE UCCIEIOBAHMS.

5. KomnerentHocts: [1o nporpamme Jiroiu pouuioro MUpa 3HaKOMbI ¢ BBIKPOHKaMH KOCTIOMOB. MOXHO
BBIOpATh MOJIENN KOCTIOMOB, ITOJXO/ISIIHE I TaHI[EBAIBHBIX IIPEICTaBICHHUI.

6. OxkuIaeMplil pe3ynbTaT: Kak Oyayniuii npo(ecCHOHABHBII XOpeorpad CMOXKET COTNIACOBBIBATH IHU3ANH
U [[BET TAHLCBAIbHBIX KOCTIOMOB JUISl CIIEKTaKJICH.

Kencuxbaepa
A.C.nipenoiaBareiib
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Course description:

1. Pre-requisite: not required

2. Postrequisite: "Dances of the Peoples of the World"

3. Purpose of the subject. The course provides an understanding of the costume, includes its origin and
development stages. It guides the thorough knowledge of the history of the costume, the study of its place
in human life. It aims to teach and teach the periods of formation of historical art from antiquity to modern
times.

4. Shortcontent:: the course gives an idea of the costume, includes the stages of its appearance and
development. It is aimed at studying the history of the costume, its place in human life. It covers the stages
of the formation of the history of art, starting from the era of antiquity up to the present. Introduces the
culture of clothing of the peoples of the Near and far abroad, who inhabited the territory of Europe and
Asia. Defines the clothes that each nation used. He studies Kazakh national clothes more deeply,
considering a variety of literature and scientific research.

5. Competence: According to the program, people of the past world are familiar with the patterns of
costumes. Can choose costume models suitable for dance performances.

6. Expected result: as a future professional choreographer, he will be able to coordinate the design and
color of dance costumes for performances.

Kencukbaena
A.C.teaher
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ITonHIH cHMaTTaMach!:

1. TlpepexBusurti: bu enepiHiH Tapuxsl, AHCAaMOIb.

2. ITocTpeKBU3HTI: KaCiOU MpaKTHKA

3.T1oHHIH MaKcaThl: QJ1eM XaJIbIKTaAPBIHBIH OM TEXHHKACHIHBIH €PEeKIIeTiKTEPiH HTrepy, XopeorpadusiIbK
JIEKCUKAHEI 3ePTTeY, XaJbIK 61 aHCaMOIIbAEPiHiH €H Y3/iK KOHbUIBIMAAPHIH TaJiay, My3bIKaIbIK
MaTepHall/bl CayaTThl Maiiganany.

4. Kpickaiia Ma3MyHBI: 9JIEM XaJIbIKTapPbIHBIH OMJIEpIMEH TaHBICTHIPY JKY3€re achIpblIa b, 9p TYpJi
’KaHPAAFbl XOPeorpa(usIIBIK MIBIFapMaap/IblH YITTHIK JIEKCHKAChIH OPbIHIAY MOHEPiHE CTYJICHTTEep I
Jasipiiay; XxopeorpadusuibIK YXKbIMAAP/a KOHBLIBIM )KYMBICTAPBI OPBIHIAY B XKY3€re aChIPyIbIH
TOXKIPUOENIK JaFJbUIAPBIH TAMBITY.

5.Kysiperriniri: bu KOMITO3HITHSACKIHBIH (OTBKIOPIIBIK )KIHE CaXHAJIBIK HYCKaJIaphIH aKbIpaTaJpbl, 9p TYpiIi
JKaHPJIaFbl XOpeorpadusUIBIK IIbIFapMaliap/IblH YITTHIK JIEKCHUKACBHIH OPBIHAY d/IiCTeMeciH Oinesi, Typii
XaJBIKTBIK HAKBIIITA OU KOSIBI.

6. Kyrinerin notmxke: JXMHaKTaFaH JaFIblIapblH CaXHAIBIK TOKIpHOEe KOIIaHa Ibl, dJIeM
XaJIBIKTAPBIHBIHTAHBIMAJ O aHCAaMOJIbJIEPiHiH penepTyapblHaH OKY KOMOMHAIMSUIAPBIH KYPacThIPaIbl.

FOnnamesa X,b
IL.F.M., OKBITYIIIBI
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OrncaHne TUCIUIUIMHBL

1. IlpepexBusuTtbl: Mcropus TaHLEBaIbHOIO HCKYCCTBA, AHCAMOJIb.

2. ITocTpeKBU3UTHL: MPOU3BOJCTBEHHAS IMPAKTHKA

3.1lenp QUCHMIUIMHBL: H3yYEHUE XOPEOrpaduuecKoil ICKCHKU;0BIaICHHE CIICHU(PUKOI TEXHUKU
UCIOJIHEHHUS TaHIIEB HAPOOB MUPA; aHAIIM3 JIy4LINX OCTAHOBOK aHCAaMOJIel HapOIHBIX
TaHIIEB;TPaMOTHOE HCIIOIb30BAaHUE MYy3bIKAILBHOIO MaTepuala.

4. Kpatkoe coneprxanne:OcymiecTBIAeTCS 3HAKOMCTBO € TAHL[AMU HAPOIOB MUPA, MOArOTOBKA CTYJICHTOB
K CTUJIIO MCTIOJIHEHHS HALIMOHAIIBHON JIEKCUKH XOpeorpauuecKux MPOU3BEICHUI PA3IMYHbIX )KaHPOB;
pa3BUTHE NPAKTHYECKUX HABBIKOB BHIIOIHEHHUS IOCTAHOBOYHBIX PaboT B Xopeorpaduueckux
KOJIICKTHBAX.

5.CTy/IeHT JI0JDKEH 3HAaTh: METOJUKY, 0COOEHHOCTH MaHEPhl UCIIOJIHEHUS HALIMOHAIBHOM JIEKCUKH; YMETh
pa3oupaThCs B (GONBKIOPHBIX U CIIEHUYECKIX BapHAHTAX TaHIIEBAIBHBIX KOMIIO3HI[HH; OCYIIECTBUTD
HOCTaHOBKY TAaHLIEB HAPOJIOB MHUpA I PA3HBIX BO3PACTHBIX TPYIII, COIBHOTO, MACCOBOIO TAHIIEB U
CIO)KETHOT'O TaHIaA.

6.0xunaemblil pe3ynbTat: [IpuMeHseT NOoydeHHbIe HaBBIKH B CLICHUYECKOI IPAKTHKE, COCTABIISIET
yueOHble KOMOMHALIMY M3 PENeTyapa U3BECTHBIX B MUPE TAHIIEBAJILHBIX aHCAMOJIEH.

IOnnamesa X,b
M.ILH.,
MpernoaaBaTeb
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Course description:

1. Prerequisites: history of dance art, Ensemble.

2. Post-requisites: industrial practice

3. The purpose of discipline: to study the choreographic vocabulary; to master the features of the technique
of dance of the peoples of the world; to analyze the best performances of folk dance ensembles;
competently use the musical material.

4. Shortcontent: the presentation of dances of the peoples of the world is carried out: training of students in
a technique of performance of National lexicon of choreographic works of various genres; implementation
of production work in choreographic collectives and development of practical skills.

5. The student should know: technique, particularly the implementation of the national vocabulary; choose
folk and stage dance tracks options; carry out production of the dances, individual, public dances and story
dances for different age groups.

6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.

Onnamesa XX.b
m.p.s, teacher
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1. Kacinkeprik (MEKTEI Kypchl)

2. Cakrangplpy, XanbslKapaiblk SKOHOMUKAJIBIK KaThIHACTAp )KYHEeCIHIeTi CaKTaHIbIpy

3. ¥TBIMIOBI SKOHOMHKAIBIK MiHE3-KYJIBIK TOKIPHOECIH KaJbIMTACTBIPY; OONAmIak JKYMbBIC YIIiH MaMaH
peTiHjie KapKBUIBIK cayaTTBUIBIK OiTiMIEpiH Wrepy ’koHEe SKOHOMHKAJIBIK cajaja THiMJIi e3iH-e31 XKysere
aceIpy

4. Kypc anbinFad OimiMal KyHIETIKTI eMip/ie oaH opi THIMJI KOJJIaHy MaKCaThIHIA KEKE Kap>KbLIbIK
XKocrapJiay, JeMOo3UTTep, KapiKbl ’KOHE KPEIHT, CAKTaHIBIPY, NHBECTHIHSLIAP, 3¢HHETAKEI, CAIIBIKTAp JKOHE
0acKa J1a Kap>Kbl CaHaTTaphl CHKTHI HeTi3ri OemimMaep i KaMTHIbl/

5. TlpakTHKaJbIK KbI3MET IMEH KYHIENIKTI eMip/ie Kap>KbUIbIK CayaTThUIBIKTBIH TEOPHSUIBIK OlTiMIepiH
KOJIIaHa/Ibl.

6. KapKbl HapbIFBIHBIH JKOHE OHBIH CETMEHTTEpIHIH JKYMBIC iCTey MEXaHH3MIHIH 3KOHOMHKAIIBIK
HETI3/1epiH MEHrepy, Kap Kbl HApBIFbl MEH OHBIH CErMEHTTEPiHIH JKYMBICBIHA ipreni (hakTopiapIbIH dCEpiH
Oarajay, OCbl HETi3/1e OJIap/IbIH )KYMBIC iCTeYiHIH MpoOieMablK aClIeKTIIEPiH aHBIKTAY

Pricmaxanosal . )K
9.F.K., aFa OKBIYIIIBI




M BA OFG/ | OcuoBb ok3a | IImcmenHo- 1. IpennpuHUMAaTENbCTBO (IKOIBHBIH KypC) Pricmaxanosal”. 2K
3 BK/ | 2203 ¢uHaHCOBOH MeH YCTHO 2.CtpaxoBanue, CTpaxoBaHHE B CHCTEME MEKIYHAPOHBIX SKOHOMUYECKUX OTHOLICHUH K.9.H., CT.
TPaMOTHOCTH 3. HUens aucrmminesl: (HOPMUPOBAHKE OMbITA PALMOHAIBHOTO YKOHOMHUYECKOTO ITOBEICHMUS; OCBOCHHE NperosaBaTeh
3HaHMII 10 (PUHAHCOBOI IPaMOTHOCTH A Oymaymieil padOThl B KadecTBe CHEUHanucTa U 3(QPeKTHBHON
caMopealn3aluy B 3KOHOMHUYECKOH cepe
4. Kypc COOEPKHT CICIyIOLIME OCHOBHBIC pa3[elbl TaKWe KaK, JNYHOC (MHAHCOBOE ILIAHHPOBAHHME,
JICTIO3UTHI, (DPMHAHCHI M KPEIHUT, CTPAXOBAHWE, WHBECTULMH, NCHCHUs, HAJIOTH M Apyrue (hHMHAHCOBbIC
KaTeropuH C LEIbI0 JanbHeinero 3pGeKTUBHOTO MPUMEHEHHs IIONYYCHHBIX 3HAHHIl B MOBCEIHEBHOM
JKU3HI
5.IlpuMeHseT TeopeTHYecKue 3HaHHA 10 (PUHAHCOBOH TPAMOTHOCTH IS NPAKTHYECKOW JEATEIbHOCTH U
IOBCEHEBHOM KU3HH.
6. Biagerp SKOHOMHYECKMMH OCHOBAMH MEXaHH3Ma (YHKLHOHHPOBAHWS (PUHAHCOBOTO PBIHKA M €rO
CErMEHTOB, OLICHHMBATh BIMSAHUE (YHIAMEHTAIBHBIX (HAaKTOPOB HA (GYHKIHMOHHPOBAHHE (HHAHCOBOIO
PBIHKA U €r0 CErMEHTOB, BBISBJIATH HA 3TON OCHOBE MPOOJIEMHBIC aCIEKThI MX (PYHKIMOHUPOBAHHSL.
M | BD FFL2 Fundamentals of exam | written form, [L. Entrepreneurship (school course). Rysmahanova G.Zh
3 uc 203 financial literacy orally 2.Insurance, Insurance in the system of international economic relations3. The purpose of the discipline: the
formation of rational economic behavior; mastering financial literacy knowledge for future work as a
specialist and effective self-realization in the economic sphere.
4.The course contains the following main sections such as personal financial planning, deposits, finance
and credit, insurance, investments, pension, taxes and other financial categories with the aim of further
effective application gained of the knowledges in everyday life.
5. Applies theoretical knowledge of financial literacy to practical activities and everyday life.
6. To own the economic foundations of the mechanism of functioning of the financial market and its
segments, to assess the influence of fundamental factors on the functioning of the financial market and its
segments, to identify on this basis the problematic aspects of their functioning.
M BIT BOT bujti OKBITYIBIH emtu | JKaszbGama IToHHIH cHIIATTaAMACHL: TOnnamesa X,b
4 KK/ A220 TEOPUSCHI MEH XaH aybI3IlIa 1.IlpepexBu3ntTepi: buai OKbpITYBIH TeOPHACH MeH oxicTemeci | ILF.M., OKBITYIIBI
4/ omictemeci 2 2.IToctpexBusutrepi: «basermeiictep eHepi», KociOU mpakTHKa
3.IlonHIH MaKcaThl: 6M KOO MEH OHBI OpBIHJIAY IEOEpIITiHIH apTTHIPY jkoHe 0ip-OipiHiH
IIBIFAPMALIBUIBIK JKYMBICTAPBIH OPBIHIAY apKBUIBI TOXKIPHOE aMacy,i3IeHic )KyMBICTapbIMEH aifHaIbICy,
©31H-031 KETUIIIpy. OHicTeMENIK NaspIIbIFbIH XKETUIIIpy. TeopUsIIBIK KOPbIH OalbITy.
4.KpIckama Ma3MyHEI: XopeorpaHsIIbIK TIOHAEPl OKBITY 9iCTep MEH TociiuaepiH, popmanap xkyitecin
MEHIepreH MamaH Jasipiay. JKaHa mbIFapManibUIbK KaJpJiapisl - KOCIOM 3pyAHIHSHBI, KaJIIlbl )KoHEe
KOCIOM MOJICHUETTI, KOPKEMIK TalFaM/ibl 1aMbITy. I1IbIFapMaIibuIbIK TY/IFaHbI KAJIbIITaCTHIPY.
KitaccHKabIK, XalbIKThIK-CaXHAJIBIK JKOHE 3aMaHayH
xopeorpadust GOHBIHIIA JKHHAKTAIFAaH TEOPHSIIBIK, MPAKTUKAIBIK JKoHE KOIIaHOabI OimiMai 3epTTey.
5.Kysbiperriniri: Matepuanaap MeH atpuOyTTapisl naianaHa Oineni. Anran OurtimiH kyiernen,
KOPBITBIH/IBIIAYFa MAIIbIKTaHFaH.
6. Kyrinerin motmke: Y3/IK IbIFapManapap! Kos Oixesi. XKorapsl MIBIFapMaIIbUIBIK QNeyeT.
M BIT/T TMP Teopust u 9K3a ITucmenHo Onucanne TUCIHMIUIHHBIL: FOnnmamera X,b
4 K T2204 | mertomuka MeH YCTHO 1. IlpepexBusutsl: Teopus 1 METOMKa MPENOAaBaHKs TaHIa | M.ILH.,
HperoaBaHus 2. Ioctpexsusuthl: «VckyccTBO GanerMeiictepa», MpoQeccHoHaIbHAas IPAKTUKA. MperoiaBaTeib
TaHIa 2 3.11enb TUCIMILIMHBL: Pa3BUTHE OCTAHOBOYHOM U HCTIOHUTEIBCKOM JesITEbHOCTH. B3aumoncnonnenne

TBOPYECKOH paboTHI, U Ha 3TOH OCHOBE OOMEH ONBITOM. Benenue nccenenoBareabekoil padoThl,
camocoBepiIeHCTBOBaHHE.COBEPILICHCTBOBAHUE METOANYECKOMN MOITOTOBKH.

4 Kpatkoe cozepkaHHe: MOrOTOBKA CIIELUAIIICTA, BJIAJICIOIEr0 METOJAMH U TIPUEMaMH NPEToJaBaHus
XopeorpadUuecKix IUCIHILIIH, CHCTeMOI (hopM. Pa3BuTHE HOBBIX TBOPYECKUX KAJPOB -
npodeccuoHaNbHON 3Py AUIINH, 001IeH 1 TPOGECCHOHANTBHOM KYIbTYpPBI, XyJ0)KECTBEHHOTO BKYCA.
®dopmupoBaHue TBOpUYECKOH IMuHOCTH. Kitaccnueckuii, HAapOAHO-CLIEHUYECKHIA 1 COBPEMEHHBIH
N3yYeHHE HAKOIICHHBIX TEOPETHIECKHX, MPAKTUUECKUX U MPHUKIIAIHBIX 3HAHHI 110 Xopeorpaduu.
5. Komnerenuu: Brnaneer cnocoOHOCTBIO HCHOJIB30BAaTh TBOPYECKYIO (haHTa3MI0, MBICIH. YMeeT
HCIIONB30BaTh MaTepuaibl H aTpUOYTEL. VIMeeT HaBbIK CHCTEMATH3UPOBaTh, 0000IIATh 3HAHUSL.
6.0xuaemelit pesyinbTar: CTaBHUT JIydIIHEe XOpeorpapuIecKue IOCTaHOBKH.
BpICOKMHTBOPYECKUHTIOTEHITHAIL.
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Course description:

1. Pre-requisites: Theory and methods of dance teaching 1

2. Postrekvizity: «The art of ballet master», professional practice.

3. The purpose of the discipline: development nocrarnosounoii and performing activity.
Bsaumouncnonuenue creative work, and on this basis exchange experience. Management research work,
self improvement.Perfection methodological training.

4. Shortcontent:: training of a specialistwhoknows the methodsandtechniques of
teachingchoreographicdisciplines, a system of forms. The development of newcreativepersonnel-
professionalerudition,generalandprofessionalculture,artistictaste. The formation of a
creativepersonality.Classical,folk-scenicandmodernstudy of
accumulatedtheoretical,practicalandappliedknowledgeofchoreography.

5. Competence: Owns capacity use creative fantasy, thoughts.Can use materials and attributes.It has skill
systematize, generalize knowledge.

6. Expected result: Puts best xopeorpaguueckue productions. Tall creative potential.

FOnnamesa XX.b
m.p.s, teacher

=

BI1
KK/

BOT
A220

Buni okbITyIbIH
TEOPHSCHI MEH
onicremeci 3

EMTH
XaH

JKas6ara
aybI3IIa

IToHHIH cHIIaTTaMachI:

1.IlpepexBu3utTepi: buai OKBITYABIH TEOPHACHI MEH dmicTemeci 1

2.IToctpexBusutrepi: «bageTMeiictep eHepi», KociOu mpakTHKa

3.IToHHIH MaKcaThl: O KOO MEH OHBI OpbIH/Ay eOepIIiriHiH apTThIpY XKoHe 6ip-OipiHiH
IIBIFAPMAIIBUIBIK XKYMBICTAPBIH OPBIHAY apKbLIbI TOXKIPHOE aliMacy,i3IeHIC )KYMBICTapbIMEH afiHaIBICY,
031H-031 KETLIAIPY. OmiCTeMENIK AAsPIIBIFBIH KEeTLTAIPY. TeOopUsIIbIK KOPbIH OaibITy.

4.KpIcKama Ma3MyHBL: XOpeorpadusUIbIK IOHAEP I OKBITY dJicTep MeH TociIuepiH, Gpopmaap xyiecin
MEHIepreH MaMaH Jasipiiay. JKaHa MbIFapMalIblIbIK KaJpaapabl - KICIOU 3pyAHIIHSHBI, XKaJIlbl )KoHEe
KOCiOM MOJICHUETTI, KOPKEMIK TalFaM/ibl aMbITy. I1IbIFapMallbuIbIK TYJIFaHbI KAJIBIITACTHIPY.
KitaccukansIk, XalbIKTBIK-CAXHAIIBIK KOHE 3aMaHayH

xopeorpadust GONBIHINA KUHAKTAIFAH TEOPUSIIBIK, MPAKTUKAIBIK JKOHE KOIAaHOAbI OLTiMIi 3epTTey.
5.Kyssipertiiiri: Matepuangap mMeH aTpuOyTTapaspl maiijanada Oiremi. Anran OimiMiH Kyiiernerr,
KOPBITBIH/BIIAYFa MAIbIKTaHFaH.

6. Kyrinerin HoTmke: Y3/iK msirapManapst Kos 6inesi. JKorapsl HIBIFapMAIIBUIBIK JJIEYeT.

TOnnamesa X,b
ILF.M., OKBITYLLBI

=

BB

TMP
T2204

Teopus n
MeToMKa
HpernoiaBaHus
TaHna 3

SK3a
MCH

ITucmenno
YCTHO

Omnucanne TUCHUILTMHBL:

1. IlpepexBusutsl: Teopys 1 METOAMKA MPENOAAaBaHKs TaHIA 1

2. IMoctpexBusutsl: «MckyccTBo Oanermeiictepa», npodeccuoHaIbHas MPaKTHKA.

3.1lenp QMCHUIUIMHEL: Pa3BUTHE IOCTAHOBOYHOM U UCIIONHHUTENLCKOM JIEATENHOCTH. B3auMoncnonaenne
TBOPYECKOH pabOTHI, ¥ HA 3TOH OCHOBE OOMEH OIbITOM. BenieHne ncceoBaTenbeKoit paboTsl,
caMocoBepIneHcTBoBaHHe.CoBEPIICHCTBOBAHIE METOAUUECKOMN OATOTOBKH.

4.KpaTkoe conepkaHue: MOATOTOBKA CIEIHAIINCTA, BJIAJICIONIEr0 METOJAMH 1 IPHEMaMH PENOIaBaHHs
xopeorpadIeckux TUCIUILIIH, CHCTeMOH GopM. Pa3BuTie HOBBIX TBOPUECKHX KaJIPOB -
npodeccuoHaNbHON dpyauIny, o01ell u mpodhecCHOHANbHON KyIbTYpHI, XyI0KECTBEHHOTO BKYyCa.
dopmupoBaHue TBOpUYECKOH TMUHOCTH. Kitaccuueckuii, HApOAHO-CLIEHUYECKH 1 COBPEMEHHBIH
U3ydeHNE HAKOTUIEHHBIX TEOPETHUECKHX, MPAKTHYECKUX U TIPUKIIAIHEIX 3HAHMIT 110 Xopeorpadum.

5. Komnerenuuu: Brnaneer cnocOOHOCTBIO HCIONIB30BAaTh TBOPYECKYIO (paHTA3UI0, MBICIH. YMeeT
UCIIONB30BaTh MaTepuasbl H aTpUOyThL. VIMeeT HaBbIK CHCTEMAaTH3UPOBATh, 0000ATh 3HAHUS.
6.0xuaemslit pesynbTar: CTaBHT JIydIlHe XopeorpadpudecKne OCTaHOBKH. BrICOKHIT TBOpUYeCcKHit
MOTEHIIHAL.

FOnnamesa X,b
M.ILH.,
MpenoaaBareb




2

BDS

T™MD
T2204

Theory and
methods of dance
teaching 3
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orally

Course description:

1. Pre-requisites: Theory and methods of dance teaching 1

2. Postrekvizity: «The art of ballet master», professional practice.

3. The purpose of the discipline: development nocrarnosounoii and performing activity.
Bsaumouncnonuenue creative work, and on this basis exchange experience. Management research work,
self improvement.Perfection methodological training.

4. Shortcontent:: training of a specialistwhoknows the methodsandtechniques of
teachingchoreographicdisciplines, a system of forms. The development of newcreativepersonnel-
professionalerudition,generalandprofessionalculture,artistictaste. The formation of a
creativepersonality.Classical,folk-scenicandmodernstudy of
accumulatedtheoretical,practicalandappliedknowledgeofchoreography.

5. Competence: Owns capacity use creative fantasy, thoughts.Can use materials and attributes.It has skill
systematize, generalize knowledge.

6. Expected result: Puts best xopeorpaguueckue productions. Tall creative potential.

FOnnamesa XX.b
m.p.s, teacher

> E

BITK

Ans
2208/

Ancam6ip 1

EMTH
XaH

IIpirapmanist
JIBIK JKYMBIC
(6u
KOMBUIBIMBIH
Kepcery)

ITonHiH cHumaTTamMacsl:

1. IpepexBusnri: TpeHax Kiacst

2. IocTpeKkBHU3UTI: KOCIOH MPaKTHKA

3. IToHHIH MaKcaThl: AJIEM XaJIbIKTAPBIHBIH O/ICT-FYPBIIBIMEH, CANT-I3CTYPIMEH TAHBICTBIPY XKOHE OHbI
0K KOMJIBIMIApbIHIA TaljanaHy.

4. KpIckama Ma3MyHBIIpaMaTyprHsUIBIK 3aHBUIBIK HETi31HIeT] opTypil opMagarsl aHcaMOIbAepi,
ITIOATEH OacTamn KeiliHHEeH XOpeorpausHbIH KYpAeii YIriiepiMeH j)KYMbIC ykacail aiy MallibiFbIH
KanbIITacThIpy. EXi OpbIHAAYIIBIHBIH KapbIM-KaThIHACBIHAH OacTarl, KOMIILTK Ouiepai Oipkenki
OpBIHJIAYFa JIeiiH, Ke3 KEeJreH Xopeorpadus KaHPbIH: KapanaibiM OU STIOJIHEH aHCaMOJIb CUSKTBI Kypaei
xopeorpadusIIbIK IBIFAPMAIIBUIBIK YKbIMIAPIa OLTiM amyLIbIHBIH 631HIIK )KYMBIC JKacay AaFAbLIapbiH
KaJIBIIITACTBIPY.

5. Kysiperriniri: baknapinama GoifbIHIIA ©TKEH OLTIMIH KOJJaHAa OTBIPHII, TOPOMENiK MOHI 6ap YITTBIK
mocTypi Gap OM KOWIBIMBIH CaxHamaiIbl.

6. Kyrinerin notmxke: bonamak kociOu Ou MaMaH peTiHJAE, YITTHIK JSCTYPiMi3[i OM apKbLIbI
HACHXIIATTAYIIIbI, Opi Kapail JaMbBITYIIbI 0JaIbl.

KemxebaeBa M.K.
X.ILF.M. OKBITYIIIBI

w<

BB

Ans
2208/

Amncam6ip 1

SK3a
MCH

TBopueckasp
aboTa(BBINOI
HEeHUe

TaHIEBAILHO

i
KOMITO3UIIHHN)

XapakTepuCTHKA IUCIHILUINHBL

1. IlpexBusutsl: Knacc Tpenaxka
2. ITocTpeKBU3UTHI: TIPOU3BOACTBEHHAS MPAKTHKA
3.Henp qucrumumesl: M3ydenre NCTOPUH M TBOPUYECKOTO HACITEHS JIydIIHX aHcaMOIieil i KOJUIEKTHBOB
HApOJIHO — CIIEHUYECKOT0, Ka3aXCKOT0, KITACCHYECKOToTaHIa. IIpakTiieckoe n3ydeHne OTAeNbHBIX
(hparMeHTOB U TAaHIIEBAIBHBIX HOMEPOB U3 PENepTyapa H3BECTHBIX TAHIEBAIBHBIX KOIICKTHBOB
(3apyOeKHBIX U OTEUECTBEHHBIX);

4. Kpatkoe cozeprkanue: (popMHUpOBaHHE HABEIKOB paOOTHI ¢ aHCAMOJISIMH Pa3iIMIHBIX (JOPM Ha OCHOBE
JIpaMaTypruyecKoil 3aKOHOMEPHOCTH, Ha4YMHAs C MPOCTEHIIEro 3TI0/a 3aKaHYHBask CIIOKHBIMU
obpasiamu xopeorpadun u aanee. GopMUpOBaHUE Y 00YHAIOUIMXCS HABBIKOB CaMOCTOSTEIbHON
paboTHI B TBOPYECKHUX XOPEOTrpaMuecKnX KOJUIGKTHBAX; OT B3aWMOOTHOLICHHS BYX UCIIOIHHUTENCH
BIUIOTh /{0 PABHOMEPHOT'O MCIIOJIHEHHSI MACCOBBIX TaHIIEB JIIO0OTO %aHpa Xopeorpaduu: oT IpocToro
TaHIIEBAILHOTO ITIO/IA [I0 AHCAMOJICBOTO BBICTYIIICHHS.

5. KoMIHUTEeHTHOCTH: 3HAET perepTyap HC3BECTHBIX TAHIEBAIBHEIX KOJUICKTHBOB. M3ydnit 1 MoxeT
[PAaKTUYECKUH TOKa3aTh HEKOTOPBIC (PPArMEHTHI U3 JIYUIIHMX TAHIEBAIBHBIX KOMITO3HIUH.
6.0xuaaeMsblil pesyapTaT: [IpUMEHSTH MOTy4eHHbIC HaBBIKH B CLICHUYECKOM MPAKTHKE, COCTABIIATH
y4eOHBIe KOMOMHAIY U3 PereTyapa 3BECTHBIX TAHIIEBAJIBHBIX aHCAMOIeH

Kemxkebaesa M.K,
M.X.ILH.,
MperoiaBareis
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The ensemble 1

exam

Creative work
(performing a
dance
composition)

Characteristics of the discipline:

1. Prerequisites: training class

2. Post-requisites: : Industrial practice3. Purpose of the discipline: The study of the history and creative
heritage of the best ensembles and groups of folk - stage, kazakh, classical dance. Practical study of
individual fragments and dances from the repertoire of famous dance groups (foreign and domestic)

4. Shortcontent:: Formation of skills for working with ensembles of various forms based on a dramatic
pattern, starting with the simplest sketch and ending with complex patterns of choreography and beyond.
The formation of students' skills of independent work in creative choreographic groups; from the
relationship between two performers up to the uniform performance of mass dances of any genre of
choreography: from a simple dance sketch to an ensemble performance. 5. Competence: Knows the
repertoire of well-known dance groups. Studied and can practically show some fragments of the best dance
compositions.

6. Expected result: Applies the skills acquired in the stage practice, makes combinations from the
repertoire of famous dance ensembles

Kemnxebaesa M.K.
m.c.p.s. teacher

> E

BITK

TTBO
TA32
06/

Tapuxu-
TYPMBICTBIK OHiH
OKBITY/IBIH
TEOPHSICHI MCH
anicremeci /

Ie
A
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EMTH
XaH

JKazbaia
aybI3IIa

ITonHiH cHumaTTamMacsl:

1. llepexBusuri: bu enepiuiy Tapuxsi, TpeHax Kiacst

2. ToctpexBusnTi: AHCaMOIIb, I6JarOTUKAIBIK, [IPAKTHKA.

3. Ionnix Makcatsl. XVI-XIX racbipiapiarsl raBoT, CAXHAIBIK MEHYIT, Ma3ypKa, MOJOHE3, KaJApUITh
TYpJepi koHe T.0. Tapuxu OHJIEpAl TEOPUs JKOHE MPAKTHUKA IKY3iHAE TEPEeH MEHTrepy.

4. Kpickama masmynsl: X VI-XIX racsipnapiars! HETi3r1 2JIeMEHTTEpAl, OPbIHAAY CTHIII MCH MOHEpiH,
KYHAeiKTi 6riepai merrepy. OpbIHIay TEXHUKACHI MEH MOHEPIIUTITIH KYpASIeHIIpin Ma3ypKa OpbIHIaY
CTHJII MEH CHIIaThl OOMBIHILA KYMBICTAP/IbI TEPEHJIETY JKoHE (PpaHILy3 KaAPHIi, MEHYIT KOHE FaBOT
KAMBUIIAPBIH OPBIH/Ay MOHEPI MEH CHIIATBIH, OKYIIBLUIAP/bIH aHCAMOJIb/IE OPBIH/AY Ce3iIMiH JaMBbITY.
5. Kysiperriniri: Kinaccukansik mypa Gonbin kanran XVI-XIX raceipnapaarsl EBpomaHbIH coHAIK
Ouepin TOXIpHOe Ky3iHE KAKChl MCHI€PIeH.

6. Kyrinerin Hotrxe: Tapuxu-TypMBICTBIK OMJi OKBITYZBIH TEOPHSACEI MEH oJicTeMeci IoHiHEH cabak
Oepe aiajipl, OTKEH FachIpIapIblH OM KOMJIBIMAAPBIH CaXHaJIaWbl.

XKencuxbaera A.C.
OKBITYILBI

K

BB

TMPI
BT32
06/

Teopus u
METOINKA
[penoaaBaHus
HUCTOPHUKO-
OBITOBOTO TaHIIa/

yc
KO
pe
HH
bl

3K3a
MCH

[Mucmenno
YCTHO

Onucanue AUCHUILTHHBL:

1. ITepeKkBU3UT: HCTOPUS TAHLEBATBHOIO UCKYCCTBA, KJIacC TPEHaXKa

2. IlocTpeKBU3UTHI: AHCAMOIIb, eAarornueckas IpaKkTHKA.

3. lens pucuumanHbl. TeopHs U MPaKTHKA TIyOOKOTO OCMBICIEHHUs HCTOPHIECKUX TAHIEB TaBOT,
CIICHUYECKHUI MEHYAT, Ma3ypKa, OJIOHE3, KaJpUiIb U JIp.

4. xpaTKoe cofiep>KaHue: BBJIAJICHHE OCHOBHBIMU JIEMEHTaMHU, CTUJIEM U MaHEPOil HCHIOMHEHUsT OBITOBBIX
taHueB XVI-XIX BB. YriyOnenue paboT o CTHIIIO U XapaKTepy MUCIOIHEHUS! MAa3yPKH C YCIOKHEHHEM
TEXHUKU ¥ BBIPA3UTEIBHOCTH HCIIOJIHEHHS, PAa3BUTHE CTHIISI U XapaKTepa UCTIOIHEHUs IBUXKEHUT
(paHIy3cKoro Kaapuiisi, MEHy3Ta U raBOTa, YyBCTBA aHCAMOJIS B UCIOIHEHUH yJaIHMHCS.

5. KOMIIETEHIIMHU: Ha IPAKTHKE XOPOIIO BIaACIOT AeKopaTuBHEIMU TaHiaMu EBpomnel XVI-XIX Bekos,
OCTaBJIEHHBIMH KJIACCHYECKUM HACIIEIUEM.

6.0Ku1aeMbIi pe3ynbTaT: IPUMEHsIeT IOTyYeHHbIe HABBIKY Ha CLICHHYECKOH IMPaKTHKE, COCTABILIET
MOATOTOBHTEIbHbIE KOMOMHAIIMY BCEMHPHO H3BECTHBIX TAaHIIEBAJIBHBIX aHCAMOIEH.

Kencukbaepa
A.C.mpenofaBarelsb




M | BDS T™MT Theory and 2a exam | written form, | Coursedescription: Kencukbaena
4 K HDD methods of cc orally 1. Perequisite: history of dance, class exercises A.C.teaher
3206 teaching history ele 2. Post-requisites: Ensemble, pedagogical practice.
and domestic rat 3. The purpose of discipline. Theory and practice of deep understanding of historical dances Gavotte, stage
dance ed minuet, Mazurka, Polonaise, quadrille, etc.
4. Shortcontent:: Mastering the basic elements, style and manner of performing household dances of the
XVI-XIX centuries. The deepening of works on the style and character of the mazurka performance with
the complication of technique and expressiveness of performance, the development of the style and
character of the performance of the movement of the French quadrille, minuet and gavotte, the feeling of
the ensemble performed by students.
5. competence: in practice, a good command of decorative dances of Europe XVI-XIX centuries, left a
classical heritage.
6. expected result: teaching on the theory and methodology of teaching historical and everyday dance,
staging dance performances of past centuries.
6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.
M | BIDK | BKK3 | bu 2 emt | Ilerrapmamsr | [ToHHIH cHOIaTTaMach: Mypsabaesa I'.U.
4 K 207/ KOMITO3UIHACHI Ke XaH JIBIK JKYMBIC 1. IlpepexBusuri: bui OKBITYBIH TEOPHSCH MeH dpicTeMeci 1,2 AK.JIOLEHT
JKOHE e (61 2. IoctpexBusuti: Kaszipri 3aman 6ui, XaiblK caxHaIbIK 01, KOCION MPaKTHKa ara OKBITYIIIBI
KOMbLIBIMBIL/ 1 KOMBUIBIMBIH 3. IlonHiH MakcaTsl. bu penepTyapbsiHIaFsl XOpeorpadusuIbIK MypaMeH TaHBICY JKOHE YHPEHY.
eri Kepcery) PenepTyapsl KypacTbipa OTHIPHII €H aJlIbIMEH OPbIHIayIIbIIapAbIH TEXHUKAIBIK MYMKIHAIT MEH
T JAMbIHBIFBIH OACIIBUIBIKKA aTy/Ibl YHPETY.
eH 4.Kpickara Ma3MyHbI: Xopeorpadusubik, 6i1iM Oepy JKyitecinae mbFapMaIlbUIbIK JIIyeTiH, KabIeTTepiH,
KHWAJIBIH, KepKeMZ[iK GCﬁHeHey JKOHC oﬁnay):[r,l KaJIBIIITaCTBIPY. HBZIaI‘OI‘I/IKaJ'IBIK KOHE PENICTULUAIIBIK
JKYMBICTBI JKY3€re achIpy KaOiIeTi TeX HUKAJIbIK )KOHE CTUIIBAIK KaTelep/i KOpy MEH TY3eTy, dIiCTeMeNiK
KYpZei Taciaaep MeH KUMBUIAAPABIH YilneciMin Tycineai. Kepkemenepmas xoHe Kociou xopeorpadusiibik
Y’KbIMHBIH MaMaHbIHa Ka)KeTTi JarAbUIiapabl KaJbIITACTBIPY.
5.Kysiperriniri: ATanfan MiHACTTI Iuelry 6ackiM XKaFaaiiga pernepTyapMeH — alHaNachlHaa
XOpeorpadusIIbIK YKBIMHBIH )KYMBICH KYPBUIATHIH XOpeOorpadusuIbIK MIBIFapManapMeH GailiaHbICTHI.
OHLIH carracbeIHa, HI[C}IJ'[BIK-KGPKGMI[iK ﬂeHFCﬁiHe, QIIeyMeTTiK-He[IaI‘OI‘I/IKaIIBIK sneyeTiHe
XopeorpadusuIbIK YKbIM KbI3METIHIH THIMIUTITT TOyeNni eKeHi Oenriii.
6.Kyrinerin Hatmxe: XopeorpadusiiblK MypaMeH ) KYMBICTbI YHBIMAACTBIPY 9/1iCTEMECIH,0pbIHIAY
TEXHUKACHIH MEHTEDPY.
M | BB TKP3 | TannesansHas 2 ok3a | Tsopueckas Omnucanne npeameTa: Myp3zabaesa I".11.
4 K 207/ KOMITO3MIIUS U ye MeH pabora 1. IlepexBusutel: Teopus u MeToAMKa NpenoaBaHus TaHna 1,2 AK.JIOLIEHT
nocranoBkal/ KO (BommoniHenue | 2. [loctpexBusutbl: CoBpeMeHHBIH TaHel, HaponHblil clieHnyecKkuii TaHel, npodeccuoHanbHas MpakTHKa CT. TIPETIOIaBaTENb
pe TaHIEBAJIbHO 3. 3aI[a‘II/I npeamera: O3HakoMIIeHHE C xopeorpaquecrmM HacJIEAUEM TaHIICBAJIBHOI'O pETIepTyapa.
HH 174 l'[peno;[aBaHHe penepTyapa B IIEPBYIO 0OY€PEab LTI pyKOBOJACTBA TEXHHYECKOM OCYHIECTBUMOCTBIO 1
B KOMITO3UIIMH) | TOTOBHOCTBIO MCIOJHUTENCH.

4. Kpatkoe cozmeprkanie: HOpMHPOBaHHE TBOPUECKHX CIIOCOOHOCTEH, YMEHHUIT, BOOOpaXKEeHHS,
XYI0)KECTBEHHOT'O CAMOBBIPaYKEHHUS U MBIIUICHHS B CHCTEME XOpeorpaduaeckoro oopasoBaHus. Y MeHHE
B OCYIIECTBICHHH II€arOTHYECKO U PENEeTHIIHOHHONW PabOTHl HCIPABISITh TEXHHYECKHE U CTUIICBBIC
OMmMOKY, TIOHIMAaHHE ¥ COUETAHHE METOANYECKH CIOXKHBIX IPHEMOB H ABIKeHUH. DopMupoBanue
HaBBIKOB, HEOOXOIMMBIX CHEIHAIICTY CaMOJIEATENFHOrO U MPOodecCHOHAIBHOTO Xopeorpadguueckoro
KOJIIEKTHBOB.

5.KommerenTHOCTH: DTa 3a7a4a B IIEPBYIO OUepeb CBA3aHA C PEHepTyapoM - Xopeorpaduieckon
paboToii, BOKpYT KOTOpOit paboTaeT Xopeorpadudeckuii KomieKTHB. H3BecTHO, UTO €ro KauecTBo,
U/ICOTIOTHYECKUI YPOBEHb UCKYCCTBA, 3((EKTHBHOCTh COLMAIBLHO MeJarorniecKoi KOJUIEKTUBHON
JIeATEIbHOCTH

6.0XuIaeMBbIil pe3ysIbTaT: OBJIAJICHUE METOaMH paboThI ¢ XopeorpadudeckuM HacneaneM. OcBoeHne
HABBIKOB, 3HAHHE TEPMUHOIOIMH TAHIIECBATbHbIX ABIKCHHH, COBEPIICHCTBOBAHHE HCTIONHUTEIECKHX
HaBBIKOB




M | BDS DKS3 | Dance 2a exam | Creative work | Item Description: Myp3abaesa I".11.
4 K 207/ composition and cc (performinga | 1. Props: Theory and methods of dance teaching 1,2 Academic Associate
stagingl ele dance 2. Post-requisites: Modern dance, folk stage dance, professional practice Professor,Seniorlectu
rat composition) | 3. Tasks of the subject: Acquaintance with the choreographic heritage of the dance repertoire. Teaching the | rer
ed repertoire primarily to guide the technical feasibility and willingness of performers.
4. Shortcontent:: Formation of creative abilities, skills, imagination, artistic expression and thinking in the
system of choreographic education. The ability to correct technical and stylistic errors in the
implementation of pedagogical and rehearsal work, understanding and combining methodically complex
techniques and movements. Formation of skills necessary for a specialist of amateur and professional
choreographic groups.
5.Competence: This task is primarily associated with the repertoire - choreographic work, around which
the choreographic collective
works. It is known that its quality, the ideological level of art, the effectiveness of social pedagogical
collective activity
6. Expected result: mastering the methods of working with a choreographic heritage. Mastering skills,
knowledge of the terminology of dance movements, improving performance skills
M | BII Ans Ancam6is 1 2 emr | Ulerrapmamr | IToHHIH cumaTTamacsr: Kemxkebaera M K.
4 KK 3208/ xKe uxa | BUIBIK 1. IlpepexBu3uTi: TpeHax Kiacel X.ILF.M. OKBITYIIBI
e H skyMbIc (0u | 2. [TocTpeKBHU3UTI: KociOM TpaKTHKA
hi0i KOMbUTBIMBL | 3. [IoHHIH MaKcaThl: 9JIeM XaJBIKTapBIHBIH OAET-FYPHIIBIMEH, CAIT-ICTYPIMEH TaHBICTHIPY
Ti H KOPCETY) JKOHE OHBI OM KOWNBIMIApBIHIA MalgaiaHy.
hiiy 4. KpIckamra Ma3MyHBIIpaMaTyprHsUIbIK 3aHABUIBIK HET131HIeT1 apTyp:i GopMagarsl
eH aHcaMOIbIep/i, ITIOATEH OacTarn KeiiHHeH XopeorpadMsHBIH KYpIesi YAriiepiMeH KyMbIC
yKacall ajly MallbIFBIH KaJIBINTACTHIPY. EKi OpBIHAAyIIBIHBIH KapbIM-KaThIHACHIHAH OacTarl,
KOIILTIK Onitepi Oipkeski opbIHAayFa JeliH, Ke3 KelreH xopeorpadus xKaHpBIH: KaparaifbM
O 3TIONIIHEH aHCaMOJTb CHSIKTBI KYPJETi XOpeorpadHsuIbIK IIBIFAPMAIIBLIBIK YKBIMIApIa
O1ITiM aTyIIBIHBIH ©31HAIK KYMBIC JKacay AaFIbLUIapbIH KATBIITACTEIPY.
5. Kysiperriniri: baknapnama OolbIHIIa ©TKeH OLTIMIH KOJJaHa OTBIPHII, TOPOHETIK MOHI
0ap YIATTHIK AOCTYpi Oap OM KOWIBIMBIH CaxHAaTalbL.
6. Kyrinerin Hotmxe: bonamak kociOu OM MamaH peTiHAe, YITTHIK AJCTYPIMi3ai Ou
apKBUIBl HAaCHXMATTayLIbl, 9pi Kapail JaMbITYIIB! 00JTaIbl.
M | B Ans AncamoOisb 1 2 9K3a TBopueckast XapaKkTepuCTHKa AUCIUIUTHHBL KemxebaeBa M.K.
4 | BK/ 3208/ yc MeH pabota 1. IpexBusutsr: Kitace Tpenaxka M.X.ILH.,
KO (BLIHOJIHCHPIG 2. HOCTpeKBPBMTBII TIPOU3BOJICTBEHHAs TIPpaKTHKa npenoaaBaTeib
pe TaHIEBAJILHO 3.]_[6115 JUCIHUITIINHBI I/I3yqe}me HUCTOPHUH U TBOPUECKOI'O HACICAUS JTYUIINX ancaMOJIell ¥ KOJUIEKTHBOB
HH " HapOIHO — CHCHUYECKOI'0, Ka3aXCKOro, KIIaCCUYE€CKOroTaHna. Hpaxmqecxoe H3Y4YCHUEC OTACIBHBIX
Bl KOMITO3UIMK) | (parMeHTOB M TaHIIEBAJIbHBIX HOMEPOB M3 PEHepTyapa U3BECTHBIX TAHIIEBAIBHBIX KOJUIEKTHBOB

(3apyOeKHBIX U OTEYECTBEHHBIX);

4. Kpatkoe coneprxanue: (popMHpOBaHUE HABBIKOB PA0OTHI C aHCAMOISIMH Pa3In4HBIX ()OPM HA OCHOBE
JIpaMaTyprudecKoil 3aKOHOMEPHOCTH, Ha4YMHAs C MPOCTEHIIEro JTI0/a 3aKaHYHBAask CIIOKHBIMU
obpasuamu xopeorpadun u panee. GopMupoBaHHe y 00y4arOIIMXCs HABBIKOB CaMOCTOSTEIBHOM
paboThI B TBOPYECKHUX XOpeorpaduyeckiux KOJUIEKTHBAX; OT B3aMMOOTHOIICHHS ABYX UCIOIHHUTENCH
BIUIOTh /{0 PABHOMEPHOT'O MCIIOJIHEHHSI MACCOBBIX TaHIIEB JIIO0OTO %aHpa Xopeorpaduu: oT IpocToro
TaHIIEBAJIBHOTO 3TIOJIA JI0 aHCAMOJIEBOTO BBICTYTIICHHS.

5.KomnureHTHOCTB: 3HAET perepTyap UC3BECTHBIX TAaHIIEBAIBHBIX KOJUIEKTHBOB. M3yt 1 Moxer
[PAaKTUYECKUH TOKa3aTh HEKOTOPBIC (PPArMEHTHI U3 JIYUIINX TAHICBAIbHBIX KOMITO3HIUH.
6.0xunaeMblil pe3yabTatr: [IpUMeHsTh OIydeHHbIC HABBIKU B CLICHHYECKON MPAKTHKE, COCTABIAThH
yueOHbIe KOMOMHALIM U3 PerneTyapa U3BECTHBIX TaHIIEBAJIbHBIX aHCAMOIeH




M | BD Ens32 | The ensemble 1 2a exam | Creative work | Characteristics of the discipline: Kemnxebaesa M.K.
4 HSC 08 cc (performinga | 1. Prerequisites: training class m.c.p.s. teacher
ele dance 2. Post-requisites: : Industrial practice3. Purpose of the discipline: The study of the history and creative
rat composition) | heritage of the best ensembles and groups of folk - stage, kazakh, classical dance. Practical study of
ed individual fragments and dances from the repertoire of famous dance groups (foreign and domestic)
4. Shortcontent: Formation of skills for working with ensembles of various forms based on a dramatic
pattern, starting with the simplest sketch and ending with complex patterns of choreography and beyond.
The formation of students' skills of independent work in creative choreographic groups; from the
relationship between two performers up to the uniform performance of mass dances of any genre of
choreography: from a simple dance sketch to an ensemble performance. 5. Competence: Knows the
repertoire of well-known dance groups. Studied and can practically show some fragments of the best dance
compositions.
6. Expected result: Applies the skills acquired in the stage practice, makes combinations from the
repertoire of famous dance ensembles
M BITXK TTBO | Tapuxu- 2 emru | JKasz6Gama ITonHiH cHumaTTamMacsl: Kencuxb6aesa A.C
5 K TA32 | TypMbICTHIK OuiH xKe XaH aybI3IIa 1. lepexBusuti: bu enepinin Tapuxsl, TpeHax Kiacht OKBITYILBI
06/ OKBITYZBIH ze 2. IlocTpexBu3uTi: AHCAMOIIb, IEAAarOTUKAJBIK, IIPAKTHKA.
TEOPUSIChI MEH 7 3. Ilonnin Makcatsl. XVIII-XIX racbipnapaarbl raBoT, CaxHaJIbIK MEHYIT, Ma3ypKa, MOJIOHE3, KaAPUIIb
omictemeci2 / eri TYpiepi *koHe T.0. Tapuxu OHJIEpAl TEOpUs JKOHE MPAKTUKA IKY3iHIE TEPeH MEHrepy.
Jr 4. Kpickama Ma3MyHBI: TapuXu-TYpMBICTBIK OHiH
eH OKBITY/IBIH TEOPHSICHI MEH djiicTemeci 2 —kypcesl OoitbiHima, XVII-XIX raceipnapaarsr EBponana
OuieHreH CoHAIK OM Mypacel 3epTTeiesi, Oenrini Tapuxu Ou YiIriIepi yipeHimn, Toxipube xysinae
KepceTy apKpuUIbl oTKiziteni. Kypc Gomamak skorapsl MaMaHIaHFaH Xopeorpaus eHepiHzeri
IEeJaroruKaiblK MaMaHIapAbl Haspiiay MaKCaTbIH KOsJbL.
5. Kysiperriniri: Knaccukansik mypa 6ospin kanran XVII-XIX raceipnapgarsl EBponanbIH coH/IIK
Onepin ToXxiprOe Ky3iH/e KaKChl MEHI'€PIeH.
6. Kyrinerin HoTmke: Tapuxu-TYpMBICTBIK OH/Ii OKBITY/BIH TEOPUACHI MEH oicTeMeci MoHiHEH cabak
Oepe anajpl, OTKEH FachIpIapIbIH OM KOMIIBIMIAPBIH CaXHATal/Ibl.
M BB TMPI Teopust u 2 JK3a ITucmenno Omnucanue TUCLMUIUIAHBI: Kencuxbaesa A.C.
5 K BT32 METOJIMKa yc MeH YCTHO 1. ITepeKkBU3UT: HCTOPUS TAHLEBATBHOIO UCKYCCTBA, KJIacC TPEHaXKa TpenojiaBaTelb
06/ TIPETIOIaBaHus KO 2. MocTpexBu3nTEI: AHCAMOITB, TIeJATOrMYeCcKast ITPaKTHKA.
HCTOPUKO- pe 3. Lenp aucuuniunsl. TeopHs ¥ MPaKTHKA NTyOOKOTO OCMBICIICHUS! HCTOPUYECKHUX TaHIIEB TaBOT,
OBITOBOTO HH CIIEHUUYECKUI MEHYIT, Ma3ypKa, IIOJIOHE3, KaJpUIIb U Ap.
TaHna2/ Bl 4. KpaTKoe CoJiepKaHNe: NCTOPHKO-OBITOBOH TaHeIl

TEOpuUsl U MEeTOIMKa o0y4eHus usydarorcs 1o 2 kypey, B EBpone XVIII-XIX BekoB, n3y4aroTcs MOIHbIE
TaHIIbI C TAHI[AMH, U3Y4a0TCsl U3BECTHBIE HCTOPHUECKUE MOJIENIU TAHLIEB, IPOBOJATCS Ha npakThke. Kypc
CTaBHT LEJBI0 OATOTOBKY OYIyIINX BEICOKOKBAIH(HIINPOBAHHEIX IIEAarOrNUECKUX KaJpoB B
xopeorpaduueckoM HCKYCCTBE.

5. KOMIIETCHIIMHU: Ha TIPAKTHKE XOPOIIO BIaACIOT ekopaTuBHbIMU TaHI[aMu EBpornel XVIII-XIX Bekos,
OCTaBJIEHHBIMH KJIACCHYECKUM HACIIEAUEM.

6.0Ku1aeMbIi pe3ynbTaT: IPUMEHsIET IOIyYeHHbIE HABBIKY Ha CLICHHYECKOH IPAKTHKE, COCTABIISIET
[OATOTOBHTEIbHbIE KOMOWHAIIMY BCEMHPHO H3BECTHBIX TAHIIEBAIbHBIX aHCAMOICH.




M | BDS T™MT Theory and 2a exam | written form, | Coursedescription: XKencukbaesa A.C.
5 K HDD methods of cc orally 1. Perequisite: history of dance, class exercises teacher
3206 teaching history ele 2. Post-requisites: Ensemble, pedagogical practice.
and domestic rat 3. The purpose of discipline. Theory and practice of deep understanding of historical dances Gavotte, stage
dance2 ed minuet, Mazurka, Polonaise, quadrille, etc.
4. Shortcontent: historical and everyday dance
theory and methods of teaching are studied on 2nd course in Europe of XVII1-XIX centuries, studied
fashion dancing, dancing, we study certain historical patterns dancing, are carried out in practice. The
course aims to prepare future highly qualified teaching staff in the choreographic art.
5. competence: in practice, a good command of decorative dances of Europe XVI1I1-XIX centuries, left a
classical heritage.
6. expected result: teaching on the theory and methodology of teaching historical and everyday dance,
staging dance performances of past centuries.
M | BIDK | BKK3 | bu 2 emtn | Ilprrapmamsr | [ToHHIH cHOaTTaMachr: Mypsabaesa I'.U.
4 K 207/ KOMITO3ULIHSICBI xKe XaH JIBIK YKYMBIC 1. IlpepexBusuTi: Bui OKBITYIBIH TEOPUACHI MEH dicTemeci 1,2 AK.JIOIEHT,
JKOHE e (61 2. Moctpexsusuti: Kasipri 3aman 6ui, XaJblK caxHaJIbIK 01, KaCiOU MpaKTHKa ara OKBITYIIIBI
KOMBLIBIMBI2/ 1 KOMBUIBIMBIH 3. IlonHiH Makcatsl. bu permepTyapbsiHIaFsl XOpeorpadusuIbIK MypaMeH TaHbICY JKOHE YHpPEHY.
eri Kepcery) PenepTyapbl KypacTbipa OTHIPHII €H aJlIbIMEH OPbIHIayIIbIIapAbIH TEXHUKAIBIK MYMKIHAIT MEH
T JAfbIHBIFBIH OACIIBUIBIKKA aTy/Ibl YHPETY.
€H 4.Kpickaia Ma3myHbl: X0opeorpahHsuibIK YIKBIMHBIH JICyMETTiK-TIearOruKajIblK MOHI KOPKeM-
OpPBIHAAYIIBUIK XOHE TopOue ylepicTepiH yilnectipe Oiny/e, odapra HAESUIBIK-aaMIepIIUIIK OaFbITTBUIBIK
Oepe anmyza xaTblp. AFaH OLTiM JaFAbUIAPBIH IIBIFAPMAIIBLUIBIK KBI3METKE KOJIaHa OlTyre MiHIETTi.
xopeorpadust )KoHE OHEp, MOICHUET dIeOUeTTEPIMEH TaHbICY.
5.Kysiperriniri: ATanran MiHACTTI IIelTy OackIM XKaraaiiga perepTyapMeH — alHanachlHIa
x0opeorpadusIIbIK YKBIMHBIH )KYMBICH KYPBUIATHIH XOpeorpadusuIbIK MIbIFapManapMeH GaillaHbICTHI.
OHBIH canachHa, HACSUTBIK-KOPKEMIIK JeHreiliHe, 9JIeyMeTTiK-[1eJarOrHKAIIBIK dJIeyeTiHe
XopeorpadusUIbIK YKbIM KbI3METIHIH THIMIUIIT TOYENi eKeHi Oenrii.
6.KyTinerin Hotinke: Xopeorpadusuibk MypaMeH KYMBICTBI YIHBIMIACTHIPY 9/1iCTEMECIH,0pBIHAAY
TEXHUKACBIH MEHIEpPY.
M | BB TKP3 | TanueBanpHas 2 9K3a TBopueckas OnucaHue npeamera: Myp3abaesa I'.1.
4 K 207/ KOMITO3MIIUS U ye MeH pabora 1. IlepexBusutel: Teopus u MeToAMKA NpenoiaBaHus TaHna 1,2 AK.JIOLIEHT
HOCTaHOBKaz/ KO (BLIHOIIHCHPIG 2. HOCTpeKBH3HTBIZ COBpeMeHHBIﬁ TaHCII, HapOI[HLIﬁ CLIGHI/I‘{GCKI/Iﬁ TaHECII, Hqu}eCCI/IOHaHLHaﬂ TIpaKTHKa CT. IIpenoaaBaTeilb
pe TaHIIEBAJILHO 3. 3amaun npeamera: O3HaKOMIICHHE C XOpeorpadUueckuM HacIeAUeM TaHIEBAILHOTO penepTyapa.
HH 174 l_[peno;[aBaHHe penepTyapa B IIEPBYIO 0OY€PEab LTI pyKOBOJACTBA TEXHUYECKOU OCYHIECTBUMOCTBIO 1
BIi KOMITO3UI[MH) | TOTOBHOCTBIO UCIIOJIHUTEIICH.

4. Kpatkoe coneprxanue: ColpaabHO-TIearoru4eckas CyHOCTh XOpeorpauuecKoro KOMICKTHBA - 3TO
CIIOCOOHOCTB COYETATh XyJOXKECTBEHHYIO IesATeIbHOCTE M 00pa30BaTeNbHbIN Mporece, MpuIaBas iM
HJICOJIOTHYECKYIO MOPaNbHYIO OpHeHTAINIO. [loTydeHne NpHoOpeTeHHEIX HaBBIKOB B TBOPYECKON
JIeSITEILHOCTH, Xopeorpadin 1 03HAKOMIICHHH C HCKYCCTBOM, KYJIbTYPOH U JINTEPaTypoit
5.KommerenTHOCTH: OTa 3a7a4a B IIEpBYIO OUepeb CBA3aHA C PEHepTyapoM - Xopeorpadudeckoi
paboToii, BOKpYT KOTOpOit paboTaeT xopeorpadudeckuii KomieKTHB. M3BecTHO, UTO €ro KauecTBo,
U/ICOTIOTHYECKUI YPOBEHb UCKYCCTBA, 3((PEKTHBHOCTD COLMAIBHOI MeJarorn4eckoil KOJUIEKTUBHOM
JIeATEIbHOCTH

6.0xuIaeMblil pe3yibTaT: OBNaJICHUE METOIaMH paboThI ¢ XopeorpadudeckuM HacneaneM. OcBoeHne
HABBIKOB, 3HAHHE TEPMUHOIOIMH TAHIIEBATBHbIX ABIKCHHH, COBEPIICHCTBOBAHIE HCIIOIHUTEIbCKIX
HaBBIKOB




M | BDS TTBO | Dance 2a exam | Creative work | Item Description: Myp3abaesa I".11.
4 K TA32 | composition and cc (performinga | 1. Props: Theory and methods of dance teaching 1,2 Academic Associate
06/ staging2 ele dance 2. Post-requisites: Modern dance, folk stage dance, professional practice Professor,Seniorlectu
rat composition) | 3. Tasks of the subject: Acquaintance with the choreographic heritage of the dance repertoire. Teaching the | rer
ed repertoire primarily to guide the technical feasibility and willingness of performers.
4. Shortcontent: The social and pedagogical essence of a choreographic collective is the ability to combine
artistic activity and the educational process, giving them an ideological moral orientation. Acquiring the
acquired skills in creative activity, choreography and acquaintance with art, culture and literature
5.Competence: This task is primarily associated with the repertoire - choreographic work, around which
the choreographic collective
works. It is known that its quality, the ideological level of art, the effectiveness of social pedagogical
collective activity
6. Expected result: mastering the methods of working with a choreographic heritage. Mastering skills,
knowledge of the terminology of dance movements, improving performance skills
M BITXK TTBO | Tapuxu- 3 emru | JKasz6Gama ITonHiH cHumaTTamMacsl: Kemnxebaesa M.K.
4 K TA32 TYPMBICTBIK OHiH XaH aybI3IIa 1. IlepexBusuTi: Buji OKBITYIBIH TEOPHUSICH MEHAaiCTEMEC2/ X.ILF.M
06/ OKBITYIbIH 2. IlocTpexBu3uTi: AHCAMOIIb, NEAAarOTUKAJBIK IIPAKTHKA.
TEOPUSIChI MEH 3. Ionnin Makcatsl. XVI-XIX racbipiapaarsl raBoT, CAXHAIBIK MEHYIT, Ma3ypKa, OJIOHE3, KaJPUITh
omictemeci / TYpJepi koHe T.0. Tapuxu OHJIEpAl TEOPUs JKOHE MPAKTHUKA IKY3iHAE TEPEeH MEHTrepy.
4. Kpickama masmynsl: X VI-XIX racsipiapiarsl HETi3r1 JIeMEHTTEpAi, OPbIHAAY CTHIII MECH MOHEpiH,
KYHAeiKTi 6riepai merrepy. OpbIHAay TEXHUKACHI MEH MOHEPIIUTITIH KYpAeAeHIIpin Ma3ypKa OpbIHAAY
CTHUIIi MEH CHIATHI GOMBIHIIIA )KYMBICTAPABI TEPCHICTY JKOHE (BPAHIly3 KaapHIli, MCHYIT KOHE raBoT
KUMBUIJAPBIH OPBIHAAY MQHCpi MCH CHUIIaTbIH, OKYIIBUIAPpAbIH aHCaMGJ’[I;IIe OpbIHOAY cesimin JaMBITY.
5. Kysiperriniri: Knaccukansik mypa 6osbin kanran XVI-XIX raceipiaprarsl EBponansiH coHzik
Ouepin TOXIpHOe Ky3iHE KAKChl MCHI€PIeH.
6. Kyrinerin Hotrxe: Tapuxu-TypMBICTBIK OMJi OKBITY/BIH TEOPHACHI MEH oJicTeMeci IoHiHeH cabak
Oepe anajipl, OTKEH FachIpiapiblH OM KOMJIBIMIAPBIH CaXHAJIal/bl.
M | BB TMPI | Teopus u 3 sk3a | IImcmenno Omnucanne TUCHUILTMHBL: Kemxebaea MLK.
4 K BT32 | meromuka MeH YCTHO 1. TlepexBusnt: Teopust  METOAMKA MPENOIABAHKS TaHIA 2/ M.X.ILH.,
06/ MIPENoIaBaHus 2. [TocTpexBU3UTHI: AHCaMOJIb, TE1arOrHYecKas MpaKkTHKA. MpernoaaBaTeb
HUCTOPUKO- 3. HGJIL JHUCIATIIIMHBI. Teopm{ 1 IIpaKTHKa THy6OKOFO OCMBICJICHUST HCTOPUICCKUX TAaHIIEB I'aBOT,

OGBITOBOTO TaHIIA/

CIIEHUUYECKUI MEHYIT, Ma3ypKa, IOJIOHE3, KaJApUIIb U JAp.

4. KpaTKoe coJiep)KaHue: BBJIaJ€HHE OCHOBHBIMH 3JIEMEHTaMU, CTUIIEM U MaHEPOH UCTIONHEHUSI OBITOBBIX
tanneB X VI-XIX BB. Yriay6neHue paboT IO CTHIIIO M XapaKTepy HCIIOIHEHNS Ma3ypKH ¢ YCIOKHEHHEM
TEXHUKU ¥ BBIPA3UTEIbHOCTH HCIIOJIHEHHS, PAa3BUTHE CTHIISI U XapaKTepa UCTIOIHEHUs IBIKEHUN
(hpaHILy3CcKOro Kaipuiis, MEHy3Ta U raBoTa, YyBCTBA aHCAMOJISl B MCTIOJHEHHH YYaIllUMHUCS.

5. KOMIIETEHIMHU: Ha MIPAKTHKE XOPOILO BJIAJCIOT AeKopaTHBHbIMU TaHI[aMu EBporsl XVI-XIX BekoB,
OCTaBJICHHBIMHU KJIACCHYECKHM HaCJIeTUEM.

6.05KMIaeMblil pe3ysIbTatT: IPUMEHSIET MOyYeHHbIE HABBIKA Ha CLICHUYECKOM MPAKTHUKE, COCTABIISAET
MOJIrOTOBUTENIbHbIE KOMOWHAIIMKM BCEMUPHO M3BECTHBIX TAHIIEBAJILHBIX aHCAMOJICH.
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and domestic
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exam

written form,
orally

Coursedescription:

1. Perequisite: Theory and methods of dance teaching 2

2. Post-requisites: Ensemble, pedagogical practice.

3. The purpose of discipline. Theory and practice of deep understanding of historical dances Gavotte, stage
minuet, Mazurka, Polonaise, quadrille, etc.

4. Shortcontent: Mastering the basic elements, style and manner of performing household dances of the
XVI-XIX centuries. The deepening of works on the style and character of the mazurka performance with
the complication of technique and expressiveness of performance, the development of the style and
character of the performance of the movement of the French quadrille, minuet and gavotte, the feeling of
the ensemble performed by students.

5. competence: in practice, a good command of decorative dances of Europe XVI-XIX centuries, left a
classical heritage.

6. expected result: teaching on the theory and methodology of teaching historical and everyday dance,
staging dance performances of past centuries.

6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.

Kemnxebaesa M.K.
m.c.p.s. teacher

~E

BITK

BKK3
207/

bu
KOMIIO3HIIMSICHI
JKOHE
KOMBLIBIMBIL/

EMTH
XaH

I prrapmarnst
JIBIK JKYMBIC
(ou
KOMBUIBIMBIH
Kepcery)

ITonHiH cHuaTTamMacsl:

1. IIpepexBusuri: buzi OKBITYBIH TEOPHACH MEH dpicTeMeci 2

2. IoctpexBusuti: Kaszipri 3aman 6ui, XaiblK caxHaIbIK 01, KOCION MPaKTHKa

3. IlonHiH MakcaTsl. bu penepTyapbsiHIaFsl XOpeorpadusuIbIK MypaMeH TaHBICY JKOHE YHPEHY.
Penepryapb! KypacTbipa OTBIPBII €H JBIMEH OPBIHAQYLIBLIAP IBIH TEXHUKAIBIK MyMKIH/IrT MEH
JTAfbIHBIFBIH OACIIBUIBIKKA alTy/Ibl YHPETY.

4.Kpickara Ma3MyHbI: Xopeorpadusubik, 6i1iM Oepy JKyitecinae mbFapMaIlbUIbIK JIIyeTiH, KabIeTTepiH,
KHUSUTBIH, KOPKEMIIK OeiiHesey XoHe OiTay (bl KaJbIITacTIPy. [1earorukaiblK jKoHe PEeTHIIHSUIBIK
JKYMBICTBI JKY3€re achIpy KaOiIeTi TeXHUKAJIbIK )KOHE CTUIIBAIK KaTelep/i KOpy MEH TY3eTy, diCTeMeNiK
KYpZei Taciaaep MeH KUMBUIAAPABIH YilneciMin Tycineai. Kepkemenepmas xoHe Kociou xopeorpadusiibik
YKBIMHBIH MaMaHbIHA KQKETT] JaF/bUTap /bl KAIBIITACTHIPY.

5.Kysiperriniri: ATanfan MiHACTTI Iuelry 6ackiM XKaFaaiiga pernepTyapMeH — alHaNachlHaa
xopeorpadHsUIIBIK YKbIMHBIH )KYMBICHI KYPBUIATBIH XOpeorpadHsuIbIK MbIFapMalapMeH OailIaHbICTBI.
OHBIH caracblHa, HJCsUIbIK-KOPKEM/IIK JICHIeiiHe, oIeyMEeTTIiK-TIe[arOrHKaIBIK dJIeyeTiHe
XopeorpadusuIbIK YKbIM KbI3METIHIH THIMIUTITT TOyeNni eKeHi Oenriii.

6.Kyrtinerin Hatmxe: XopeorpadusiiblK MypaMeH )KYMBICTbI YHBIMAACTBIPY 9/1iCTEMECIH,0pbIHIAY
TEXHHKACBIH MEHIEpY.

IOnpamesa XK.B.
IL.F.M., OKBITYIIIBI

=

BB

TKP3
207/

TanneBaabHas
KOMITO3HITHS K
nocranoBkal/

SK3a
MCH

TBopueckas
padora
(BBIMIOJIHEHUE
TaHIEBAJILHO

i
KOMITO3UIIHHN)

OnucaHue npeamera:

1. IlepexBusutel: Teopus 1 MeTOAMKA MPEMOIAaBAHUS TAHIA 2

2. IMoctpexBusutsl: CoBpeMeHHBIN TaHel, HapoaHblil clieHnyeckuil Tanell, npoecCHoHaNbHask IPaKTUKA
3. 3agaun npegmera: O3HaKOMIIGHHE C XOpeorpaHIecCKnM HacleAneM TaHIIEBaJILHOTO perepTyapa.
IIpenonaBanue penepryapa B MEPBYIO OUEPE/lb Ul PYKOBOJCTBA TEXHUUYECKON OCYIIECTBUMOCTBIO U
TOTOBHOCTBIO HCIIOHUTENEH.

4. Kpatkoe cozmeprkanie: HOpMHPOBaHHE TBOPUECKHX CIIOCOOHOCTEH, YMEHHUIT, BOOOpaXKEeHHS,
XYI0)KECTBEHHOT'O CAMOBBIPAYKEHHUS U MBILUICHHS B CHCTEME XOpeorpauiIeckoro oopa3oBaHus. Y MEHHE
B OCYIIECTBICHHH II€arOTHYECKO U PENEeTHIIHOHHONW PabOTHl HCIPABISITh TEXHHYECKHE U CTUIICBBIC
OMmMOKY, TIOHIMAaHHE ¥ COUETAHHE METOANYECKH CIOXKHBIX IPHEMOB H ABIKeHUH. DopMupoBanue
HaBBIKOB, HEOOXOIMMBIX CHEIHAIICTY CaMOJIEATENFHOTO U MPO(eCcCHOHAIBHOTO X0peorpapuieckoro
KOJIIEKTHBOB.

5.KommerenTHOCTH: DTa 3a7a4a B IIEPBYIO OUepeb CBA3aHA C PEHepTyapoM - Xopeorpaduieckon
paboToii, BOKpYT KOTOpOii paboTaeT xopeorpadhuaecKkuii KOJIeKTHB. M3BeCTHO, YTO ero KauecTBo,
U/ICOTIOTHYECKUI YPOBEHb UCKYCCTBA, 3((PEKTHBHOCTh COLHATBLHOM MEeNarorniecKoi KOJUIEKTUBHON
JIeATEIbHOCTH

6.0>xHIaeMBIi pe3yJIbTaT: OBJIAICHIE METOJaMH paboThI ¢ XopeorpadguieckuM HaciaeaueM. OcBoeHue
HABBIKOB, 3HAHHE TEPMUHOIOIMH TAHIIECBATbHbIX ABIKCHHH, COBEPIICHCTBOBAHHE HCTIONHUTEIECKHX
HaBBIKOB

FOnnmamesa X.b.
M.ILH.,
MPEMoBaTENb
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BDS

DKS3
207/

Dance
composition and
stagingl

exam

Creative work
(performing a
dance
composition)

Item Description:

1. Props: Theory and methods of dance teaching 1,2

2. Post-requisites: Modern dance, folk stage dance, professional practice

3. Tasks of the subject: Acquaintance with the choreographic heritage of the dance repertoire. Teaching the
repertoire primarily to guide the technical feasibility and willingness of performers.

4. Shortcontent:Formation of creative abilities, skills, imagination, artistic expression and thinking in the
system of choreographic education. The ability to correct technical and stylistic errors in the
implementation of pedagogical and rehearsal work, understanding and combining methodically complex
techniques and movements. Formation of skills necessary for a specialist of amateur and professional
choreographic groups.

5.Competence: This task is primarily associated with the repertoire - choreographic work, around which
the choreographic collective

works. It is known that its quality, the ideological level of art, the effectiveness of social pedagogical
collective activity

6. Expected result: mastering the methods of working with a choreographic heritage. Mastering skills,
knowledge of the terminology of dance movements, improving performance skills

FOnnamesa XX.b
m.p.s, teacher
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Ancamois 1

CMT
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srrapmarnt
BLIBIK
JKYMBIC (01
KOMWBUIBIMBI
H KOPCETY)

[ToHHIH cumaTTaMachl:

1. IlpepexBu3uTi: TpeHax Kiacel

2. [TocTpexBU3HTI: KOCiOM MPaKTHKa

3. IToHHIH MaKCaThl: 9JIEM XalbIKTapBIHBIH ONET-FYPBIIBIMEH, CAIT-IoCTYPIMEH TaHBICTBIPY
JKOHE OHBI OM KOWNBIMIApBIHIA MalgaiaHy.

4. KpIckamra Ma3MyHBIIpaMaTyprusIIbIK 3aHIBUIBIK HETi31HAET1 opTYpIti GopMamgarsl
aHcaMOIbIep/i, ITIOATEH OacTal KeiiHHeH XopeorpadussHBIH KYpAeil YAriiepiMeH *KyMbIc
yKacall ajly MallbIFBIH KaJIBINTACTHIPY. EKi OpBIHAAyIIBIHBIH KapbIM-KaThIHACHIHAH OacTarl,
KOIIILTIK Omtepi Oipkeski OpbIHAayFa JeliH, Ke3 KelreH Xxopeorpadus )KaHpbIH: KaparaibiM
O 3TIONIHEH aHCcaMOJIb CHSIKTBI KYPJeTi XopeorpadHsuIbIK IBIFapMalIblIbIK YKbIMIApIa
O1ITiM aTyIIBIHBIH ©31HAIK KYMBIC JKacay AaFIbLUIapbIH KATBIITACTEIPY.

5. Kysiperriniri: baknapnama OolbIHIIa ©TKeH OLTIMIH KOJJaHa OTBIPHII, TOPOHETIK MOHI
0ap YIATTHIK AOCTYpi Oap OM KOWIBIMBIH CaxHAaTalbL.

6. Kyrinerin Hotmxe: bonmamak kociOu Om MamaH peTiHAe, YITTHIK AJCTYPIMI3ai On
apKBUIBl HAaCHXMATTayLIbl, 9pi Kapail JaMbITYIIB! 00JTaIbl.

Kenxebaera M.K.
X.ILF.M. OKBITYIIIBI

~
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Ans
3208/

Amncam6ip 1

SK3a
MCH

Tropueckas
padora
(BBIONTHEHHE
TaHIIEBAIBHO

i
KOMITO3UIIHHN)

XapakTepuUCTHKa TUCIHILIHEL:

1. IpexBusuTsr: Kinacc Tpenaxa

2. T1oCTpeKBH3UTEI: POM3BOACTBEHHAs] MPAKTHKA

3.1lens qucnuIuIMHEL: V3ydeHne HCTOPHH M TBOPUECKOTO HACIEANS JIyqIINX aHcaMOiIeil M KOJUIEKTHBOB
HapOJHO — CLIEHUYECKOr0, Ka3aXxCKOro, KJIaCCHYeCKOroTaHIa. IIpakTuiyeckoe H3ydeHne OTACIbHBIX
(hparMeHTOB U TaHIIEBAIBHBIX HOMEPOB U3 PENepTyapa H3BECTHBIX TAHIEBAIBHBIX KOIICKTHBOB
(3apyOeKHBIX U OTEYECTBEHHBIX);
4. Kpatkoe coneprxanue: (popMHpOBaHUE HABBIKOB PA0OTHI C aHCAMOISIMH Pa3In4HBIX ()OPM HA OCHOBE
JIpaMaTypruyecKoi 3aKOHOMEPHOCTH, HaYMHAs C MPOCTEHIIEro 3T/ 3aKaHYHBAask CIIOKHBIMU
obpasuamu xopeorpadun u panee. GopMupoBaHHe y 00yJarOIIUXCS HABBIKOB CAMOCTOSATEIBHOM
paboThI B TBOPYECKHUX XOpeorpaduyeckiux KOJUIEKTHBAX; OT B3aMMOOTHOIICHHS ABYX UCIOIHHUTENCH
BIUIOThH /10 PABHOMEPHOT'O MCIIOJIHEHHSI MACCOBBIX TaHIIEB JIIO0OTO %aHpa Xopeorpaduu: oT IpocToro
TaHIIEBAJIBHOTO 3TIO/IA JI0 aHCAMOJIEBOTO BBICTYTIICHHS.

5.KomnureHTHOCTB: 3HAET perepTyap UC3BECTHBIX TAaHIIEBAIBHBIX KOJUIEKTHBOB. M3yt 1 Moxer
[PAaKTUYECKUH TOKa3aTh HEKOTOPBIC (PPArMEHTHI M3 JIYUIIMX TAHICBAIBLHBIX KOMITO3HIIHH.
6.0xuaeMblii pe3yabrat: [IpuMeHsATh HOMydeHHbIEe HABBIKU B CLIEHHYECKOH NPAKTUKE, COCTABIATH
yueOHbIe KOMOMHALIM U3 PerneTyapa U3BECTHBIX TaHIIEBAJIbHBIX aHCAMOIeH

Kemxkebaesa M.K,
M.X.ILH.,
TperoiaBaTeis




M | BD Ens32 | The ensemble 1 exam | Creative work | Characteristics of the discipline: Kemxebaesa M.K.
4 HSC 08 (performinga | 1. Prerequisites: training class m.c.p.s. teacher
dance 2. Post-requisites: : Industrial practice
. 3. Purpose of the discipline: The study of the history and creative heritage of the best ensembles and
composition) - . S
groups of folk - stage, kazakh, classical dance. Practical study of individual fragments and dances from the
repertoire of famous dance groups (foreign and domestic)
4. Shortcontent:: Formation of skills for working with ensembles of various forms based on a dramatic
pattern, starting with the simplest sketch and ending with complex patterns of choreography and beyond.
The formation of students' skills of independent work in creative choreographic groups; from the
relationship between two performers up to the uniform performance of mass dances of any genre of
choreography: from a simple dance sketch to an ensemble performance. 5. Competence: Knows the
repertoire of well-known dance groups. Studied and can practically show some fragments of the best dance
compositions.
6. Expected result: Applies the skills acquired in the stage practice, makes combinations from the
repertoire of famous dance ensembles
M BIDK TTBO | Tapuxu- emru | JKasOama ITonHiH cHumaTTamMacsl: KemxebaeBa M.K.
4 K TA32 | TypMbICTHIK OuiH XaH aybI3IIa 1. IlepexBusuTi: Bii OKBITYIBIH TEOPHUSICH MEH dficTeMeci 2 X.ILF.M. OKBITYIIIBI
06 OKBITYIbIH 2. IlocTpexBu3uTi: AHCAMOIIb, IEAAarOTUKAJBIK, IIPAKTHKA.
TEOPUSIChI MEH 3. Ionnix Makcatsl. XVIII-XIX racbipiapaarsl raBoT, CAaXHAIBIK MEHYIT, Ma3ypKa, OJOHE3, KaJApUIlb
omicremeci 2 TYpJepi koHe T.0. Tapuxu OHJIEpAl TEOPUs JKOHE MPAKTHUKA IKY3iHAE TEPEeH MEHTrepy.
4. Kpickama Ma3MyHBI: TapuXu-TYpMBICTBIK OHiH
OKBITY/IBIH TEOPHSICHI MEH djiicTemeci 2 —kypcesl OoitbiHima, XVII-XIX raceipnapaarsr EBponana
OuieHreH CoHAIK OM Mypachkl 3epTTeiei, Oenrini Tapuxu OW YIriIepiH yipeHimn, Toxipube kysiHae
KepceTy apKbUIbl oTKizuteni. Kypc Gomamak sxorapsl MaMaHIaHFaH Xopeorpaus eHepiHeri
IEeJaroruKaiblK MaMaHIapAbl Haspiiay MaKCaTbIH KOsJbL.
5. Kysiperriniri: Knaccukansik mypa 6onbin xanran X VIII-XIX raceipnaparsl EBponanbIH coH/IK
Ouepin ToXxiprOe Ky3iH/e KaKChl MEHI€pIeH.
6. Kyrinerin HoTmke: Tapuxu-TYpMBICTBIK OH/Ii OKBITY/BIH TEOPUACHI MEH oicTeMeci MoHiHEH cabak
Oepe anajpl, OTKEH FachIpIapIblH OM KOMJIBIMIAPBIH CaXHaJIalabl.
M | BB TMPI | Teopus u sk3a | IImcmenno Omnucanne TUCIUILTHHBL: Kemxebaea MLK.
4 K BT32 METOuKa MEH YCTHO 1. IepexBusurt: Teopus 1 MeTOqUKA MPENOIABAHNUS TaHIA2/ M.X.ILH.,
06/ npenogaBaHus 2. HOCTpeKBPBMTBIZ AHCaM6HB, neaaroruyeckas rnpaxkTuka. npenoaaBaTeib
HUCTOPUKO- 3. HGHL JHUCIATIIIMHBI. Teopm{ 1 IIpaKTHKa T.TIy6OKOTO OCMBICJICHUST HCTOPUICCKUX TAaHIIEB I'aBOT,

OBITOBOI'O TaHIIA
2

CIIEHUYECKUH MEHY3T, Ma3ypKa, HOJIOHEe3, KaJpUiIb U Ap.

4. XpaTKoe COofiepIKaHNe: HCTOPUKO-OBITOBOH TaHeI]

TEOpUsl M METOIMKa 00ydeHns n3ydarorcs 1o 2 Kypey, B EBpone X VIII-XIX BexoB, n3ydaroTcs MOIHEIE
TaHIBI C TAHIIAMY, H3yJaI0TCsI U3BECTHBIE HCTOPUUECKUE MOJIENH TaHIIEB, IPOBOJATCA Ha mpakTHKe. Kypc
CTaBHT IO TIOATOTOBKY OYIYIINX BBICOKOKBATHU(DHITMPOBAHHBIX ITEIATOTHYECKHX KaIpOB B
XopeorpadaeckoM HCKyCCTBeE.

5. KOMIIETCHIIMHU: Ha TIPAKTHKE XOPOIIO BIaACIOT JekopaTuBHbIMU TaHIlaMu EBpornel X VIII-XIX Bekos,
OCTaBJICHHBIMH KJIaCCHYECKUM HACIECAUEM.

6.0)Ku1aeMBIi pe3ynnbTaT: IPUMEHSIET IOJyYEHHbIE HABBIKU HAa CLIEHMYECKOH NPAaKTHKE, COCTABIISET
MOATOTOBHUTEIbHbIE KOMOWHAIIMY BCEMHPHO H3BECTHBIX TAHIIEBAIBHBIX aHCAMOTIEH.




M | BDS T™MT Theory and exam | written form, | Coursedescription: Kemnxebaesa M.K.
4 K HDD methods of orally 1. Perequisite: Theory and methods of dance teaching 2 m.c.p.s. teacher
3206 teaching history 2. Post-requisites: Ensemble, pedagogical practice.
and domestic 3. The purpose of discipline. Theory and practice of deep understanding of historical dances Gavotte, stage
dance 2 minuet, Mazurka, Polonaise, quadrille, etc.
4. Shortcontent:: historical and everyday dance
theory and methods of teaching are studied on 2nd course in Europe of XVI11-XIX centuries, studied
fashion dancing, dancing, we study certain historical patterns dancing, are carried out in practice. The
course aims to prepare future highly qualified teaching staff in the choreographic art.
5. competence: in practice, a good command of decorative dances of Europe XVI111-XIX centuries, left a
classical heritage.
6. expected result: teaching on the theory and methodology of teaching historical and everyday dance,
staging dance performances of past centuries.
6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.
M | Bell BKK3 | bu emt | Ilprrapmambl | [ToHHIH cHOaTTaMach: TOnnamesa JX.B.
4 DKK/ 207/ KOMITO3UIUSACKHI XaH JIBIK HKYMBIC 1. IlpepexBusuri: Bl OKbITYbIH TEOPHSCH MEH daictemeci 1,2 I1.F.M., OKBITYIIBI
JKOHE (6u 2. IToctpexsusurti: Ka3ipri 3aman 6ui, XaJbIK caxHaJIBIK OH, KociOU paKkTHKa
KOMBLIBIMBI2/ KOMBUIBIMBIH 3. IlonHiH MakcaTsl. b penepTyapbsIHIaFbl XOpeorpapusIIbIK MYPaMEH TAHBICY XKOHE YHPEHY.
Kepcery) PenepTyap/pl KypacThipa OTHIPHII €H aJIIBIMEH OPbIHAAYLIBLTAPABIH TEXHHKAIBIK MYMKIHAIT MEH
JTAQBIHIBIFBIH OACIIBUIBIKKA aTy/Ibl YUPETY.
4.Kpickaia Ma3MyHbl: X0peorpahusuibIK YKBIMHBIH JICyMETTIK-I€arOrHKaJIbIK MOHI KOPKeM-
OPBIHAAYIIBLIK XK9HE TOpOue yaepicTepin yitnectipe 6iyae, oaapra HACSIBIK-aIaMIePIILTIK GaFbITTBUIBIK
Oepe ayryza xaTblp. AFaH OiTiM JarabUIapBIH MIBIFApMaIIBUIBIK KbI3METKe KOoJIlaHa OiTyre MiHIeTTi.
xopeorpadust )KoHE OHep, MOICHHET dAeOUeTTEPIMEH TaHbICY.
5.Kysiperriniri: ATanran MiHAETTI wenry 6achiM XKaFaaiiaa pernepryapMeH — alHanachlHaa
Xopeorpacbmmbm Y’KBIMHBIH KYMBICBI KYPbIJIaTBIH xopeorpa(bmlm,m HIbIFapMaJiapMEeH 0ailIaHbBICTEL.
OHBIH canachiHa, HACSUTBIK-KOPKEMIIK JeHreiliHe, 9JIeyMEeTTiK-[1eJarOrHKAIIBIK dJIeyeTiHe
XopeorpadusuIbIK YKbIM KbI3METIHIH THIMILTIT Toyen/i ekeHi Oenrii.
6.Kyrinerin HoTike: XopeorpadusiblK MypaMeH JKYMBICTBI YIBIMIACTBIPY 9JIiCTEMECiH,0pbIH/AY
TEXHUKACBIH MEHIEpY.
M | TIA TKP3 | TannesansHas ok3a | Tsopueckas Omnucanune npeameTa: IOnpamena X.b.
4 BK/ 207/ KOMITO3UILIMS U MEH padora 1. ITepexBuzutel: Teopust 1 MeToAMKA MpenoAaBanus TaHua 1,2 M.ILH.,
nocTaHoBKka2/ (Bemonnenne | 2. IToctpexBusntsl: CoBpeMeHHEIH TaHel, HapoHbIi crieHnyeckuii TaHel, mpodeccroHalbHas PAaKTHKa TpETIo/IBaTENb
TaHIEBAJIBHO 3. 38.2[3‘!1/1 npeamera: O3HakoMIICHHUE C xopeorpaqueCKuM HacJIeaIueM TaHIIEBAJIBHOI'O perepTyapa.
i [IpenonaBanue penepTyapa B EpBYIO 0depeib Al PyKOBOJCTBA TEXHUUYECKOH OCYIIECTBUMOCTBIO U
KOMIIO3HIIMH) | TOTOBHOCTBHIO HCIIOIHHTENCH.

4. Kpatkoe conepsxanne: ColmaabHO-TIEarOTHYecKast CyI[HOCTh XOPeorpauuecKoro KOMIEKTHBA - 3TO
CIMOCOOHOCTh COYETaTh XY/I0KECTBEHHYIO ACATEIBHOCTD 1 00pa30BaTEIbHBIN MPOIIece, MPHAABA UM
UJICOIOTHYECKYI0 MOPAIbHYIO OpHeHTanu0. [ToydeHe NproOpEeTCHHBIX HABBIKOB B TBOPYECKOM
JIEATENBHOCTH, XOpeorpaduu U 03HAKOMIICHUH C HCKYCCTBOM, KYJIBTYPOH U JIUTEpaTypoit
5.KommnereHTHOCTB: DTa 3aja4a B EPBYIO O4Yepe/ib CBsI3aHa C PENepTyapoM - XopeorpadpuuecKkoi
paboToii, BOKPYT KOTOpoii paboTaeT xopeorpaduueckuii KOJUIEKTHB. MI3BECTHO, YTO €ro KauecTBo,
UJICONIOTHYECKHH YPOBEHb HCKYCCTBA, 3(p(EKTHBHOCT CONUATIBEHOM IeIarornyecKoil KOJIEKTUBHON
JeSTEIIBHOCTH

6.0xu1aeMBblil pe3yabTaT: OBJIAJCHHE METOAaMH paboThl ¢ XopeorpaduueckuM Hacaeauem. OcBoeHue
HaBBIKOB, 3HAHHE TEPMUHOJIOIMH TAHIIEBAIBHBIX ABI)KCHH, COBEPIICHCTBOBAHHE HCTIOMHHUTEIBCKHX
HaBBIKOB




M | PD DKS3 | Dance exam | Creative work | Item Description: HOnpammesa X.b
4 HSC 207 composition and (performinga | 1. Props: Theory and methods of dance teaching 1,2 m.p.s, teacher
staging2 dance 2. Post-requisites: Modern dance, folk stage dance, professional practice
composition) | 3. Tasks of the subject: Acquaintance with the choreographic heritage of the dance repertoire. Teaching the
repertoire primarily to guide the technical feasibility and willingness of performers.
4. Shortcontent:: The social and pedagogical essence of a choreographic collective is the ability to combine
artistic activity and the educational process, giving them an ideological moral orientation. Acquiring the
acquired skills in creative activity, choreography and acquaintance with art, culture and literature
5.Competence: This task is primarily associated with the repertoire - choreographic work, around which
the choreographic collective
works. It is known that its quality, the ideological level of art, the effectiveness of social pedagogical
collective activity
6. Expected result: mastering the methods of working with a choreographic heritage. Mastering skills,
knowledge of the terminology of dance movements, improving performance skills
M | BII BO(mk | Bamermeiictep emtu | IlIsrapmamsr | 1. IIpepekBusuti: buji OKBITYIBIH TEOPHACH MeH oaicTeMeci 1,2 Myp3abaesa I'.1.
8 KK/ ) 4306/| emepi (Mactep XaH JIBIK HKYMBIC 2. IlocTpexBu3uTi: XaIbIKTHIK-CAXHAIBIK OUII OKBITYABIH TEOPUSICHI MEH dicTemeci, Kimaccukansik Ol AK.JIOICHT
KJIaChl) (61 OKBITY/IBIH TEOPUSICHI MEH 9/liCTeMeci ara OKBITYILBI
KOI‘/’IBIJ'IBIMBIH 3. HQHH]H MaKCaTBIZXOpeOI‘pa(bI/IHJIBIK HIbIFapMaJIapJbIH ApaMaTypTUsJIbIK KYPBUIBIMBIH, Xopeorpa(bmmbm
Kepcery) KOMITO3HIHSUIAPIBIH (popManapbiH, OUIi KOO 9/ic TociaepiH, banerMeiicTep i, OpbIHAAYIIBLTAPIBIH
aTKapaTblH GYHKIHSIAPBIH MEHIEPE/Ii.
4. Kpickatia Ma3MyHbl: JI[pamatyprus 3aHblHa YHPeTY, KOMIO3UIMSIIBIK XKOcTap KYpy, My3bIKaJIbIK
MaTepuaibl CayaTThl )Kacay, KOMIIO3ULIUSAHBI IIBIFAPY JafIbUIapbIHA Ue 00Ty, KOMBUIBIMIIBIK )KYMBICTBI
IYPBIC YHBIMAACTBIPA ATy, OU Tilli apKBUIBI LIBIFAPMAIIBUIBIK OWIayFa Tapoueey.
5. Kysiperriniri: bu TekcTiHiH KOMOWHAIMACH MEH Ka30anapblH IyphIC TYCIHIN-Oiry; AnFaH OuTiM-
[aFIBUIAPBIH UIBIFAPMAIIBUIBIK KbI3METTE KoJTaHa Oity; BuaiH OpblHaay TEXHUKACHIH TOJBIK UTEPYTE;
BuaiH KUMBLUT-KO3FaIbICTAPBIH dIICTEMENIK TYPFBIIAH TYPBIC OPBIH/IAY;
6. Kyrinerin Hotrxe: bepinreH saneMeHTTep i OpbIHIAYIbIH CaXHAIBIK HYCKACHIH Oieni, CTyReHTTiH
KOPKEMIIK CTUJII KaJbIITacaasl, XopeorpadusioHepin jKaH-)KaKThl TATIaY/IbL.
M | BA IB(mk) | HckycerBo sk3a | TBopueckas XapakTepiCTHKa MCITIINHBI: Myp3zabaesa I".11.
8 BK/ 4306/ | Gamermeiictepa MeH pabota 1.IIpepexBusutsl: / Teopust 1 METOANKA TpenoiaBanus TaHna 1,2/. AK.JIOLIeHT
(MaCTep KJ'[aCC) (BLIHOHHCHPIG Z.HOCTpCKBPBHTBI: TEOpHs U METOJUKA MTPEITOJaBaHU HAPOAHO-CLIEHNYECCKOI'O TaHlla, TECOPUS U METOAUKA CT. IIpenoaaBaTeiib
TaHIEBAJIbHO TperiolaBaHus KJIaCCUIECKOI'0 TaHIIaA.
i 3.Llenb QUCHMIUTHHBL: HAYIUTH METO/IAM | TIpHeMaM co3aHus xopeorpadudeckoro obpasa. [lokasats
KOMH03I/IHI/II/I) 3Ha4YC€HHUE TaHIla U MY3bIKHA KaK OTACJIBHOI'O ’KaHpa UCKYCCTBA. Bocrnuranne y o6yqa}omnxcs{ KYJIBTYPHI,

TBOPYECKOTO MBIIUICHHSI.
4 Kpatkoe conepxanue: OO0ydeHue 3aKOHY JIpaMaTypriu, COCTaBICHHE KOMITO3UIIMOHHOTO IIJIaHa,
TPaMOTHOE COCTaBJICHHE My3bIKAJIEHOTO MaTepHalia, BiaJeHue HaBBIKaMH IIOCTAHOBKH KOMIIO3HIIHH,
YMEHHe NIPaBIIGHO OPTaHM30BaTh IOCTAHOBOYHYIO PabOTy, BOCIIUTAHNE TBOPYECKOTO MBIIUICHUS depe3
SI3BIK TaHIIA.

5.KommereHnuu: yMeHue MpaBHIbHO TOHUMATh COYCTAHHUS U 3allHCH TAaHIEBAIBHOTO TEKCTa; YMEHHE
MIPUMEHSTh MTOTy9YEHHBIC 3HAHUS U HABBIKM B TBOPYECKOH JIEATEILHOCTH;IIOJHOLICHHO OCBOUTD TEXHHUKY
HCIOJHEHHMS TaHI[a; METOANYECKH MIPABIILHO BBIOIHSATH ABUTATCIbHbIC ABIKCHHS TaHIA. ;
6.0u1aeMBblil pe3ysIbTaT: 3HACT CLICHUYECKUH BapHAaHT BHIIOIHEHHUS 3aJaHHBIX 3JIEMEHTOB, (OPMHUpPYETCS
XYJI0’KECTBEHHBIN CTHIIb CTyI€HTa, BCECTOPOHHE aHAJIN3 XOPeorpahuuecKoro NCKycCcTBa.




M | BD TAB The art of ballet exam | Creative work | Characteristics of the discipline: Myp3abaesa I".11.
8 HSC M(mk | master (performinga | 1.Prerequisites: Theory and methods of dance teaching 1,2 Academic Associate
) 4306 | (masterklass) dance 2.Post-requisites: He knows the dramatic structure of choreographic works, the forms of choreographic Professor,Seniorlectu
composition) | compositions, dance staging techniques, the functions of choreographers and performers. rer
3.Purpose of the discipline:to teachmethodsandtechniques of creating a choreographicimage. To show the
importance of danceandmusicas a separategenre of art.Education of culture and
creativethinkingamongstudents.
4. Shortcontent: He knows the dramatic structure of choreographic works, the forms of choreographic
compositions, dance staging techniques, the functions of choreographers and performers.
5.Competence: Teaching the law of drama, drawing up a compositional plan, competent composition of
musical material, mastery of composition skills, the ability to properly organize staged work, fostering
creative thinking through the language of dance.
6.Expected result: knows the stage version of the given elements, formed the artistic style of the student, a
comprehensive analysis of choreographic art.
M bIT ChT Xopeorpadus emtn | JKaszbama- IToHHIH cHIIATTaMaChL: IOnnamesa X.b.
7 KK/ | 4301/ | TepMHHOIOTHACKI XaH aybI3IIa 1.IpepexBu3uti: Kiraccukanblk Ol OKBITYIBIH TEOPHACH MeH daictemeci 1,2, XanbIKThIK-caxHa Ouin IL.F.M., OKBITYILIBI
/ OKBITYIBIH TEOPUSICHI MeH dicTemeci 1,2. Kazak OuiH OKBITYIbIH TEOPHSCHI MEH dmicTemeci 1,2
2.ITocTpeKBU3HTI: OHIIPICTIK IPAKTHKA, KOPHITHIHIBI aTTETTACTAy
3.IToHHIH MaKCATHIKICIOMITEKCHKAHBITYPBICMEHIePY. YKAIIITBI
KaObUIIaHFAaHOUTEPMUHOJIOTHSCHIHKAJIBIITACTBIPYKOHE3EPTTEY.
4.KBICKaIHa Ma3MYHBI: JIEKCUKalarbl aCCOLII/IaTI/IBTi KaTbIHaCTapAbl )KOHE xopeorpa(bm{m,m TEPMHUHOJIOT UL
epeKUICTIKTEPiH, IIEMEHTTEP IiH, KO3FaIbICTAPABIH, KOMIIO3HIIMSIIBIK dICTEPAiH aTayaapblH Oiei.
5.Kyziperriiri: Xopeorpadus moHAepiHiH TEPMUHOJIOTHACHIH Oife/i, cayaTThl TY)KBIPBIM Kacaii anabl
6.Kyrinerin Hotmxke: Xopeorpadus OoWbIHILIA 9ACOUSTTEPMEH KYMbIC OApBICHIHIA MOTIHIEPAI ayiapy
TOKIprOECiHae KOJIIaHaIbl, KAIbI KAIBINTACY 3aHIBUIBIKTAPBIH )KOHE XOPEOrpadHsUIBIKTEPMUHICPIIH
HAKTBI KOJITAHY asChIH OiIesi.
M | BO ChT Xopeorpaduaecka ok3a | IImcmenno Omnmcanue npeamera: IOnnamesa X.b.
7 BK/ 4301/ | s repmuHOIOrUS MEH YCTHO 1.IpepexBu3uThl: Teopus 1 METOMKA MPENOAABAHUS Kilaccuueckoro TaHua 1,2, Teopus 1 MmeToauka M.ILH.,
BD TpernoiaBaHus HAPOAHOCHEHNYECKOI0 TaHIla 1,2 Teopml 1 METOAUKA MPEIoJaBaHusI Ka3aXCKOro TaHIa 1, npenoaBaTeib
2
Z.HOCTpeKBI/BI/ITLIZ TIPOU3BOJACTBCHHAA IIPAKTHKA, ATOrOBast aTTCCTATIUA.
3.3agaun npeaMeTa: MpaBIIIbHOE BIIaJIEHUE MPOPECCHOHANBHON JIEKCUKON. (POPMHUPOBAHNMS U H3yUESHHS
OGMGHpHHHTOﬁ TaHHeBaHLHOﬁTepMHHOHOFHI/I.
4 Kpatkoe conepkaHue: U3y4eHHE aCCOLMATHBHBIX OTHOIICHUH B JIEKCUKE U YCTAHOBJICHUE CIIEIM(DUKHI
Xopeorpa(pnquKof/i TEPMHUHOJIOTHH, Ha3BaHUs 3JIEMEHTOB, lIBPI)I(eHHﬁ, KOMITO3UITHOHHBIX TIPUEMOB.
5. KOMIEeTEeHTHOCTR: 3HaHUE TEPMHUHOJIOTUH xopeorpaqmqecm/lx JUCHUIUINH, YMEHHUE COCTABJIATH
TPaMOTHYIO KOHIICTILIHIO.
6.0xumaemelit pesynpTaT:IIpUMeHseT B IpaKTHKENEPEBOJaTEKCTOBIPHpaboTe ¢
JIMTEpaTypoiTIoxopeorpadpuHoOIIe3aKOHOMEPHOCTU(OPMUPOBAHNSIN3HACTKOHKPETHYO 0071aCTh
NIPUMEHCHUSTEPMUHOB.
M | HSC ChT Choreographyter exam | written form, Characteristics of the discipline: IOnnamesa XK.b
7 111 4301 minology orally 1.Prerequisites: Theory and methodology of teaching classical dance 1,2Theory and methodology of m.p.s, teacher

teaching Kazakh dance 1, 2. Theory and methodology of teaching Folk-stage dance 1, 2
2.Post-requisites: Production practice, the final attestatsii.

3.Purpose of the discipline: propercommand of professionalvocabulary.formationandstudy of the generally
accepted dance terminology.

4. Shortcontent:the study of associativerelationsinvocabularyand the establishment of the specifics of
choreographicterminology,names of elements,movements,compositionaltechniques.
5.Competence:knowledge of the terminology of choreographicdisciplines, the ability to compose a
competentconcept.

6.Expectedresult: Appliesgeneralpatterns of formationin the practice of
translatingtextswhenworkingwithliteratureonchoreographyandknows the specificfield of application of
terms.
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Ba3anbik nonaep/6asosble JucuuNINHbL/Basic disciplines
M5 | BII TK BO Banermeiicrep 4 1 1 eMTH | AybI3IIa IloHHIH cHmaTTaMachr: Kemxebaesa M.K.
2204/ oHepi 1/ XK XaH 1. Ipepexeusnuri: Kasak xopeorpaduschiHbIH Mypach X.ILF.M. OKBITYIIBI
en 2. IToctpexBu3uti: bui OKBITYABIH TEOPHACH MEH dJicTemMeci 2
en 3. Ilonnin Makcatsl: CTymeHTTepaiH OaneTMencTep oHepi Kailabl anFaH OLTiIMAEPiH KaHFBIPTY,
e CeMecTperi OKy KypCbhIHa IOy jkacay. AnraH Taxipudene Oinimaepin 6ekity. [IpakTHKaIBIK KbI3METKE
Tin nasipiiay. LIsrrapMaIbUIbIK OMaybl MEH KHSUIBIH JaMBITY.
re 4. KpicKama Ma3MyHbI: Kyp_c MaKCaThl - OLTIM aJyIbIFakac epeKIeNikTepiHe cail OpbIH/IayIIbUIapFa Kes-
H KEJIreH JKaHp MEH CTHIIbJeri OM KOWBLIBIMIAapBIH KOKOFa YipeTy. KOMITO3HIUSHBIH JpamMaliblK Ke3eHIepiH

3epTTel i JkoHe OU JTMOPETTOCHIH kKa3aabl. My3bIKaIbIK MaTepuai, KOCTIOM, aTpUOyTTap KoHe ojap/sl Ou
KOMBUIBIMIApbIHIA KONJAaHyAbl Oinemi. OKBITY HOTHKECIHAEKACIOM - IIBIFAPMAIIBUIBIK — KbI3MET
YIIIHPEKHUCCEPIIIK - OANETMEUCTEPIIIK KYMBIC JaFIbICBIHA Ue OONIA/IBI.

5. Kysiperriniri: atanran noH 6ajgeTMeiicTepilik )KYMBICHIHBIH (OHBIH (opMachkl MEH 9/1icTepi,
KOWBUIBIMIBIK )KYMBICTAFbl TEOPHUSIIBIK JKOHE MPAKTHKAIIBIK 9ICTep) KbIP-CHIPBIH MeHrepTeai. bepinren
9JIEMEHTTEP/1i OPBIHAAYIBIH AT, )KYMCAKTBIK KOHE OpPbIHJIAY Ta3aJbIFbl, OaFiapiaMa aH ThIC
TEXHHUKAJIBIK KYPAETiIEMEHTTEP Il MEHI'ePY JKOHE oJlap/ibl KaciOn MeHrepyre JAeiiiH )eTKizy,
CTYIEHTTEpIiH TeXHUKAJIBIK-OPBIHIAYIIBUIBIK NIe0SpIIiriH )KOFapBUIATYFBUIBIMA 3epTTeY OaFaapIMachlH
OHJICy MPUHIHIITEPIH YHpeTe anajsl.

6. Kyrinerin HoTmKe: OaeTMEHCTEPITiK )KYMBICHIHBIH Ma3MYHBIH (OHBIH (HOpMAchl MEH dficTepi,
KOWBUIBIMIBIK )KYMBICTAFbl TEOPUSUIBIK )KOHE MPAKTHKAIBIK dficTep) OiTyi:O31 opekeT eTeTiH TyiIFa
peTiHie KaJbINTacThIpy.




Kemnxebaea

M5 | B KB 1B2204 | HckyccTBobaier 1y 9K3a | YCTHO Onucanue npeaMeTa:

/ Meiicrepa 1/ CK MEH 1.IlpepexBu3utel: Hacnenue kazaxckoil xopeorpaduu M.K.Maructp m.x.
op Z.HOCTpeKBPBHTLIZ TCOpI/Iﬂ 1 METOJMKA IPEIoJaBaHNUs TaHIIa 2 npenoaaBaTeiib
eH 3.3amaun npeameTa: OOHOBJICHUE 3HAHUH CTYACHTOB 00 HCKycCTBe Oanermeiictepa, 0030p ydeOHOro Kypca
HBI 3a ceMecTp. 3aKperIeHUe MOJY4YEHHbIX 3HAaHUU B NIPAaKTHKE, [I0AroTOBKA K MPAKTUYECKON JIeATEIbHOCTH.

71 PazButue CbaHTa3I/II/I 1 TBOPYECKOI'O MBIIIJICHUS.
4 Kparkoe conepxxanue: Llenb Kypca - HAy4UTh CTYAEHTOB OCYLIECTBIISTh TaHIIEBAIbHbBIE IIOCTAHOBKH
J1000T0 JKaHpa U CTUJIS JUI Pa3HOBO3PACTHBIX
HCHOHHHTCHCP’I.I/hy‘IaeT JApaMaTypru4e€CKue 3Tallbl KOMIIO3UIUHN U ITUIIET J'II/IG]DCTTO TaHIa. VYmeer
1oA0MpaTbMy3bIKAJIbHBIA MaTepHall, KOCTIOM, aTpUOYThI M UCIIOb3YET UX B TAHLIEBAIBHBIX IOCTAHOBKAX.
B pesynbrare 00ydeHHAIPHOOPETAET HABBIK PEKHCCEPCKO- OaeTMEHCTEPCKOi paboThI
I[J'I}IH])O(I]GCCPIOH&J’IBHO- TBOp‘IeCKOﬁ JCATCIIBHOCTH.
5.KoMmeTeHTHOCTh: Ha3BaHHAs TUCUUILIMHA AT OCBOUTD BCe IPaHH (ee GOPMBI U METOMBI,
TEOPETHIECKHE U MPAKTHYESCKHE METO/IBI TIOCTAHOBOYHOM paboThl) paboThl banermeiictepa. TounocTs
HCIIOJHCHHUA 3aJaHHBIX 3JICMCHTOB, MATKOCTH K YHCTOTA UCIIOJIHCHUSA, OCBOCHUEC TCXHUYCCKHU CIIOKHBIX
D3JIEMEHTOB BHE IIPOrpaMMbI U TOBEACHUA €r0 10 npocbeccnonanbﬂoro COBEPIICHCTBA, MOBBILICHUA
TEXHHUKH, UCIIOJTHUTCIHLCKOI'O
MacTepCcTBa — IIOMOTal0T O0YUCHHIO IIPUHIUIIOB Pa3pabOTKH
Hay4HO-MCCIIE0BATENBCKUX IIPOrPAMM.
6.0)xHIaeMblii pe3yJIbTaT: 3HAHHE COACPIKAHMUS OAeTMEHCTEPCKOit paboThI (ee GopM 1 METOIOB,
TEOPETHICCKUX U NPAKTHUIECCKUX METOJOB IOCTAHOBOYHOM paGOTBI). q)OpMI/IpOBaHPIe JIMYHOCTH.
M | BDOC | ABM2 | Theartofballetmas 1 exa orally Description of discipline: Kenzhebaeva M.K. m.of
5 204 terl Ac mina 3. Prerequisites: Heritage of Kazakh choreography P.of Ch.teacher
cel tion 2. Postrequisites: Theory and methods of dance teaching 2
era 3. Purpose of the discipline: Modernization of students' knowledge about the art of ballet art, reviewing the
ted semester course. Approving knowledge in practice. Preparation for practical training. Development of
creative thinking and imagination.
4. SummaryTo teach students to perform dance performances of any genre and style for
performers of different ages. He studies the dramatic stages of composition and writes the libretto of dance.
He is able to selectmusical material, costume, attributes and uses them in dance performances. As a result
of the training
, he acquires the skill of directing and choreography for professional and creative activities.5. Competence:
learns the subject of the choreography work (its form and methods, theoretical and practical methods of
production work). These elements can teach the principles of accuracy, smoothness and purity of
performance, the ability to master the technical drawbacks and deliver them to the professional acquisition,
to develop students' technical and artistic skills.
6. Expected result: knowledge of the content of the choreography (its form and methods, theoretical and
practical methods of the production work): Formation as a self-employed person.
M BII TK ChSh2 | Xopeorpadtsig 1 emMTH | Ayblziia [MoHHiH cUnaTTaMachr: KemnxebaeBa M.K.
5 204/ mebepiirl/ XK XaH 1. IlpepexBusuri: bu eHepiHiH TapHUXbI X.ILF.M. OKBITYIIBI
en 2. MoctpexBuzuri: Kazipri 3aman Oui, mpakTuKa
en 3. IToHHiH MaKcaTsl: OnemMe KYPIll KaTKaH XopeorpadusiblK OarbITTapAbl OlTy >KOHE ONapibl
ne 3epTTey. ATanFaH NMoH OWJi kaHa OaFbITTAapBIH OpBIHAAYIBIH TOCUIIEPIH XkoHE ojicTeMeciH yiperesi.
Ti 4. Kpickama Ma3myHsbI: JKaHa cunaTtTansl OWi OpBIHAAY/ABIH JKOJIIaphl MEH (opmanapblH yHpereni.
re IIprrapMambuUIBIK KMSJIBIH JJAMBITA IbI, MATEpUAIIAp MEH JXaOIbIKTapIbl Maijanana Oty KaOineTiH
H KaJIBIIITacCTRIpabl ICTIH HOTXKECIH monenjeit Oimyre yitpereni. AnFan OimiMmiH skyiierner,

KOPBITBIH/IBIIAYFa MAIIbIKTaHIBIPa/IbL.
5. Kysiperriniri: Kociou mebepunikti sxetinnipeni. MogepH OarbIThIHAA Y)KBIMMEH KYMBIC JKacay
JKOJIIapbIH YHpeTei.

6. Kytinerin HoTmxe: XopeorpadusuiblK KOWIBIMAAPABI jKaHA  KO3KapaclieH, 3aMaHyH OarbITTa KOs
anajbl JKOHE yHpereni.




M b1 KB MCh2 MacrepcTBo 1y 9K3a | YCTHO XapakTepucTHKa JUCHUIUIMHbL: KemxebaeBa
5 204/ xopeorpadal CK MeH 1. IlpexBusutsl: VicTopus TaHIIEBAIBHOTO HCKYCCTBA M.K.Maructp m.x.
op 2. HOCTpCKBPBPITI)II TaHHI)I HapoJa0B MHpa, Hacne):me KJIaCCUYECKOI'0 TaHIla, IIpaKkTuKa npenoaaBaTeiib
eH 3.1lenp quCUMIUIMHBL: VI3ydeHHe HCTOPHHU U TBOPUECKOTO HACIEINS JIyLINX aHCaMOJIeil U KOJUICKTHBOB
HBI HApOJIHO — CLIEHUYECKOr0, Ka3aXxCKOro, KJaccuueckoro taHua. [IpakTuyeckoe H3y4eHue OTAeIbHbIX
71 ¢)p8.I‘MeHTOB 1 TaHIEBAJIbHBIX HOMEPOB U3 PEIIEPTyapa U3BECTHBIX TAHIEBAJIBHBIX KOJUIEKTUBOB
(3apyOeXHBIX U OTE€UECTBEHHBIX);
4. Kparkoe conepxanue: OcoOEHHOCTH UCIIOMHUTEIbCKOM TEXHUKH B Pa3/IMYHbIX TAHLEBAIbHBIX CTHIISX.
Haubosnee n3BecTHbie TBOPYECKHUE pa60TBI xopeor‘pa(bnqecxnx KOJUICKTUBOB M UX pEriepTyap.
3HaKOMCTBO 00y4aroLMXcst ¢ 00pa3amMy HacjIeI s OTeUECTBEHHBIX H 3apyOeKHBIX aHcaMOiel TaHIa,
xopeorpaduuecKux KOJIEKTUBOB. BripaboTka o01mX 1 npodecCHOHATbHBIX KOMITETESHIIHH.
5.KoMmnurenTHOCTE:3HAET penepTyap NC3BECTHLIX TAHIEBAJIbHBIX KOJUIEKTHBOB. I/I3y‘II/IJ'I U MOXCT
NPaKTHYECKHI [OKa3aTh HEKOTOPbIe PParMeHThl U3 JIyULINX TAHLEBAIbHBIX KOMIO3HIIHH.
6.0xxuiaeMblit pe3yabraT: IIpuMeHseT noly4eHHbIe HAaBbIKHM B CLIEHUYECKON NPaKTUKE, COCTABIISET
y‘leGHLIe KOM6I/IHaI_IPI 13 perieTyapa U3BECTHBIX TAaHIICBAJIbBHBIX ancaMOeit
M | BDOC | ChS Choreographer's 1A exa orally Characteristics of the discipline: Kenzhebaeva M.K. m.of
5 2204 skilll cc mina 1. Prerequisites: History of orchestics P.of Ch. teacher
ele tion 2. Post requisites World dances, The legacy of classical dance, practice
rat 3. Purpose of the discipline: The study of the history and creative heritage of the best ensembles and
ed groups of folk-stage, kazakh, classical dance. Practical study of individual fragments and dance from the
repertoire of famous dance groups (foreign and domestic).
4. Short summary: Features of the performance technique in various dance styles. The most famous
creative works of choreographic groups and their repertoire. Acquaintance of students with samples of
legacy of domestic and foreign dance ensembles, choreographic groups. Development of general and
professional competencies.
5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show some
fragments from the best dance compositions.
6. Expected result: Applies the skills acquired in the practice of the stage, makes training combinations
from the repertoire of famous dance ensembles
M3 | BII TK KzBO Kaszak 6uin 1 emtu | JKaszbama IToHHIH cHITaTTaMaCHI: Kencuxbaera A.C
AN220 | OKBITYZIBIH K XaH aybI3lIa 1.IpepexBusutTepi: bui OKBITYABIH 9icTEMENiK Heri3nepi OKBITYILBI
5/ aricTeMenik el 2. MocTpexBu3nTTepi: AHCAaMOIBJIETT PETETHTOPIIBIK JKyMbIC, banermeiictep enepi.
Heriznepil/ en 3.Ilonnin MaKcaThl: Ka3ak XanbIK OWiHIH HMIBIFY TAPUXBIH, JAMYBIH 3€PTTEY, OKY-0MiCTEMEIIK, TAHBIMIBIK
ne ozmebuerTepre 91e0u momy. bimiM amymisl Ka3ak JOCTYpII My3bIKaCBHIHBIH €peKIIeNiKTepiH, Ounepain
Tin HETI3Ti KNMBUIIAPBI MEH 3JIEMEHTTEPIH 3ePTTEH i, MPaKTUKAIIBIK KOPCETLIIM/II OpEIHIay OapBICBIHIA
e MQHepI[i JKOHEC CTI/IJ'[I)Z[i KopceTe ajlajiaZibl, OPBIHAAYIIBUIBIK JarAblIapAbl )KOHE Ka3aK 6PI1H1H CHITaTbl MCH
H MOHEpiH MEHIrepe/i.

4 Kpickama Ma3MyHbl: AHCaMOubepaiH OeiiHexa30anapeiMeH Tanbicy. Kasak Ouinzeri Tapayiap MeH
GeiMzaep OOMBIHIIA KOMOMHAIHS, ITIOATEP JKIHE SK3EPCUCTIH OKY YITIepiH KypacTelpy. Kusutsi
JIaMBITY, MY3bIKQIIBIK MaTepHaIAap/IbIH KUBIHTHIFBIH skuHAY. OpBIHAAYIIBUIBIK HIEOepIIKTepiH
KaJIBIIITACTHIPY.

5.Ky3sIperTiiri: bu KoHBLIBIMIapBIHBIH oIiCTEMECIH JKoHE TEPMHHOJIOIHACKHIH Oineni.Kazak Owui
OOIfBIHIIIA 9IICTEMENiK, TEXHUKAJIBIK MYMKIHAIKTEPAI KoiaHaoinesi.

6. Kyrinerin Hotmxke: Kazak OuiHeH medepiaiK KJIachlH OKY OpBIHAPBI apachlH/Ia YHBIMAACTHIPAIBI.




M3 | B KB MOPK | Meroauueckueoc 1y JK3a [Mucsmen Onucanue TUCUUTUIAHBL: Kencukbaera A.C
zT220 HOBBIINPENOaBaH CK MeH HO-YCTHO 1. IIpepexBusuTh: MeToaM4eckue OCHOBBI NPENOiaBaHus TaHLA. OKBITYILBI
5/ HAKa3aXCKOTOTaH op 2. MoctpekBusutsl: Penerntopckas padora B ancambiie, MckyccTBo Oanermeiictepa
nal eH 3. Henp aucummuiaHbl: JIuTepaTypHbIil 0030p HCTOKOB 3apOXKICHHS Ka3aXCKOT0 HAPOIHOrO TaHIa, y4eOHO-
HBI METOJJUYECKOMN, 1I03HOBATEIbHOU JIuTepaTypbl. CTYAEHT U3y4aeT My3bIKaJlbHbIe OCOOEHHOCTH Ka3aXCKOM
71 Tpa[[HLIPIOHHOfI MY3BIKH, OCHOBHBIC JIBUKCHUS U DJIEMEHTBI OBITOBEIX TaHICB, OCBANBACT BBIPAKECHUEC
XapakTepa, UCIIOJIHUTEILCKUX HaBBIKOB M MaHEpbl Ka3aXCKOro TaHIIA.
4. Kparkoe cozmeprxanne: O3HaKoMJIeHHE ¢ BUIeoMaTepranamu ancamoueir. CocraBieHre KOMOMHALUN 1
STIOA0B, SK3€PCHUC 10 pa3aeiiaM Ka3axXCKOTro TaHIa. MCTOIII)I IIOCTAaHOBKHU Ka3aXCKOT'O0 TaHIA pa3sHbIX
skaHpoB. Pa3Butue danrasuu, mamsatu. GoHOTeKa My3bIKAIBHBIX MaTepHanoB. COBEpLICHCTBOBAaHUE
HCIOJHUTEIBCKOrO HCKYCCTBA.
S,KOMHeTeHHI/II/IZ 3Haer METOAUKY U TEPMUHOJIOTUIO xopeor‘pa(_’pnqecxnx IIOCTAaHOBOK. YMeeT
UCIOJIb30BAaTh METOJUYECKHE U TEXHUYECKUE BO3MOXHOCTH Ka3aXCKOTO TaHIIA.
6. Oxxunaemslil pe3ynbTaT: OpraHuszyer MacTep-KiIace Mo Ka3axCKoMy TaHIy CpeH YueOHBIX 3aBEICHHUH.
M | BDOC | MBDK | Methodical bases 1A exa written form, | Course description: XKencukbaesa A.C
3 ZT220 | of teaching cc mina | orally 1. Pre-requisites: Methodical bases of dance teaching. OKBITYLIBI
5 Kazakh dancel ele tion 2. Postrekvizity: The art of ballet master, Reherse work of encenble.
rat 3. The purpose of the discipline: A literary review of the origins of the Kazakh folk dance, educational,
ed methodical, cognitive literature. The student studies the musical features of Kazakh traditional music, the
basic movements and elements of household dances, learns the expression of character, performing skills
and manners of Kazakh dance.
4. Abstract: Familiarization from video ancam6ueii. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods
productions Kazakh dance different genres. Development fantasy, memory. Record library musical
materials. Perfection slavnenko art.
5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh dance.
6. Expected result: Organizes master-class by Kazakh dance among training institution.
M BIT TK KzBT2 | Kasak OuiHiH 1 emtu | JKaszbama TToHHIH cUMaTTaMachl: Kencuxbaera A.C
3 205/ TEPMHHOJIOTHSCHI XK XaH aybI3lIa 1.IpepexBusutTepi: Bui OKBITYIBIH 91icTEMENIK HEri3aepi OKBITYILBI
1 e 2. MocTpexBu3nTTepi: AHCAaMOIBJIETT PETETHTOPIIBIK JKyMbIC, banermeiictep enepi.
el 3.ITonniH MaKcaTel: CTaHOK JKaHBIH/IAFbI KATTHIFyJIap/Ibl XKacaThIl YHpeTy. ¥KbIMMEH XKYMBIC XKacay
ne aaicTepi kaHe Tacuiaepin MeHrepTy. KuMbliap/ablH opeIHAANTY 9icTeMeciH yipery. [IpakTukambk
Tin TYPFBIIaH CayaTThl OPBIH/IAYFa MAIBIKTaHABIPY. ©3apa ToxipuOe koHe OLTIM alMacy JaFabIChIH
re KanbInTacTepy. PU3NKANBIK MYMKIHIKTEPiH IBIHIAY, b1 KOWBUIBIMIAPBIH YHpETY.
H 4 Kpickaa Ma3MyHbl: AHCaMOubiep/iH OeiiHeka30anapsiMeH TaHbicy. Kazak Ouinzeri Tapayiap MeH

OeiMzaep OOMBIHIIA KOMOHHAIHS, ITIOATEP JKOHE SK3EPCUCTIH OKY YITLIepiH KypacTepy. KusutbH
JTAMBITY, MY3BIKaJIBIK MaTepHaJIap IbIH KHBIHTHIFBIH XkuHAY. OpBIHAAYIIBUIBIK MeGepIIiKTepiH
KaJIBIIITaCTHIPY.

5.Kysbiperriniri: bu KOWbUIBIMAAPBIHBIH 9/IiCTEMECIH JKOHE TEPMHUHOJIOTUACHIH Oineni. Kasak Oui
OOMBIHIITA 9/TiCTEMENTIK, TEXHUKAJIBIK MYMKIHIIKTepIi KoJiiana Oimeni.

6. Kyrinerin Hotmxke: Kazak OuiHeH medepiIiK KJIacklH OKY OpBbIHAApPhI apachklHia YHBIMIACTHIPAIbL.




M b1 KB TKzT2 | TepmuHonorus 1y sk3a | Ilucemen OnucaHue IUCIUIUIMHBL XKencukoaesa A.C
3 205/ Ka3aXCKOro CK MEH HO-YCTHO 1. TIpepexBu3nTHI: MeToM4ecKie OCHOBBI MPENoIaBaHKs TaHIA. OKBITYIIIBI
TaHual op 2. IloctpexBusutsl: Peneruropckas pabota B ancambOie, MckyccTBo Oanermeiictepa
eH 3. Lenp aucuuiuiHbL: BeinoiHeHue ynpaxHeHus y cranka. OCBOeHHEe METOIOB U CIIOCOO0B paboThI ¢
HBbI KOJIJICKTUBOM. le/lBl/ITl/le HaBbIKOB I'PAMOTHOI'O UCIIOJIHEHUA U 0oOMeHa OIBITOM. COBepLLlCHCTBOBaHI/Ie
)74 ¢)H3H‘ICCKHX BO3MOXHOCTEH. OCyIIIeCTBJ'IeHI/IC TaHICBAJIbHBIX ITOCTAHOBOK.
4. Kpatkoe coneprxkanue: O3HakOMIIEHHE ¢ BUJieoMaTepuanamu ancamo6ieid. CocraBieHre KOMOUHALMU 1
3TIOJIOB, 9K3EPCHUC I10 Pa3JieiaM Ka3aXxCKoro TaHIa. MeTo bl HOCTAaHOBKM Ka3aXCKOTrO TaHIa Pa3HbIX
JKaHPOB. PazButne q]aHTﬁ3I/II/I, namsatu. DoHoTEKA MY3BIKaJIbHBIX MaT€PHUaJIOB. COBepH_IeHCTBOBaHI/Ie
HCIIOJHUTEIBCKOrO HCKYCCTBA.
5. Kommnerenuuu: 3HaeT METOAUKY M TEPMUHOJIOTHIO XOpeorpadUuecKix HOCTAHOBOK. YMeeT
HCIIOJIB30BATh MCTOAHYCCKHUC U TCXHUYCCKNEC BO3ZMOKHOCTH Ka3aXCKOI'0 TaHIa.
6. OxunaeMblil pe3ynpTaT: OpraHu3yer MacTep-KiIace 1o Ka3axCKOMy TaHIY Cpeiy yueOHbIX 3aBSACHUH. .
M | BDOC | TKzTT | Vocal classand 1A exa written form, | Course description: XKencukbaesa A.C
3 2205 IT6The cc mina | orally 1. Pre-requisites: Methodical bases of dance teaching. OKBITYIIIBI
terminology of ele tion 2. Postrekvizity: The art of ballet master, Reherse work of encenble.
the Kazakh rat 3. The purpose of the discipline: Performance exercises at machine. Development methods and way work
dancel ed from team. Impart skills competent
execution and exchange experience. Perfection physical opportunity. Implementation dance productions.
4. Abstract: Familiarization from video ancambGueii. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods
productions Kazakh dance different genres. Development fantasy, memory. Record library musical
materials. Perfection slavnenko art.
5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh dance.
6. Expected result: Organizes master-class by Kazakh dance among training institution
M | BIITK/ | ChPM | Xopeorpadus 1 emtn | JKasbama ITonHIH cHMaTTaMachI: Myp3zabaesa I".11.
3 K2211/ | memnepin XK XaH aybI3IIa 1. INpepexsusuri: banermeiictep enepi AK.JIOLIEHT
MY3bIKaMEH en 2. IoctpexBu3uti: XopeorpadusuiblK YKBIMMEH JKYMBIC iCTEY ToCLIAeMeci, MPaKkTHKa TYpIepi. ara OKBITYILBI
KOpKEMIICY (S 3. KLICKaIHa Ma3MYHBI: xopeorpa(imsmbm Y’KBIMMEH KYMBIC 6apBICBIHI[a KIIAaCCUKaJIBIK, XaJIBIKTBIK-
ae CaxHaJIbIK, TApUXU-TYPMBICTBIK, Ka3aK GHHepiHe MY3bIKaHbI IYPBIC TaHAAIl, KEJICIICK eaaror-
TiN XopeorpadThIH XKYMBIC IPOLECIH/IE KONIAHBUIATBIH MYy3bIKaHBIH CTHIIIH, YXaHPBIH,CUTIATHIH O1Tyre KOMeK
e pe’rin{e mypri3ineﬂi. ITon OKY GapBICBIHI[a orepa JKaHpbIHAAFbl ou MY3bIKaCbIMEH, Ka3aKTbIH JXOHE dJIEM
H MOJICHHETIHeT] OaNeTTiK My3bIKaHBIH HETi3/1epiMeH TaHBICTBIPA/IBI.

4. ITonHiH MakcaTbl: My3bIKaHbIH Xopeorpadust oHepiMeH OaiIaHbIChIH OKBIN-011y- KYpCTBIH MaKCaThl
MeH MiHzeTi 60mbin Tadbutanpl. CTyAEHTTEp I XopeorpadHsIIbIK KOHBLIBIMIAPIBIH My3bIKaJIBIK MIETTIiMiH
Taby/a MIBFapMaIIbUIBIKIICH KapayFa Topouneney.

5. Kysiperriniri: JlyHHeXY31 XalbIKTapbIHBIH MY3BbIKaCBIHBIH TapUXbIH OKBII, OHBI XOpeorpadusuibik 00pa3
JKacayaa Hemece Gasanapra xopeorpabus MoHAEpiHiH A9pICiH qailbIHIaFaHIa TYPHIC Maiianana anasl.

6. Kyrinerin HoTrxe: My3bIkaHbI TypbIc KaObuIail Oiry KaOiineTiH JaMbITy JK9HE OHBIH IIIKi BIPFAKTHIK
€pEeKIIeNIKTEPIH TYCIHAIPE].




M | BAKB/ | MODC | Mys3bikanbsHoe 1y ok3a | Ilucemen OnucaHue AUCHUIUTHHBL: Myp3abaesa I'.U.
3 h2211/ | odopmuenue CK MeH HO-YCTHO 1. IlpepeKkBU3HUTHL: HCKYCCTBO OaneTmeicTepa AK.JIOLIEHT
xopeorpaduueck op 2. TlocTpeKBH3UTEL: HCKYCCTBO OaneTMelictepa, [Ipuemsl paboThl ¢ XopeorpadHIecKHUMH KOJUICKTHBAMU, ara OKBITYIIIBI
HUX JUCHHIIINH €H BUIbI IPAKTUK.
HBI 3. Henp mucuumunsr: [Ipeamer "Mys3bikaiabHOe oopmiieHHe XOpeorpapuueckux IUCUUILITIH "
71 TIPOBOJUTCH B IIpoLiecce pa60TBI C xopeor‘pa(_’pnquKI/IM KOJUIEKTUBOM B ITIOMOIIb KIIACCUIECKOMY,
HapOJHO-CLIEHNYECKOMY, HCTOPHKO-ObITOBOMY, Ka3aXCKOMY TaHLIAM B IIPaBHJILHOM BBIOOPE MY3bIKH U
3HAaHUM CTUJIA, )KaHpa, XapaKTepa My3bIKH, UCII0JIb3yEMOI B 1poliecce padoTsl Oyylero neaarora -
xopeorpa(pa. B XOI€ U3YyUCHHUS JUCHUIUINHBI UAECT O3HAKOMIICHHUE C TaHLIeBa.TII;HOfI My3BIKOfI B JKaHpPE
orepbl, OCHOBaMH 0aIeTHON My3bIKH B Ka3aXCKOW U MHPOBOM KyJIbTYpe.
4. Llens Kypca: U3ydeHHE B3aMMOCBS3H My3bIKH ¢ XOpeorpapuueckuM HCKycCTBOM. BocrnuTanue y
CTYACHTOB TBOPYECKOI'O OTHOIIEHUS K MY3BIKAJIbHOMY PEIICHUIO xopeorpa(bnqecxnx IIOCTAaHOBOK.
5. KomnereHuuu: yMeTb YUTaTh HCTOPHIO MY3bIKH HApOJOB MUPA, IIPABUIIBHO MCIIOJIb30BATh €€ IPH
CO3/1aHUH XOpeorpaduueckoro oopasa Wi IpH MOATOTOBKE JIEKIHI [0 IpeaMeTaM xopeorpadun s
JIeTeH.
6. OxuaemMblii pe3ysbTar: pa3BUTHE CIIOCOOHOCTH MPABHILHO BOCHIPUHUMATD MY3bIKY U OOBSCHSTD €ro
BHYTPEHHHUE PUTMUYECKHE OCOOCHHOCTH.
M | BDOC | MDCh | Musical 1A exa written form, | Course description: 1. of the pre-Requisites: The art of the choreographer Myp3abaesa I'.11.
3 2211 disciplines of cc mina | orally 2. Post-requisites: Art of ballet master, methods of work with choreographic collectives, types of practices. | Ax.gouent
choreography ele tion 3. Summary: The subject "Musical design of choreographic disciplines" is conducted in the process of ara OKBITYIIIBI
rat working with a choreographic team to help classical, folk stage, historical and everyday, Kazakh dances in
ed choosing the right music and knowing the style, genre, and nature of the music used in the work of a future
choreographer teacher. During the study of the discipline, there is an introduction to dance music in the
genre of opera, the basics of ballet music in Kazakh and world culture.
4. The purpose of the course: to study the relationship of music with the choreographic art. Education of
students ' creative attitude to the musical solution of choreographic performances.
5. Competencies: to be able to read the history of music of the peoples of the world, to use it correctly
when creating a choreographic image or in the preparation of lectures on the subjects of choreography for
children.
6. Expected result: development of the ability to correctly perceive music and explain its internal rhythmic
features.
M | BITTK/ BUGGA | Banamap 1 eMTH | AybI3ma ITonHIH cHMaTTaMach!: Myp3zabaesa I".11.
3 2211/ YKBIMBIMEH XK XaH 1.ITpepexBusurrepi: busi OKpITYIBIH TEOPUACH MeH diicTtemeci 1,2. AK.JIOLIEHT
JKYMBIC Kacay en 2.IToctpexBusutrepi: Kazak OMiH OKBITYABIH TEOPHUACH MEH df1icTemMeci 2, OpbIHIaTy eHepiHaeri ara OKBITYILIBI
anicremeci/ en TIPOJTFOCCEp ITBIFAPMAITBIIBIFEI, [IpakTrka Typiepi
ne 3.IlonHiH MakcaTel: MeHrepireH OKy HOTIDKENEPiH HeTisre ajna OTBIPBIN XOpeorpausuIbIK MoHEpPiH
TiN OKBITYJIBIH 03aT TKIpUOECIMEH MeAaroruKaliblK KoHE 9JiCTeMENIK KyMbIC jkacaiabl. XKymbic Gepymri
re MeKeMelep/iiH MaMaH/IbIKKa COlKeC KeNeTiH apHaiibl OaraapiiaManapsl HEeTi3iHae OHAIPICTIK XKaHE KACINTIK
H TOKIpHOEIeH oTei.

4 Kpickama Ma3myHbl: LIbiFapManibuIbIK YoKbIMAAPIB! YHBIMAACTHIPY, Oackapy. Xopeorpadusiibik
nefaroruka. XopeorpadusibK YKbIMAB! YHBIMAACHITHIPY. ¥KBIMMEH JKYMBIC icTey (hopMaiapsl MEH
axictepi. ¥>KbIM XKYMBICHIH XKOCTIapiIay.

5. Kyswiperrtiniri: bu yKbIMaapbIHI2KyMBICKAcayaIiC-TaCULACPIH, KypajiapslHMeHrepreH. bu
ca0aFbIHOTKI3YAIHTYPACPIMEHINIAK THKAIBIKKYPBUTBIMBIHOLIE . ¥IKbIMFKETEKIILTIKEeTE 1.
TopouexxyMbIcbIMeHaltHaIbICaanab!. XKomnapiayrakaoinerTi.

6. KyTinerin HoTrxe: ¥HBIMIACTHIPYIIBIK Ka0iIeTi )KOFapbl MaMaH d3ipJieHe .




M | BAKB/ | MRDK | Meroauka 1y 9K3a | YCTHO OnucaHue AUCHUIUTHHBL: Myp3abaesa I'.U.
3 2211/ paboTsl ¢ CK MEH 1. IlpepexBusuTtbl: Teopus 1 METOJMKA MpENoAaBaHus TaHua 1,2. AK.JIOLEHT
JACTCKUM op 2. HOCTpCKBPBPITI)II TCOpI/Iﬂ 1 METOJAMKA IIPEIIOJaBaHUsI Ka3aXCKOIr'o TaHIla 2, TBOp‘{eCTBO mpoarcepa B CT. IpETIOJaBaTEIIb
KOJUIEKTHBOM/ €H HCKYCCTBE UCIIOJIHEHHUSA, IPAKTHKH
HBI 3. Lenp aucuuniubbl: Ha ocHOBE OCBOGHHBIX PE3yJIbTaTOB 00YyUYEHUs! OCYIIECTBISIET [1€1arOrMYecKyo 1
)74 METOJUYECKYIO pa60Ty C IEPEAOBBIMU ONBITAMU ITPETIOJaBAHUA xopeorpa(lmqecxnx JHUCIUIIINH. .
Paboronarens IPOXOAUT NPOU3BOACTBEHHYIO H IPOPECCHOHATBHYIO IPAKTHKY HA OCHOBE CIICHUATIbHBIX
MIPOrpaMM YUpex/IeHUil, COOTBETCTBYIOLIUX CIIELMAIBLHOCTH.
4,KpaTKOC COAEPIKaHUE!: OpFaHI/ISB.I_II/Iﬂ 1 YIIpaBJI€CHUE TBOPUYECCKUM KOJIJIEKTHUBOM. He[[aFOFI/IKa
xopeorpadun. Opranusariys paboThl TBOPUECKOro KOJUIeKTHBa. POPMBI i METOIBI PAOOTHI €
KOJUIEKTHBOM. [lnaHnpoBanue paboThl KOJUICKTHBA.
S,KOMHeTeHHI/II/IZ 3Haer MCTOOBI U CI1oco0bI paGOTBI C TAaHIICBAJIbHBIM KOJIJICKTHBOM. VYmeer TIPOBOOUT
3aHATHA U COCTaBJIATH uunamnqecxuﬁ IJIaH. PyKOBO/:LHT TBOPYECKHUM KOJUJIEKTUBOM. BeueT
BOCIHUTATENbHYIO padoTy. MMeeT criocoOHOCTh IIIAHHUPOBATb.
6. O)KPII[Z.CMHﬁ PpE3YJIbTAT: HOI[FOTaBJII/IBaeTCH CIIEIUAJIMCT C OpTraHU3allMOHHBIMU CIIOCOOHOCTSIMH.
M | BDOC | MTRD | Methods of work 1A exa orally Course description: Myp3abaesa I'.11.
3 Sc2211 | with children's cc mina 1. Pre-requisites: The art of ballet master AK.JJOLEHT
team ele tion 2. Postrekvizity: Kazakh dance master class ara OKBITYLIBI
rat 3.The purpose of the discipline: On the basis of the mastered learning results, he carries out pedagogical
ed and methodological work with best practices in teaching choreographic disciplines.. The employer
undergoes industrial and professional practice on the basis of special programs of institutions
corresponding to the specialty.
4. Abstract: Organization and control creative team. Pedagogy choreography. Organization work creative
team. Shape and methods work from team. Planning work team.
5.Competence: A specialist with organizational skills is trained.
6. Expected result: Prepared specialist from organizational abilities.
M BIT TK/ B0O220 | Banermeiictep 1 eMTH | AysbI3IIa TTonHiH cHIIaTTaMachl: TOnnamesa X,b
5 4/ oHepi 2/ XK XaH 1. Ipepexeusnuri: Kasak xopeorpaduschiHbIH Mypach OKBITYILBI
e 2. IMocTpexBu3nTi: buji OKBITYIBIH TEOPUACH MEH dticTemeci 2
en 3. IMonnix MakcaTsl: CTyIeHTTEpAIH OaneTMericTep oHepi XKaiIbl alFaH OiTiMIEpiH JKaHFBIPTY,
ne CeMeCTpJIeT] OKY KypChIHA IOy XKacay. AJiFaH TakipuoOene Oinimuepin Oekity. [IpakTHKaNbIK KbI3METKE
Tin nasgpnay. IsFapMaliblIbIK OlIaysl MEH KHSUIBIH TAMBITY.
re 4. Kpickama ma3myHs!: banermeiictep — Oyt TeaTp, omepa, 6aneT, My3bIKAIIBIK TeaTp KOHE XaJIbIK O1
H aHcaMObaepiHiH OaneT TonTapbIHbIH XeTekirici. banermeiictep skaHa XopeorpadusuIbIK IIbIFapManap by

JKacayIIbICHI, XOpeorpad sUIbIK KOMITO3UIHS )KOHE OPBIHAAYIIBUIBIK CalachIHIaFbl KociOn JarabIiaH 6acka
0JI aBTOP-ZIpaMaTypr KoHE KOIOIIBI-PeXUCCEpIiH OLTiMaiNirine skoHe KabineTTilirine ne 60y Kepek.
BanermeiictepiH j)KYMBIC kacay MOJICHUETI ©Mipie Jie YKbIMFa bIKIasbl Moil. Ka3ipri ke3zeri Ou eHepiHig
KapKBIHJIBI JaMyBl, OCHI cajlaJia KbI3MET eTeTiH MaMaHIapbl Jaspiiay CTYASHTTIH Ol-epici KeTiireH,
MOJICHHETI MeH OiTiMi sKOFapsI OOJIybIH TaJlal eTesi.

5. Kysiperriniri: atanran noH 6ajgeTMeicTepilik )KYMBICHIHBIH (OHBIH (opMachkl MEH 9/1icTepi,
KOMBLIBIMIBIK KYMBICTAFbI TCOPHSUIBIK JKSHE MPAKTUKAIBIK d1iCTep) KbIP-CHIPBIH MeHrepTeni. bepinren
JJIEMEHTTEeP/li OPBIHAAYABIH IANIIr, )KYMCAKTBIK )KOHE OPBIH/AY Ta3aJIbIFbl, OaFaapiamMa/ia ThIC
TEXHHUKAJBIK KYPAETiIEMEHTTEP Il MEHIePY JKOHE OJlap/bl KaCiOM MEeHrepyre AeiiH XKeTKi3y,
CTYIEHTTEP/IIH TEXHUKAJIBIK-OPbIHAAYIIBUIBIK HIEOEPIIITiH XKOFapbUIATYFBUIBIMU 3€pPTTEY OaFaapiMachiH
OHJIey IPUHIMITEPIH YipeTe anasl.

6. KyTinerin HoTH)e: GaneTMeHCTepIliK )KyMbBICBIHBIH Ma3MYHBIH (OHBIH (hOPMachl MEH 9JIicTepi,
KOMBUIBIM/IBIK KYMBICTAFbI TEOPHSUIBIK YKOHE MPAKTUKAIIBIK 9/1icTep) OiTyi:©31 opeKeT eTeTiH TysiFa
peTiHae KalbInTacThIpy.
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Orncanue npeaMera:

1.IlpepexBu3utel: Hacnenue kazaxckoil xopeorpaduu

2.IMToctpexBu3utsl: Teopust 1 METOUKA MIPEIIOaBAHMS TaHI[A 2

3.3amaun npeamera Bocnpousseenue 3HaHuil CTyAEHTOB 00 HCKycCTBe OaneTMeiicTepa, 0030p y4eOHbIX
KypCOB B ceMecTpe. 3aKkpeluleHue 3HaHui Ha npakTuke. [IoaroToBka K NpakTUUECKOH AEATENbHOCTH.
4.Kpatkoe conep:xanue: banermeiictep — 3To pyKoBOIHUTENb OaleTHBIX TPYIII TeaTpa, Olepsl, Oanera,
My3bIKaJIbHOTO TeaTpa M aHcaMOuist HapoJHOro TaHua. OH OCYIIECTBIISET IOCTAHOBKH XOpeorpauuecKux
HPOM3BEACHHUH, XOpeorpahUyecKuX KOMIO3UINH U TOMUMO IPO(ECCHOHAIBHBIX HABBIKOB, OH JJOJDKEH
o0nanaTh KBanu(UKanueil 1 ClocoOHOCTBIO peXHCcCepa-TIOCTAHOBIIMKA U aBTOpa-ApamMarypra. BiusHue
KyJIbTYpBI A€SATEIBHOCTH OajeTMercTepa /Ul KOJUIeKTHBA — orpoMHa. CTpeMUTENIbHOE Pa3BUTHE
TaHIIEBAJIbHOTO UCKYCCTBA B CErO/HAIIHEE BPeMs , TPEOYeT OT CTYJICHTOB PAa3BUTOIO MBILIICHUS,
BBICOKOTO YPOBHS KyJIbTYpPbI M 3HAHKS B IOATOTOBKE OYAYIIUX CIIEIHAINCTOB B 3TOH cdepe.
5.KoMreTeHTHOCTh: Ha3BaHHAs AUCLUIUIMHA JaeT OCBOMTB BCE rpaHH (ee (POPMBI B METO/IBI,
TEOPETHIECKHE U MPAKTHYESCKHE METO/IbI IOCTAHOBOYHOM paboThl) paboThl banermeiictepa. TouHOCTH
UCIIONHEHHUS 33aHHBIX JJICMEHTOB, MATKOCTb M YHCTOTA UCIIONHEHHS, OCBOCHHE TEXHHIECKH CIIOMKHBIX
3JIEMEHTOB BHE IIPOrPaMMBI U JJOBEJICHHUS €T0 0 MPOECCHOHAIBHOTO COBEPILCHCTBA, ITOBBILICHHS
TEXHHUKH, HCHIOJIHUTEIBCKOTO MACTEPCTBA — IIOMOTAOT 00Y4YEHHIO IPHHIIUIIOB Pa3pabOTKU
Hay4YHO-HCCIIE0BATENbCKIX IPOrpaMM.

6.0)xHIaeMbIii pe3yJIbTaT: 3HAHHE COACPIKAHMUS OAeTMEHCTEPCKOi paboThI (ee GopM 1 METOIOB,
TEOPETHYECKUX M NPAKTUYECKUX METOJ0B IOCTAHOBOYHOMW paboThl). POpMHUPOBAHUE JIUYHOCTH
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Description of discipline:

3. Prerequisites: Heritage of Kazakh choreography

2. Postrequisites: Theory and methods of dance teaching 2

3. Purpose of the discipline: Reproduction of students' knowledge about the art of ballet master, review of

academic courses in the semester. Consolidating knowledge in practice. Preparation for practical activities.

4. Summary: Ballet master is a leader of ballet groups of theaters, opera, ballet, musical theater and folk
dance ensembles. Being the creator of new choreographic compositions, choreographic composition and
performing skills, he must also have the knowledge and ability of the author-playwright and the director-
director. The culture of work of the ballet-master is very important in the life of the collective. The rapid
development of modern dance art, the training of professionals in this field requires the student to have a
good intellectual culture and knowledge.

5. Competence: learns the subject of the choreography work (its form and methods, theoretical and
practical methods of production work). These elements can teach the principles of accuracy, smoothness
and purity of performance, the ability to master the technical drawbacks and deliver them to the
professional acquisition, to develop students' technical and artistic skills.

6. Expected result: knowledge of the content of the choreography (its form and methods, theoretical and
practical methods of the production work): Formation as a self-employed person.
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IToHHIH cHIIaTTaMacCkL:

1. TlpepexBusuri: bu eHepiHiH TapuXbI

2. IMoctpexBusuri: Ka3ipri 3amaH Oui, MpakTHKa

3. [ToHHIH MaKcaThl: OJeMJIe KYPIN KaTKaH XopeorpadusuiblK OarbITTapAbl OiLTy KOHE OJapIbl

3epTTey. ATanFaH MoH OWJi jkaHa OaFBITTApBIH OpBIHAAYIBIH TOCUIIEPIH XkoHE oficTeMeciH yiperesi.

4. Kpickama Ma3myHbI: JKaHa cunaTtTansl OWi OpBIHAAY/ABIH JKOJIJaphl MEH (opmanapblH yHpereni.
IIprrapMambuIBIK KMSJIBIH JJAMBITA IBI, MATEpUAIIAp MEH JXaOIbIKTap/bl MaijanaHa Oty KaOineTiH
KaJIBIITaCTHIPabl ICTIH HOTXKECIH Jonenzeil Oimyre yiiperenmi. Airan OLTiMiH JKyienen,
KOPBITBIH/IBLIAYFA MAIIBIKTAH IBIPAIBL.

5. Kysiperriniri: Kocibu mebepunikti sxetinnipeni. MogepH OarbIThIHAA YKBIMMEH KYMBIC jKacay
JKOJIIApbIH YHpeTei.

6. Kyrinerin HoTmxe: XopeorpadusuiblK KOHIBIMAAPABI jKaHA

KO3KapacIieH, 3aMaHyu OaFbITTa KOS alajbl KoHE YHpeTesi.

FOnnamesa X,b
OKBITYIIBL.




M | BAKB/ | MCh2 MacrepcTBo 1y 9K3a | YCTHO XapakTepucTHKa JUCHUIUIMHbL: IOnnawmesa JK,b
5 204/ xopeorpada 2/ CK MeH 3. IlpexBusutsl: MicTopus TaHIIEBAIBHOTO HCKYCCTBA IpenoaaBaTesb
op 2. HOCTpCKBPBPITI)II TaHHI)I HapoJa0B MHpa, Hacne):me KJIaCCUYECKOI'0 TaHIla, IIpaKkTuKa
eH 3.1lenp quCUMIUIMHBL: VI3ydeHHe HCTOPHHU U TBOPUECKOTO HACIEINS JIyLINX aHCaMOJIeil U KOJUICKTHBOB
HBI HApOJIHO — CLIEHUYECKOr0, Ka3aXxCKOro, KJaccuueckoro taHua. [IpakTuyeckoe H3y4eHue OTAeIbHbIX
" ¢)p8.I‘MeHTOB 1 TaHIEBAJIbHBIX HOMEPOB U3 PEIIEPTyapa U3BECTHBIX TAHIEBAJIBHBIX KOJUIEKTUBOB
(3apyOeXHBIX U OTE€UECTBEHHBIX);
4. Kparkoe conepxanue: OcoOEHHOCTH UCIIOMHUTEIbCKOM TEXHUKH B Pa3/IMYHbIX TAHLEBAIbHBIX CTHIISX.
Haubosnee n3BecTHbie TBOPYECKHUE pa60TBI xopeor‘pa(_’pnqecxnx KOJUICKTUBOB M UX pEriepTyap.
3HaKOMCTBO 00y4YaroLUMXcst ¢ 00pa3amMy HacjIeIuss OTeUECTBEHHBIX H 3apyOeKHBIX aHcaMOIel TaHIa,
xopeorpaduuecKux KOJIEKTUBOB. BripaboTka o01mX 1 npodecCHOHATbHBIX KOMITETESHIIHH.
5.KoMmnurenTHOCTE:3HAET penepTyap NC3BECTHLIX TAHIEBAJIbHBIX KOJUIEKTHBOB. I/I3y‘II/IJ'I U MOXCT
NPaKTHYECKHI [OKa3aTh HEKOTOPbIe PParMeHThl U3 JIyULINX TAHLEBAIbHBIX KOMIO3HIIHH.
6.0xxuiaeMblit pe3yabraT: IIpuMeHseT noly4eHHbIe HAaBbIKHM B CLIEHUYECKON NPaKTUKE, COCTABIISET
y‘leGHBIe KOM6I/IH3.I_IPI 13 perieTyapa U3BECTHBIX TAaHIICBAJIbBHBIX ancaMOeit
M | BDOC | ChS Choreographer's 1A exa orally Characteristics of the discipline: IOnnamesa XX,b
5 2204 skill2 cc mina 1. Prerequisites: History of orchestics OKBITYIIIBL.
ele tion 2. Post requisites World dances, The legacy of classical dance, practice
rat 3. Purpose of the discipline: The study of the history and creative heritage of the best ensembles and
ed groups of folk-stage, kazakh, classical dance. Practical study of individual fragments and dance from the
repertoire of famous dance groups (foreign and domestic).
4. Short summary: Features of the performance technique in various dance styles. The most famous
creative works of choreographic groups and their repertoire. Acquaintance of students with samples of
legacy of domestic and foreign dance ensembles, choreographic groups. Development of general and
professional competencies.
5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show some
fragments from the best dance compositions.
6. Expected result: Applies the skills acquired in the practice of the stage, makes training combinations
from the repertoire of famous dance ensembles
M BII TK/ | KzBO Kaszax Ouin 1 emrn | JKasbama IToHHIH cHIIATTaMAaChI: Kencuxbaera A.C
3 AN220 | OKBITY/BIH XK XaH aybI3IIa 1.ITpepexBusutrepi: busi oKpITYIbIH opicTeMelik Heri3aepi OKBITYIIBI
5/ aricTeMenik e 2. IMocTpexBu3nuTTepi: AHCAaMOIBJIETI PENETHTOPIIBIK JKyMbIC, Banermeiictep enepi.
Herizaepi 2/ el 3.IToHHIH MaKcaThbl: XaJbIKThIH OU TiTIH,0MIEpIIH CTUIIMCTUKAIIBIK €PEKLICNIKTEPIH CaKTay, OKBITY
ne mebepiria nrepy. TeopHsbIK Oi1iM MEH IPaKTHKAJIBIK JIaFIblIap Il HTepy: Ka3aK YITTBIK
Tin xXopeorpadHsAChIHBIH HETi3iH KaJlayIIbUIapAbH IIBFapMalIbUIBIK JKOJTBI, difeniep MeH epiep OuiHig
re OeiMIepiH 3epTTey dIicTeMECi.
H 4 Kpickaa Ma3MyHbl: AHCaMOubiep/iH OeiiHeka30anapsiMeH TaHbicy. Kazak Ouinzeri Tapayiap MeH

GeimMzaep OOMBIHIIA KOMOWHAIHS, ITIOATEP JKIHE SK3EPCUCTIH OKY YITUIepiH KypacTelpy. Kusineix
JIaMBITY, MY3bIKQIIBIK MaTepHaIAap/IbIH KUBIHTHIFBIH skuHAY. OpBIHAAYIIBUIBIK HIEOepIIKTepiH
KaJIBIIITACTHIPY.

5.Ky3sIperTiiri: bu KOHBLIBIMIapBIHBIH 9JIiCTEMECIH JXKoHE TepMHHOJIOIHACHH Oineni.Kazak Owui
OOIMBIHIIIA 9/IICTEMEINiK, TEXHUKAJIBIK MYMKIHAIKTEP/AI KoJiaHaoinexri.

6. Kyrinerin Hotmxke: Kazak OuiHeH medepiIiK KJIachlH OKY OpBIHIAPBI apachlH/la YHBIMAACTHIPAIbI.




M B KB/ | MOPK | Meroaudyeckue 1y JK3a [Mucsmen Onucanue TUCUUTUIAHBL: Kencukbaera A.C
3 721220 OCHOBBI CK MEH HO-YCTHO 1. IlpepexkBu3uThl: MeToanYECKHE OCHOBBI IPENOABaHUs TaHLA. OKBITYLIBI
5/ MIPENOJaBaHus op 2. INoctpexBu3uThl: Penerutopckas pabota B ancambie, MckyccTBo Oanermetictepa
Ka3aXCKOr'o TaHLa eH 3. LHenp aucuuniubbl: COXpaHEHUE JIEKCUKU TaHIA HapoJ1a, CTHIIMCTUYECKUX OCOOEHHOCTEN TaHLIEB,
2/ HBI OBJIaJICHUE HaBbIKaMU IpenojiaBanus. [IpuoOpereHre TeopeTnyecKiX 3HaHUI U IPAKTUYECKUX HABBIKOB:
71 TBOp‘{eCKI/Iﬁ IIYTb OCHOBOIIOJIO)KHUKOB Ka3axcKoi HaHHOHaHLHOfI xopeorpa(l)ml, METOUKA U3YUCHUS
PAa3/IeII0B KEHCKOTO U MYXCKOTO TaHIA.
4. Kparkoe cozmeprxanue: O3HaKoMJIeHHE ¢ BUIeOMaTepranaMu ancambieid. CoctaBieHre KOMOMHALIUH H
STIOA0B, SK3€PCHUC 10 pa3aeiiaM Ka3axXCKOTro TaHIa. MCTOIH)I IIOCTAaHOBKHU Ka3aXCKOT'0 TaHIIa pa3HbIX
skaHpoB. Pa3Butue danrasuu, mamsatu. GoHOTeKa My3bIKAIBHBIX MaTepHanoB. COBEpLICHCTBOBAaHUE
HCIOJHUTEIBCKOrO HCKYCCTBA.
S.KOMHeTeHHI/II/IZ 3Haer METOAUKY U TEPMUHOJIOTUIO Xopeorpaquecxnx MOCTaHOBOK. YMeeT
UCHOJIb30BaTh METOJMYECKHE U TEXHUYECKUE BO3MOXKHOCTH Ka3aXCKOI0O TaHIA.
6. Oxxunaemslil pe3ynbTaT: OpraHuszyer MacTep-KiIace Mo Ka3axCKoMy TaHIy CpeH YueOHBIX 3aBEICHHUH.
M | BDOC | MBDK | Methodical bases 1A exa written form, | Course description: XKencukbaesa A.C
3 71220 of teaching cc mina | orally 1. Pre-requisites: Methodical bases of dance teaching. OKBITYIIBI
5 Kazakh dance 2 ele tion 2. Postrekvizity: The art of ballet master, Reherse work of encenble.
rat 3. The purpose of the discipline: The main role of the discipline is to preserve the vocabulary of folk
ed dance, stylistic features of dancing, and mastering teaching skills. Acquisition of theoretical knowledge
and practical skills: the creative path of the founders of the Kazakh national choreography, the
methodology of studying sections of female and male dance.
4. Abstract: Familiarization from video ancambueit. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods
productions Kazakh dance different genres. Development fantasy, memory. Record library musical
materials. Perfection slavnenko art.
5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh dance.
6. Expected result: Organizes master-class by Kazakh dance among training institution.
M | BIITK/ | KzBT2 | Kas3ak Ouinig 1 emtu | JKaszbama IToHHIH cHITaTTaMaCHI: Kencuxbaera A.C
3 205/ TEPMHHOJIOTHS ChI XK XaH aybI3lIa 1.IpepexBusurtepi: Kaszak OuiH OKBITY/BIH 9{iCTEMEIIK HEri3nepi. OKBITYILBI
2/ e 2.IloctpexBu3nTTepi: XaIbIKTHIK-CaXHa OWIiH Mypachl, Bri OKbITyIbIH Teoprsch MeH oictemeci 1,2
e 3.ITonHiH MakcaThl: - Kazak Ouinjeri Tapaynap MeH OeiMzaep OOHBIHIITA KOMOMHALINS, STIOATED KOHE
ne 9K3EPCHCTIH OKY YJriIepiH KypacThlpy. KUsiIbIH JaMBITHII, My3bIKAJIBIK MaTepHaIapAbIH KHBIHTBIFBIH
Tin *uHay. OpBIHIAYIIBUIBIK MIe0epIirii KansmTacTeIpy. CTaHOK JKaHBIH/IAFBI XKATTBIFYJIAP bl KacaThIIT
re yiipery.
H 4 Kpickama Ma3myHbl: Kazak OMiHIH TEPMUHOJIOTHSCH! - XaJIbIK OMiHEH €1 TipIIiIiriHiH Oosynaphl FaHa

€MeC XaJIbIKThIH MiHE3-KYJIKbI, 00JIMBICHI. TepMUHOIOTHSIIBIK amnapaTThiH KaibinTacysl. Kasak OuiHiH
TEepMHUHJEPIH NPAKTHKAIBIK KbI3METiH/Ie TalilallaHy JKOJIaphl.

5.Kysbiperriniri: Tapaynap MeH Genimzep OolibiHIIA Ka3aK OMiHEH KOMOMHALIUS, STIOATEP KYpacThIpy MEH
01 KO0 OapbICBIH/IA TEPMUH/IEPI cayaTThl Naiaananaasl. Kazak OWiHiH TEpMHHAEPl KaiIbl TOJBIK
TYCIHIK,

6. Kyrinerin Hotmxke: Kazak Ou eHepiH FRUIBIMH 3epTTEH .




M | BAKB/ | TKzT2 | Tepmunosnorus 1y sk3a | IlucmenHo OnucaHue IUCIUIUIMHBL XKencukoaesa A.C
3 205/ Ka3aXxCKoOro TaHIa CK MCH YCTHO 1. HpepeKBI/BI/ITBIZ MeTOI[I/I'{eCI(He OCHOBBI IIPEIIOAaBaHUA Ka3aXCKOro TaHLa. OKBITYIBI
2/ op 2. HOCTpCKBPBPITI)II Hacnej:me HapOAHO-CHEHUYECKOI'0 TaHIla, Teopm[ 1 METOAMKA IPEIoJaBaHus TaHLla
eH 1,2.
HBI 3. Henp aucuummnsbl: CocTaBiaeHre yaeOHbIX 00pa3loB KOMOUHALMIA, ITIO0B M K3EPCUCOB IO I1aBaM U
71 paszaciaM B Ka3aXCKOM TaHIIE. PasBuBath B006pﬁ)KeHI/[e " CO6I/IpaTL KOJUICKIIUIO MY3bIKaJIbHOTO
Mmarepuana. DopMupoBaHHE UCIIOJIHUTEIBCKOTO MacTepcTBa. OOyueHUE BBIIOJIHEHUIO YIIPAXKHEHUH Y
CTaHKa. OBJlaZleHlde npueMamMu pa60T1>1 C KOJUIEKTUBOM, YYUTb METOJUKE BbINIOJIHECHUA ZlBYDKeHPIﬁ.
4. KpaTKoe COZICPIKAHUEC! TepMI/IHOJ'IOI‘I/ISI Ka3aXxCKoro TaHma — HE TOJIbKO KOJIOPUT HAPOAHOI'O TaHIIa B
caMOOBITHOM CYILIECTBOBAaHUH HApOJa, HO U XapakTep U CYIHOCTh. CTaHOBICHHE TEPMHUHOIOIUYECKOTO
anmnapata. [TyTi ucrosabp30BaHusl TEPMUHOJIOTMHU B IPAKTHYECKON €ATEIbHOCTH.
5. KOMHCTCHHHHI HpI/I COCTaBJICHUH KOM6PIHaI_II/II/I 1 3TIOJ0B, IOCTAHOBKU TAHIEB I'PAaMOTHO UCIIOJIB3YET
TEPMHUHBI Ka3aXCKOI'0 TaHLA. Bna;leeT TIOJITHOLICHHBIM 3HAaHUEM O TEPMHUHOJIOTHUH.
6. Oxxuaemblii pe3ysbrar: HaydHo uccienyer Ka3axcKoe TaHIeBaIbHOE CKYCCTBO.
M | BDOC | TKzTT | The terminology 1A exa written form, | Course description: XKencukbaesa A.C
3 2205 of the Kazakh cc mina | orally 1. Pre-requisites: Methodical bases of teaching Kazakh dance. OKBITYLIBI
dance 2 ele tion 2. Postrekvizity: Theory and methods of dance teaching 1,2, Heritage of folk stage dance.
rat 3. The purpose of the discipline: Compilation of educational samples of combinations, sketches and
ed exercises according to chapters and sections in Kazakh dance. Develop your imagination and collect a
collection of musical material. Formation of performing skills. Learning to perform exercises at the
machine.
4. Abstract: Terminology Kazakh dance — not only color national dance at camoGsITHOM the existence
people, but and character and essence. Becoming term apparatus. Ways of use terminology at practical
activity.
5. Competence: At compilation combinations and sketches, productions dance correctly uses terms Kazakh
dance. Owns
full knowledge of about terminology.
6. Expected result: Scientifically explores the Kazakh dance art.
M | BIITK/ | BO220 | BamermeiicrepeHe 2 eMTH | AybI3ma ITonHIH cHMaTTaMachI: Kemxebaea M.K.
5 4/ pi 1/ XaH 1. IlpepexBusuti: bu enepiHiH Tapuxel, AHCAMOJIb. OKBITYILBI

2. IMocTpeKkBU3NTI: KACIOH IPaKTHKa

3.ITonHiH MaKcaThl: biniM axymbsFaxac epeKmenikTepine caif OpeIHIayIIbUIapFa Ke3-KeJreH )KaHp MeH
CTHJIBJET] OM KOWBUIBIMAAPBIH KOIOFa yipeTy. KoMIO3UIMSHBIH ApaMalibIK Ke3eHIepiH 3epTTei i skoHe O1
THOPETTOCHIH jKa3abl.

4. KpIckama Ma3MyHBI: OJIEM XaJIBIKTapEIHBIH OMIIepiMeH TaHBICTHIPY XKYy3€ere achbIpbUIab, 9p TYpPIi
JKaHPJAFBI XOpeorpaHsIbIK MIbIFapMaIap/IbIH YITTBIK JEKCHKACHIH OPbIH/ay MOHEPIHE CTYACHTTEpAl
Jasipiay; XxopeorpausuibIK YKbIMAAp/a KOHBLIBIM KYMBICTapbl OPBIHAAY/IBI XKY3€re aChIPyIbIH
TOKIPHOEINIK JaFJbUIapbIH JAMBITY.

5.Kysiperriniri: bu KoOMIO3HIUSACHIHBIH (OIBKIOPIIBIK JKOHE CaXHAJBIK HYCKAIAPBIH aXKbIPATa b, 9p TYPIIi
JKaHPJIaFbl XOpeorpadusUIbIK IBIFapMaiap/iblH YITTHIK JIEKCHUKACHIH OPBIHAY d/IiCTeMeciH Oineni, Typ:i
XaJIBIKTHIK HAKBIITA O KOSIBI.

6. Kyrinerin Hotmxke: JKuHaKTaraH JaFIblUIapblH CAXHAIBIK TOXKIpUOEe KOIIaHa b, dJIeM
XaJIBIKTapbIHBIHTAHBIMAJ OM aHCAaMOJbIEPIHIH perepTyapblHaH OKY KOMOWHAIHSUIAPBIH KYPacThIPAIbI.




M | BAKB 1B2204 | HckyccTBO 9K3a | YCTHO OnucaHue AUCHUIUTHHBL: Kemxebaesa M.K.
5 / Ganermeiictepa MeH 1. IlpepexBusutsr: McTopus TaHIEBaIbHOTO HCKYCCTBA, AHCaMOIb. IpernojaBarenib
1 2. ITocTpeKBU3UTHL: MPOU3BOJCTBEHHAS MPAKTHKA

3.Lenp qucunminael: HayuuTh CTYAEHTOB OCYIIECTBIATH TAHIIEBAIbHbIE TOCTAHOBKH JII00O0T0 XKaHpa U

CTHJI JJ1s PA3HOBO3PACTHBIX UCTIONHUTENEH. V3ydyaeT npaMaTypruueckue 3Tarbl KOMIIO3ULUH U ITHILIET

OpeTTO TaHIA.

4. Kparkoe cozmeprxanue:OCyLIeCTBIISIETCS 3HAKOMCTBO TaHLIEB HAPOJOB MUpa: 00y4YeHHE CTYACHTOB

METO/IMKE MaHEPhl CTIONHEHHSI HALIMOHATBHOM JIEKCUKH XOPeOorpapuueckux MpOU3BEACHUH PA3THIHBIX

JKaHPOB;pa3BUTHUC NPAKTUICCKUX HABBIKOB U OCYIIECCTBJICHUS TOCTAHOBOYHOM pa60TbI B

xopeorpadruyecKix KOICKTUBAX.

5.CTy/IeHT JI0JDKEH 3HAaTh: METOJUKY, 0COOEHHOCTH MaHEPhI UCIIOJIHEHUS HALIMOHAJILHOM JIEKCUKH; YMETh

pa36npaTLcs[ B d]OHBKJ'IOpHI)IX U COHEHUYECKHUX BapHaHTaX TaHIEBAJIbHBIX KOMH03HHHﬁ; OCYIIECTBUTH

IIOCTAHOBKY TaHIIEB HAPOJ0B MUPA Ul Pa3HbIX BO3PACTHBIX I'PYIII, COJIBHOI0, MACCOBOI'O TAHIIEB U

CHOKCTHOI'O TaHIIA.

6.0)KI/II[aeMLII>’I pe3yNbTaT: HpI/IMeHHCT TIOJTY9Y€HHBIC HaBbIKU B CI_IeHI/I‘{eCKOI‘//I TIPAKTHUKE, COCTABJIAET

yueOHble KOMOMHALIMY M3 PENeTyapa U3BECTHBIX B MUPE TAHIIEBAJILHBIX aHCAMOJIEH.
M | BDOC | ABM2 | Theartofballetmas exa orally Course description: Kemnxebaesa ML.K.
5 204 ter 1 mina 1. Prerequisites: history of dance art, Ensemble. OKBITYLIBI

tion 2. Post-requisites: industrial practice

3. To teach students to perform dance performances of any genre and style for performers of different ages.

He studies the dramatic stages of composition and writes the libretto of dance.

4. summary: the presentation of dances of the peoples of the world is carried out: training of students in a

technique of performance of National lexicon of choreographic works of various genres; implementation

of production work in choreographic collectives and development of practical skills.

5. The student should know: technique, particularly the implementation of the national vocabulary; choose

folk and stage dance tracks options; carry out production of the dances, individual, public dances and story

dances for different age groups.

6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous

dance ensembles.
M | BITTK/ | ChSh2 | XopeorpadTsIHur emtn | JKasbama ITonHIH cHMaTTaMachI: Kemxebaea M.K.
5 204/ ebepiri 1/ XaH aybI3lIa 1. IlpepexBusuTi: bu eHepiHiH TapUXbI OKBITYILBI

2. MoctpexsusnTi: Ka3ipri 3aman Oui, mpakThka
3. IToHHIH MaKkcaTsl: XopeorpadusuiblK eHep apKbUIbI CIOXKETT] allly/ia MPaKTHKAIBIK JaFJbUIapIbl UTepy.
O11e0U IepeKKo3iep Heri3iH/e CIOKETTePIH TaHAay )KOHE OHJIeY MYMKIHAIr. My3bIKaJbIK IbIFapMaiap
HETi31H/Ie CIOXKETTep Kacall, KypacThlpa Oiry.
4. Kpickamra ma3myHsl: JXKaHa cumaTtTansl  OMal OpBIHAAYIBIH JKOJIIApel MeH (opManapblH YHpeTeni.
IIprrapMambuUIBIK KMSJIBIH JJAMBITA/Ibl, MATEpUAIIap MEH aOIbIKTap/bl MNaijanana Oty KaOineTiH
KaJIbINTACTBIPA/bl ICTIH HOTXKECIH Ionennel Ouryre yiipereni. AnraH OUTIMIH Kyiernerr,
KOPBITBIH/BUIAYFa MAIIBIKTaHIbIPAIBL.
5. Kysiperriniri: Kocibu meGepiikti sketinnipeni. MoaepH OarbITHIHAA Y)KBIMMEH KYMBIC jKacay
JKOJNJApBIH YiipeTeni.
6. KyTinerin Hotmxe: XopeorpausuiblK KOHIBIMAAP/IBI KaHA

KO3KapacIieH, 3aMaHyu OaFbITTa KOS alajbl KoOHE YHpeTesi.




M | BAKB/ | MCh2 MacrepcTBo sk3a | IlucmenHo XapakTepucTHKa JUCHUIUIMHbL: Kemxebaesa M.K.
5 204/ xopeorpada 1/ MeH YCTHO 3. IlpexBusutsl: MicTopus TaHIIEBAIBHOTO HCKYCCTBA IpenoaaBaTesb

2. HOCTpCKBPBPITI)II TaHHI)I HapoJa0B MHpa, Hacne):me KJIaCCUYECKOI'0 TaHIla, IIpaKkTuKa

3.Lenp qucuuminsel: [IpHoOpeTeHne NpakTHIeCKUX HABBIKOB PACKPBITHS CIOXKETa Yyepe3

xopeorpaduueckoe HCKyCCTBO. Bo3MOXKHOCTD BbIOOpa M 00PaOOTKH CIOXKETOB Ha OCHOBE JIUTEPATYPHBIX

HCTOYHHUKOB. YMETh CO31aBaTh U COCTABJIATH CIOKETBI HA OCHOBE MY3bIKAJIbHBIX HpOH3BeZ[eHPIfI.

4. Kpatkoe conepxanue: OCOOCHHOCTH HCIIOIHUTEIbCKOH TEXHUKHU B Pa3IUYHbBIX TAHIIECBATIbHBIX CTHIISX.

Hawubosee u3BecTHbIe TBOpUECKUE PAOOTHI XOpeorpaguueckux KOUICKTHBOB U HX perepryap.

3HAKOMCTBO 06yqa}011mxcsl C 06pa3uaMH Hacjaeaus OTCYCCTBCHHBIX U 3apy6e>KHL]x ancaMOuei TaHIIa,

xopeorpaduuecKux KOJIEKTUBOB. BripaboTka o0IHX 1 NPO(heCCHOHATBHBIX KOMICTCHIIHA.

5.KoMnuTeHTHOCTB:3HAET penepTyap UC3BECTHBIX TAHIEBAIBHBIX KOJUIEKTHUBOB. M3yuunit u MoXxeT

HpaKTI/I‘{eCKHﬁ IIOKa3aTbh HEKOTOPLIC (L])pﬁI‘MeHTBI "3 JIydluX TaHOEBAJIbHBIX KOMIIO3UIIUH.

6.0xxuiaeMblit pe3ynbraT: IIpuMeHseT noly4eHHble HAaBbIKHM B CLIEHUYECKOM NPaKTUKE, COCTABIISET

y4eOHbIe KOMOWHALM U3 pereTyapa H3BECTHBIX TaHLIEBAIBHBIX aHCaMOIel
M | BDOC | ChS Choreographer'ss exa written form, | Characteristics of the discipline: Kemnxebaesa ML.K.
5 2204 kill 1 mina | orally 1. Prerequisites: History of orchestics OKBITYIIIBI

tion 2. Post requisites World dances, The legacy of classical dance, practice

3. Purpose of the discipline: The purpose of the course is to acquire practical skills in revealing the plot

through choreographic art. The ability to select and process plots based on literary sources. Be able to

create and compose plots based on musical compositions.

4. Short summary: Features of the performance technique in various dance styles. The most famous

creative works of choreographic groups and their repertoire. Acquaintance of students with samples of

legacy of domestic and foreign dance ensembles, choreographic groups. Development of general and

professional competencies.

5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show some

fragments from the best dance compositions.

6. Expected result: Applies the skills acquired in the practice of the stage, makes training combinations

from the repertoire of famous dance ensembles
M BII TK/ | KzBO Kaszax ouin emru | JKaszbama IToHHIH cCHITATTAMACHL: IOnnmamesa X,b
3 AN220 | OKBITYZIBIH XaH aybI3lIa 1.IpepexBusutTepi: bui OKbITYIBIH 91icTEMENIK Herizaepi MpernoaaBaTeb

5/ aricTeMenik 2. MocTpexBu3nTTepi: AHCAaMOIBJIETT PETETHTOPIIBIK JKyMbIC, banermeiictep enepi.

Heriznepi 1/

3.ITonHiH MakcaTbl: CTaHOK >KaHBIHJIAFbI JKaTTHIFyIap bl )KacaThIl YHpeTy. Y KbIMMEH )KYMBIC jKkacay
aaicTepi kaHe Tacinaepin MeHrepTy. KuMbliapabiH opeIHAANTYy 9icTeMeciH yipery. [IpakTukambk
TYPFBIAH cayaTThl OPBIHAAYFa MAIIBIKTAHIBIPY. O3apa Toxipuoe xkoHe O1TiM anMacy JarbIChIH
KaJIBIITacThIpy. PH3MKAIBIK MYMKIHIIKTEPiH MBIHAAY, b KOHBLIBIMIapbH yipery.

4 Kpickaia Ma3MyHbl: AHCaMOubiep/iH OeiiHexa30anapeiMeH Tanbicy. Kasak Ouinzeri Tapayiaap MeH
Oenimziep OOWBIHIIIA KOMOWHALIUS, STIOATED KIHE IK3EPCUCTIH OKY YIriIepiH KypacToipy. Kusibin
JTAMBITY, MY3BIKaJIbIK MaTepHaIap IbIH KHBIHTBIFBIH )XUHAY. OpbIHAQYIIBUIBIK IeOepIiKTepiH
KaJIBIITaCTHIPY.

5.Kysbiperriniri: bu KOWBLIBIMIAPBIHBIH 9/JICTEMECIH jKoHE TePMUHONOTHACHIH Oineni.Kazak Oui
OOMBIHIITA 9/TiCTEMENTiK, TeXHUKAJIBIK MYMKIHAIKTEpAl KoJgaHabiaesni.

6. Kyrinerin Hotmxke: Kazak OuiHeH medepiaiK KJIacklH OKY OpBIHAAPBI apachlHIa YHBIMAACTHIPAIBI.
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OrncaHne TUCIUIUIMHBL

1. TIpepexBu3nTHI: MeToM4ecKie OCHOBBI MPENoIaBaHKs TaHIA.

2. INoctpexBu3uThl: Penerutopckas pabota B ancambie, MckyccTBo Oanermetictepa

3. Lenp aucuumuinHbl: BeinoiaHenue ynpaxHeHus y cranka. OCBoeHHEe METOIOB U CIIOCOO0B paboThI ¢
KOJIeKTHBOM. [IpUBHUTHE HABBIKOB TPAMOTHOTO HCIIONHEHHUs 1 0OMeHa onbIToM. COBEpIICHCTBOBAaHHE
¢m3nueckux Bo3MoxkHOCTelH. OCyIecTBIeHNE TaHIICBAIBHBIX IIOCTAHOBOK.

4. Kpatkoe cozmeprxanue: O3HaKoMJICHHE ¢ BUIeoMaTepranaMu ancamobueil. CoctaBieHre KOMOMHALIUK U
3TIOJIOB, 9K3EPCHUC I10 Pa3JieiaM Ka3aXxCKoro TaHIa. MeTo bl HOCTAaHOBKM Ka3aXCKOTrO TaHIa Pa3HbIX
skaHpoB. Pa3Butne danrasun, mamsatu. @oHOTeKa My3bIKAIBHBIX MaTepHanoB. COBEpIIEHCTBOBAHUE
UCHOJHHUTEIBCKOTO HCKYCCTBA.

5. Kommerenuuu: 3HaeT METOIMKY M TEPMUHOJIOTHIO XOpeorpaduuecKix NOCTAaHOBOK. Y MeeT
UCIIONB30BAaTh METOMYECKHE U TEXHIYECKHE BO3MOXKHOCTH Ka3aXCKOT0O TaHIIA.

6. Oxxunaemslit pe3ynpTaT: OpraHuszyeT MacTep-KiIace 1Mo Ka3axCKOMy TaHIy CpeaH yueOHBIX 3aBEACHUH.

IOnnamesa X,b
OKBITYILBL.
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written form,
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Course description:

1. Pre-requisites: Methodical bases of dance teaching.

2. Postrekvizity: The art of ballet master, Reherse work of encenble.

3. The purpose of the discipline: Performance exercises at machine. Development methods and way work
from team. Impart skills competent

execution and exchange experience. Perfection physical opportunity. Implementation dance productions.
4. Abstract: Familiarization from video ancambuneit. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods

productions Kazakh dance different genres. Development fantasy, memory. Record library musical
materials. Perfection slavnenko art.

5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh dance.

6. Expected result: Organizes master-class by Kazakh dance among training institution.

TOnnamesa X,b
OKBITYIIIBL.
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BIT TK/

KzBT2
205/

Kaszak Ouinin
TEPMHHOJIOTHSICHI
1/

EMTH
XaH

JKazbaia
aybI3MIa

ITonHiH cHmaTTamMachl:

1.ITpepexBm3urrepi: Kazak OMiH OKBITY/IBIH dlicTEMENiK HETi3aepi.

2.IloctpexBu3nTTepi: XambIKTHIK-CaxHa OMIiH Mypachl, Bri OKbITyIbIH Teopuschl MeH ojicTemeci 1,2
3.ITonHiH MakcaThl: - Ka3ak OMiHIH TEPMUHOJOTUSCHIH UTepill, OKBITY XKYyiHeciH MeHrepTy. OKbII-
Y#peHreH MaTepralIs! KoJgaHa OTHIPHI cabak eTKi3y, Ka3ak OHiHiH OeiMzepi MeH Tapaynapsl OOHbBIHIIA
TOJIBIK, MaFJIYMaTIIeH KapyJIaHbIpy.

4 Kpickama Ma3myHbl: Kazak OHiHIH TEPMUHOJIOTHACH! - XaJIbIK OMiHEH 1 TIpIIIiriHiH 0osynaphl FaHa
€MEC XaJIBIKTBIH MiHE3-KYJIKbI, OOIMBICHL. TepMUHOIOTHAIIBIK alapaTThIH KaubinTacysl. Kasak oninin
TEPMUHJIEPiH MPaKTHKAIBIK KbI3METIH/IE TTaiIaiaHy sKoJIapsl.

5.Kyssbiperriniri: Tapaynap MeH Genimzep OolbIHIIA Ka3aK OMiHEH KOMOMHALIUS, ATIOATEP KYPACTBIPY MEH
01 Koo OapBIChIHIa TEPMHUHJIEPI cayaTThl Maiinananaasl. Kazak OMiHIH TepMUHIEPl JKaiIIbI TOJIBIK
TYCIHIK,

6. Kyrinerin notmxke: Kazak Ou eHepiH FHUIBIMH 3€pTTEH .

IOnpamesa X,b
MIperoaBaTelb




w<

B/l KB/

TKzT2
205/

TepmuHonorus
Ka3aXCKOT0 TaHIa
1

OK3a
MCH

ITucmenno
YCTHO

OrncaHne TUCIUIUIMHBL

1. TlpepexBu3nTHI: MeToM4ECKE OCHOBBI MPENOJABAHNS Ka3aXCKOT0 TaHIA.

2. INoctpexBu3uThl: Hacenne HapoaHO-CIIEHNYECKOTO TaHNA, Teopus U METOJUKa MIPEeloaBaHus TaHIa
1,2

3. Henp aucuuruiuHbl: Llenbro AUCHHUIUIMHBI TEPMUHONOTUS Ka3aXCKOIro TaHLA ABJIIETCS OBJIafAeHue
TEePMUHOJIOTHEH Ka3aXCKOTo TaHIa M CUCTeMoil o0ydeHus. [IpoBeneHne 3aHATHIT C HCIOIB30BaHHEM
U3y4EHHOT0 MaTepHala, BOOPYKEHUE MOAPOOHBIMH CBEACHHAMH IO pa3/eliaM U IJ1aBaM Ka3aXCKoro
TaHIa.

4. Kpatkoe cozneprkanue: TepMUHOIOTHS Ka3aXxCKOTo TaHI[a — He TOJIBKO KOJIOPUT HApOAHOTO TaHIA B
caMOOBITHOM CYIECTBOBAHUH HApO/a, HO M XapaKTep U CYIHOCTb. CTaHOBICHUE TEPMHHOJIOTHYECKOTO
anmapara. [Tyt ucronb30BaHus TEPMUHOIOTHHU B NIPAKTHYECKOM JIEATEIBHOCTH.

5. Komnerennuu: IIpu cocraBineHnr KOMOHHAITHY U TIOIOB, IOCTAHOBKH TAHIIEB TPaMOTHO HCIOIb3yeT
TEPMMHBI Ka3aXCKOTr0 TaHIA. BliazieeT MOIHOLCHHBIM 3HAHHEM O TEPMHHOJIOTHH.

6. Oxuaemblii pe3ysbrar: HaydHo uccienyer Ka3axcKkoe TaHIEBaIbHOE HCKYCCTBO.

IOnnamesa X,b
OKBITYILBL.

@<

BD OC

TKzTT
2205

The terminology
of the Kazakh
dance 1

exa
mina
tion

written form,
orally

Course description:

1. Pre-requisites: Methodical bases of teaching Kazakh dance.

2. Postrekvizity: Theory and methods of dance teaching 1,2, Heritage of folk stage dance.

3. The purpose of the discipline: The purpose of the discipline terminology of Kazakh dance is to master
the terminology of Kazakh dance and the training system. Conducting classes using the studied material,
arming with detailed information on sections and chapters of Kazakh dance

4. Abstract: Terminology Kazakh dance — not only color national dance at camo6bITHOM the existence
people, but and character and essence. Becoming term apparatus. Ways of use terminology at practical
activity.

5. Competence: At compilation combinations and sketches, productions dance correctly uses terms Kazakh
dance. Owns

full knowledge of about terminology.

6. Expected result: Scientifically explores the Kazakh dance art.

IOnpamesa X,b
OKBITYIIIBI.

wZ

BIT TK/

ChPM
K2211/

Xopeorpadust
MIOHJEPiH
My3bIKaMeH
Kepkemyey/

EMTH
XaH

Ayp13ma

ITonHIH cHMaTTaMach!:

1. IpepexBusuti: banermeiicrep eHepi

2. MocTpexsusnTi: XopeorpadusmbK YKIMMEH JKYMBIC iCTEY TOCiNeMeci, MpaKTHKa Typiepi.

3. Kpickama ma3smyHsl: Xopeorpadus IIOHAEPiH My3bIKaMeH KepKeMJIeyi IToHI XOpeorpagusiIbiK
Y’KBIMMEH KYMBIC OapbIChIH/A KIIACCHKAIIBIK, XaIbIKThIK-CaXHAJIBIK, TADUXHU-TYPMBICTBIK, Ka3aK OuiepiHe
My3bIKaHBI JYPBIC TAHMAI, KeJIeNIeK Meiaror- XopeorpadThH )KYMBIC TPOIECiH e KOIJaHbIIAThIH
My3bIKaHBIH CTUIIIH, )KaHPBIH,CHTIATHIH OilTyre KeMeK peTiHje Kyprisineni.

ITon oKy OapbIChIH/A ONEpa KAaHPBIHAAFbI OM My3bIKACHIMEH, Ka3aKThIH KSHE dJIEM MOJICHUETIH IeT]
GaneTTik My3bIKaHBIH HETi3/iepiMeH TaHBICTBIPY. baeTTik skaHparsl OeNTii Ka3aK KoHe IeTes
KOMITO3UTOPJIaPBIHBIH IIBFapMAaIIbUIBIFEIHA TOKTAITY
4. Tonnin MaxcaTel: My3bIKaHbIH Xopeorpadust eHepiMeH GailIaHbICBIH OKBIT-01Ty- KypCTBIH MAKCATBI
MeH MiHzeTi 6oubin Tadbu1aabl. CTYIEHTTEP Il XopeorpadusuIbIK KOHBUIBIMIAPABIH MYy3bIKAIBIK IEITIMIiH
Taby/1a MIbIFapMalIbUIBIKIICH KapayFa Topouneney.

5. Kysiperriniri: JlyHHEKY31 XalIbIKTapbIHBIH MY3bIKACBIHBIH TapUXbIH OKBII, OHBI XOpeorpadusuIbik 00pa3
JKacayza Hemece Oananapra xopeorpadust MoHAEPiHiH A9piciH JalblHAaFaHIa AYPHIC MakanaHa aiajsl.

6. Kyrinerin HoTrxe: My3bIkaHbl yphIc KaObuLai Oiry KaOiieTiH JaMbITy JKoHE OHBIH IIIKi BIPFAKTBIK
€peKIIEeNIKTePIH TYCIHAIPEi.

Myp3zabaesa I".11.
AK.JIOLIEHT
ara OKBITYIIIBI




w<

B/l KB/

MODC
h2211/

Mys3bIKanbHOE
othopmieHHE
xopeorpaduueck
HX JTACLUILINH/

OK3a
MCH

YCTHO

OrncaHne TUCIUIUIMHBL

1. IlpepeKkBU3HUTHL: HCKYCCTBO OaneTmeicTepa

2. TlocTpeKBH3UTEL: HCKYCCTBO OaneTMelictepa, [Ipuemsl paboThl ¢ XopeorpadHIecKHUMH KOJUICKTHBAMU,
BH/IbI TPAKTHK.

3. Kparkoe cozepikaHue: IUCHUIUINHA My3bIKaIbHOE O(QOPMIICHUE IIPEIMETOB XOpEOorpahuu MPOBOIUTCS
B pabote ¢ xopeorpaduuecKiM KOUIEKTHBOM KaK IOMOIIb KJIACCHIECKOMY, HAPOJHO-CLIIEHHIECKOMY,
HCTOPUKO-OBITOBOMY, Ka3aXCKOMY TaHI[aM B IIPaBHIIBHOM BBIOOPE My3bIKM M 3HAHUH CTHIIS, KaHPA,
XapakTepa My3bIKH,IIPUMEHIEMOH B TpoLecce paboThl OyayIero negarora - xopeorpada.

B mporecce u3y4eHns AUCIUIUINHBI 03HAKOMHUTD C TAHI[EBAIBHOMN My3BIKOII OLIEPHOTr0 JKaHpa,
OCHOBaMH 0aJIETHOM MY3bIKM B Ka3aXCKOW U MUPOBOH KyJbType. O TBOpUECTBE U3BECTHBIX Ka3aXCKUX U
3apy0eKHBIX KOMIIO3UTOPOB OAJNIETHOTO JKaHPa
4. Llens Kypca: U3ydeHHe B3aHMOCBS3H My3bIKH C XOpeorpagpuieckuM HCKycCTBOM. BocnuTanue y
CTY/ICHTOB TBOPYECKOTO OTHOLIEHHUS K My3bIKaJIbHOMY PEILICHHIO XOPeorpaduuecKux MOCTAHOBOK.

5. KoMneTeHIMH: yMeTh YUTaTh HCTOPUIO MY3bIKH HAPOJOB MHUPA, IPABHIBHO HCIIONB30BATh €€ MPH
CO31aHUH XOpeorpaduueckoro oopasa WM IpH MOATOTOBKE JIEKIMIT 0 IpeaMeTaM Xxopeorpadun s
JIETEN.

6. OxkumaeMplii pe3yibTaT: pa3BUTHE CIIOCOOHOCTH MPABHJILHO BOCIIPUHUMATD MY3BIKY U OOBSCHSATH €r0
BHYTPEHHHE PHTMHUYECKHE OCOOCHHOCTH.

Myp3abaesa I'.U.
AK.JJOUEHT
CT. TIPEMOIaBaTehb

w

BD OC

MDCh
2211

Musical
disciplines of
choreography

exa
mina
tion

orally

Course description: 1. of the pre-Requisites: The art of the choreographer

2. Post-requisites: Art of ballet master, methods of work with choreographic collectives, types of practices.
3. Summary: the discipline musical design of choreography is carried out in the work with the
choreographic team as an aid to the classical, folk stage, historical and domestic, Kazakh dance in the right
choice of music and knowledge of style, genre, nature of music used in the work of the future teacher-
choreographer.

In the process of studying the discipline to familiarize with the dance music of the Opera genre, the
basics of ballet music in the Kazakh and world culture. About the work of the famous Kazakh and foreign
composers and ballet
4. The purpose of the course: to study the relationship of music with the choreographic art. Education of
students ' creative attitude to the musical solution of choreographic performances.

5. Competencies: to be able to read the history of music of the peoples of the world, to use it correctly
when creating a choreographic image or in the preparation of lectures on the subjects of choreography for
children.

6. Expected result: development of the ability to correctly perceive music and explain its internal rhythmic
features.

Myp3zabaesa I'.U.
AK.JTOIIEHT
ara OKBITYILBI

wZ

BIT TK/

BUGGA
2211/

bananap
YKBIMBIMEH
JKYMBIC JKacay
omicremeci/

EMTH
XaH

Ayp13ma

ITonHIH cHMaTTaMach!:

1.IpepexBusurTepi: bui OKpITYIBIH TEOPUSICH MeH dicTemeci 1,2.

2.IloctpexsusutTepi: Kazak OmiH OKBITYIBIH TEOPHACH MeH daictemeci 2, OpbIHIay eHepiHzerTi
TIPOJTFOCCEp ITBIFAPMAITBIIBIFEI, [IpakTrka Typiepi

3.ITouHiH MakcaTbl: XopeorpadusuibK MOHAEPAIH HETi3iH/ae ajaFaH OLTiMAepiH KOIAHBII, Xopeorpadust
cabaKTapbIH OTKI3Y JKOHE KOCTapiay 9/1iCTEMECIH OKbITY.

4 Kpickamma Ma3myHsI: [IprapMarisuibIK yoKbIMAApIbl YHBIMAACTEIPY, Oackapy. XopeorpadHsuibIK
nexaroruka. XopeorpadusibK YKbIMAB! YHBIMAACHITHIPY. ¥KBIMMEH JKYMBIC icTey (hopMaapsl MEH
amicTepi. ¥ KbIM )KYMBICBIH JKOCTIapIiay.

5. Kyssipertiniri: bu yxsiMaapbIniakyMbIcikacaya1ic-ToCiepiH, KypaiapbHMeHrepreH. bu
ca0aFbIHOTKI3YAIHTYPIACPIMEHINIAK THKAIBIKKYPBUTBIMBIHOUIE 1. ¥ KbIMFaXKETEKIIUTIKETE/].
TopOuexympIcbIMeHaitHaNbIcaa a bl JKonapiaayrakaoiaeTTi.

6. KyTinerin HoTmke: ¥HBIMIACTBIPYIIBIK KaOiIeTi XKOFapbl MaMaH d3ipIIeHe .

Myp3zabaesa I".11.
AK.JIOLIEHT
ara OKBITYIIIBI




w<

B/l KB/

MRDK
2211/

Meroauka
paboTsl ¢
NIETCKUM
KOJUIEKTHBOM/

OK3a
MCH

YCTHO

OrncaHne TUCIUIUIMHBL

1. IlpepexBusuTtbl: Teopus 1 METOJMKA MpENoAaBaHus TaHua 1,2.

2. INoctpexBu3uThl: Teopust 1 MeTOAMKA IIPENOAaBaHUs Ka3axckoro TaHna 2, TBopuecTBo mpoarocepa B
HCKYCCTBE HCIIOJIIHEHUS, NMPAKTHKH

3. Henp aucummnabl: OOydeHre METOANKE ITIAHUPOBAHUS U IIPOBEACHUS 3aHATHH 10 Xopeorpaduu Ha
OCHOBE ITPAKTUYECKOTO IPUMEHEHHS XOpeorpadhIecKuX 3HAHUIL.

4 Kparkoe conepxanue: Opranusanys 1 yrpasjieHHe TBOPUECKUM KOJUIEKTUBOM. [lenaroruka
xopeorpadun. Opranusariysi paboThl TBOPUECKOr0 KOUIEKTHBA. POPMBI i METOIbI PAOOTHI €
KOJUIeKTHBOM. [InaHnpoBanue paboTh! KOIIEKTHBA.

5. Kommnerenuuu: 3HaeT METOBI M CIOCOOBI PabOTHI C TAHLEBAJIbHBIM KOJUIEKTHBOM. YMEET IPOBOIHUT
3aHATUS M COCTABJIATh AUJAKTUYECKUH I1aH. PyKoBOIUT TBOPYECKHM KOJUIEKTHBOM. Bener
BOCIIUTATENbHYIO paboTy. MiMeeT ciocoOHOCTh IIIAHHPOBATS.

6. Oxunaemblil pe3ynpTaT: I1oAroTaBIMBaeTCs CICHHAINCT C OPraHM3aIMOHHBIMU CIIOCOOHOCTSIMU.

Myp3abaesa I'.U.
AK.JJOUEHT
CT. TIPEMOIaBaTehb

w<

BD OC

MTRD
Sc2211

Methods of work
with children's
team

exa
mina
tion

orally

Course description:

1. Pre-requisites: The art of ballet master

2. Postrekvizity: Kazakh dance master class

3.The purpose of the discipline: Training methodology planning and of lesson by choreography on basis
practical applications

choreographer knowledge.

4. Abstract: Organization and control creative team. Pedagogy choreography. Organization work creative
team. Shape and methods work from team. Planning work team.

5.Competence: A specialist with organizational skills is trained.

6. Expected result: Prepared specialist from organizational abilities.

Myp3abaesa I'.U.
AK.JIOLIEHT
ara OKBITYIIIBI

8]

BIT TK/

BO220
4/

Banermeiicrep
oHepi2 /

EMTH
XaH

Aybi3ma

TloHHIH cumaTTamMace:

1. IlpepexBusnuri: bu eHepiHiH Tapuxbl, AHCAMOIB.

2. IocTpeKkBH3UTI: KOCIOH MPaKTHKA

3.TToHHIH MaKcaThl: Q€M XaJIbIKTAPBIHBIH OM TEXHHKACBHIHBIH €PEeKIIEeTiKTEePiH Urepy, XopeorpadusibK
JIEKCUKAHBI 3ePTTeY, XaJIbIK OM aHCaMOJIbACPiHIH €H Y3/K KOHbUIBIMAAPBIH TaJIay, My3bIKabIK
MaTepHalIbl CayaTThl MaiiIanaHy.

4. Kpickamra Ma3MyHBI: OleM XallbIKTapbIHBIH OMIIepiMEH TaHBICTBIPY JKY3€re achIPBLIABI, dp TYpIi
JKaHPJAFBI XOpeorpaHsIbIK MIbIFapMaIap/IbIH YITTBIK JEKCHKACHIH OPbIH/ay MOHEPIHE CTYACHTTEpAl
JaspIiay; XxopeorpaHsuIbIK YKbIMAAp/a KOHBIIBIM KYMBICTapbl OPBIH/AY/IBI XKY3€Te aChIpyIbIH
TOXIPHOEIIK JaFJbUIaphIH JAMBITY.

5.Kyzipertigiri: Bu KOMIO3HIUSCHIHBIH (HONBKIOPIIBIK KOHE CaXHATBIK HYCKATaPbIH AXKBIPATaIbl, 9p TYPIIi
’KaHPAAFbI XOPEOTrpa(usIIBIK MIBIFaApMaap/IblH YITTHIK JIEKCHKAChIH OPBIHJAY dJ1icTeMecin Oinesi, Typii
XaJIBIKTBIK HAKBIIITA O KOSIBI.

6. Kyrinerin Hotmxe: JKuHaKTaraH JaFAblIapblH CAXHAIBIK TOXKIpUOEIe KOIJaHa b, SJIeM
XaJBIKTapbIHBIHTaHBIMAI O aHCAaMOJTbIEPiHiH pernepTyapblHaH OKy KOMOMHAIMSITApBIH KYPacThIpaIbl.

Kemxkebaesa M.K.
OKBITYIIIBL.




o<

B/l KB/

1B2204
/

HckyccTBo
Ganermeiictepa /

OK3a
MCH

YCTHO

Orncanne TUCIUIUIMHBL

1. IlpepexBusuTthl: Mcropus TaHLEBaIbHOIO UCKYCCTBA, AHCAMOIb.

2. ITocTpeKBU3UTHL: MPOU3BOJCTBEHHAS MPAKTHKA

3.1lenp QUCUMIUIMHBL: H3y4YEHUE XOPEOorpapuueckoil JIeKCHKU;0BIaACHNE CIeHU(PUKOI TEXHUKH
UCIOJIHEHMS TAaHIEB HAPOIOB MUPA; aHAIIM3 JIy4LINX HOCTAHOBOK aHCAaMOJIeH HapoOJHBIX
TaHIIEB;TPaMOTHOE HCIIOIb30BAaHUE MYy3bIKAILHOIO MaTepuala.

4. Kpatkoe coneprxanne:OcyliecTBiIsAeTCs 3HAKOMCTBO TaHLEB HAPOIOB MHUpa: 00YYEHHE CTYICHTOB
METOMKE MaHepPbl HCIIOJIHEHHS HALIMOHAIBHON JIEKCHKU XOPeorpaduuecKuX MPOU3BEICHUN PA3IMYHbIX
JKaHPOB;Pa3BUTUE NIPAKTUIECKUX HABBIKOB U OCYIECTBIECHUS IOCTAHOBOYHOH paOOTHI B
xopeorpadH4ecKux KOJUICKTHBAX.

5.CTy/IeHT JI0JDKEH 3HAaTh: METOJUKY, 0COOEHHOCTH MaHEPhI UCIIOJIHEHUS HALIMOHAJILHOM JIEKCUKH; YMETh
pa3oupaThCs B QONBKIOPHBIX U CIIEHUYECKIX BapHAHTAX TaHIIEBAIBHBIX KOMIIO3UIIUH; OCYIIECTBHTH
HOCTaHOBKY TAaHLIEB HAPOJIOB MHUpA I PA3HBIX BO3PACTHBIX TPYIII, COIBHOTO, MACCOBOIO TAHIIEB U
CIO)KETHOT'O TaHIa.

6.0xunaemblil pe3ynbTat: [IpuMeHseT NOoydeHHbIe HaBBIKH B CLICHUYECKOH IIPAKTHKE, COCTABILIET
yueOHble KOMOMHALIMY M3 PENeTyapa U3BECTHBIX B MUPE TAHIEBAIBHBIX aHCAMOJIEH.

Kemnxebaesa M.K.
OKBITYILBI

o<

BD OC

ABM2
204

Theartofballetmas
ter 2

exa
mina
tion

orally

Course description:

1. Prerequisites: history of dance art, Ensemble.

2. Post-requisites: industrial practice

3. The purpose of discipline: to study the choreographic vocabulary; to master the features of the technique
of dance of the peoples of the world; to analyze the best performances of folk dance ensembles;
competently use the musical material.

4. summary: the presentation of dances of the peoples of the world is carried out: training of students in a
technique of performance of National lexicon of choreographic works of various genres; implementation
of production work in choreographic collectives and development of practical skills.

5. The student should know: technique, particularly the implementation of the national vocabulary; choose
folk and stage dance tracks options; carry out production of the dances, individual, public dances and story
dances for different age groups.

6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.

Kemxkebaesa M.K.
OKBITYLIBI

]

BIT TK/

ChSh2
204/

XopeorpadThIHII
e0epniri2/

EMTH
XaH

Ayp13ma

IToHHIH cHIIaTTaMacCkL:

1. IIpepexBusuri: bu eHepiniy Tapuxbl

2. MoctpexsusnTi: Ka3ipri 3aman Oui, mpakThka

3. IToHHiH MaKcaTsl: OeMze KYpIill KaTKaH XOpeorpausiIblK OaFbITTapibl Oily >KOHE ONMapibl
3epTTey. ATanFaH ToH OuAi skaHa OaFbITTapblH OPBIHIAYIBIH TICUIAEPIH JKOHE oJicTeMeciH yiipereni.
4. Kpickamra ma3myHsl: JXKaHa cumaTtTansl Ozl OpBIHAAYIBIH JKOJIIApel MeH (opMaiapblH yilpereni.
[IIprrapManibIblK KASUTIBIH JaMbITalbl, MAaTepHaIiap MEH >KaOIbIKTapiAsl IaiiianaHa Oiry KaOimeTiH
KaJIbINTACTBIPA/bl ICTIH HOTXKECIH nonenned Ouryre yiipereai. Anran OuTiMiH Kyiiener,
KOPBITBIH/IbIIAYFa MAIIbIKTaHIBIPa/IbL.

5. Kysiperriniri: Kocion meb6epiikri xetinaipeni. MonepH OarbIThIHAA YKBIMMEH XKYMBIC Kacay
JKOJNJApBIH YiipeTeni.

6. Kyrinerin HoTrxe: XopeorpadusuiblK KOMIBIMIAPABI jKaHA

KO3KapacIieH, 3aMaHyHd OarbITTa KOsl ajaibl XKOHE yHpeTesi.

Kemxkebaera M.K.
OKBITYIIIBL.




o<

B/l KB/

MCh2
204/

MacrepcTBo
xopeorpada 2/

OK3a
MCH

YCTHO

XapaKTepuUCTHKA JUCLUILIMHBI:

3. INpexBusuthl: Mictopus TaHIIEBaIBHOTO HCKYCCTBA
2. INoctpexBu3uThl: TaHIBI HAPOJOB MUpa, Hacmenue kIaccuueckoro TaHIa, MpakTUKa
3.1lenp quCUMIUIMHBL: VI3ydeHHe HCTOPHHU U TBOPUECKOTO HACIEINS JIyLINX aHCaMOJIeil U KOJUICKTHBOB
HApOJIHO — CLIEHUYECKOr0, Ka3aXxCKOro, KJaccuueckoro taHua. [IpakTuyeckoe H3y4eHue OTAeIbHbIX
(hparMeHTOB U TaHIIEBAJIbHBIX HOMEPOB U3 pelepTyapa U3BECTHBIX TAHIIEBAIbHEIX KOJIEKTUBOB
(3apyOeXHBIX U OTEUECTBEHHBIX);

4. Kparkoe conepxanue: OcoOEHHOCTH UCIIOMHUTEIbCKOM TEXHUKH B Pa3/IMYHbIX TAHLEBAIbHBIX CTHIISX.
Hanbonee u3BecTHBIC TBOpUECKHE PaOOTHI XOpeorpaduuecKux KOUIEKTHBOB U UX perepryap.
3HaKOMCTBO 00y4aroUUXCsi ¢ 00pa3amMy HacIeuss OTeUECTBEHHBIX H 3apyOeKHbBIX aHcamOJIeil TaHma,
xopeorpaduuecKux KOJIEKTUBOB. BripaboTka o01mX 1 npodecCHOHATbHBIX KOMITETESHIIHH.

5. KoMnuTeHTHOCTH:3HAET penepTyap HC3BECTHBIX TAaHIEBAIBHBIX KOJUIEKTHBOB. M3yumi 1 MoXxeT
HPAaKTUYECKUH 1T0Ka3aTh HEKOTOPBIC (PPArMEHTHI U3 JIYUIINX TAHLEBAIbHBIX KOMIIO3HIUH.
6.0xxuiaeMblit pe3yabraT: IIpuMeHseT noly4eHHbIe HAaBbIKHM B CLIEHUYECKON NPaKTUKE, COCTABIISET
ydeOHble KOMOMHAIY U3 PereTyapa U3BECTHBIX TAHIIEBATbHBIX aHCAMOIeH

Kemnxebaesa M.K.
OKBITYILBI

o<

BD OC

Chs
2204

Choreographer's
skill2

exa
mina
tion

orally

Characteristics of the discipline:

1. Prerequisites: History of orchestics

2. Post requisites World dances, The legacy of classical dance, practice

3. Purpose of the discipline: The study of the history and creative heritage of the best ensembles and
groups of folk-stage, kazakh, classical dance. Practical study of individual fragments and dance from the
repertoire of famous dance groups (foreign and domestic).

4. Short summary: Features of the performance technique in various dance styles. The most famous
creative works of choreographic groups and their repertoire. Acquaintance of students with samples of
legacy of domestic and foreign dance ensembles, choreographic groups. Development of general and
professional competencies.

5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show some
fragments from the best dance compositions.

6. Expected result: Applies the skills acquired in the practice of the stage, makes training combinations
from the repertoire of famous dance ensembles

Kemxkebaesa M.K.
OKBITYLIBI

“Z

BIT TK/

IKzBOA
N2205/

Kaszax Ouin
OKBITY/IBIH
aicreMerik
Herizaepi 2/

EMTH
XaH

JKazbara
aybI3MIa

IToHHIH cHIIATTaMAaChI:

1.IlpepexBu3utTepi: buai oKBITYBIH omicTeMeNiK Herizaepi

2. MocTpexBu3nTTepi: AHCAaMOIBJIETT PETETHTOPIIBIK JKyMbIC, banermeiictep enepi.

3.ITonniH MakcaTbl: CTaHOK >KaHBIHAFbI JKaTTHIFyIap bl )KacaThIl YHpeTy. ¥IKbIMMEH XKYMBIC JKacay
ozicTepi xoHe Tociepin MeHrepTy. KuMpuinapIsiH opelHaaTy ogicteMecit yitpery. IIpakTHkaibik
TYPFBIAH cayaTThl OPBIHAAYFa MAIIBIKTaHIBIPY. O3apa Toxipuoe xkoHe O1TiM anMacy JarbIChIH
KaJbInTacThipy. OU3UKaNIBIK MYMKIHIIKTEPIH MIBbIHIAY, BH KOMBUIBIMIAPBIH YHPETY.

4 Kpickaria Ma3MyHbl: AHCaMOubiep/iH OeiiHeka30anapsiMeH TaHbicy. Kazak Ouinzeri Tapayiaap MeH
GeiMzaep OOMBIHIIA KOMOMHAIHS, ITIOATEP JKIHE SK3EPCUCTIH OKY YITIepiH KypacTelpy. Kusutsi
JTAMBITY, MY3BIKaJIbIK MaTepHaIIapbIH KUBIHTHIFBIH )KUHAY. OpbIHAaYIIBIIBIK MeOepIiKTepiH
KaJIBIITACTBIPY.

5.KyssIperTimiri: bu KoHbLIBIMIapbIHBIH 0JIiCTEMECIH JKOHE TepMHHOIOIHACHH Oineni. Kasak Owui
OOIfBIHIIIA 9IICTEMENIK, TEXHUKAJIBIK MYMKIHIIKTEpl KojigaHa Oinmeni.

6. Kyrinerin Hotmxke: Kazak OuiHeH medepiIiK KJIachlH OKY OpBIHIAPBI apachlH/la YHBIMAACTHIPAIbI.

IOnpamena X,b
MperogaBaTelb




w<

B/l KB/

MOPK
zT220
5/

Meroauueckue
OCHOBBI
MIPEMNOIaBaHuUs
Ka3aXxCKOI'o TaHIa

2/

OK3a
MCH

ITucmenno
YCTHO

OrncaHne TUCIUIUIMHBL

1. TIpepexBu3nTHI: MeToM4ecKie OCHOBBI MPENoIaBaHKs TaHIA.

2. INoctpexBu3uThl: Penerutopckas pabota B ancambie, MckyccTBo Oanermetictepa

3. enp aucuuruinHbl: BeinoiaHenue ynpaxHeHus y cranka. OCBoeHHE METOIOB U CLIOCOOOB paboThI €
KOJIeKTHBOM. [IpUBHUTHE HABBIKOB TPAMOTHOTO HCIIONHEHHUs 1 0OMeHa onbIToM. COBEpIICHCTBOBAaHHE
¢m3nueckux Bo3MoxkHOCTelH. OCyIecTBIeHNE TaHIICBAIBHBIX IIOCTAHOBOK.

4. Kparkoe cozmeprxanue: O3HaKOMJICHHE ¢ BUIeoMarepranamu ancamoueil. CoctaBieHre KOMOMHALIUK 1
3TIOJIOB, 9K3EPCHUC I10 Pa3JieiaM Ka3aXxCKoro TaHIa. MeTo bl HOCTAaHOBKM Ka3aXCKOTrO TaHIa Pa3HbIX
skaHpoB. Pa3Butne danrasun, mamsatu. @oHOTeKa My3bIKAIBHBIX MaTepHanoB. COBEpIIEHCTBOBAHUE
UCHOJHHUTEIBCKOTO HCKYCCTBA.

5. Kommnerenuuu: 3HaeT METOAUKY M TEPMUHOJIOTHIO XOpeorpadUuecKix HOCTAHOBOK. YMeeT
UCIIONB30BAaTh METOMYECKHE U TEXHIYECKHE BO3MOXKHOCTH Ka3aXCKOT0O TaHIIA.

6. Oxunaemblil pe3ynbTaT: OpraHu3yer MacTep-KiIace 1Mo Ka3axCKOMY TaHIy CpeH YueOHbIX 3aBEICHHUH.

IOnnamesa X,b
OKBITYILIBI.

w<

BD OC

MBDK
zT220

Methodical bases
of teaching
Kazakh dance 2

exa
mina
tion

written form,
orally

Course description:

1. Perequisite: history of dance, class exercises

2. Post-requisites: Ensemble, pedagogical practice.

3. The purpose of discipline. Theory and practice of deep understanding of historical dances Gavotte, stage
minuet, Mazurka, Polonaise, quadrille, etc.

4. summary: historical and everyday dance

theory and methods of teaching are studied on 2nd course in Europe of XVI11-XIX centuries, studied
fashion dancing, dancing, we study certain historical patterns dancing, are carried out in practice. The
course aims to prepare future highly qualified teaching staff in the choreographic art.

5. competence: in practice, a good command of decorative dances of Europe XVI11I1-XIX centuries, left a
classical heritage.

6. expected result: teaching on the theory and methodology of teaching historical and everyday dance,
staging dance performances of past centuries.

6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.

IOnpamesa X,b
OKBITYIIIBI.

“Z

BIT TK/

KzBT2
205/

Kaszax ouninig
TEPMUHOJIOTHS CBI

21/

EMTH
XaH

JKaszbara
aybl3IIa

IloHHIK cumaTTamMackr:

1.ITpepexsm3urrepi: Kazak OMiH OKBITY/IBIH 9/licTEMENiK HETi3aepi.

2.ITocTpexkBu3nTTEpi: XaNBIKTHIK-CaXHa OUIIH Mypachl, Buji OKbITYBIH TEOpUsCHl MeH aaictemeci 1,2
3.ITonHiH MakcaThl: Kazak OHMiHiH TEpPMHHOJIOTHSCH IOHIHIH MaKcaThl Ka3ak OMiHIH TEPMHHOJIOTHSICBIH
UTepil, OKBITY JKYHeciH MeHrepTy. OKBII-YHpPEHTeH MaTepHaibl KOJIIaHa OTHIPHIN cabaK oTKi3y, Ka3ak
OuiHiH OesiMzepi MeH Tapayaapbl OOMBIHIIIA TOJIBIK MAaFIyMAaTIICH KapyJaHabIpy.

4 .Kpickamma Ma3myHsl: Kazak OWiHiH TEPMUHOIOTHACKH - XaJIbIK OMiHEH eI TipIIiiiriHig Oostynapsl FaHa
€MeC XaJIBIKTHIH MiHe3-KYJIKbI, 00JIMBICHL. TepMHUHOIOIHSUIBIK alnapaTThIH KabmTacysl. Kasak OuiHig
TEPMUH/IEPIH MPAKTUKAIBIK KbI3METIiH/IE TafiaiaHy sK0JIapsl.

5.Kyssiperriniri: Tapaynap Men Oenimaep GolibIHIIIA Ka3aK OMiHEeH KOMOWHAIIHS, STIOATEP KYPAaCTHIPY MEH
01 Koo OapBIChIHIa TEPMHUHJIEPI cayaTThl Maiinananansl. Kazak OwiHIH TepMUHIEPl JKaIIbI TOJIBIK
TYCIHIK,

6. Kyrinerin Hotmxe: Kazak Ou eHepiH FhUIBIMH 3€pTTEH .

FOnnamesa X,b
MperogaBaTelb




w<

B/l KB/

TKzT2
205/

TepmuHonorus
Ka3aXCKOT0 TaHIa
2/

OK3a
MCH

ITucmenno
YCTHO

OrncaHne TUCIUIUIMHBL

1. TlpepexBu3nTHI: MeToM4ECKE OCHOBBI MPENOJABAHNS Ka3aXCKOT0 TaHIA.

2. INoctpexBu3uThl: Hacenne HapoaHO-CIIEHNYECKOTO TaHNA, Teopus U METOJUKa MIPEeloaBaHus TaHIa
1,2

3. Lenp aucuuniunsl: Hens npeamera TepMUHONIOrHs Ka3aXCKOTo TaHIA - OCBOEHHE TEPMUHOJIOT I
Ka3aXCKOT0 TaHIIA, H3y4eHHe CHCTEMbI 00ydeHus. Vcnomnb3ys n3ydeHHble MaTepHailbl IPOBEICHUE
3aHATUH, AaTh PA3HOCTOPOHEE U ITOJHOE 3HAHMS O Pa3/ieNnaM Ka3aXxCKOro TaHIa.

4. Kpatkoe coneprxanne: TepMUHOIOTHS Ka3aXCKOI0O TaHI[A — HE TOJILKO KOJIOPUT HApOIHOTO TaHIA B
CaMOOBITHOM CYIIECTBOBAaHUH HApOAa, HO U XapaKTep U CYIHOCTh. CTaHOBIEHHE TEPMHHOJIOTUIECKOTO
anmapara. [Tyt ucronb30BaHus TEPMUHOJIOTHHU B NIPAKTHYECKOM JESATEIbHOCTH.

5. Komnerenuuu: IIpu cocraBieHnr KOMOMHALIMM U 3TIO0B, IOCTAHOBKH TaHIIEB TPAMOTHO UCIIOJIb3YET
TEpMHUHBI Ka3aXCKOT0 TaHIA. BraseeT NoMHOLEHHBIM 3HAHHEM O TePMUHOJIOTHU.

6. Oxxuaemblii pe3ysbrar: HaydHo uccienyer Ka3axcKkoe TaHIEBaIbHOE HCKYCCTBO.

IOnnamesa X,b
OKBITYILIBI.

@<

BD OC

TKzTT
2205

The terminology
of the Kazakh
dance 2

exa
mina
tion

written form,
orally

Course description:

1. Pre-requisites: Methodical bases of teaching Kazakh dance.

2. Postrekvizity: Theory and methods of dance teaching 1,2, Heritage of folk stage dance.

3. The purpose of the discipline: Target of the subject Terminology Kazakh dance - development
terminology Kazakh dance, study system learning. Using learned materials conduct lesson, give
pasnocroponee and full knowledge by sections Kazakh dance.

4. Abstract: Terminology Kazakh dance — not only color national dance at camo6bITHOM the existence
people, but and character and essence. Becoming term apparatus. Ways of use terminology at practical
activity.

5. Competence: At compilation combinations and sketches, productions dance correctly uses terms Kazakh
dance. Owns

full knowledge of about terminology.

6. Expected result: Scientifically explores the Kazakh dance art.

IOnpamesa X,b
OKBITYIIIBI.

K

BIT TK/

KBOT
A3207/

Knaccukaasix
OWMi OKBITYIBIH
TEOPHUSICHI MEH
anicremecil/

N

en
e
TiT
re

EMTH
XaH

Tect

IToHHIH cHIIATTAMACHI:

1. TIpepexBusuti: buai oKBITYIBIH TEOPHACH MEH dicTemeci 1,2

2. IMocTpexBu3nTi: XanbIKTHIK-CaXHAIBIK OMJIi OKBITYJIBIH TEOPHUACHI MEH dlicTeMeci, OHIipiCTiK
[PaKTHKA.

3.Ilonnin MaKcaThl: Kimaccukambik 6ujti OKbITY 9/1icTeMECiHiH TEOPHSIIBIK JKOHE MPAKTHKAIBIK HETi31epin
KOJIJaHyzia XopeorpadTapAbIH Ky3bIpeTTepiH XKETUIIpY kKoHe JaMbITy, KOCIOH KbI3METTe
xopeorpadHsUIbIK [efaroruka, CaxHauay JKoHe PeneTHTOPIIBIK KbI3MET 9/IiCTepiH KOJIaHy,
KOHIlepTMelicTepMeH, OaeTMeiicTepMeH ChIHAAPIIBI JKYMBIC icTel Oiiy,0pbIHIayIIbUIAP/B! TAHIAY Ke3iHe
HAKThI KOPKEeMJIiK KPUTEpUiep i 6acIIbIIBIKKA ATy, YHEeMi ©3iH-031 XKeTiIIipy KaXKeTTiliriH Toponerney,
peneTUHsIbIK cabaKTap Ke3iH/e HaKThl IeHe OeNCeHIUTIrH OaKpLIay )KoHE MOJIILepIIey 9iCTepiH
KOJJaHyFa DarablaanasIpy.4. Keickama ma3smynsr: Cabak GapbichiHAa Xopeorpadus eHepiHiH Herisi
KJIACCHKAIIBIK 9K3€PCHUC KATThIFy/IapblH KaH JKaKThl yipereni. KUMbBIT MEH KIIacCHKaIbIK OyeHHIH
yitnecimainirin 3eprreiiai.Knaccukanblk OMIIH HETi3ri MAapPTTHUIBIFBIH: asKTBIH albIK OOJYBIH, O1
KaJaMbIHBIH >KOFapJIbIFbIH, aifHATYIap bl MEHIe€pY, JIEHEHIH HUITILITICiH apTThIPY, )KOFapFa CeKipy,
KOJZIBIH €PKiH, HO3iK KO3Falybl, HAKTHI KOOPJNHAIMS KAJIBINTACTRIPY/IBI, IIBIIAMABLIBIK TT€H KYII
JKUHAKTaybl Yipereni.

5. KysiperTifiri: kKiaccukanblk OMJeri, 3K3epCUCTIH OKY YJITLIepiH KypacTeipa Oineai. Kimaccukanbik Ouin
TEPMUHJIEPIH KaKChl HTEPIi.

6. KyTineriH HOTHXXe: KIIACCHKAJIBIK OMIET] AK3EPCUC JKATTHIFYJIAPbIH TEOPHs JKOHE IMpPaKTHKa XKy3iHIE
JKaKChl Oiesii, CTAaHOK JKaHBIHJA IaFbIH KOMOMHALIMSIIAP KOS ajiajibl.

XKencukbaepa
A.COKBITYIIBI
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Teopust u
METONKA
[perojaBaHus
KJIACCHYECKOTO
TaHna 1/
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OK3a
MCH

Tect

OrncaHne TUCIUIUIMHBL

3. INpepexBusutsl: Teopust 1 METOMKA MPENOAaBaHUs TaHNA 1,2, IPOM3BOACTBEHHAs NPAKTHKA.

2. INoctpexBu3uThl: Teopust 1 METOANKA IPETIOAABAHUS HAPOJHO-CIIEHUIECKOTO TaHIa

3.Ienp qucuuIuinHbl: JJUCUUIUIMHA HALIPABIICHA HA OCBOCHHE XapaKTepa, MaHEPhl M CTUJIS HCTIONHEHUS
JIBIOKCHUIT HAPOJIHO - CLIEHMYecKOoro TaHua.CTyIeHT U3y4aeT UCTOPHIO UCIIOIHEHNUS, OCOOCHHOCTH
MaHephl U XapaKTepa HapOAHBIX TaHIeB. OCBaNBaeT OCHOBHBIC MO3HIIHU U MOJIOKEHUH PYyK, HOT, KOpITyca
u ronosbl. [IpnobperaeT nepBoHayabHbIC 3HAHUS O METOAMKE MCIIOJIHEHHS U HPUHIMIIAX HOCTPOCHUS
JIBIOKCHHUIT y cTaHKa. Pa3yuuT TaHIbI HAPOIHOTO pa3zela, yueOHbIe STIO/bI Ha CepeiHe 3aa.

4. Kpatkoe cozieprkaHie: OCHOBBI XOpeorpa(puueckoro HCKyccTBa BO BpeMsl ypOKa BCECTOPOHHE H3yJaloT
3aHATHSA KJIACCUUECKOro 3K3epcuca. Mzyyaer coueranue Kumbul U KJIaCCUUECKOH My3bIKU. YUUT OCHOBHBIM
YCIOBHOCTSIM KJIACCHYECKOT'O TAHIIA: OTKPHITOCTh HOTH, BHICOKHIl YPOBEHb TaHIIEBAIBHOIO IIara, UKI
BpAIl[CHHI, TIOBBIICHUE 2TaCTHYHOCTH TeNa, IPEDKKY Ha BBICOTY, CBOOOIHOE, HEXKXHOE IBIKEHHUE PYK,
(hopMHpOBaHKE YETKOH KOOPIMHALINH, BBIHOCIHBOCTb H CHJIA.

5. Komnerenuuu: ymeer pa3padbaTbiBaTh yueOHbIE MOJIEIHN IK3€PCHCa, KIACCHYECKOTo TaHa. X0opoLio
BJIaJieeT TePMHUHAMHE KJIAaCCHIECKOTO TaHIIA.

6. OkniaeMblii pe3yJIbTaT: XOPOIIO 3HACT YIPAXKHEHHUS IK3EPCHCa B KJIACCHYECKOM TaHIIE Ha TEOPUU U
[PAaKTUKE, yMEET CTABUTh HEOOIbIINE KOMONHALIMH Y CTAHKA.

XKencukoaepa
A.CrnpernofjaBaTens

BD OC

TMTK
D3207

Theory and
methodology of
teaching classical
dance 1
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Course description:

3. Pre-requisites: Theory and methods of dance teaching 1,2, Industrial practice.

2. Post-requisites: Theory and methods of teaching folk-stage dance

3.The purpose of the discipline: The discipline is aimed at mastering the character, manner and style of
performing movements of folk stage dance.The student studies the history of performance, the peculiarities
of the manner and character of folk dances. Masters the basic positions and positions of the arms, legs,
body and head. Acquires initial knowledge about the technique of execution and the principles of building
movements at the machine. To learn the dances of the folk section, study sketches in the middle of the hall.
4. Brief content: fundamentals of choreographic art during the lesson comprehensively learn the lessons of
the classic exercise. Studies the combination of Kimyl and classical music.Teaches the basic conventions
of classical dance: the openness of the foot, a high level of dance step, menstruation rotations, increasing
the elasticity of the body, jumping to height, free, gentle movement of hands, the formation of clear
coordination, endurance and strength.

5. Competence: able to develop educational models of exercise, classical dance. Well conversant with the
terminology of classical dance.

6. Expected result: a well-know exercise exercise in classical dance theory and practice, is able to put small
combinations at barre.

Kencukbaea
A.COKBITYIIBI

=
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OUIIH
TEPMHUHOJIOTHACHI
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IToHHIH cHIIaTTaMacChL:

1. IIpepexBu3uTi: buti OKBITYIBIH TEOPUSCHI MEH dicTemeci 1,2

2. IMoctpexBusuti: Kitaccukanslk OUiH OKBITYbIHTEOpUSICBIMEHaicTeMeci, Ka3zipri 3aman Oui, @HIIpICTIK
MPaKTHKA.

3. [1oHHIH MaKCaThbI:

Knaccukanblk OMIiH TEPMHUHOIOTHSICH IOH/I UTepill, OKbII YHPEHIeH MaTepHa bl TOKIPUOEIIKTe
KoJgaHa Oily KojaHa OTHIPHIN cabak eTKi3y.

4 Kpickamma MazmyHbl: OKy noHi perinae Knaccukanslk OuiiH TepMUHOIOTHACH Oonammak xopeorpadus
MYFaJiMiH OKbITYa OisiM Oepy KeleHiHe Kipeai. BuIiH TepMHUHOIOTUSACHIH HaKThl Oy Kocion
xopeorpad MiHIeTi.

5. Kysiperriniri:Kazak OuiHiH TepMHUHOJIOTHACHIH 01Ty, CayaTThl TYXKBIPBIM XKacail anajbl

6. Kyrinerin Hotmxke: Kinaccukanblk OMIiH TEPMHHOJIOTHSCHIH KOJJIaHA OTHIPBINT KJIACCUKAJBIK OH
STIOATEPiH, CTAHOK JKaHBIH/A 3K3€PCHC KypacTeipa Oimesi.

Kencukbaepa
A.COKBITYIIBI




M | BAKB/ | TKT32 | Tepmunosnorus 2y sk3a | Tect Onucanue AUCHMIUIMHBL: TEOPUs M METOMKA MPernojaBanus TaHua 1,2 XKencukoaepa
4 07/ KJIaCCHYECKOT0 CK MEH 3. IlpepexBusutsl: Teopus 1 MeTOAMKa MpenofaBaHus TaHua 1,2 A.CrnpernofjaBaTens
TaHI_Ia/ op 2. HOCTpCKBPBPITI)II Teopm{ 1 METOAMKA IIPEIIOJaBaHUs KIIAaCCUYECKOr0 TaHla, IIPOU3BOACTBEHHAS
eH HPAKTHKA.
HBI 3. Llenb AMCLUIIMHBL:
71 TepMI/IHOHOTI/IH KJIIaCCUYIECKOT0 TaHa, OCBOUTH JUCHUIUINHBI, YMEHUE IIPUMEHSATH TQ){(ipHGeJ’IiKTe
MIPOBECHHS 3aHATHI C IPUMEHEHHEM MaTepuala, U3y4uBLIHHI.
4 .Kparkoe cozepxanue: Kak yueOHasi AUCLUIUINHA TEPMUHOJIOIUS KJIACCHYECKOT0 TaHIIa BXOMHT B
00pa30BaTeNIbHEII KOMILIEKC 00ydeHHs Oyymero yauTens xopeorpadun. YeTkoe 3HaHHE TEPMUHOIOTHU
TaHIa-3a/a4a npohecCHOHaIBLHOro Xopeorpada.
5. KoMnereHuun:3HaTh TEPMUHOJIOTHIO Ka3aXCKOTO TaHIIA, yMETh IPaMOTHO (hOPMYIHPOBATH BBIBOIBL.
6. O)KPII[&CMBIﬁ PpE3YIbTAT: YMEHUE COCTABIIATH DK3€PCUC Yy CTaHKA, dTIOJABI KIIACCUIECKOTO TaHIa C
HMCIIOJIb30BAHUEM TEPMUHOJIOTMU KIIACCUYECKOI'0 TaHLa.
M | BDOC | TCD32 | Terminology of 2A exa test Discipline description: theory and methods of teaching dance 1,2 XKencukbaena
4 07 classical dance cc mina 3. Prerequisites: Theory and methods of dance teaching 1,2 A.COKbITYIIBI
ele tion 2. Post-requisites: Theory and methods of teaching classical dance, Industrial practice.
rat 3. Purpose of discipline:
ed The terminology of classical dance, learn discipline, the ability to apply tarrible conduct classes with the
use of the material studied.
4.Summary: as an academic discipline terminology of classical dance is included in the educational
complex of the future teacher of choreography. Clear knowledge of dance terminology is the task of a
professional choreographer.
5. Competence: to know the terminology of the Kazakh dance, to be able to formulate conclusions
correctly.
6. Expected result: the ability to make ekzersis at the bench, sketches of classical dance using the
terminology of classical dance.
M BII TK/ |[HSBOT XanbIKTBIK-CaXHa 2 emru | JKaszbama IToHHIH cHIIATTaAMACHL: FOnnmamesa X,b
4 IA3208/ OUiH OKBITY/IBIH XK XaH aybI3IIa 1. Ipepexeusnuri: Kasak xopeorpaduschIHbIH Mypachl OKBITYIIIBI.
TEOPHSCHI MEH e 2. MoctpexsusnTi: Kasipri 3aman 6wmi, mpakTHKa
amicremecil/ el 3.I1onHiH MaKcaThl: XabIKTHIK CAXHAIBIK OM KMMBIIIAPBIHBIH CHITATHIH, MOHEPIH XKOHE OPBIHAAY CTHIIIH
ne urepyre OarbITTaIFaH. bisliM amyiisl Xauslk OuiepiH OpbIHIaY TAPUXBIH, MOHEPIH jKOHE CUTIATHIH
Tin 3eprreiini. KonubiH, asKTeIH, IeHEHiH )koHe 6aCTBIH HETi3r MO3HIMIAp MEH KeHinmTepin urepei.
re CTaHOK »KaHBIH/IA KO3FAIIBICTAP/IBIH OPBIHIANYBI MEH KYPBITY MPHHIHIITEP] Typaibl 6acTamksl OimiM
H anajpl.

4. Kpickama ma3myHsI: banermeiictep — Oyt TeaTp, omepa, 6aneT, My3bIKAIIBIK TeaTp KOHE XaJIbIK O1
aHcaMOIIB/IepiHiH OaJleT TONTaphIHBIH XkKeTekirici. banermelictep jkaHa XxopeorpaHsIIBbIK ITbIFapMaIapIbH
JKACAYIIBICHI, XOPeOorpadHsIIbIK KOMIIO3UIHS JK9HE OPBIHIAYIIBUIBIK CalachIHAAFbI KaciOn JarabliaH 6acka
OJ1 aBTOP-/IpaMaTypr *oHe KOIOLIBI-PEKUCCEPIiH OLTIMALTIrIHE jKoHEe KaOleTTiirine ue 001y Kepek.
banermeiicTepaiH XKyMBIC )kacay MOJICHHETI eMipJe Jie YKbIMFa bIKrais! Moil. Kasipri ke3zeri 61 eHepiHig
KapKbBIHIIBI JaMYBI, OCBI cajlaJia KbI3MET €TETiH MaMaHAap/Ibl faspiiay CTYICHTTIH OW-epiCi XKeTireH,
MOJICHHETI MEH OLTiMi )KOFapbl OOTYbIH Tajam eTel.

5. Kysiperriniri: )Kana xopeorpausiblk mibFapMazap/s! IbIFapyAs! yipeTesi. bu KoiblIbIMbIMeH
JKYMBIC JKYPTi3yre MallIbIKTaH/IbIPAJIBL.

6. KyTinerin HoTHXe: ©31 OpEKeT ETEeTiH TYJIFa PETiHJE KAIBINTACTHIPY, TEPEH YFBIHY JKOHE Oinay
KYPBUIBIMBIH KaJIBINTACYbl. B KOMBLIBIMBI 5KOHE OHBIH ApaMaTyprHsACHIMEH

JKYMBIC Jkacail anajsl. bu KOMBUIBIMBIH XKy3ere achbIpabl.




M | BAKB/ | TMPH | Teopus u 2y ok3a | IlucmenHo OnucaHue AUCHMIUIMHBL: Onnamesa XK,b
4 ST320 | meronuka CK MeH YCTHO 1. IpepexkBusutbl: Hacnenue kazaxckoit xopeorpaduu IpenoaaBaTesb
8/ TIpernogaBaHus op 2. HOCTpCKBPBPITI)IZ TaHI_II)I HapoaoB Mupa, Hacne[me KIJIaCCHYECKOro TaHla, IMpaKTUKa
HapOJIHO- eH 3.1lenp QUCHMIUIMHBL: 3HAKOMCTBO CO CIIEHH(UKOI, OCHOBHBIMU KaTETOPUSIMH U TEPMHHOJIOTUEH,
CLICHHYECKOro HEI KOMITOHEHTaMH 0aJIeTMECTepCKOro NCKYCCTBa.
TaHnal/ 74 4. Kpatkoe coneprxanue:[IpakTHaeckoe OCBOCHHE KITFOYEBBIX JIEMEHTOB IPO(ECCHOHATBHON
JIeITeIIbHOCTH OaieTMeiicTepa, 3HAKOMCTBO C OCHOBHBIMU 3aKOHAMH KOMITO3MLIMOHHOT'O MacTePCTBA B
xopeorpaduu, pabora ¢ My3bIKaJIbHBIM MAaTEPHAIIOM, CO3JIaHUE XOPeorpa(UIeckoro creHapus,
IIOCTAaHOBOYHAasA paGOTa
5.KommurentHocTh: CIOCOOHOCTH cOOUpaTh, 00padaTeiBaTh, aHATU3UPOBATH, CHHTE3UPOBATH U
HHTEPIPETHPOBATh HHPOPMALIUIO ¥ IPEOOPA30BIBATh €€ B XyJ0KECTBEHHBIC 00pa3bl IS OCIEAYIOLIEr0
CO3JaHuUs XOpeorpauuecKux MpOU3BEICHHI
6.0xunaemblil pesynbrar: CriocoOeH Ha OCHOBE aHaJIn3a MPOU3BEIAECHUH JIMTEPaTypPbl, U300pa3UTEIbHOIO
HCKYCCTBA, My3bIKH, XOpeorpaduu co3aath COOCTBEHHOE XyI0)KECTBEHHOE MIPOU3BEACHUE B PA3ITUYHBIX
xopeorpaduueckux popmax.
M | BDOC | TMTH | Theory and 2A exa written form, | Characteristics of the discipline: Yuldasheva Zh.
4 SD320 | methodology of cc mina | orally 1. Pre-requisites: Heritage of Kazakh choreography teacher
8 teaching Folk- ele tion 2. Post-requisites: World dances, The legacy of classical dance, practice
stage dance 1 rat 3. Purpose of the discipline: familiarity with the specifics, with the main categories, terminology, and with
ed components of choreographic art.
4. Short summary: Practical learning of key elements of the choreographer’s professional activities,
introduction with the basic laws of compositional skill in choreography, working with musical material,
creating a choreographic script, staging work
5. Competence: The ability to collect, process, analyze, synthesize and interpret information and convert it
into artistic images for the further creation of choreographic works
6. Expected result: Based on the analysis of works of literature, visual arts, music, choreography, it is
possible to create your own artistic work in various choreographic forms.
M BII TK/ | HSBT XaJbIKTBIK-CaXHa 2 emru | JKaszbama ITonHiH cHmaTTamMachl: TOnnamesa XX,b
4 3208/ Ouin XK XaH aybI3IIa 1. TlpepexBusuri: bu eHepiHiH TapuXbI OKBITYIIBL.
TEPMHUHOJIOTHACKHI e 2. MoctpexsusnTi: Ka3ipri 3aman Oui, mpakThka
1 en 3. [ToHHIH MaKcaThl: OJleMIe KYPIN KaTKaH XopeorpadusuiblK OarbITTapAbl OLTy KOHE ONapbl
ne 3epTTey. ATanFaH NMoH OWJi jkaHa OaFBITTApBIH OpBIHAAYIBIH TACUIIEPiH XKOHE oficTeMeciH yHperesi.
TN 4. Kpickamra ma3myHsl: JKaHa cumaTtTagsl Ozl OpBIHAAYIBIH JKOJIAApel MeH (opMaiapblH yilpereni.
re IIprrapMambuIBIK KMSJIBIH JJAMBITA/Ibl, MATEpUAIIap MEH aOIbIKTap/bl Maijanana Oty KaOineTiH
H KaJIBIITacTRIpabl ICTIH HOTXKECiH monenieil Oimyre yitpereni. AnFaH GinmiMmin sKxyiienerr,
KOPBITBIHABLIIAYFa MallbIKTaHIAbIPpAIBI.
5. Kysiperriniri: Kociou meGepiikti sxerinaipeni. MogepH OarbIThIHAA YKBIMMEH JKYMBIC jKacay
JKONZIAphIH YHpeTeni.
6. Kyrinerin HoTrxe: XopeorpadHsuiblk KOWIBIMIApABl XKaHa  Ke3KapacleH, 3aMaHyH OarbITTa KOst
anajpl JKoHE yHpereni.
M BAKB/ | THST3 | Tepmunomnorus 2V 9K3a ITucmenno XapaKkTepuCTHKA AUCIUTUTHHBL: FOnnmamera X,b
4 208/ HapOJIHO- CK MeH YCTHO 1. IlpexBu3utsl: MicTopus TaHLEBAaIBHOIO HCKYCCTBA NpernoaaBaTenb
CIIEHUYECKOTO op 2. [octpexBusutsl: TaHubl HapogoB Mupa, Hacieane KiaccHueckoro TaHua, MpakTHKa
TaHna 1/ eH 3.Henp qucrumumasl: M3ydenne HCTOPUH M TBOPUECKOTO HACIEIHs JTyUIINX aHcaMOJIeH U KOJUIEKTHBOB
HEI HapOJIHO — CIIEHUYECKOT0, Ka3aXCKOro, KJJaccuueckoro TaHna. [IpakTudeckoe n3ydeHne oTAeIbHbIX
i (hparMeHToB U TaHIEBAIbHBIX HOMEPOB U3 perepTyapa H3BECTHBIX TaHIIEBAIBHBIX KOJIICKTHBOB

(3apyOeKHBIX U OTEYECTBEHHBIX);

4. Kpatkoe coznepxanne: OCOOCHHOCTH HCIIOJHUTENBCKON TEXHUKU B Pa3JIMYHBIX TAHIIEBATBHBIX CTHIIX.
HawubGoznee n3zBectHpie TBOpYECKUE PabOTHI XOpeorpaguyecKuX KOJUIEKTHBOB U UX perepryap.
3HAKOMCTBO 00YJarOIINXCsI C 00pa3IiaMu HacIeIisl OTEUECTBEHHBIX U 3apyOe)KHBIX aHCcaMOielt TaHIla,
xopeorpaduueckix KOIEKTHBOB. BripaboTka o0ImuX 1 NpodecCHOHATBHBIX KOMITETESHIHH.
5.KoMmnuTeHTHOCTB:3HACT penepTyap HC3BECTHBIX TAHI[EBATIBHBIX KOJUICKTHBOB. M3yumi 1 MoxeT
MPaKTHYECKHI MOKa3aTh HEKOTOPbIe (PparMeHTHl U3 JTyYIINX TAHICBAIBHBIX KOMIIO3HIIHH.
6.0xumaeMblii pe3yabTatr: [IpuMeHseT moTydeHHbIC HABBIKU B CLICHUYECKOM MIPaKTHKE, COCTaBIISIET
y4eOHbIc KOMOMHAL U3 PElleTyapa H3BECTHBIX TAHICBAIbHbIX aHcaMOuIeit




M | BDOC | THSD | Terminology of 2A exa written form, | Characteristics of the discipline: Yuldasheva Zh.
4 3208 Folk-stage dance cc mina | orally 1. Prerequisites: History of orchestics teacher
1 ele tion 2. Post requisites World dances, The legacy of classical dance, practice
rat 3. Purpose of the discipline: The study of the history and creative heritage of the best ensembles and
ed groups of folk-stage, kazakh, classical dance. Practical study of individual fragments and dance from the
repertoire of famous dance groups (foreign and domestic).
4. Short summary: Features of the performance technique in various dance styles. The most famous
creative works of choreographic groups and their repertoire. Acquaintance of students with samples of
legacy of domestic and foreign dance ensembles, choreographic groups. Development of general and
professional competencies.
5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show some
fragments from the best dance compositions.
6. Expected result: Applies the skills acquired in the practice of the stage, makes training combinations
from the repertoire of famous dance ensembles
M | Bell KzBOT Kaszak Ouin 2 emru | JKaszbama ITonHiH cHmaTTamMachl: Kemnxebaesa M.K.
4 TK/ IA3301/ OKBITY/IBIH XK XaH aybI3IIa 1.IlpepexBu3utTepi: buai OKbITYABIH opicTeMeNiK Herizaepi X.ILF.M
TEOPHUSCHI MEH el 2. IToctpexBu3uTTEPi: AHCAMOJIB/IETI PENIETUTOPIIBIK XKYMbIC, banermeiictep eHepi.
omicremeci 1/ el 3.ITounin MakcaTbl: CTaHOK YKaHBIHAFbI JKATTHIFYJIap bl )KACATHIN YHPETY. ¥IKBIMMEH )KYMBIC jKacay
e omicTepi xoHe Tocinaepin MeHrepTy. KuMbuiiapasiH opslHaaTy saictemMecin yitpery. IlpakTukasbik
TN TYPFBIAH cayaTThl OPBIHAAYFa MAIIBIKTaHIBIPY. O3apa Toxipuoe xkoHe O1TiM anMacy JarbIChIH
re KaJIbIITacThIpy. PU3UKAIBIK MYMKIHIKTEPIH WIBIHIAY, B KOHBUIBIMIAPBIH YHDETY.
H 4.Kpickama ma3myHbl: AHcamMOibaepaiH Oeitnexazoanapbriver Tanbicy. Kazak Ouinzeri tapaymnap MeH
OeiMzaep OOMBIHIIA KOMOHHAIHS, STIOATEP XKOHE K3€PCUCTIH OKY YITLUIepiH KypacTepy. KusuisH
JTAMBITY, MY3BIKAJIbIK MaTEPUAI AP IbIH KUBIHTHIFbIH XKuHAY. OpbIHAAYIIBUIBIK MIeGepIiKTepiH
KaJIBIITACTHIPY.
5.Ky3biperriniri: Bu KOMBLIBIMIAPBIHBIH 9/1iCTEMECIH JKOHE TePMUHONIOTHACHIH Oineni. Kasak Oui
GOIiBIHIIIA 9/IICTEMEITIK, TEXHUKAJIBIK MyMKIHIIKTepai Koijana Oimeri.
6. Kyrinerin Hotmxke: Kazak OuiHeH nreOepIik KJIacklH OKY OpBbIHAApPhI apachklHia YHBIMIACTBIPAIbI.
M T KB/ | TMPK Teopust u 2V 9K3a ITucmenno Onucanne TUCIUTIINHBL: KemxebaeBa M.K.
4 zT330 METOMKA CK MEH YCTHO 1. IlpepexBusuThl: MeToMUeCKne OCHOBBI NPENOAABaHMs TAHIIA. M.X.ILH.,
1/ TIpenoaBaHus op 2. IloctpexBu3utsl: Peneruropckas pabota B ancambie, MckyccTBo GanermeiicTepa NpernoaaBaTeb
Ka3aXxCKOro TaHIa eH 3. llens auCHMIUTHHBL: BhInoaHeHue ynpakHeHus y cranka. OCBoeHHe METOJI0B U CIIOCOO0B PabOTHI C
1/ HBI KOJIJICKTUBOM. HpHBI/ITHe HaBBIKOB I'PaMOTHOI'O UCTIOJIHEHUS U 00OMEHA OILITOM. COBepHJeHCTBOBaHI/Ie
" (1)H3H‘{CCKI/IX BO3MOXKHOCTEH. OCyIIIeCTBJ'[eHI/Ie TaHICBAJIbHBIX ITOCTAHOBOK.

4. Kpatkoe conepsxanue: O3HakOMJICHHE C BHJeoMaTepuanamu ancamoiueid. CoctaBieHre KOMOWHALMN 1
9TIOZIOB, 9K3EPCHUC T10 pa3/ielaM Ka3axcKoro TaHma. MeTo/b! ITIOCTaHOBKU Ka3aXCKOT0 TaHIIA Pa3HBIX
xaHpoB. Passurne danrtazun, mamsati. PoHOTEKa My3BIKAIBHBIX MaTepHasioB. COBEpIICHCTBOBAaHNE
UCHOJIHHUTEIBCKOTO HCKYCCTBA.

5.KomnereHnun: 3HaeT METOANKY ¥ TEPMHUHOJIOTHIO XOpeorpaMuecKix MOCTaHOBOK. YMeeT
HCIIONB30BAaTh METOIHYECKHE U TEXHHYECKHE BO3MOXKHOCTH Ka3aXCKOT0 TaHIA.

6. Oxunaemblii pe3yabrar: OpraHuszyeTr MacTep-Kiiace 1o Ka3axCKOMY TaHIly Cpeii y4eOHBIX 3aBe/ICHIH.




M | PDOC | TMTK | Theory and 2A exa written form, | Course description: Kemxkebaesa M.K.
4 zD330 | methodology of cc mina | orally 1. Pre-requisites: Methodical bases of dance teaching. m.c.p.s. teacher
1 teaching Kazakh ele tion 2. Postrekvizity: The art of ballet master, Reherse work of encenble.
dance 1 rat 3. The purpose of the discipline: Performance exercises at machine. Development methods and way work
ed from team. Impart skills competent
execution and exchange experience. Perfection physical opportunity. Implementation dance productions.
4. Abstract: Familiarization from video ancamb6ueii. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods
productions Kazakh dance different genres. Development fantasy, memory. Record library musical
materials. Perfection slavnenko art.
5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh dance.
6. Expected result: Organizes master-class by Kazakh dance among training institution.
M Bell SKzB3 | Kasak Ouinix 2 emru | JKaszbama IToHHIH cUIIATTAMACHL: Kemnxebaesa M K.
4 TK/ 301/ mebepIIik Kiacel / XK XaH aypI3lIa 1.IlpepexBu3utTepi: buni oKBITYIBIH TEOPUSICH MEH dicTemeci 1,2 X.ILF.M
er 2.ITocTpekBU3HUTTEPi: OHAIPICTIK MPAKTHKA, KOPBITBIHBI ATTETTACTAY
en 3.ITounin MakcaTbl: Kasipri 3aMaH TeXHOIOTHSIIAP/BI, AICTYPIIi MOICHHET HETi3iH/Ie YITTBIK Xopeorpadus
e xoHe OTaHIBIK Xopeorpadus OHEPiHiH, ITeJarorHKabIK, CaXHAJBIK TOKIpHOenepre cyiieHe OTHIPHII,
. CHHKPETTIK OHep TypJepiHiH OailIaHBIChIH TYCIHII, OaneTMecTepTiK )KYMBICTAPAbIH MOHEPIMEH
Tt ozicTeMeciHe capanTama xacay apKbUIbl, GaaeTMelicTepiep it jKeke KoamanOanapbiH ailKbIHAaY.
re 4.KpIckamma Ma3MyHbl: Kazak OniHiH TEpMHHOJIOTHSICH - XaJbIK OHiHEH el TipIIUIriHig 6osynapsl FaHa
H eMeC XaIbIKTBIH MiHe3-KYJIKbI, 00IMBICHL. TepMUHOTIOTHSUIIBIK alMapaTThiy Kanbinracysl. Kasak OuiHiH
TePMHUHEPIH NPAKTHKAIBIK KbI3METIH/IE aliIaany XKOJIIaphl.
5.Kysbiperriniri: Tapaynap MeH Gesimzep OolibIHIIA Ka3aK OMiHEH KOMOMHALIUS, STIOATEP KYpacThIpy MEH
61 K010 OapBICHIHIA TEPMHUH/CPI cayaTThl naiiaananaapl. Kazak OuiHIH TepMUHIAEPIl JKAMIIBI TOIBIK
TYCIHIK,
6. Kyrinerin Hotmxke: Kazak Ou eHepiH FBUIBIMH 3epTTEH .
M | IAKB/ | SKzT3 | Macrep kmacc 2y sk3a | [Iucmenno Omnucanne TUCHUILTMHBL: Kemxebaea MLK.
4 301/ Ka3aXCKOTO TaHIa/ CK MeH YCTHO 1. IlpepexBu3nTbl: MEeTOANYECKHE OCHOBBI TIPETNOABAHUS Ka3aXCKOro TaHLa. M.X.ILH.,
op 2. HOCTpCKBI/BI/ITI)IZ TIPOM3BOACTBCHHAS IPAKTHKA, UTOroBasA aTTCCTATLIMA. npenogaBaTeib
€H 3. HeHB JHUCIATIIIMHBI OnpeaeneHI/Ie HUHAUBUIYATIbHBIX HpHMeHeHI/Iﬁ GaHeTMCﬁCTepOB IIyTEM aHalii3a
HBI COBPEMEHHBIX TEXHOJIOTHH, HAaIMOHATBHOH X0opeorpaduu U 0TeYeCTBEHHOI0 Xopeorpaduieckoro
i HCKYCCTBa Ha OCHOBE Tpa,HI/IIII/IOHHOI‘/‘I KYJBbTYPbI, IOHUMAaHU B3aUMOCBA3U BUI0OB CUHKPETUYCCKOTO

HCKYCCTBA Ha OCHOBE IEJIarOTMYECcKOro, CIIEHMIECKOT0 OITbITa, METOJIMKH OaeTMEHCTEepCKIX padoT.

4. Kpatkoe cozepsxanue: TepMUHOIOIUs Ka3aXxCKOro TaHIa — HE TOJILKO KOJIOPUT HApOIHOTO TaHIa B
CaMOOBITHOM CYIECTBOBAaHUH HApOAa, HO U XapaKTep U CyIHOCTh. CTaHOBICHHE TEPMUHOIOIHYECKOIO
anmapata. [Tyt ucroab30BaHusl TEPMUHOJIOTUU B MPAKTUYECKON JEATEIbHOCTH.

5. Komnerennyu: IIpu cocraBieHnr KOMOHHAITHN U TIOOB, IOCTAHOBKH TAHIEB TPAMOTHO HCIOJIb3yeT
TepMHUHBI Ka3aXCKOT0 TaHIa. BaseeT NoMHOLEHHBIM 3HAHHEM O TePMUHOIOTHH.

6. OxunaeMslit pe3ynsTaT: HayuHo uccneqyer kazaxckoe TaHIEBaJIbHOE HCKYCCTBO.
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Course description:

1. Pre-requisites: Methodical bases of teaching Kazakh dance.

2. Postrekvizity: Industrial practice, final certificate.

3. The purpose of the discipline: Identification of individual applications of choreographers by analyzing
modern technologies, national choreography and domestic choreographic art based on traditional culture,
understanding the relationship of types of syncretic art based on pedagogical, stage experience, methods of
choreographic works.

4. Abstract: Terminology Kazakh dance — not only color national dance at camo6bITHOM the existence
people, but and character and essence. Becoming term apparatus. Ways of use terminology at practical
activity.

5. Competence: At compilation combinations and sketches, productions dance correctly uses terms Kazakh
dance. Owns

full knowledge of about terminology.

6. Expected result: Scientifically explores the Kazakh dance art.

Kemnxebaesa M.K.
m.c.p.s. teacher
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ITonHiH cHmaTTamMachl:

1. IlpepexBusuri: i OKbITYbIH TEOPHSCH MEH daictemeci 1,2

2. TToctpexBu3MTI: XaJIBIKTHIK- CAXHAIBIK OHIIi OKBITYJIBIH TEOPHSCHI MEH dicTemeci, Ka3zak Ouin
OKBITYIBIH TEOPUSICBI MEH d/1icTeMeci3

3. IloHHIH MaKcaThl: XaJbIKTHIH O TUTiH, OWIEPIiH CTHINCTHKAIIBIK EPEKIICTIKTEPiH CaKTay, OKBITY
mebepiiria urepy. TeopusubIK 6iiM MEeH NPaKTHKANBIK JaFJbUIapIbl Hrepy: Ka3aK YITTBIK
xopeorpadUsCHIHBIH HET13iH KalayIbLIapIblH IBIFApMAIIbUIBIK JKOJIbI, JUEIep MEH epiep OuiHiH
GeiMIepiH 3epTTey daicTeMEc.

4. Kpickama masmyHsl: OKy noHi perinze Ka3ak OHiH OKBITYIBIH TEOPHCH MEH d1ici Oomammak
xopeorpadust MyFamiMia OKbITyaa Ginim Oepy kemenine kipeai. Ka3ak OuiH OKbITYABIH TEOPHACH MEH
omicTeMeci MoHI Kasak OWiHIH TAPUXBIMEH TaHBICTHIPAbL. Kasak Ou anmeMeHTTepiHeH Ou
KOMITO3HLMSUIAPBIH KOIO/BI OKBITA bl

5. Kysiperriniri: Kei3nap sxoHe epiep Ounepinin 6emimMaepiHiH epeKmenikTepid KOpCeTil, OphIHaait
anasl.

6. Kyrinerin motmxke: Kasak 61 aneMenTTepiHeH OMIi KOMITO3UIIsIIAY, Ka3aK OM @HEpiHiH Tapuxu
TaMBIPBI, ©31HE TOH KaliTalaHOAWThIH epeKIIeNiKTepi )KOHE YITTHIK KAPKbIH KAJIOPUTIH TAHBICTHIPY.

KemxebaeBa M.K.
X.ILF.M

=
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1

Teopus n
MEeToMKa
HpernoiaBaHus
Ka3aXCKOT0 TaHIa
2/

SK3a
MCH

ITucmenno
YCTHO

Omncanne TUCIUIUTHHBL:

1. IlpepexBU3HUTHL: TEOPUS M METOJVKA NIPEIIOAaBaHs TaHIeB 1,2

2. IToctpexBusutsl: Teopus 1 METOAMKA MPENOIABAHUS HAPOAHO-CLIEHUYECKOT0 TaHa, Teopus u
METO/IMKA TIPEIoIaBaHusI Ka3aXCKOro TaHIa

3. Hens mucrpmummabl: CoxpaHeHHue s3bIKa TaHI[a HApoJa, CTHIIHCTHYECKHX 0COOSHHOCTEH TaHIIEB,
OBJIaJIeHUE HaBBIKaMH IpenofaBanus. [IproGpeTeHne TeopeTHIeCKUX 3HAaHUH U MPAKTUYECKUX HABBIKOB:
TBOPYECKHIT ITyTh OCHOBOIIOJIOXKHIKOB Ka3aXCKOH HAaIlMOHAIBEHON Xopeorpadiy, METOAUKA H3yIEeHUS
Pa3/eNnoB KEHCKOrO U MYKCKOTO TaHIa.

4. Kpatkoe cofepxaHue: KaK ydeOHast JUCHUIIMHA TEOPHS X METOAUKA IPENoJaBaHus Ka3aXCKOro TaHLa
BXOJIUT B 00pa30BaTebHbIA KOMILIEKC 00y4eHus Oymymiero yuurens xopeorpaduu. Teopus u metoanka
TIpETo/JaBaHMs Ka3aXCKOTo TaHIa 3HAKOMUT C HCTOPHEH Ka3aXxcKoro TaHIa.. Mi3ydaer moctaHOBKY
TaHIEBAIbHBIX KOMIIO3UIIHI U3 JJIEMEHTOB Ka3aXCKOTO TaHIA.

5. Komnerennuu: coco6eH IeMOHCTPHPOBATE U BBHIIOIHATH OCOOCHHOCTH Pa3/ielioB KEHCKOTO 1
MY’KCKOTO TaHIIEB.

6. OxxuaeMslii pe3ynbTaT: KOMIO3HIUS TaHIIA U3 DIEMEHTOB Ka3aXCKOTo TaHI[a, 3HAKOMCTBO C
HCTOPUYECKHMH KOPHSIMH Ka3aXCKOTO TaHI[EBAIbHOTO MCKYCCTBA, HEIIOBTOPHMBIMU OCOOCHHOCTSIMU U
SIPKUM HAIIMOHAJIBHBIM KaJIOPHTOM.

Kemxkebaesa M.K,
M.X.ILH.,
MperoiaBareis




M | PDOC | TMTK | Theory and 2A exa written form, | Course description: Kemxkebaesa M.K.
4 zD330 | methodology of cc mina | orally 1. Prerequisites: Theory and methodology of dance teaching 1,2 m.c.p.s. teacher
1 teaching Kazakh ele tion 2. Post-requisites: Theory and methods of teaching folk-stage dance, Theory and methods of teaching
dance 2 rat Kazakh dance
ed 3. The main role of the discipline is to preserve the language of the dance of the people, the stylistic
features of dancing, and mastering teaching skills. Acquisition of theoretical knowledge and practical
skills: the creative path of the founders of the Kazakh national choreography, the methodology of studying
sections of female and male dance..
4. Summary: as an academic discipline theory and methods of teaching Kazakh dance is included in the
educational complex of training of future choreography teacher. Theory and methods of teaching Kazakh
dance introduces the history of Kazakh dance.. Studies the production of dance compositions from the
elements of the Kazakh dance.
5. Competencies: able to demonstrate and execute particular sections of male and female dancing.
6. Expected result: the composition of the dance elements of the Kazakh dance, familiarity with the
historical roots of the Kazakh dance art,unique features and bright national calorie.
M | Bell KzBOT Cruin3anusiiagra 2 emru | JKaszbama ITonHiH cHmaTTamMachl: Kemnxebaesa M.K.
4 TK/ IA3301/ H Kazak 6ui 1/ XK XaH aybI3IIa 1. IlpepexBusuri: i OKbITYbIH TEOPHSCH MEH daictemeci 1,2 X.ILF.M
en 2. TlocTpeKkBH3UTI: OHIIPICTIK IPAKTHKA, KOPBITHIHIBI aTTETTACTay.
en 3. IlonHix Makcatsl: Ka3ak XanKpIHBIH O MOJICHHUETIHIH JaMy epeKUIeTiria Oimin, Ka3ak OHiH caxHara
e JKaHala qaibiaaay. bipHeme 6arpITTapJaH TypaThiH 3aMaHayn OHIEpAl Ka3ak OHiHae TOKIpHOe KY3iHae
Tia KOJIIaHbII, OUJTi TYphIC KOst Olty.
re 4. Kpickama ma3myHbl: bipHee OaFsITTapiaH TypaThiH 3aMaHayn Ounepi Ka3ak OuiHae IpaKkTHKa
H JKY3iHIE KOJIaHbI, OUIi JyphIC KOs Oiy.
5. Kysiperriniri: 3eprren yiipeHreH OwmiepiH, apHailbl IOHAEPAl OpblHAayJa NaiiianaHa ajaibl.
6. Kyrinerin notmke: Kazax Ouine sxanaiia peH 6epeai. bi y)KbIMBIMEH JKYMBIC JKacail anaThlH
JTAfbIHAAYIIBl MaMaH 0oJiaJibl.
M | IAKB/ | TMPK | Crunn3oBaHHBIH 2y sk3a | IlucmenHo Omnmcanue npeamera: Kemxebaesa M.K.
4 zT330 Ka3aXCKui TaHer| CK MEH YCTHO 3. IIpepexBusutsl : Teopus u MeToAUKa NpENoJaBaHus TaHLa 1,2 M.X.ILH.,
1/ 1/ op Z.HOCTpeKBH3MTBII TIpOU3BOJACTBECHHAS IIPAaKTHKA, UTOroBas aTTECTAaTLHS. npenoaaBaTeib
eH 3.3amaun ipeameTa: 3HaHUE CIIeNU(UKH Pa3BUTHSI TAaHIEBAIBHOH KyJIBTYpHI Ka3aXCKOT0 HapoJa,
HBI IIOJArOTOBKA Ka3aXCKOro TaHia K HOBOM CIICHC. Ymenue TPaBUJIBHO CTaBUTh TAHCL, IPAKTUKYSA
i COBPEMEHHBIC ITOCTAHOBKH B Ka3aXCKOM TaHIIE, COCTOSIIHNE U3 HECKOJIBbKUX HaHpaBHeHHﬁ.
4.KpaT1<oe COZEpIKaHUE: TIPUMEHSA Ha IPAKTHKE HAPOJAHOI'O TaHIIa COCTABJICHUE COBPEMEHHBIX Ka3aXCKUX
TAHILEB, COCTOAIINE U3 HECKOJBKUX HAIIPABJICHUU.
5. KOMIETEHTHOCTh: MOXKET TPUMEHATL N3YYCHHBIC TaHIIBI B IIPEIIOJaBaHUU CIICIIHAJIBHBIX IIPEAMETOB.
6.0xuaeMblil pe3yabTar: BHOCS HOBYIO OKpacKy B Ka3aXCKHI TaHELl[, MOXKET paboTaTh PEIeTUHTOPOM B
TaHICBAJIbHOM KOJIJICKTHUBEC.
M | PDOC | TMTK | Stylized Kazakh 2A exa written form, | Description of discipline: Kemxebaesa M.K.
4 zD330 | dancel cc mina | orally 3. Prerequisites: Theory and methods of dance teaching 1,2 m.c.p.s. teacher
1 ele tion 2. Postrequisite: : Industrial practice, final certificate.
rat 3. Purpose of the discipline: Knowledge of the specifics of the development of the dance culture of the
ed Kazakh people, preparation of Kazakh dance for a new stage. The ability to stage a dance correctly,

practicing modern performances in Kazakh dance, consisting of several directions.

4. Summary: The ability to apply modern dances in several dances in Kazakh dance practically and dance
correctly.

5. Competence: It can use the studied dance to perform specific disciplines.

6. Expected result: Kazakh It gives the dance a new look. There will be a specialist who can work with the
dance team.




M | Bell KBOT | Knaccukaibik 2 emtn | JKasbama IToHHIH cHIaTTaMachI: XKencukoaesa A.C
6 | TK/ A3209/ | Ouai OKBITY/BIH K XaH aybI3IIa 1. IlpepexBusuri: buai okpITyIbIH Teopusichl MeH daicteMeci 1,2, Kimaccukanblk OHIi OKBITYBIH TEOPHSACH | OKBITYILBI
/ TEOPHSCHI MEH er MeH oflicTeMecti .
onictemeci 2/ e 2. IMoctpexBusnTi: XalbIKThIK-CAXHAIBIK OUJIi OKBITY/IBIH TEOPUACHI MEH J/licTeMeci, OHIipiCTIK
ne TPAKTHKA, KOPBITBIH/IbI ATTETTACTAY. _ o _
. 3.IlonHiH Makcathl: [ToHai MeHrepy HOTIKECiHE 6iTiM amyIusl GoJalak KciOu meaaror xoHe
b OpBIHJAYIIBI PETiH/IE KO3FAIBICTAPbI CAyaTThl KOHE TEXHUKAJIBIK TYPFbIIAH JTyPbIC OPbIHAAY, OUIIH
re MY3bIKaJIbIK-BIPFAFbIH TYCIHY, TEXHUKA MEH MOHEPIILTIKTI )KETUIAIPY, KIACCUKAIBIK OUIIH SMOLUOHAILIBI
H JKOHE IUIACTHUKAIIBIK, IIENTiMiH Taba anassl.
4. Kpickamra masmyHbl: Cabak GapbIiChiHAa Xopeorpadus ©HepiHiH Herisi KIacCHKaJbIK dK3epCHC
JKATTBIFYJIapbIH JKaH XKaKThl Yiipereni. KuMbUT MEH KIIACCHKAJIBIK OyCHHIH YyiieciMaiiria
seprreiai.Kiaccukanslk OMIIH HEri3ri IapTThUIBIFBIH: AsKThIH AlIbIK OONYBIH, OM KaJlaMbIHBIH
JKOFapIIBIFBIH, aifHATyIapIbl MEHIepy, ICHEHIH HIITIIITIriH apTThIPY, )KOFapFa CEKipy, KOJIbIH epKiH,
HO3IK KO3FaIlybl, HAKThI KOOPAMHALMS KaJIBIITACTBIPY/bI, IBLIAM/IBUIBIK [IEH KYIII JKMHAKTaybl YHpEeTei.
5. Kysiperriniri: K1accHUKanbIK OMIETi, 9K3epCUCTIH OKY YATiIepiH KypacTsipa Oineni. Kitaccukansix 6uaiy
TEPMHUHIEPIH )KAKCI HTEPI.
6. KyTinerin HOTHKE: KIACCHKAIBIK OUIET 9K3ePCHC JKATTHIFYIapbIH TEOPHUs JKOHE MPAKTHKA KY3iHIe
JKaKChl Ollell, CTaHOK JKaHBIHJIA IIaFbIH KOMOWHAMSIIAP KOS ajlajbl.
M I KB/ | TMPK Teopust u 2V 9K3a ITucmenno Ornurcanue TUCHUTLINHBL Kencuxbaesa A.C
6 T3209 | meroamka cK MEH YCTHO 1. TlpepexBusutsl: Teopus 1 METOMKa IpenofaBanus TaHua 1,2, Teopus 1 MeToMKa IIperoiaBaHus OKBITYLIBI
HperojaBaHus op KJIACCHYECKOTr0 TaHIA .
KJIACCHYECKOTO eH 2. IMoctpexBusuTsl: Teopus n METOANKA NMPENOAABAHHS HAPOAHO-CLIEHUYECKOrO TaHIA ,
TaHna 2/ HBI [POM3BOJICTBEHHAS MPAKTHKA, HTOrOBasi aTTECTATLIHS.
i 3.Henb qucuMIuiMHbL: B pesynibTaTe 0CBOGHMS AMCLUILIMHBI 00yJaromuiics Kak Oyaymunit

npodecCHOHANBHBII Mearor ¥ UCIOIHATEIb YMEET IPaMOTHO U TEXHUYECKH MPABHIIBLHO BBIIOJIHSTh
JIBHIKEHUS, TIOHUMATh My3bIKaJIbHO—PHTMUYECKHH TaHell, COBEPLICHCTBOBATh TEXHHUKY U
BBIPA3UTEIILHOCTD, HAXOJNUTh IMOLMOHAIBFHOE U IIACTHYECKOE PEIICHHUE KJIACCHYECKOT0 TaHIIA.

4. Kpatkoe coaeprkaHue: OCHOBBI XOpeorpahMuecKoro HCKyccTBa BO BpeMst ypOKa BCECTOPOHHE M3y4aloT
3aHATHS KJIACCHUECKOT0 3k3epcuca. M3yuaer coueranne KuMbLT 1 KitaccHIecKoi My3bIKH. YUHT OCHOBHBIM
YCJIOBHOCTSIM KJIACCHYECKOTO TaHI[A: OTKPBITOCTh HOTH, BBICOKHI YPOBEHb TAaHIIEBAIBHOTO IIIara, IIUKII
BpAIIICHHIA, TOBBIIICHHE IACTHYHOCTH TeJNa, MPBDKKU Ha BBICOTY, CBOOOIHOE, HEXHOE JBIXKCHUE PYK,
(hopMHpoBaHKE YETKON KOOPIMHAINH, BEIHOCIUBOCTD M CHJIA.

5. Komnereniuu: ymeer pa3padaTbiBaTh yueOHbIE MOJIENN 9K3EPCHCa, KIIACCHYECKOTO TaHIa. X0poIIo
BJIaJICCT TEPMUHAMH KJIACCHYECKOTO TaHIA.

6. OkniaeMsbIi pe3yIbTaT: XOpOIIo 3HAET yIPAXKHEHHs YK3ePcrca B KIIACCHYECKOM TaHIIe Ha TEOPUH U
[PAKTUKE, yMEET CTABUTh HEOObIINE KOMONHAIIMH y CTaHKA.
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Course description:

1. Pre-requisites: Theory and methods of dance teaching 1,2, Theory and methodology of teaching
classical dance

2. Post-requisites: Theory and methods of teaching folk-stage dance , Industrial practice, final certificate.
3.The purpose of the discipline: As a result of mastering the discipline, the student, as a future professional
teacher and performer, is able to competently and technically correctly perform movements, understand
musical and rhythmic dance, improve technique and expressiveness, find an emotional and plastic solution
to classical dance.

4. Brief content: fundamentals of choreographic art during the lesson comprehensively learn the lessons of
the classic exercise. Studies the combination of Kimyl and classical music.Teaches the basic conventions
of classical dance: the openness of the foot, a high level of dance step, menstruation rotations, increasing
the elasticity of the body, jumping to height, free, gentle movement of hands, the formation of clear
coordination, endurance and strength.

5. Competence: able to develop educational models of exercise, classical dance. Well conversant with the
terminology of classical dance.

6. Expected result: a well-know exercise exercise in classical dance theory and practice, is able to put small
combinations at barre.

Kencukbaera A.C
OKBITYILBI

>z

BIT TK/

KBM4
209/

OIeMIiK
xopeorpadust
Mypacsr 2/

EMTH
XaH

JKazbaia
aybI3IIa

ITonHiH cHuaTTaMachl:

1. IlpepexBusuri: buai okpITybIH TeOpusichl MeH daictemeci 1,2, Kimaccukansik OHIi OKBITYIBIH TEOPHSCHI
MeH oxicremeci 3.

2. IoctpexBu3uTi: XalbIKThIK-CaXHAIBIK O/ OKBITYIBIH TEOPHSICH MEH dIiCTeMeci, OHIipicTiK
[PAKTUKA, KOPBITHIHABI ATTETTACTAY.

3. IoHHIH MaKcaTbl: ATaKThI GaeTMeHCcTepIIep IiH MbIFapMaIIbUIBIK YITUIEPiH caKTall Kajly )KOHE Kelep
yprakka Tadpictay. XopeorpahHsuiblK KOHBUTBIMIAPIBIH KOPKEMIIK HIenriMiH Tadyaa
IIBIFAPMAIIBUIBIKIICH KeJIyre Topoueney.

4. Kpickamra Ma3myHbI: BanerMmeiicTep/iH TybIHIBI KOWBLUIBIMBIHBIH KOPKEMIIK 3CTETHKAIIBIK KaFHIAIapbIH
3eprrey. Crekrakinaepai, GuibMaepIi, BUANO xKa30anapapl Kapar UIbIFyY )KOHE Taaaay.

5. Ky3bIpeTTifiri: cTyaeHTTepiH XopeorpadTap KacaraH KOPKEM KYH/bUIBIKTapFa — aBTOPJIBIK MOTIHTE,
OpBIH/IAYIIBUIBIK JOCTYPJIEPTe, TYBIH/BIHBIH Ca3/bI-OeiHEIK KYphUIBIChIHA asiIall KYPMETIIeH KO3Kapachl
TopOHeneHe .

6. Kyrinerin HoTH)KE: XOpeorpapusIIbIK MypaHbIH KEPEMETI MEH CYTYIIBIFBIH Oaranayra Topoueiey
Ko3Jemesi.

XKencuxbaera A.C
OKBITYILBI

o<

BJ] KB/

NKT4
209/

Hacnenue
MHPOBOH
xopeorpacduu 2/
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bl

3K3a
MCH

IMucmenno
YCTHO

1. IIpepexBusutsl: Teopus u MeToauKa npenogaBanus TaHua 1,2 Teopus # MeToUKa MIPenoJaBaHus
KJIACCHYECKOTO TaHIa 3.

2. IToctpexBu3uThl: Teopust 1 MeTOANKA IPENOfaBaHUs HAPOJHO-CLIEHHIECKOro TaHIIa ,
IPOU3BOJCTBEHHAs MPAKTUKA, UTOTOBAs ATTECTAaTIHUL.

3. 3amaum npexmera: CoxpaHeHHE TBOPYECKUX MOJIEINIeil 3HAMEHUTOr0 Xopeorpada 1 repeziada ux
OynymmM nokoreHusiM. [IpocBemars TBOPYECTBO, YTOOBI HAWTH XyI0KECTBEHHBIE PEIICHYIS
xopeorpaduuecKux BBICTYIICHHI.

4. Kpatkoe coneprxanue: M3ydeHne Xy10)KeCTBEHHBIX 3CTETHYECKUX PUHIMIIOB paboThl OaneTmencTepa.
ITpocmoTpeTh 1 aHAIM3UPOBATh CHIEKTaKIeH, QHIPMOB, BUcO3aNHCeH

5.KOMIeTeHTHOCTh: CTYACHTHI IPUBIIEKAIOTCS K YBOKUTEIBHON XYI0KECTBEHHON IIEHHOCTH, CO3/IaHHON
xopeorpadamu - aBTOPCKHM TEKCTOM, UCIIOJIHEHUEM TPAJAUIUN, My3bIKaIbHO-MHIUMOW paboToi
TIPOU3BEICHUS

6.0xuaeMblil pe3yabTaT: IEHHOCTh OCTAHOBOK XOPeorpaHIecKoro Hacuequs IpeLycMaTpuBaeT
BOCIIUTAHUE YyBCTBA IPEKPACHOTO.

Kencuxbaera A.C
MperogaBaTelb




M | BDOC | HCD4 Legacy of world 2A exa written form, | 1. Pre-requisites: Theory and methods of dance teaching 1,2, 3, Theory and methodology of teaching XKencuxbaesa A.C
6 209 choreography 2 cc mina | orally classical dance 3 OKBITYILBI
ele tion 2. Post-requisites: Theory and methods of teaching folk-stage dance , Industrial practice, final certificate.
rat 3. Objectives of the subject: Preservation of the creative models of the famous choreographer and their
ed transfer to future generations. Educate creativity to find artistic solutions to choreographic performances.
4. Abstract: A study of the artistic aesthetic principles of the choreographer's work. View and analyze
performances, films, videos
5.Competence: students are attracted to respectful artistic value created by choreographers - author's text,
the fulfillment of traditions, the musical and imaginary work of the work
6. Expected result: To educate the choreographic miracle and beauty of the heritage.
M Bell HSBO XanbIKTBIK-CaXHa 2 emru | JKaszbama IToHHIH cHIIATTAMACHL: IOnpamesa XX,b
4 TK/ TA321 | OuiH OKBITYIBIH XK XaH aypI3lIa 1.IlpepexBusutTepi: buai oKpITYABIH opicTeMemnik Herizaepi OKBITYLLBI.
0/ TEOPHSCHI MEH er 2. IMocTpexBusuTTepi: AHCAMONIBJIETT PENETHTOPIIBIK KyMbIC, banermeiictep enepi, Kasak 6uin
anicremeci 2/ e OKBITYIBIH TEOPUSICBI MEH dJlicTeMeci 2
e 3.ITonHiH MaKcaThl: XalbIK OMIEpiH My3bIKaIIBIK XKOHE MOHEPIIi OpbIH/AY AaFAbIIAPhIH JaMBITYFa
. GarpITTaFaH. XaiblK OHiHIH KOMIIO3HIHSIAPBIH iCKe achIpy, O dTIOATAPHI MEH KOMITO3ULIMSIAD
Tt KYPAacThIpy XYHECiH MEHTepy.
re 4 Kpickaiia Ma3MyHbI: AHcaMOJIbiepiH OciiHeka30anapsiMeH Tanbicy. Kasak OuiHzeri Tapaysiap MeH
H GeuimMzep OOMBIHIIIA KOMOHHALHS, ITIOATEP KIHE IK3EPCUCTIH OKY YITLIepiH KypacTeipy. Kusuibia
JIAMBITY, MY3BIKAJIbIK MaTePUAIIaP bIH KUBIHTHIFBIH )KUHAY. OpbIHAAYIIBUIBIK eOepIiKTepiH
KaJIBIIITAaCTBIPY.
5.Kyssipertisiri: bu KOHBLIBIMAAPBIHBIH 9IiCTEMECIH jKOHE TepMHUHOIOrHACHH Oieni. Kasak Oui
GOIiBIHIIIA 9/IICTEMEITIK, TEXHUKAJIBIK MyMKIHIIKTepai Konjana Oimeri.
6. Kyrinerin notmxe: Kazak OuiHeH me6epiiik KJIachlH OKY OpBIHIAaphl apachbIHAa YHBIMIACTHIPA/IBL.
M I KB/ | TMPH Teopust u 2V 9K3a ITucmenno Ornrcanue AUCHUILINHBL IOnpamesa XX,b
4 ST321 METO/INKA CK MeH YCTHO 1. IIpepexBu3uTh: MeTOANYECKHE OCHOBBI TIPEIOAaBaHus TaHIIA. TpernoiaBaTesb
0/ MIPEnoiaBaHus op 2. IloctpexBu3utsl: Peneruropckas pabora B ancambie, MckyccrBo Ganermeiictepa, Teopust u MeToquka
HapOIHO- eH HperojaBaHus Ka3aXCKOro TaHua 2
CHHEHUYECKOTO HBI 3. HeHB JHUCIATIIIMHBI Kpr HaIlpaBJICH Ha pa3BUTUE HaBBIKOB MY3bIKaJIbHOI'O U BBIPA3UTEILHOTO
TaHIla 2/ " HCIIOJIHCHUS HAPOAHBIX TAHIIEB. Ocymecmne}me KOMHOSI/IHI/Iﬁ HapoaHOr'o TaHIla, OCBOCHUE CUCTEMbI
COCTABJICHUA TaHIICBAJIbHBIX OTIOJ0B U KOMIIO3HUIIH.
4. Kparkoe cozneprxanue: O3HaKOMJICHHE ¢ BHIeoMaTepranaMu ancamoieit. CocraBieHre KOMOMHALNN 1
STIOZIOB, 9K3EPCHUC T10 pa3/ielaM Ka3axcKoro TaHa. MeTo/b! ITOCTaHOBKU Ka3aXCKOTO TaHIIA Pa3HBIX
skaHpoB. Pa3sutne danrazuu, mamatu. GoHOTEKa My3bIKATBHBIX MaTepHanoB. COBepIICHCTBOBAHUE
HCTIONHHUTENBCKOTO HCKYCCTBA.
S.Kommnerenuun: 3HaeT METOANKY M TEPMUHOJIOTHIO XOpeorpadUuecKix IOCTAHOBOK. YMeeT
HCII0JB30BaTh METOJUYCCKHUEC U TCXHUYCCKHUEC BO3MOXKXHOCTH Ka3aXxCKOro TaHa.
6. OxunaeMslil pe3ynpTaT: OpraHusyer MacTep-Kiace 1o Ka3aXCKOMY TaHITy CpeH YIeOHBIX 3aBEICHUH.
M | PDOC TMTH | Theory and 2A exa written form, Course description: TOnnamesa XX,b
4 SD321 | methodology of cc mina | orally 1. Pre-requisites: Methodical bases of dance teaching. OKBITYIIIBL.
0 teaching Folk- ele tion 2. Postrekvizity: The art of ballet master, Reherse work of encenble, Theory and methodology of teaching
stage dance 2 rat Kazakh dance 2
ed 3. The purpose of the discipline: The course is aimed at developing the skills of musical and expressive

performance of folk dances. The implementation of folk dance compositions, the development of a system
for composing dance sketches and compositions.

4. Abstract: Familiarization from video ancambOueit. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods productions Kazakh dance different genres. Development fantasy,
memory. Record library musical materials. Perfection slavnenko art.

5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh

6. Expected result: Organizes master-class by Kazakh dance among training institution.




M | bell HSBT XaJbIKTBIK- 2 emMTH | Aybl3lia [ToHHIH cHnIaTTaMaCkL: IOnnawmesa JK,b
4 | TK/ 4310/ CaxHaJbIK OUIiH K XaH 1. IlpepexBusurti: XanbIKTHIK-caxHa OUiH OKBITYIBIH TEOPHSCH MEH dictemeci 1,2 OKBITYILIBI.
TEPMHHOJIOTUSICHL er 2. ITocTpekBU3UTI: OHIIPICTIK MPAKTHKA, KOPHITHIHABI ATTETTACTAY
2/ en 3. IloHHIH MaKcaThl: XaJbIKTHIK-CAXHAJIBIK OU Ca0aFbIH KOHE JKEeKe OKY KOMOHHALMSIAPBIH TEOPHSIIBIK-
ne oflicTeMeIiK Tajay, OKy MaTepuasblH, KOMOMHALMSIIAPIbL, XaIbIKTHIK-CAXHAIBIK OUJIIH JKeKeereH
. KUMBUTIAPBIH O/IiCTEMENTiK OPHAIACTBIPY, XAJIBIKTHIK-CaXHAIBIK 01 O0TiMIepiH oficTeMeTiK-KYPhITBIMIBIK
b JKOHE Ma3MYH/IBIK TaJljay.
re 4.Kpickama Mma3myHbl: OKy 1oHi peTinae XalbIKThIK-CaXHaIbIK OHiHIH TEPMHUHOJIOIHCH GoJariaK
H xopeorpadus MyFaliMiH OKbITya 6iiM Oepy KemeHiHe Kipeai. OHepaiH 6apiblK Typiiepi CHSAKTHI Ou
OHepi e yaKbIT TanaOblHA cail JaMbIIl Keneni. XalbIKThIK-CaXHAIBIK OHiHEH eI TIPIILTIriHiH 60syaapsl
FaHa eMec XaJbIKThIH MiHE3-KYJIKbI, OOIMbICHI TaHBLIa/Ibl. Epekiuesiri coi, Ou imKi ce3iM KyaTblH KOPKEeM
OeifHern KUMBUIMEH-IIACTUKAMEH XKETKi3e/l. .
5. Kysiperriniri: Kasak caxxa Ouinzeri tapaynap MeH Genimaep OoibIHIIa KOMOHHALHS, ITIOATED JKOHE
9K3EPCHUCTIH OKY YAriIepiH KypacTeipy. Buain opTyp:i yurinepin kypy 6apbichiHaa OHIl KOKOIBIH
OMliCTepiH, OpBIHIAYNIBLIBIK OHEPiHIH apTybIHA, €CKE CAKTay KaOiaeTiH, KUUIbIH JaMbITY, My3bIKaJIbIK
MaTepHaIIapAbIH KUBIHTHIFbIH )KHHAY.
6. KyTinerin notmxke: IToH Xanblk OMiHIH TepMUHIEpAI JKailiabl TYCiHIK, MaryiaMar Oepeni. XaJbIKTBIK-
CaxHAJIBIK OWiHIH TEPMHHOJOTHSCHIH YFBIHIBIPAbI, YHpETe .
taHna. PopMHUpyeT yMEHNE YCTPAHEHHs OLINOOK B MOJIyYCHHOM 3HAHHU.
M TIAKB/ | THST4 | Tepmunonorus 2V JK3a YCTHO OrnucaHue npeamera: Onnamesa JXX,b
4 310/ HapOJHO- CK MEH 1. IIpepexBusutsl : Teopus 1 METOAUKA IPENOaBaHUs HAPOJHO-CLIEHHYECKOro TaHa 1,2 MpenoaaBaTeb
CLICHHYECKOT0 op 2. ITocTpeKBU3UTHI: IPOM3BOCTBEHHAS MPAKTHKA, NTOrOBask ATTECTaTLHs.
TaHma 2/ eH 3.3agaun npeamera: TeopeTHKO-METOMYECKHIT aHAIN3 YPOKa HAPOJHO-CIIEHHYECKOro TaHIa i
HBI UHIYMBHIyalbHbIX y4eOHbIX KOMOHHALUM, HU3yueHHe yueOHOro MaTepuasa,MeTOAUUECKUH packia
i OT/ICNbHBIX ABIKEHUH HAPOJAHO-CLIEHNYECKOr0 TaHI[a,METOJUKO-CTPYKTYPHBIN U COJIePIKATEIbHBIH

aHaJM3 Pa3zeNoB NOCTAHOBOYHOIO, HAPOAHO-CLIEHUYECKOT O TaHLA.

4.KpaTkoe conep:kaHue: B KaueCTBe JUCLHUIUINHBI TepMHHOIOTUsI HAPOJHO-CLIEHHYECKOT0 TaHI[a BXOAUT B
00pa3oBaTeNbHbINH KOMILIEKC B [IOJTOTOBKE OY/IYIIEro meaarora Mo Xopeorpaduu.

Kak u Bce Buibl HCKyCCTBa, TaHLIEBAJIBHOE UCKYCCTBO Pa3BUBAETCS B HOTY CO BpeMeHeM. B HaponHo-
CIIEHUYECKOM TaHIIe MPOSIBILIETCS He TOIBKO OKpacka ObITa, HO U XapaKTep, CyIIHOCTh Hapoa.
Creru¢uka B TOM, 4TO BHYTPEHHSISI SHEPTHs NIepeaeTCsl BIPa3UTEIbHBIM ABIKEHHEM — IITaCTHKOM.
5.KoMmeTeHTHOCTE: cocTaBisieT yaeOHbIe IPIMEpHI 9K3epCHca, STIOABI M KOMOMHAITHH 10 pa3jenaM u
9JacTsAM Ka3aXCKOTO CLeHH4IecKkoro Tania. Coop MeToIUK IOCTAHOBKH TaHI[A, My3bIKaJIbHBIX MATEPHUAIIOB,
MOBBIIIEHHE UCIIONHUTENBCKOIO UCKYCCTBA, CIOCOOHOCTU 3alIOMHHAHUSA, Pa3BUTHA (aHTa3uH B
COCTaBJIEHUHU Pa3JINUHbIX TAaHLIEBAJIbHBIX IPUMEPOB.

6.0xx1aeMblii pe3yIbTaT: IpeaMeT JaeT CBeAeHUs 0 TepMUHAX HapoAHOro TaHia. [loscHseT u oOydaet
TEePMUHOJIOTHIO HAPOAHO-CLIEHUUECKOTO
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Description of discipline:

1. Prerequisites: Theory and methods of teaching folk stage dance 1,2

2. Postrequisites: Industrial practice, final certificate.

3. Purpose of the discipline: Theoretical and methodological analysis of the folk stage dance lesson and
individual educational combinations, study of educational material,methodological alignment of individual
movements of folk stage dance,methodological, structural and substantive analysis of sections of staged,
folk stage dance.

4. Summary: As a subject of the discipline Terminology of the folk-scenic dance is a part of the
educational complex of teaching future choreography teacher.

Dancing, like all kinds of art, is developing according to time. Folk-scenic dance is not only the color of
the country's life, but also the character of the people. The peculiarity is that the dance is delivered with the
art of intuitive sensational power-plastic.

5. Competence: Development of combinations of essays and essays on the Kazakh stage dance. During the
creation of various models of dance, the development of dance methods, enhancing performance, memory,
imagination, collecting musical materials.

6. Expected result: The course gives a general insight into the terms of folk dance. Explains the
terminology of folk-scenic dance,

learns. Forms the ability to eliminate gaps in education.

IOnnamesa X,b
OKBITYILBL.

> E

BIT TK/

KBOT
A3207/

Kiaccukaasik
OuIi OKBITYIBIH
TEOPHACHI MEH
onicremecil/

EMTH
XaH

Tecr

ITonHiH cHuaTTaMachl:

1. IlpepexBusuri: Bl OKbITYbIH TEOPHSCH MEH daictemeci 1,2

2. TTocTpexBu3MTI: XalBIKTBIK-CaXHAIBIK OHIi OKBITY/IBIH TEOPHSICHI MEH d/IiCTEMEC], OHipICTIK
MPaKTHKA.

3.ITounin MakcaTbl: Kiaccukanblk OHIIH TEOPHUSCH JKOHE MPAKTUKACHIMEH TAHBICHII, JIEMEHTTEPiHIH
OPBIHAATY TEXHUKACHIH yidpereni. CTaHOK >KaHBIHIA JK3EPCHUC JKATTHIFYIAPbIH HaKThl OPBIHIAY
1reGepIirii JaMbITa/IbL.

4. Kpickamra masmynbl: Cabak GapbIChiHAa Xopeorpadusi ©HEepiHiH Herisi KIaCCHKAJIbIK dK3ePCHC
XKATTBHIFYJApBIH JKaH XKaKThI yipereni. KHMBUI MEH KITaCCHKAJIBIK OySHHIH YHIECIMIUTriH

3eprreiini. Kiaccukanbik OUOiH HErisri MIapTTHUIBIFBIH: AsSKTHIH AIIbIK OOMYyBIH, OM KaZaMbIHBIH
SKOFapJIbIFbIH, aifHANTYap bl MEHTepY, JACHEHIH HUITIIITITiH apTThIPY, )KOFapFa CEKipy, KOJIBbIH EpKiH,
HO3IK KO3FaIybl, HAKTHI KOOPAMHALWS KaJIBIITACTHIPY/IbI, [IBLIAM/IBUIBIK [ICH KYIII )KHHAKTay/Ibl YHpeTei.
5. KysiperTifiri: KiaccuKajibIK OMJeri, 3K3epCUCTIH OKY YJTiIepiH KypacTeipa Oineni. Knaccukanbik Ouain
TEPMHUHEPIH JKaKChl UTEP.

6. KyTinerin HoTHXe: KIIACCHKAIIBIK OHJIeri 3K3epCHC KaTTHIFYJIAPbIH TEOPHUsI XKOHE INPAaKTHKa KY3iHIe
JKaKChl Oieli, CTAaHOK JKaHBIHZA IIAaFbIH KOMOMHALMSIIAP KOS alajibl.

XKencuxbaera A.C
OKBITYILBI

K

BJ] KB/

TMPK
T3207/

Teopus n
METOJINKa
TIperoJaBaHus
KJIACCHYECKOTO
Tanua 1/

3K3a
MCH

Tect

Onucanne TUCIUTUTAHBL:

3. IlpepexBusutsl: Teopus 1 MeTOHMKA MPETIOAABAHMS TaHIA 1,2, IPON3BOJICTBEHHAS NPAKTHKA.

2. INoctpexBusutsl: Teopust 1 METOIMKA MPEMOIaBAHHUSI HAPOJAHO-CLIEHUYECKOT0 TaHIa

3.1enb QUCHMIUTMHBL: 03HAKOMIICHHE C TEOpUEH M MPAKTUKON KJIACCUYECKOr0 TaHIA, OBJIAJICHUE TEXHUKOM
UCTIONTHEHHS 3JIeMeHTOB. [Ipu cTaHke pa3BUBAET YETKOE MACTEPCTBO BHIMOJIHEHHUS YIIPAXKHEHUH SK3epcuca.
4. Kpatkoe coziepxaHie: OCHOBBI XOpeorpapuueckoro HCKyccTBa BO BpeMsl YpOKa BCECTOPOHHE H3yJaloT
3aHATHS KJIACCUUECKOTro 3K3epcuca. Mzyyaer coueranne KuMbLI U KIIaCCUUECKOM MY3bIKH. YUUT OCHOBHBIM
YCIIOBHOCTSIM KJIACCHYECKOTO TAHIIA: OTKPBITOCTh HOTH, BEICOKUI YPOBEHb TaHIIEBAILHOTO I11ara, UK
BpAIL[CHHI, TIOBBIIICHUE 3TACTHYHOCTH TeNa, IPBDKKH Ha BBICOTY, CBOOOZHOE, HEXKHOE JIBH)KCHHUE PYK,
(hopMupoBaHKe YETKOH KOOPANHAIMH, BEBIHOCIUBOCTD M CHJIA.

5. Komnerenuuu: ymeer pa3padaThiBaTh yueOHbIE MOJIEIH 9K3EPCHCa, KIIACCHYECKOT0 TaHIa. X0poLIo
BJIaJIEET TEPMUHAMH KJIACCUYECKOTO TaHLA.

6. OkuIaeMblil pe3ysIbTaT: XOPOILO 3HAET YIPaKHEHHUS SK3epCHca B KIIACCHYECKOM TaHIE Ha TEOPHU U
MPaKTHKE, YMEET CTaBUTh HEOOIbIINE KOMOMHALIMK y CTAHKA.

XKencuxbaera A.C
MIperoaBaTelb




BDOC | TMTK | Theory and exa test Course description: Kencukbaesa A.C
M D3207 | methodology of mina 3. Pre-requisites: Theory and methods of dance teaching 1,2, Industrial practice. OKBITYILBI
4 teaching classical tion 2. Post-requisites: Theory and methods of teaching folk-stage dance
dance 1 3.The purpose of the discipline: familiarization with the theory and practice of classical dance, mastering
the technique of performing elements. When the machine develops a clear skill exercise exercise.
4. Brief content: fundamentals of choreographic art during the lesson comprehensively learn the lessons of
the classic exercise. Studies the combination of Kimyl and classical music.Teaches the basic conventions
of classical dance: the openness of the foot, a high level of dance step, menstruation rotations, increasing
the elasticity of the body, jumping to height, free, gentle movement of hands, the formation of clear
coordination, endurance and strength.
5. Competence: able to develop educational models of exercise, classical dance. Well conversant with the
terminology of classical dance.
6. Expected result: a well-know exercise exercise in classical dance theory and practice, is able to put small
combinations at barre.
M BII TK/ | KBT32 | Knaccukaibik emru | Tect ITonHiH cHuIaTTaMachl: JKencuxbaepa
4 07/ onnig XaH 1. IlpepexBusuri: bui OKBITYBIH TEOPHSCH MeH oxictemeci 1,2 A.COKBITYIIBI
TEPMHUHOJIOTHACHI 2. IoctpexBusuti: Kiaccukanbik OUiH OKBITYIBIHTEOpUsICBIMEHAAicTeMeci, Kasipri 3aman Gui, oHAIpicTIK
IIPaKTUKA.
3. TToHHIH MaKcaThl:
Kraccukaspik OUIiH TepPMUHOIOTHACH TIOH/II UTepill, OKBIN YHPEHTeH MAaTepHAaIbl TOKIpHOETiKTe
KoJgaHa Oiy KojgaHa OTHIPBIN cabak eTKi3y.
4.Kepickama Ma3myHsl: OKy 1oHi peringe Kitaccukanslk OHIiH TepMIHOIOTHACH OoNamak xopeorpadus
MyFaTiMiH OKbITYa OitiM Oepy KeleHiHe Kipeai. Bumin TepMUHOIOTHSCHIH HAKTBI OiTy KociOn
xopeorpad) MiHZETI.
5. Kysiperriniri:Kazak OuiHiH TepMHHOJIOTHSCHIH OiLy, CayaTThl TY)KBIPBIM JKacai ajaubl
6. Kyrinerin Hotmke: Kiaccukanbik OuaiH TEPMUHOIOTHSCHIH KOAaHa OTBIPBII KIIACCUKATBIK OH
STIOATEPIH, CTAHOK JKaHBIHJIA FK3EPCUC KypacThipa Oineni.
M | BAKB/ | TKT32 | TepmuHomOTHs sk3a | Tect Omnucanne TUCHMILIMHBL: TEOPUSI U METO/IMKA NpenojaBanus TaHna 1,2 XKencukbaena
4 07/ KJIACCHYECKOT O MeH 3. Ilpepexsusutsl: Teopus 1 MeTOAMKa NpenoAaBaHus TaHua 1,2 A.CrnpernofjaBaTens
TaHua / 2. [octpexBu3uThl: Teopus 1 METOMKA MPENOAABAHMUS KJIACCHYECKOTO TaHIla, IPOU3BOACTBEHHAS

MPaKTHKA.
3. llens AMCIUATIIINHBI:

TepMHHOIOTHS KITACCHYECKOTO TaHId, OCBOUTh AUCLUIIIHNHBI, YMCHHE IPUMEHSTH TOKipUOenikTe
MIPOBEICHUS 3aHATHI ¢ IPUMEHEHNEM MaTepralia, N3yqIHBIINiL.

4.KpaTkoe conepxaHue: Kak yaeOHas! AUCIUILIHA TEPMHHOJIOTHSI KIIACCHIECKOT0 TaHI[a BXOIUT B
00pa3oBaTeNbHBII KOMIUIEKC 00ydeHus Oyayiiero yuntens xopeorpadpun. YeTkoe 3HaHUE TEPMHHOIOTHH
TaHIa-3a/1a4a NpoecCHOHANBHOT0 Xopeorpada.

5. KoMnereHnun:3HaTh TEPMHUHOJIOTHIO Ka3aXCKOT0O TaHIIa, yMETh TPaMOTHO ()OPMYJIHPOBATH BHIBOJIBL.

6. OsknraeMslii pe3ysIbTaT: yMEHHE COCTABIIITh 3K3EPCHC y CTaHKA, ITIO/IbI KJIACCHYECKOT0 TaHIA C
HCIOJIb30BAHUEM TEPMUHOJIOTHHU KJIACCHYECKOTO TaHIA.




M | BDOC | TCD32 | Terminology of exa test Discipline description: theory and methods of teaching dance 1,2 Kencukbaesa
4 07 classical dance mina 3. Prerequisites: Theory and methods of dance teaching 1,2 A.COKBITYILIBI
tion 2. Post-requisites: Theory and methods of teaching classical dance, Industrial practice.
3. Purpose of discipline:
The terminology of classical dance, learn discipline, the ability to apply tarrible conduct classes with the
use of the material studied.
4.Summary: as an academic discipline terminology of classical dance is included in the educational
complex of the future teacher of choreography. Clear knowledge of dance terminology is the task of a
professional choreographer.
5. Competence: to know the terminology of the Kazakh dance, to be able to formulate conclusions
correctly.
6. Expected result: the ability to make ekzersis at the bench, sketches of classical dance using the
terminology of classical dance.
M BII TK/ |HSBOT XanbIKTBIK-CaXHa emru | JKaszbama IToHHIH cHIIATTAMACHL: IOnpamesa XX,b
4 IA3208/ OUiH OKBITYIBIH XaH aybI3IIa 1. Ipepexsu3uti: Kazak xopeorpadusachHbIH Mypacs MpenoaaBareib
TEOPHSCHI MEH 2. IoctpexBusuti: Kasipri 3aman 6ui, nmpaktuka
onicremecil/ 3.ITonHiH MaKcaThl: XaJIBIKTHIK CAaXHAIBIK OM KUMBUIIAPBIHBIH CHITIATHIH, MOHEPIH )KOHE OPBIH/AY CTHIIIH
urepyre OarpITTadFaH. BiiM amynibl XanbIk OuIepin OpbIHIAY TAPHXbIH, MOHEPIH )KOHE CHIIATHIH
3epTTeHIi.
4. Kpickaia Ma3MyHbI: banermeiictep — OyJ1 Teatp, ornepa, 6ajner, My3bIKaJIbIK TeaTp JKOHE XaJbIK O1
aHcaMOJIbIepiHiH Oanet TonTaphIHbIH XKerekurici. banermeiictep xaHa xopeorpadusUIbIK, MIBIFApMAIAPIbIH
JKacayLIbICHI, XOPEOTrpaUsITBIK KOMITO3UIIUS KOHE OPBIHAAYIIBUTBIK CAACHIHIAFI KOCiOH AaFablaan Oacka
0JI aBTOP-/IpaMaTypr oHe KOIIBI-PeKUCCEPIiH OLTIMALTITIHE jKoHE KaOlIeTTiIriHe e 00y Kepek.
BanermeiictepaiH jKyMBbIC XKacay MOICHHETI OMip/e e YKbIMFa bIKIasl Mot Kasipri ke3zeri Ou eHepiHig
KapKbIH/IbI JaMybl, OCBI calia[a KbI3MET €TeTiH MaMaHIap/bl Aasipiiay CTYASHTTIH Ol-epici xKeTiIreH,
MOJICHHETI MEH OTiMi )KOFapbl OOJTYBIH Tajall eTe/i.
5. Kysiperriniri: )KaHa xopeorpadusuiblk msiFapManapas! MbsFapyas! yiipereni. bi KodbUbIMBIMEH
SKYMBIC XKYPTi3yre MallbIKTaHIbIPAIbL.
6. Kyrinerin HoTrke: ©31 opekeT eTeTiH TyJIFa peTiH/e KAJIBIITACTEIPY, TePEH YFBIHY XKOHE Oinay
KYPBUIBIMBIH KaJIbINITACYBhI. bu KOI‘/'ILIJ'IBIMLI JKQHE OHBIH ApaMaTypTrUsACBIMCH
JKYMBIC 2kacail anajpl. bu KOMBUIBIMBIH XYy3€ere achbIpabl.
M B KB/ | TMPH Teopust u 3K3a ITucmenHo Onucanne TUCIMIUIHHBL: FOnnmamesa X,b
4 ST320 | merommka MeH YCTHO 1. INpepexkpusurer:Hacnenue ka3axckoit xopeorpadun OKBITYIIBI.
8/ MpenoiaBaHus 2. IMoctpexBusutsl: TaHibl HAPOJOB MUpa, Hacnenue Kinaccu4eckoro TaHia, MpakTHKa
HapoaHO- 3.HCHB JUCIHMITIINHBI I[I/ICLII/II'IIH/IHa HallpaBJICHa Ha OCBOCHHUE XapaKTepa, MAaHEPHI U CTUIISI UCITOJIHECHUS
CIECHUYECCKOro I[BH)KGHHﬁ HapoOIHO - CLIEHUYECKOTO TaHLIa.CTyI[CHT H3y4JaeT UCTOPUIO UCTIOTHEHUS, ocobenHocTr
TaHnal/ MaHEephI ¥ XapakTepa HAPOIHBIX TAHIIEB.

4. Kpatkoe conepxanue:[IpakTuieckoe 0CBOCHHE KITIOYEBBIX JIEMEHTOB MPO(ECCHOHATBHON
JIeATeNbHOCTH OaneTMelicTepa, 3HaKOMCTBO C OCHOBHBIMH 3aKOHAMU KOMITO3UIIMOHHOTO MacTepCTBa B
xopeorpaduu, paboTa ¢ My3bIKAJIbHBIM MaTEPHAIOM, CO3JJaHUE XOPEOTrpaduecKoro CleHapus,
MOCTaHOBOYHAs paboTa
5.KommurenTHOCTE: CLIOCOOHOCTE cOOMpaTh, 00padaTeIBaTh, aHATU3UPOBATH, CHHTE3HPOBATH 1
MHTEPIPETHPOBaTh MHYOPMALHIO U IPE0OPA30BHIBATH €€ B XYA0XKECTBEHHBIC 00pa3bl Vst TOCIEAYIOIIEr0
CO3aHMs XOpeorpapuuecKux MPOU3BEACHHI

6.0xunaemsrit pesynbrar: CriocoOeH Ha OCHOBE aHAIIM3a POU3BEJICHNI INTEPaTyphl, H300pa3UTEIHLHOTO
HCKYCCTBA, My3bIKH, Xopeorpaduu co3aaT cOOCTBEHHOE XyI0KECTBEHHOE MPOM3BECHNE B PA3THIHBIX
xopeorpaduueckux popmax.




M BDOC | TMTH | Theory and exa written form, Characteristics of the discipline: TOnnamesa XX,b
4 SD320 | methodology of mina | orally 1. Pre-requisites: Heritage of Kazakh choreography OKBITYILBL.
8 teaching Folk- tion 2. Post-requisites: World dances, The legacy of classical dance, practice
stage dance 1 3. Purpose of the discipline: The discipline is aimed at mastering the character, manner and style of
performing movements of folk stage dance.The student studies the history of performance, the peculiarities
of the manner and character of folk dances.
4. Short summary: Practical learning of key elements of the choreographer’s professional activities,
introduction with the basic laws of compositional skill in choreography, working with musical material,
creating a choreographic script, staging work
5. Competence: The ability to collect, process, analyze, synthesize and interpret information and convert it
into artistic images for the further creation of choreographic works
6. Expected result: Based on the analysis of works of literature, visual arts, music, choreography, it is
possible to create your own artistic work in various choreographic forms.
M BII TK/ | HSBT XaJIbIKTBIK-CaXHa emru | JKaszbama IToHHIH cUIIATTAMACHL: TOnnamesa XX,b
4 3208/ ouin XaH aypI3lIa 1. IlpepexBusuri: bu eHepiHiH TapHUXbI NpenoaaBaTeb
TEPMHUHOJIOTHACHI 2. IoctpexBusuri: Kasipri 3aman 6ui, mpakTHKa
1 3. IloHHIH MaKcaThl: XaJblK OUiHIH TEPMUHOIOTHSCHIH HTEPIll, OKBITY XKyiieciH MeHrepTy. OKbII-
YﬁpeHI‘eH MaTepuabl KOJJaHa OTBIPBIIT 03631{ GTKiSy7 XaAJIBIKTBIK 6I/mep OOMBIHIIIA TOJIBIK MarJIYMaTII€H
Kapynanaplpy. Herisri Ko3raipICTapapl TYCIHIIPY KOHE OpbIHAAY OapbICHIHAA TEPMUHOJIOTHIHBI KOJIAAaHA
amy.
4. Kpickaia Ma3myHbI: JKaHa cunatTansl OWi OpPBIHAAYABIH JKOJIIaphl MEH (hopManapblH YHpeTei.
[IbrrapManibIblK KASUTBIH aMbITabl, MATEpHAIAAP MEH >KaOObIKTapAbl MaiifaiaHa Oty KaOineTiH
KaJBIITACTBIPAAbl ICTIH HOTXKECIH aonenzeit Oimyre yiipereni. Anran OimimMin JKyiienern,
KOPBITBIHABIIaYFa MalllbIKTaHAbIPpA/IbI.
5. Kysiperriniri: Kocibu me6eprikti xerinmipeni. MogepH GarbIThIHAA YKBIMMEH JKYMBIC JKacay
JKOJIIApBIH  yHpeTeni.
6. Kyrinerin Hotrmxke: XopeorpausulblK KOWIBIMAAPIBI jKaHa  KO3KapaclieH, 3aMaHyH OarbITTa KOs
anajpl JKOHE YHpeTesi.
M BA KB/ | THST3 | Tepmunonorus 3K3a ITucmenHo XapaKkTepuCTUKA AUCIUTUTHHBL: IOnnmamesa X,b
4 208/ HapOIHO- MEH YCTHO 1. INpexBusnTer: McTopus TaHIEBAIBHOTO HCKYCCTBA OKBITYIIIBI.
CIIEHUYECKOTO 2. [MoctpexBusutsl: TaHibl Hapo1OB MUpa, Hacnenue Kiaaccu4eckoro TaHua, NpakTUKa
TaHIIa 1/ 3.].[611]: JUACIMITIINHBI TepMI/IHOHOFI/IH HapOHO-CLHEHNYECKOI'0 TaHIla-OBJIaICHUEC TepMI/IHOHOFI/Ieﬁ

HapOJIHOTO TAHIIA M OBJIAJICHNE CHCTEeMOi 00yueHns. [IpoBeneHre 3aHATHS C NCIIOIB30BAHUEM
M3y4EHHOTO MaTepHala, BOOPY:KEHHE 3HAHMSIMHU 10 HAPOAHBIM TaHI[AM. YMEHUE HCIOIb30BaTh
TEPMUHOJIOTHIO IIPU HHTEPIIPETAUH H BBITOJIHEHHH OCHOBHBIX JBIKCHUIH.
4. Kparkoe cozmeprxanue: OCOOSHHOCTH HCIIOJIHUTENBCKON TEXHUKHU B Pa3JIMYHBIX TAHIIEBATBHBIX CTHIIX.
Haubonee n3BecTHbIC TBOpYECKHE PabOTHI XOpeorpahHIECKUX KOJUIGKTUBOB U UX Perepryap.
3HAKOMCTBO 00YJarOIIMXCsI ¢ 00pa3IiaMu HacIeIsl OTEUECTBEHHBIX M 3apyOeKHBIX aHcaMOIIel TaHIa,
xopeorpaduueckix KOJUIEKTHBOB. BrpaboTka o0IMX 1 MpodecCHOHATBHBIX KOMITETESHITHH.
5.KomnuteHTHOCTB:3HAET penepTyap HC3BECTHBIX TAHI[EBAIBHBIX KOJUICKTHBOB. M3yumn u MoxkeT
MPAaKTUYECKUH TOKa3aTh HEKOTOPBIC (PPArMEHTHI U3 JIYHIINX TAHIEBAJIbHBIX KOMIIO3HIUH.
6.0xumaeMblii pe3yabTatr: [IpuMeHseT moTydeHHbIC HABBIKU B CLIEHUYECKOM MIPaKTHKE, COCTaBIISIET
yueOHbIe KOMOMHAIIM M3 perneTyapa U3BECTHBIX TaHIIEBAJIbHBIX aHCAMOJIeH




M | BDOC | THSD | Terminology of exa written form, | Characteristics of the discipline: IOnnamesa XK,b
4 3208 Folk-stage dance mina | orally 1. Prerequisites: History of orchestics OKBITYILBL.
1 tion 2. Post requisites World dances, The legacy of classical dance, practice
3. Purpose of the discipline: The purpose of the discipline terminology of folk stage dance is to master the
terminology of folk dance and master the learning system. Conducting classes using the studied material,
arming with knowledge of folk dances.
4. Short summary: Features of the performance technique in various dance styles. The most famous
creative works of choreographic groups and their repertoire. Acquaintance of students with samples of
legacy of domestic and foreign dance ensembles, choreographic groups. Development of general and
professional competencies.
5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show some
fragments from the best dance compositions.
6. Expected result: Applies the skills acquired in the practice of the stage, makes training combinations
from the repertoire of famous dance ensembles
M | Bell KzBOT Kaszak Ouin emru | JKaszbama ITonHiH cHmaTTamMachl: Mypsabaesa I'.U.
4 TK/ IA3301/ OKBITY/IBIH XaH aybI3IIa 1.IlpepexBu3utTepi: buai OKbITYABIH opicTeMeNiK Herizaepi AK.1011eHT
TEOPUSCHI MEH 2. IloctpexBu3uTTEpi: AHCAMOJIBIET! PEETHTOPIIBIK XKYMBIC, banermeiicTep oHepi. ara OKBITYIIIBI
onicremeci 1/ 3.ITounin MakcaThl: Kasak xanplK OHiHiH LIBIFY TAPUXBIH, JAMYBIH 3€PTTEY, OKY-9IiCTEMEINIK, TAHBIMIBIK
onebuerrepre 91e6u wmoiy. biiM amymisl Ka3ak JOCTYPIIi My3bIKACHIHBIH €PEKILIETIKTepiH, OHIepIin
HETI3r KUMBULIAPBl MEH JIEMEHTTEPIH 3ePTTEH I, MPAaKTUKAJIBIK KOPCETUTIMII OpbIHIaY OaphIChIHA
MOHEpIi KOHE CTHIIB/II KOPCETe allaiajibl, OPBIHAAYIIBUIBIK AaFAbLIAPAbI JKOHE Ka3aK OHiHIH MiHe3i MeH
MOHEpiH MeHrepei
4.KpIckamma Ma3MyHbI: AHCaMOIbaepAiH OeifHexaz0anapsIMeH TaHbIcy. Kazak Ouinzeri tapayiap MeH
GeuimMzaep OOMBIHIIA KOMOHHALHS, ITIOATEP KIHE IK3EPCUCTIH OKY YITLIepiH KypacTeipy. Kusuibia
JIAMBITY, MY3BIKAJIbIK MaTePUAIIaP bIH KUBIHTBIFBIH )KUHAY. OpBIHAAYIIBUIBIK eOepIiKTepiH
KaJIBIIITAaCTBIPY.
5.KyssiperTisiri: bu KoHbLIBIMIAPBIHBIH OiCTEMECIH JKOHE TepMHUHOIOrHACHIH Oineni. Kasak Gwui
OOIibIHIIIA 9IICTEMENTIK, TEXHUKAIBIK MYMKIHIIKTEpl KojijgaHa Oinmeni.
6. Kyrinerin motmxke: Kasak 6uinen mebepItik KIachlH OKy OpPBIHIAPhI apachIHIa YHBIMIACTHIPAJIBI.
M | KB/ | TMPK | Teopus u sk3a | [Imcmenno Omnucanne TUCHUILTMHBL: Myp3zabaesa I".11.
4 zT330 METOIUKA MeH YCTHO 1. ITpepexBu3uTH: MeToaMYECKHE OCHOBBI TPENOIaBaHUs TaHIA. AK.JIOLIEHT
1 MPEnoIaBaHus 2. IoctpexBusutsl: Peneruropckas pabora B ancam6biue, VickyccrBo Oanermericrepa CT. TIPETIOIaBaTENb

Ka3axCKoro TaHua
1

3. lens mucrmmumuHbl: MccnenoBaHne HCTOKOB 3apOXKICHHS Ka3aXCKOTO HAPOJHOTO TAaHIA, JINTEPATYPHBIH
0030p y4eOHO-METOANIECKOH, TIO3HABaTENbHON IHTepaTyphl. CTYICHT N3ydaeT My3bIKaIbHbIC
0COOEHHOCTH Ka3aXCKOM TPaAUIIMOHHON MY3bIKH, OCHOBHBIC ABIIKCHHS U JJIEMEHTHI OBITOBBIX TAHIIEB,
OCBaMBaeT HCIIOJIHUTENBCKIE HABBIKU U BEIPAKEHHE XapaKTepa U MaHephl Ka3aXCKOro TaHIa

4. Kparkoe cozeprxanue: O3HaKOMJICHHE ¢ BHIeoMaTepranaMu ancamoieit. CocraBieHre KOMOMHALNN 1
9TIO/IOB, IK3EPCHC M0 pa3enaM Ka3axCKoro Tani@a. MeToapl MOCTAaHOBKH Ka3aXCKOTO TaHIA PAa3HbIX
skaHpoB. Pa3sutne danrazuu, mamatu. GoHOTEKa My3bIKATBHBIX MaTepHanoB. COBepIICHCTBOBAHUE
HCTIONTHHUTENBCKOTO HCKYCCTBA.

5.KomnereHiun: 3HaeT METOUKY U TEPMHUHOJIOTHIO XOpeorpaduuecKux NOCTaHOBOK. YMeeT
HCIIONB30BaTh METOANYECKHE M TEXHUUECKHUE BO3MOKHOCTH Ka3aXCKOrO TaHIIA.

6. OxunaeMslil pe3ynpTaT: OpraHusyeT MacTep-Kiace 1o Ka3axCKOMy TaHILy CpeH YIeOHBIX 3aBEICHUH.




M | PDOC | TMTK | Theory and exa written form, | Course description: Myp3abaesa I".11.
4 zD330 | methodology of mina | orally 1. Pre-requisites: Methodical bases of dance teaching. AK.JIOLIEHT
1 teaching Kazakh tion 2. Postrekvizity: The art O.f b.allet master, Reherse work of c_:ncenble. o ara OKBITYILBI
dance 1 3. The purpose of the dlsm_pllne: The purpose of t_he course is to study the origins of thg Kazakh folk dance,
a literary review of educational and educational literature. The student studies the musical features of
Kazakh traditional music, the basic movements and elements of household dances, learns performing skills
and expression of the character and manner of Kazakh dance.
4. Abstract: Familiarization from video ancamb6ueii. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods
productions Kazakh dance different genres. Development fantasy, memory. Record library musical
materials. Perfection slavnenko art.
5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh dance.
6. Expected result: Organizes master-class by Kazakh dance among training institution.
M Bell SKzB3 | Kasak OuiniH emtu | JKaszbama [oHHIH cHIIaTTaMaChI: Myp3abaesa I'.1.
4 TK/ 301/ 1reGepitik Kiiacer / XaH aybI3IIa 1.IlpepexBu3uttepi: bumi oKbITYIBIH TEOPUSICH MeH daicTemeci 1,2 AK.1011eHT
2.ITocTpeKkBU3HUTTEPi: OHAIPICTIK MPAKTHKA, KOPBITBIH/BI ATTETTACTAY ara OKBITYIIIBI
3.ITonHiH MakcaThl: Ka3ipri 3aMaH TeXHOIOTHSUIAP/IBI, IOCTYPIII MOJICHHET HeTi3iH/e YITTHIK Xopeorpadus
skoHe OTaHABIK Xopeorpadust OHEpiHiH, eAArOrKaJIbIK, CAXHAIBIK TOXKipubenepre cyiieHe OThIPHIIL,
CHHKPETTIK OHep TypJiepiHiH OaillIaHbIChIH TYCIHII, OaneTMelcTepIiK KYMBICTapAbIH MOHEPIMEH
onicTemMeciHe capanTama jxacay apKbUIbl, OaneTMecTepIIepIiH KeKe KOTaHOaIapblH aiiKbIH/IaY.
4.Kpickama ma3mysbl: Kazak OuiHiH TEpPMHHOIOTHSICHL - XaJIbIK OHIHEH €T TIpIIiTiriHig 60sy1apsl FaHa
eMeC XaIbIKTBIH MiHe3-KYJIKbI, 00IMBICHL. TepMUHOTIOTHSUITBIK alMapaTThiy Kanbinracysl. Kasak OuiHiH
TCpMPIHI[epiH IIPaKTUKAJIBIK KI)I3MeTiHI[e HaﬁHaHaHy KOJIAaphl.
5.Kyssiperriniri: Tapaynap men Oemimaep OoiibiHIIA Ka3ak OMiHEH KOMOWHALIMS, dTIOATEP KYPACTBIPY MEH
61 K010 OapBICHIHIA TEPMHUHACP/I cayaTThl maiiananansl. Kazak OuiHiH TepMUHIAEPIl JKAMIIBI TOIBIK
TYCIHIK,
6. Kyrinerin votmke: Kazak 6 oHepiH FBUIBIMU 3€PTTEHI.
M | IAKB/ | SKzT3 | Macrep kmacc sk3a | [Imcmenno Onucanne TUCHUILTMHBL: Myp3zabaesa I".11.
4 301/ Ka3aXxCKoro TaHia/ MEH YCTHO 1. IIpepexBU3NTHI: MeTOANYECKHE OCHOBBI ITIPEIOIaBaHUs Ka3aXCKOro TaHIIaA. AK.JIOLIEHT

2. I1oCTpeKBH3UTHI: TPOU3BOACTBEHHAS TIPAKTHKA, HTOTOBAsl aTTECTATIH.

3. Hens mucrmmumuHbl: OnpeieleHne HHANBHIYaIBHEIX IPUMEHEHHI OaleTMeCTepoB ITyTeM aHaIn3a
COBPEMEHHBIX TEXHOJIOTHil, HAI[MOHAIBHON Xopeorpaduu i OTEYECTBEHHOTO XOpeorpadH4eckoro
HCKYCCTBAa Ha OCHOBE TPAAUIIMOHHO KYJIBTYpbI, IOHIMaHHs B3aHMOCBSI3U BUJIOB CHHKPETHYECKOTO
HCKYCCTBa Ha OCHOBE IT€IarOrnuecKoro, CLIEHMIECKOro OIBITa, METOIUKH OajeTMeHCcTepcKuX pador.

4. Kpatkoe cozeprkanue: TepMUHOIOTHs Ka3aXCKOTo TaHI[a — He TOJIBKO KOIOPHUT HApOAHOTO TaHIA B
CaMOOBITHOM CYIECTBOBAaHUH HApOJa, HO U XapaKTep U CYIHOCTh. CTaHOBIEHHE TEPMHHOJIOTHIECKOTO
armapata. [TyTu ncnons30BaHus TEPMUHOIOTHH B IIPAaKTHIECKON e TETbHOCTH.

5. Komnerennuu: IIpu coctaBineHur KOMOMHAITHY U TIOOB, HIOCTAHOBKH TAaHIEB TPAMOTHO HCIOIb3yeT
TepMUHBI Ka3aXCKOT0 TaHIa. Baseer NoMHOLEHHBIM 3HAHHEM O TEePMUHOJIOTHU.

6. OxunaeMslil pe3ynnbTaT: HaydHo nccnenyer ka3axckoe TaHI[eBaJIbHOE HCKYCCTBO.

CT. IIpenoaaBaTeiib
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SKzD3
301

Kazakh dance
master class

exa
mina
tion

written form,
orally

Course description:

1. Pre-requisites: Methodical bases of teaching Kazakh dance.

2. Postrekvizity: Industrial practice, final certificate.

3. The purpose of the discipline: Identification of individual applications of choreographers by analyzing
modern technologies, national choreography and domestic choreographic art based on traditional culture,
understanding the relationship of types of syncretic art based on pedagogical, stage experience, methods of
choreographic works.

4. Abstract: Terminology Kazakh dance — not only color national dance at camoGbITHOM the existence
people, but and character and essence. Becoming term apparatus. Ways of use terminology at practical
activity.

5. Competence: At compilation combinations and sketches, productions dance correctly uses terms Kazakh
dance. Owns

full knowledge of about terminology.

6. Expected result: Scientifically explores the Kazakh dance art.

Myp3abaesa I'.U.
AK.JJOUEHT
ara OKBITYIIIBI

&<

Bell
TK/

KzBOT
IA3301/

Kaszak Ouin
OKBITY/IBIH
TEOPUSICHI MEH
onicremeci2/

EMTH
XaH

JKazbaia
aybI3IIa

ITonHiH cHmaTTamMachl:

1. IpepexBusuri: buai okpITYIbIH TEOpHUsICH MeH daictemeci 1,2

2. TToctpexBu3MTI: XaJIBIKTHIK- CAXHAIBIK OHIIi OKBITYJIBIH TEOPHSCHI MEH dicTemeci, Ka3zak Ouin
OKBITYIBIH TEOPUSICBI MEH d/1icTeMeci3

3. Ilonnix Makcatsl: Ka3ak OWiH OKBITYIBIH TEOPUSICHI MEH 9/IiCi IOHIHIH MaKCcaThl Ka3aK OHiHiH
TEPMHUHOJIOTHCHIH MTepill, Ka3aK OuiH OKBITY jKYyieciH MeHrepy. OKBII YipeHreH MaTepualIbl KojaaHa
OTBIPHIT cabakK OTKi3y, Ka3ak OHiHiH GemimMaepi MeH Tapayaapbl OONBIHINA TOJIBIK MAFIyMaT ajy.

4. Kpickamra masmynbl: OKy noHi perinae Kas3ak OHiH OKBITYIBIH TEOPHICH MEH d1ici Ooammak
xopeorpadus MyFaiMiH OKbITYIa OilliM Oepy KereHine kipeni. Ka3ak OWiH OKBITYABIH TEOPHUSACH MEH
omicTeMeci MoHI Kasak OWiHIH TAPUXBIMEH TaHBICTHIPAALL. Kasak Ou anmeMeHTTepineH Ou
KOMIIO3HLHSUIAPBIH KOOIl OKBITAIBL.

5. Kysiperriniri: Kei3nap sxoHe epiep Ouiepinin OeimMIepiHiH epeKIIeniKTepiH KopceTin, OpbIHIai
anaspl.

6. Kyrinerin notmxke: Kazak Ou syeMeHTTEpiHEH O KOMIIO3UIMSIAY, Ka3aK OU OHEpiHIH Tapuxu
TaMBIPb, ©31HE TOH KalTaJaHOAWTBIH epeKIICIKTep] XKOHE YITTHIK )KapPKBIH KAJIOPHUTIH TaHBICTHIPY.

Myp3zabaesa I'.U.
AK.JIOLIEHT
ara OKBITYIIBI

K

11 KB/

TMPK
zT330
1

Teopus n
METOIUKa
TIpenoaBaHus
Ka3aXCKOTo TaHIa
2/

3K3a
MCH

IMucmenno
YCTHO

OnucaHue TUCHUILIIHHBL:

1. TIpepeKBU3UTSHI: TEOPHS U METOANKA MPENOJaBaHNs TaHIEeB 1,2

2. IMocTpexBusnuTel: Teopus n METOMKA IPETIOIaBaHKs HAPOAHO-CIIEHNYECKOTO TaHIa, Teopus u
METOJIMKa MPETOJaBaHMs Ka3aXCKOTo TaHIa

3. llenb AMCHMIUIMHEL: U3yYeHNE TEOPHU H METOIMKH MPEIOaBaHNMs Ka3aXxcKoro s3bika. [IpoBenenne
3aHATHH C UCTIONE30BAaHUEM H3yUaeMOro MaTepyaa, MojlyyeHHe MOITHOM HH(pOPMALUH 110 pa3aenaM u
pasJienam Ka3aXcKoro TaHIa.

4. Kpatkoe coneprxanne: Kak ydeOHas JUCIUILUIMHA TEOPHS M METOJMKA ITPETIoIaBaHMs Ka3aXCKOTo TaHIa
BXOJIUT B 00pa30BaTeIbHBIA KOMILIEKC 00ydenus Oyaymiero yuantens xopeorpadun. Teopns u MeTomuka
THPernoiaBaHus Ka3aXCKOro TaHIa 3HAKOMHT C MCTOPHUEH Ka3aXCKOro TaHua.. M3yuaer mocTaHoBKy
TaHIEBAIbHBIX KOMITO3HIINH U3 31IEMEHTOB Ka3aXCKOIr0 TaHIA.

5. KomneTeHImu: crocobeH 1eMOHCTPUPOBATh U BBIOJIHATH OCOOCHHOCTH Pa3JIEioB XKEHCKOTO 1
MY’KCKOT'O TaHIIEB.

6. OxuaeMblii pe3yNIbTaT: KOMIIO3HIUS TaHIA U3 DIEMEHTOB Ka3aXCKOro TaHI@, 3HAKOMCTBO C
HCTOPUYECKMMH KOPHAMH Ka3aXCKOTO TaHIIEBAJIbHOTO HCKYCCTBA,HETOBTOPMMBIMH OCOOCHHOCTSIMH H
SPKMM HAIIMOHAIBHBIM KaJIOPUTOM.

Myp3abaesa I'.1.
AK.JTOIISHT
CT. TIPETIO/IaBaTENb




M | PDOC | TMTK | Theory and exa written form, | Course description: Myp3abaesa I".11.
4 zD330 | methodology of mina | orally 1. Prerequisites: Theory and methodology of dance teaching 1,2 AK.JIOLIEHT
1 teaching Kazakh tion 2. Post-requisites: Theory and methods of teaching folk-stage dance, Theory and methods of teaching ara OKBITYIIIBI
dance 2 Kazakh dance
3. The purpose of the discipline: the study of the theory and methods of teaching the Kazakh language.
Conducting classes using the studied material, obtaining full information on the sections and sections of
the Kazakh dance.
4. Summary: as an academic discipline theory and methods of teaching Kazakh dance is included in the
educational complex of training of future choreography teacher. Theory and methods of teaching Kazakh
dance introduces the history of Kazakh dance.. Studies the production of dance compositions from the
elements of the Kazakh dance.
5. Competencies: able to demonstrate and execute particular sections of male and female dancing.
6. Expected result: the composition of the dance elements of the Kazakh dance, familiarity with the
historical roots of the Kazakh dance art,unique features and bright national calorie.
M | Bell KzBOT Crun3anusianra emru | JKaszbama IToHHIH cHIIATTAMACHL: Myp3abaesa I'.1.
4 TK/ IA3301/ H Kazak 6ui 1/ XaH aybI3IIa 1. IlpepexBusuri: Bl OKbITYbIH TEOPHSCH MEH daictemeci 1,2 AK.1011eHT
2. T1oCTpeKBHU3MUTI: OHIIPICTIK IPAKTHKA, KOPBITHIH/BI ATTETTACTAY. ara OKBITYIIIBI
3. ITonniH MakcaThl: Ka3ak XaJKbIHBIH OM MOJICHHETIHIH JJaMy epeKILeNiriH Oii, Ka3ak OuiH caxHara
JKaHala qaibiHaay. bipHeme 6arpITTapIaH TypaThiH 3aMaHayu OUIepi Ka3ak OuiHge ToxIpuoe xKy3iHae
KOJIIAHbII, Ol TypBIC KOst Oiy.
4. Kpickama Ma3myHbl: bipHeme OarsITTapiaH TypaThiH 3aMaHayH Ouepi Ka3ak OMiHze IpaKkTHKa
JKY3iHIE KOJIaHbI, OUIi JyphIC KOs Oiy.
5. Kysiperriniri: 3eprren yilpeHren OuiepiH, apHaiibl MIOHIAEPAl OpbIHAAyIA MaiifaiaHa anaibl.
6. Kyrinerin Hotmke: Kazax Owuine sxaHama peH 6epeni. bu y»KbIMBIMEH JKyMBIC xKacail alaThiH
JIafbIHAAYIIBl MaMaH 0oJiajibl.
M TAKB/ | TMPK | Crunn3oBaHHbBII JK3a [Tucmenno OrnucaHue npeamera: Myp3abaesa I'.1.
4 zT330 Ka3axCKuil TaHen MeH YCTHO 3. Ilpepexsusutsl : Teopus 1 MeTOAMKa IpENoAaBaHus TaHua 1,2 AK.JIOLEHT
1 1 2.IToCTpeKBU3UTHI: TPOU3BOACTBEHHAS! MPAKTHUKA, UTOTOBAs aTTECTATLIHS. CT. TIPETI0/IaBaTENb
3.3amaun ipeamera: 3HaHUE CIIeNU(UKH pa3BUTHSI TaHIEBAIBHON KyIbTYpHI Ka3axCKOro Hapo/a,
IIOATOTOBKA KAa3aXCKOT'0 TaHIla K HOBOM CIICHE. VYmenue TIPaBHJIBHO CTABUTh TAHECL, IIPAKTUKYS
COBPEMECHHBIC ITOCTAHOBKH B Ka3aXCKOM TaHIIE, COCTOAIIMNE U3 HECKOJIBKUX HaHpaBHeHHﬁ.
4.KpaTKoe COZECpIKAaHUE: IPUMEHS Ha MPAKTHKE HAPOAHOI'O TaHIla COCTABJIICHUE COBPEMEHHBIX Ka3aXCKUX
TaHIEB, COCTOAIINE U3 HECKOJIBKUX HAITPaBJIICHUH.
5. KOMIETeHTHOCTh: MOKET TMPUMECHATh U3YYCHHBIC TaHIIBI B IPENOJaBaHUU CIICIIUAIBHBIX IPEAMETOB.
6.0xuaeMblil pe3yabTat: BHOCS HOBYIO OKpacKy B Ka3aXCKHil TaHEel], MOXKET pabOTaTh PEeTUTOPOM B
TaHICBAJIbHOM KOJIJICKTHBE.
M | PDOC | TMTK | Stylized Kazakh exa written form, | Description of discipline: Myp3abaesa I".1.
4 zD330 | dancel mina | orally 3. Prerequisites: Theory and methods of dance teaching 1,2 AK.JIOTIEHT
1 tion 2. Postrequisite: : Industrial practice, final certificate. ara OKBITYIIBI

3. Purpose of the discipline: Knowledge of the specifics of the development of the dance culture of the
Kazakh people, preparation of Kazakh dance for a new stage. The ability to stage a dance correctly,
practicing modern performances in Kazakh dance, consisting of several directions.

4. Summary: The ability to apply modern dances in several dances in Kazakh dance practically and dance
correctly.

5. Competence: It can use the studied dance to perform specific disciplines.

6. Expected result: Kazakh It gives the dance a new look. There will be a specialist who can work with the
dance team.
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Bell
TK/

KZB33
02/

Kasipri 3aman 6ui
1/

EMTH
XaH

Aybi3ma

IToHHIH cHIaTTaMachI:

1. IlpepexBusuri: TpeHax kiacst

2. IloctpexBusuti: Bu KOMIIO3MIUSCH )KOHE KOMBUIBIMBI, KOCION MIPAKTHKA.

3. ITonnix Makcatsl: Kasipri 3amaurbl xopeorpadusiHbl JKeTULAIpII, faMbITy; Kasipri 3aManfsl 61
TYpJEpiH MEHrepTy.

4. Kpickama ma3mynsl: Kasipri xe3geri xopeorpadus >kainsl oxanmbsl MomiMeT.Kasipri kesneri Ounig
TePMHUHOJIOTHACHI MeH TexHonorusicel.Contract, relase, spiral Herisri yroiMaapsl. Ko xoHe asik
KaJIbIIITaphl,eICH/Ie,0pTa/la 3K3ePCHC XKacay,AnaroHab. Bapuanuanap. AMeprkaH MeKTeOiHIH MOJIEpH
oui.Hemic MekTeOiHIH MOJIepH OHi.

5. Kysiperriniri: bune xopeorpadusiblK JIGKCUKOJIOTUSHBIH TOJBIKTBIPBULYBIl KJIACCHKAJIBIK OHIIH
XaJIBIKTBIH IUIACTHKAJIbIK MOTHBTEPIMEH OaibIThLIYbI, TAHTOMUMHUKA KYPaJJapbIH, CIIOPT 3IEMEHTTEPiH,
KOPKEM I'MMHACTHKA, aKpOOATHKa THIM/I KOJJaHY MEH aKaJeMUSUIBIK OWIiH KOPBIH MIBFapMAaIIbLIBIK
TYPFBIIAH TOJBIKTHIPAJIbL.

6. Kyrinerin HoTmke: 3amanayu Ounep/i opblHaay HerizaepiH Oiesi, HPakTHKAIBIK KopceTe anabl.
CTuib/iepH, XKaHpiapsiH, GopManapsiH axbIpaTa anasl. CTyACHTTEpAIH TEXHUKAIIBIK KOHE IMOLHSIIBIK
TYPFBIIAH KYPIesi XOpeorpapusuibK KOWBUTBIMIApAa O KbUIIBIK THKIpHOeci 6ap mebdep-
xopeorpadTapIbIH jKeTEKIILTINiMEH YKYMBIC JKacaiIpl.

IOnnamesa X,b
OKBITYILBL.

o<

TI/] KB/

SCh33
02/

CoBpeMeHHas
xopeorpadwust 1/

OK3a
MCH

YCTHO

OnucaHue AUCHUILIHHBL:

1. ITpexBu3uThl: TpeHaXHbBII K1acc

2. IloctpexBu3uthl: TaHIEBaIbHAS KOMIIO3UIMS U IOCTAaHOBKA, IIPOU3BOACTBEHHAsI IPAKTHKA

3.1lenp QUCLUIUINHBL: I03HAKOMHTH CTYIEHTOB C OCHOBAMH COBPEMEHHOI'0 TaHLA (MCTOKH MOSIBICHUS
COBpEMEHHOMH Xopeorpadun); — O3HAKOMHTD C PA3JIMIHBIMU HaIlPaBJICHUSIMU COBPEMEHHON Xopeorpadun
(cTHIIN M JKaHPBI); — HAYYUTH UCIIOJIL30BAHUIO NPOGECCHOHATFHON TEPMUHOIOIHH 110 BCEM
HaIpaBJIeHNsIM — Hay9UTb pa3OUpaThCs B My3bIKaIbHEIX PUTMAX Xopeorpaduu; — 00y4uTh OCHOBAM
COBPEMEHHOTO TaHIIA.

4. Kpatkoe conepsxanue: [IpakTuyeckoe 0CBOSHHE CTHIIS U MaHEPbI UCIIOJIHEHHUS], HAYYUTh
UCIIONB30BAHHIO MPO(EecCHOHATbHOH TePMUHOIOTHY 110 BCEM HANPaBICHUAM — HAYIUTh pa30HpaThes B
MY3BIKaJIbHBIX PHTMaxX Xopeorpaduu; — o0yJnTs OCHOBaM COBPEMEHHOTO TaHIA

5. KOMIUTEHTHOCTh: 3HaET OCHOBHYIO TEPMUHOJIOTHIO COBPEMEHHOI Xopeorpaduu; yMeeT pa3inyaTh
MY3BIKaJIbHBIA PHTM H ABUTaThCS B TAKT C My3BIKOM; — JIep>KaTh OCAHKY, THYTh HOCKH U BBINONHSTH
6a30Bble TaHIIEBAIbHbIE YIIPAKHEHUS U3 Pa3HbIX HAIPaBICHUH COBpeMEHHO xopeorpaduu.
6.0xmmaeMelit pe3yapTaT: MOXKET cO3/1aTh TaHI[EBATbHBIE HOMEpA KOTOPBIE BKITIOYAIOT B ce0s Bce
paszensl COBpEMEHHO# Xopeorpaduu TaHHON TPOrpaMMBI.

IOnpamesa X,b
MpenoaaBareib

o<

PD OC

MCh3
302

Modern of
choreography 1

exa
mina
tion

orally

Characteristics of the discipline:

1. Prerequisites: Training class

2. Post requisites: Dance composition and staging, Industrial practice.

3. The purpose of the discipline: to introduce students with the basics of modern dance (the origins of the
emergence of modern choreography); to introduce with the various trends of modern choreography (styles
and genres);to teach the use of professional terminology in all areas;to teach to understand the musical
rhythms of choreography;to teach the basics of modern dance.

4. Short summary: Practical development of the style and manner of performance, to teach the use of
professional terminology in all directions; to teach to understand the musical rhythms of choreography; to
teach the basics of modern dance

5. Competence: knows the basic terminology of modern choreography; candistinguish musical rhythm and
move with the beat of music;keep posture, pull socks and perform basic dance exercises from different
directions of modern choreography.

6. Expected result: It can create dancethat include all sections of themodern choreography of this program.

FOnnamesa X,b
OKBITYIIIBI.
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Bell
TK/

ShBU3
302/

oy 6arnapnama
yiibimpaacteipyl /

EMTH
XaH

Aybi3ma

1.IlpepexBuzuti: banermeiictep eHepi

2. IToctpexBusuTi: OpbIHAAYLIBI OHEPIHIET] TPOAIOCEPIIK XKYMBIC, CaxHaJBIK 00pa3 jkoHe OUJIi CaxHATIBIK
KOpKeMJey.

3.ITouHiH MakcaThl: BiiM ayribuiapasl L0yl YHBIMIACTHIPY IIapaiapbIMeH TaHbICTHIPY. Typii
KOHIIEPTTEeP/i d3ipJiey epeKuIeniKTepi xKailibl Marnymat Oepy. 1lloy GarmapnamMaHbl IypbIC YHBIMAACTBIPY
TaOBICTHI XKYMBIC YKacaybIHBIH HET13r1 IapTTapbIHEIH 0ipi OOJIBIN TaObLIa bl

4.Kpickama masmyssr:11loy 6araapnamMaHbl ypbIC YHBIMAACTHIPY TaOBICTBI KYMBIC HKaCaybIHbIH HETi3Ti
HIapTTapbIHbIH Oipi Goubin TaObU1aAbL. JKeHin KapanaiibiM OriepaeH Oactan GipTHHACT TEXHUKACH MEH
CIOJKETIHIH TaKbIPHIOBI OOMBIHITA KYpAesi Ouiepre Komry KaxeT. byl y»KEIMHBIH TypaKThI
IIBIFAPMAIIBUIBIK JaMybIH KamTaMackl3 etei. llloy 6arnapiamanap/ibl My3bIKaMeH KOpKeMey.
5.KysiperTiniri: - moy/sl MOJICHHETTIH Oipcaiackl peTiHje Tajjiay;

- LIOY-THIHBIFY JKYMBICBIHBIH TEOPHSCBIH 3€PTTEY;

- oy OarmapraManapbiH GyHKUUSUIAPBIH KyHerey;

- II0Y JKYMBICBIHBIH OpTaMeH OailJIaHbICHI.

6.Kyrinerin notmke: [loyas! yibIMAACTHIPY JaFAbUIAPHI KAIBIITACAIBI

IOnnamesa X,b
OKBITYILBL.

8]

TI/] KB/

OShP3
302/

Opranusanus
LI0Y ITPOrpamMmsi 1

OK3a
MCH

YCTHO

TpeboBanus: xopeorpadus

TlocTpekBU3HUTHL: TOCTAHOBOYHAS pab0OTa B HCHOIHUTEIBCKOM HCKYCCTBE, CLIEHUYECKOM 00pase 1
MIOCTaHOBKE TaHIIA.

Ienps Tembl: O3HaKOMIIEHHE 00YHAIOLIMXCS C MEPONPUATHAME 1O OpraHu3anuy moy. Ocsenomienue o6
0COOCHHOCTSIX MTOATOTOBKHU Pa3IMYHbIX KOHLEPTOB. [IpaBuibHas opranu3arus lloy-niporpammsl siBiisteTcs
OJIHUM W3 OCHOBHBIX YCIIOBHI YCIIEIIHON paOOTHL.

Pestome: IlpaBuiibHast opraHu3anys LIOY-IIPOrpaMMbl — OJJHO U3 IIABHBIX YCJIOBHH YCIICIIHOM PaOOThI.
Heo6x0anMo nepexoauTh OT JErKHX MPOCTBIX TAHIEB K CI0XKHBIM IO TEXHUKE U CHOKETY TaHI[aM. DTO
obecrieunBaeT IIOCTOSHHOE TBOPYECKOE pa3BUTHE KOIeKTHBa. OOOraleHne oy My3bIKOH.
KomnereHius: - aHaIu3 MOy KaK OTPAC/IU KyJIbTYPbI;

- U3y4CHHE TEOPUH N0Ka3aTeIbHO-OTABIXAaTENbHOI PaboThI;

- cHcTeMaTH3anys (YHKIHIT IOY-IIpOorpaMM;

- CBsA3b pabOTHI LIOY C OKPYIKAIOLIEH cpeoil.

OxnpaeMslii pe3ynbrat: POpMUPYIOTCS. HABBIKH OPTaHU3AIMH LII0Y.

IOnpamesa X,b
MpenogaBareib

o<

PD OC

OShP3
302

Organization of
the show
programl

exa
mina
tion

orally

Prerequisite: Choreography

Post-requisites: production work in performing arts, stage image and dance staging.

Purpose of the subject: Familiarization of students with the events for the organization of the show.
Awareness of the specifics of the preparation of various concerts. Proper organization of the Show
program is one of the main conditions for successful work.

Summary: Proper organization of the show program is one of the main conditions for successful work. It is
necessary to move from easy simple dances to complex dances in terms of technique and plot. This ensures
the permanent creative development of the team. Enrichment of shows with music.

Competence: - analysis of the show as a branch of culture;

- study of the theory of show-rest work;

- systematization of functions of show programs;

- connection of the show's work with the environment.

Expected result: Show organization skills are formed

FOnnamesa X,b
OKBITYIIIBI.
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KBOT
A3209/
/

Kiaccukaisik
OUi OKBITYIBIH
TEOPHSCHI MEH
onicremeci 2/

EMTH
XaH

JKaszbara
aybl3Iia

IToHHIH cHIaTTaMachI:

1. IlpepexBusuri: buai okpITybIH Teopusichl MeH aaicteMeci 1,2, Kiaccukanslk OHi OKBITYBIH TCOPHSCHI
MeH oflicTeMecti .

2. IloctpexBu3uTi: XaNbIKThIK-CaXHAIBIK O/l OKBITYIBIH TEOPHSCH MEH dIicTeMeci, OHIipicTiK
HPAKTUKA, KOPBITHIHABI aTTETTACTAY.

3.ITonninH MakcaThl: [ToHI1 MeHrepy HOTIOKEeciH e OLTIM amymisl 6oamax KociOu rmegaror xoHe
OpBIHJAYIIBI PETiH/E KO3FAIBICTAPBI CAyaTThl KOHE TEXHUKAJIBIK TYPFbIIAH TyPbIC OPBIHAAY, OUIIH
MY3bIKaJIbIK-BIPFAFbIH TYCIHY, TEXHUKA MEH MOHEPIILTIKTI )KETUIAIPY, KIACCUKAIBIK OUIIH SMOLUOHAILIBI
JKOHE IIACTHUKAIIBIK, IIENIiMiH Taba amasl.

4. Kpickamra masmyHbl: Cabak GapbIiChiHAa Xopeorpadus ©HepiHiH Herisi KIacCHKaJbIK dK3epCHC
JKATTBIFYJIapbIH JKaH XKaKThl Yiipereai. KUMbLT MEH KIIACCHKAJIBIK OyeHHIH yiieciMaiirin
3eprreiai.Kiaccukanslk OMIIH HEri3ri IapTThUIBIFBIH: sSKTHIH AllbIK OOJYbIH, OM KaJaMbIHBIH
JKOFapIIBIFBIH, aifHATyIapIbl MEHIepy, ICHEHIH HIITIIITIriH apTThIPY, )KOFapFa CEKipy, KOJIbIH epKiH,
HO3IK KO3Falybl, HAKThI KOOPAMHALMS KaJIBIITACTBIPY/IbI, IBIIAM/IBUIBIK [IEH KYII JKMHAKTay/bl YHpEeTei.
5. Kysiperriniri: KI1accHUKanbIK OMIETi, 9K3epCUCTIH OKY YITiIepiH KypacTeipa Oineni. Knaccukansik Oumiy
TEPMHUHIEPIH )KAKCI HTEPI.

6. Kyrinerin HOTHKE: KIACCHKAIBIK OUICT 9K3EPCHC JKATTHIFYIApbIH TEOPHS JKOHE MPAKTHKA JKY3iHIE
JKaKChl Ollell, CTaHOK JKaHBIHJIA IIaFbIH KOMOWHAMSIIAP KOS ajlajbl.

Kencukbaera A.C
OKBITYLIBI

(o]

TI/] KB/

TMPK
T3209

Teopust u
METO/INKA
[pernogaBaHus
KJIACCHYECKOTO
TaHua 2/

OK3a
MCH

ITucmenno
YCTHO

Onucanne TUCUUTUIAHBL:

1. IIpepexBusutsl: Teopus u MeToanKa npenogaBanus Tanma 1,2, Teopus 1 METOAMKA ITPEToJaBaHus
KJIACCHMYECKOT'0 TaHIIa .

2. IoctpexBusutsl: Teopust 1 METOAMKA MIPENOAABAHUS HAPOJAHO-CLIEHMYECKOT0 TaHLIA ,
MIPOM3BOJICTBEHHAS TPAKTUKA, UTOrOBAsl aTTECTATIIHS.

3.Henb qucuMIuiMHbL: B pesynibTaTe 0CBOGHMS AMCLUILIMHBI 00yJaromuiics Kak Oyaymunit
poheCCHOHATBHBIN MEearor U UCIIONHUTENb YMEET TPAMOTHO M TEXHHYECKH MPABHIILHO BBIIOIHATH
JIBIDKEHUS, IOHUMATh MY3bIKaJIbHO—PUTMHYECKHUI TaHEll, COBEPLICHCTBOBATh TEXHUKY M
BBIPa3UTEIbHOCTD, HAXOJUTh SMOLIMOHAIBHOE U [UIACTUYECKOE PEILICHUE KJIACCUYECKOTO TaHLa.

4. Kpatkoe cozieprkanie: OCHOBBI XOpeorpapuueckoro HCKycCTBa BO BPeMsl ypOKa BCECTOPOHHE H3YUaiOT
3aHATHS KIIACCHUECKOT0 3K3epcuca. M3yuaer coueranne KuMbLT 1 KitacCHIeCKOH My3BIKH. YUHT OCHOBHBIM
YCIJIOBHOCTSIM KJIACCHYECKOTO TAHIIA: OTKPBITOCTh HOTH, BEICOKUI YPOBEHb TAHIIEBAJIBHOTO IIara, UK
BpALIEHHUH, MOBBIIIEHHUE 3TAaCTUYHOCTHU TEJNA, NPBDKKK Ha BBICOTY, CBOOOJHOE, HEXKHOE ABHKEHHE PYK,
(hopMHpoBaHKE YETKON KOOPIMHAINH, BEIHOCIUBOCTD M CHJIA.

5. Komnerenuuu: ymeer pa3padaTbiBaTh yueOHbIE MOJIENN 9K3EPCHCa, KIIACCHYECKOro TaHa. X0poIIo
BJIaJICeT TEPMUHAMH KJIACCUYECKOTO TaHLA.

6. OxkuaeMslil pe3ynnbTaT: XOPOLIO 3HAST YIPaKHEHHs SK3epcrca B KIIACCHIECKOM TaHIIEe Ha TEOPUH 1
MIPAaKTHKE, YMEET CTaBUTh HEOOIbIINE KOMOMHALIMK y CTAHKA.

XKencuxbaera A.C
OKBITYILBI




o<

PD OC

TMTK
D3209

Theory and
methodology of
teaching classical
dance 2

exa
mina
tion

written form,
orally

Course description:

1. Pre-requisites: Theory and methods of dance teaching 1,2, Theory and methodology of teaching
classical dance

2. Post-requisites: Theory and methods of teaching folk-stage dance , Industrial practice, final certificate.
3.The purpose of the discipline: As a result of mastering the discipline, the student, as a future professional
teacher and performer, is able to competently and technically correctly perform movements, understand
musical and rhythmic dance, improve technique and expressiveness, find an emotional and plastic solution
to classical dance.

4. Brief content: fundamentals of choreographic art during the lesson comprehensively learn the lessons of
the classic exercise. Studies the combination of Kimyl and classical music.Teaches the basic conventions
of classical dance: the openness of the foot, a high level of dance step, menstruation rotations, increasing
the elasticity of the body, jumping to height, free, gentle movement of hands, the formation of clear
coordination, endurance and strength.

5. Competence: able to develop educational models of exercise, classical dance. Well conversant with the
terminology of classical dance.

6. Expected result: a well-know exercise exercise in classical dance theory and practice, is able to put small
combinations at barre.

Kencukbaera A.C
OKBITYILBI

>z

Bell
TK/

KBOT
A3209/

OIeMIiK
xopeorpadust
Mypacsr 2/

EMTH
XaH

JKazbaia
aybI3IIa

ITonHiH cHuaTTaMachl:

1. IlpepexBusuri: buai okpITybIH TeOpusichl MeH daictemeci 1,2, Kimaccukansik OHIi OKBITYIBIH TEOPHSCHI
MeH oxicremeci 3.

2. IoctpexBu3uTi: XalbIKThIK-CaXHAIBIK Ol OKBITYIBIH TEOPHSACH MEH dIicTeMeci, OHIipicTiK
[PAKTUKA, KOPBITHIHABI ATTETTACTAY.

3. IouHIH MaKcaTbl: ATaKThl GaJeTMeHCTepIIep/AiH MBFapMaIIbUIBIK YIITUIEPiH caKTall Kajly KOHE Kelep
yprakka Tadpictay. XopeorpahHsuiblK KOHBUTBIMIAPIBIH KOPKEMIIK HIenriMiH Tadyaa
IIBIFAPMAIIBUIBIKIICH KeJIyre Topoueney.

4. Kpickamra ma3myHbl: BanerMeiicTep/is TybIHIBI KOWBUIBIMBIHBIH KOPKEMIIK 3CTETHKAJIBIK KaFH 1aIapbiH
3eprrey. Crekrakinaepai, GuibMaepIi, BUANO xKa30anapapl Kapar UIbIFyY )KOHE Taaaay.

5. Ky3bIperTifiri: cTyeHTTepaiH XopeorpadTap KacaraH KOPKeM KYHIBUIBIKTapFa — aBTOPJIBIK MOTIHTE,
OpBIH/IAYIIBUIBIK JOCTYPJIEPTe, TYBIH/BIHBIH Ca3/bI-OeHEIK KyphUIBIChIHA asIall KYPMETIICH KO3Kapachl
TopOHeneHe .

6. Kyrinerin HoTH)KE: XOpeorpapusIIbIK MypaHbIH KEPEMETI MEH CYTYIIBIFBIH Oaranayra Topoueiey
Ko3Jemesi.

XKencuxbaera A.C
OKBITYILBI

o<

11 KB/

TMPK
T3209/

Hacnenue
MHPOBOH
xopeorpacduu 2/

3K3a
MCH

IMucmenno
YCTHO

1. IlpepexBusutsl: Teopust U MeToquKa IpenoaBanus TaHna 1,2 Teopus 1 MeToaMKa IpenoaaBaHus
KJIACCHYECKOTO TaHIa 3.

2. MocTpexBusnuTel: Teopus 1 METOAMKA MPETIOIaBaHHS HAPOAHO-CIIEHUYECKOTO TaHIA ,
IPOU3BOJCTBEHHAs MPAKTUKA, UTOTOBAs ATTECTAaTIHUL.

3. 3amaum npexmera: CoxpaHeHNE TBOPUYECKUX MOJieNeil 3HAMEHUTOTo Xopeorpada 1 Tepeada nx
OymymuM nokoieHusM. [Ipoceemars TBOpYECTBO, YTOOBI HANTH XyJ0KECTBEHHBIE PEIICHNUS
xopeorpaduuecKux BBICTYIICHHI.

4. Kpatkoe coneprxanue: M3ydeHne Xy105)KeCTBEHHBIX 3CTETHYECKUX TIPUHIMIIOB paboThl OaneTMercTepa.
ITpocmoTpeTh 1 aHAIM3UPOBATh CHIEKTaKIeH, QHIPMOB, BUcO3aNHCeH

5.KOMIeTeHTHOCTh: CTYICHTHI IPUBIIEKAIOTCS K YBOKUTEIBHON XYI0KECTBEHHON LIEHHOCTH, CO3IaHHOM
xopeorpadamu - aBTOPCKHM TEKCTOM, UCIIOJIHEHUEM TPAJAUIUN, My3bIKaIbHO-MHIUMOW paboToi
TIPOM3BEACHUS

6.0xuaeMblil pe3yabTaT: IEHHOCTh OCTAHOBOK XOPeorpaHIecKoro Hacuequs IpeLycMaTpuBaeT
BOCIIUTAHUE YyBCTBA IPEKPACHOTO.

XKencuxbaera A.C
MperogaBaTelb
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PD OC

TMTK
D3209

Legacy of world
choreography 2

exa
mina
tion

written form,
orally

1. Pre-requisites: Theory and methods of dance teaching 1,2, 3, Theory and methodology of teaching
classical dance 3

2. Post-requisites: Theory and methods of teaching folk-stage dance , Industrial practice, final certificate.
3. Objectives of the subject: Preservation of the creative models of the famous choreographer and their
transfer to future generations. Educate creativity to find artistic solutions to choreographic performances.
4. Abstract: A study of the artistic aesthetic principles of the choreographer's work. View and analyze
performances, films, videos

5.Competence: students are attracted to respectful artistic value created by choreographers - author's text,
the fulfillment of traditions, the musical and imaginary work of the work

6. Expected result: To educate the choreographic miracle and beauty of the heritage.

Kencukbaera A.C
OKBITYILBI

K

Bell
TK/

HSBO
TA321

XaJbIKTBIK-CaxHa
OMiH OKBITYIBIH
TEOPHSCHI MEH
anicremeci 2/

EMTH
XaH

JKasbara
aybI3lIa

IToHHIH cHIIaTTaMach!:

1.IIpepexBusutTepi: bumi OKBITYABIH 9icTEMEIiK Heri3nepi

2. IMoctpexBusuTTepi: AHCAMONIBJIETT PENETHTOPIIBIK JKyMbIC, Banermeiictep enepi, Kazax Ouin
OKBITYIBIH TEOPUSICBI MEH dJlicTeMeci 2

3.IloHHIH MaKcaTbl: XaJblK OHICpiH My3bIKAIBIK XKOHE MOHEPIIi OPbIH/AY JafIblIapbIH JaMBITyFa
GarbITTasFaH. XasblK OMiHIH KOMIIO3HIMSUIAPBIH iCKE achIpy, OU TIOATaphl MCH KOMIIO3ULIUSIAD
KYPAacThIpy XYHECiH MEHTepy.

4.KpIckamma Ma3MyHbI: AHCaMOIbaepAiH OeifHexaz0anapsiMeH TaHbICy. Kazak Ouinzeri tapaymnap MeH
GeimMzaep OOMBIHIIA KOMOHHALHS, ITIOATEP KIHE IK3EPCUCTIH OKY YITiiepiH Kypactoipy. Kusisia
JIAMBITY, MY3bIKAJIbIK MAaTEpHaJIap/AbIH KUBIHTBIFbIH skHHAY. OpbIHAAYIIBUIBIK IICOSPIIKTePiH
KJIBIIITACTBIPY.

5.KyssiperTisiri: bu KoHbLIBIMIAPBIHBIH 9IiCTEMECIH JKOHE TepMHUHOIOrHACHH Oieni. Kasak Oui
GOiiBbIHIIIA 9/IICTEMEITIK, TEXHUKAIBIK MyMKIHIIKTepai Konjana Oimesi.

6. Kyrinerin notmxe: Kazak OuiHeH me6epiiik KJIachlH OKY OpBIHIAaphl apachbIHAa YHBIMIACTHIPA/IBL.

TOnnamesa X,b
OKBITYIIIBI.

~E

TI/] KB/

TMPH
ST321
o/

Teopust u
METO/INKA
MPENoIaBaHus
HapOJIHO-
CIIEHHYECKOTO
TaHa 2/

OK3a
MCH

ITucmenno
YCTHO

OnucaHue IUCIMIUTAHBL:

1. TIpepexBu3nTHI: METOANYECKHE OCHOBBI TPENOaBaHUs TaHLIA.

2. IToctpekBusuThl: Peneruropckas pabora B ancambie, VckyccTBo Oanermelictepa, Teopus 1 METOIUKA
MpenoAaBaHms Ka3aXCKOro TaHia 2

3. Hens mucrmmummabl: Kypc HampaBiieH Ha pa3BUTHE HaBBIKOB My3bIKAIEHOIO U BEIPA3UTEIIHHOTO
HCIIONHEHHs] HapOIHBIX TaHIeB. OCyIIeCTBICHIE KOMIIO3UIMI HapOXHOTO TaHI[a, OCBOCHHE CHCTEMBI
COCTAaBJIEHHS TAHIIEBAJILHBIX STIOJIOB U KOMITO3HIIUH.

4. Kparkoe cozneprxanue: O3HaKOMJICHHE ¢ BHIeoMaTepranaMu ancamoieit. CocraBieHre KOMOMHALNN 1
9TIOZIOB, 9K3EPCHUC 10 Pa3ziellaM Ka3axcKoro TaHIa. MeTobl IIOCTaHOBKU Ka3aXCKOTI'0O TaHIIA Pa3HBIX
skaHpoB. Pa3sutne danrazuu, mamatu. GoHOTEKa My3bIKATBHBIX MaTepHanoB. COBepIICHCTBOBAHUE
HCTIONHHUTENBCKOTO HCKYCCTBA.

5. Kommnerennun: 3HaeT METOANKY M TEPMUHOJIOTHIO XOpeorpadUIecKiX IOCTAHOBOK. YMeeT
HCIIOJIB30BaTh METOANYECKHE M TEXHUUECKHUE BO3MOKHOCTH Ka3aXCKOIO TaHIa.

6. OxunaeMslil pe3ynpTaT: OpraHusyer MacTep-Kiace 1o Ka3aXCKOMY TaHITy CpeH YIeOHBIX 3aBEICHUH.

IOnpamesa XX,b
MpernoaaBaTelb

=

PDOC

TMTH
SD321

Theory and
methodology of
teaching Folk-
stage dance 2

exa
mina
tion

written form,
orally

Course description:

1. Pre-requisites: Methodical bases of dance teaching.

2. Postrekvizity: The art of ballet master, Reherse work of encenble, Theory and methodology of teaching
Kazakh dance 2

3. The purpose of the discipline: The course is aimed at developing the skills of musical and expressive
performance of folk dances. The implementation of folk dance compositions, the development of a system
for composing dance sketches and compositions.

4. Abstract: Familiarization from video ancambneii. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods productions Kazakh dance different genres. Development fantasy,
memory. Record library musical materials. Perfection slavnenko art.

5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh

6. Expected result: Organizes master-class by Kazakh dance among training institution.

FOnnamesa X,b
OKBITYIIIBI.




&<

Bell
TK/

HSBT
4310/

XamnbIKThIK-
CaxHaJIbIK OHMIiH
TEPMHUHOJIOTHACHI

2/

EMTH
XaH

Aybi3ma

IToHHIH cHIaTTaMachI:

1. IlpepexBusurti: XanbIKTHIK-caxHa OUiH OKBITYIBIH TEOPHSCH MEH dictemeci 1,2

2. ITocTpekBU3UTI: OHIIPICTIK MPAKTHKA, KOPHITHIHABI ATTETTACTAY

3. IToHHIH MaKcaThl: XaJbIKTHIK-CAXHAJBIK OU CaOaFbIH HKOHE KeKe OKYy KOMOHHALHSIAPBIH TEOPHSIIBIK-
oflicTeMeIiK Tajay, OKy MaTepuasblH, KOMOMHALMSIIAPIbL, XaIbIKTHIK-CAXHAIBIK OUJIIH JKeKeereH
KUMBUTIAPBIH O/IiCTEMENTiK OPHAIACTBIPY, XAJIBIKTHIK-CaXHABIK 01 O0TiMIepiH ofiCTeMeTiK-KYPhITBIMIBIK
JKOHE Ma3MYH/IBIK TaJljay.

4.Kpickama Ma3myHsl: OKy 1oHi petinae XalbIKThIK-CaXHaIbIK OHiHIH TEPMHUHOJIOIHCH GoJariaK
xopeorpadus MyFaliMiH OKbITya 6iiM Oepy KemeHiHe Kipeai. OHepaiH 6apiblK Typiiepi CHSAKTHI Ou
OHepi e yaKbIT TanaOblHA cail JaMbII Keneni. XalbIKThIK-CaXHAIBIK OWiHEH eI TIpIILTIriHiH 60syIapsl
FaHa eMec XaJbIKThIH MiHE3-KYJIKbI, OOIMbICHI TaHBLIa/Ibl. Epekiuesiri coi, Ou imKi ce3iM KyaTblH KOPKEeM
OeifHern KUMBUIMEH-IIACTUKAMEH XKETKi3e/l. .

5. Kysiperriniri: Kasak caxxa Ouinzeri Tapaynap MeH GeutiMzaep OOifbIHIIa KOMOWHALIHS, ATIOATED JKOHE
9K3EPCHUCTIH OKY YJrIepiH KypacTeipy. BuIiH apTyp:i yirinepin kypy 6apbichiHIa OHI KOIOIBIH
OMliCTepiH, OpBIHIAYNIBLIBIK OHEPiHIH apTybIHA, €CKE CAKTay KaOiaeTiH, KUUIbIH JaMbITY, My3bIKaJIbIK
MaTepHaIIapAbIH KUBIHTHIFbIH )KHHAY.

6. Kyrinerin Hotmwke: [ToH xansik OWiHIH TEPMUHICPl JKaiIIbl TYCiHIK, MaryiMmaT Oepemi. XaJbIKTHIK-
CaxHAJIBIK OWiHIH TEPMHHOJOTHSCHIH YFBIHIBIPAbI, YHpETe .

taHna. PopMHUpyeT yMEHNE YCTPAHEHHs OLINOOK B MOJIyYCHHOM 3HAHHU.

IOnnamesa X,b
OKBITYILIBI.

=

I KB/

THST4
310/

TepmuHoOIOT St
HapOJHO-
CLICHUYECKOTO
TaHua 2/

SK3a
MCH

YCTHO

OrnucaHue npeamera:

1. IIpepexBusuThl : Teopust 1 METOIMKA NPEIOIABAHUs HAPOAHO-CLIEHUYECKOro TaHua 1,2

2. ITocTpeKBU3UTHI: IPOM3BOCTBEHHAS MPAKTHKA, NTOrOBask ATTECTaTLHs.

3.3amaun pexmera: TeopeTHKO-MeTONIECKUH aHalIu3 ypoKa HapOJHO-CLIEHHIECKOTro TaHIa 1
WHIUBU/YaJbHBIX y4eOHBIX KOMOMHALIMHI, H3yuyeHUe y4eOHOro MaTepHraia,MeTOIMUECKUI packia
OT/ICNbHBIX ABIKEHUH HAPOJAHO-CLIEHNYECKOr0 TaHI[a,METOJUKO-CTPYKTYPHBIN U COJIePIKATEIbHBIH
aHAJIN3 Pa3/IeIOB TOCTAHOBOYHOTO, HAPOJHO-CIIEHNIECKOr0 TaHIIa.

4.Kpartkoe coziepkaHue: B KaueCTBe JUCLUILINHBL TepMUHOIOTHS HAPOJAHO-CLICHMYECKOTO TaHIA BXOJUT B
00pa3oBaTeNbHbINH KOMILIEKC B [IOJTOTOBKE OY/IYIIEro meaarora Mo Xopeorpaduu.

Kaxk u Bce BUIBI HCKYCCTBa, TaHIIEBAJIEHOE HCKYCCTBO Pa3BHBAETCs B HOTY CO BpeMeHeM. B HaponHo-
CLICHHYECKOM TaHIIE MPOSIBISIETCST HE TOJBKO OKpacka ObITa, HO U XapakKTep, CYIHOCTh Hapo/a.
Crrenririka B TOM, 4TO BHYTPEHHSIS SHEPT U IEPEAACTCS BHIPA3UTENIBHBIM ABHKCHHEM — IUIACTHKOM.
5.KoMIeTeHTHOCTE: cocTaBisIeT yueOHbIe IPIMepHI IK3epcrca, STIObI 1 KOMOHHAIMH 110 pa3JienaM ’
4acTsIM Ka3aXCKOro CLEHHYecKoro Tania. Co0p METOAUK IIOCTAaHOBKHU TaHIA, My3bIKaJbHBIX MAaTCPHAIIOB,
HOBBIIICHHE HCIIONHATEIBCKOIO HCKYCCTBa, CIIOCOOHOCTH 3aIlIOMUHAHHS, Pa3BUTHS (haHTa3HU B
COCTaBIICHHH PA3JIMYHBIX TaHI[EBAIHHBIX IPUMEPOB.

6.0xuIaeMBblil pe3ysIbTaT: IPEAMET JaeT CBEJCHHUS O TEPMUHAX HAPOIHOrO TaHI. [losicHseT n o0ydaeT
TEPMHHOJIOIUIO HAPOIHO-CLIEHUYECKOT0

Onnamesa JXX,b
MpenogaBareib




M | MDOC | TFSD4 | Terminology of exa orally Description of discipline: Onpamesa X,b
4 310 Folk-stage dance2 mina 1. Prerequisites: Theory and methods of teaching folk stage dance 1,2 OKBITYILBL.
tion 2. Postrequisites: Industrial practice, final certificate.

3. Purpose of the discipline: Theoretical and methodological analysis of the folk stage dance lesson and

individual educational combinations, study of educational material,methodological alignment of individual

movements of folk stage dance,methodological, structural and substantive analysis of sections of staged,

folk stage dance.

4. Summary: As a subject of the discipline Terminology of the folk-scenic dance is a part of the

educational complex of teaching future choreography teacher.

Dancing, like all kinds of art, is developing according to time. Folk-scenic dance is not only the color of

the country's life, but also the character of the people. The peculiarity is that the dance is delivered with the

art of intuitive sensational power-plastic.

5. Competence: Development of combinations of essays and essays on the Kazakh stage dance. During the

creation of various models of dance, the development of dance methods, enhancing performance, memory,

imagination, collecting musical materials.

6. Expected result: The course gives a general insight into the terms of folk dance. Explains the

terminology of folk-scenic dance,

learns. Forms the ability to eliminate gaps in education.
M | BIITK/ KB Krnaccukanslk ou emMTd | Aybi3lia TIoHHIH cunaTTaMach!: Kencuxbaena

4 4302/ XaH 1. IpepexBusnuri: Knaccukanbik 6ui OKbITYABIH TEOPUSICHL MEH dicTemeci 1,2 A.C.OKBITYIIIBI

2. TTocTpeKBHU3UTI: OHAIPICTIK MPAKTUKA, KOPBITBIHIBI aTTETTACTAY

3. Ilonnin Makcatsl: Kiaccukansik 61 — xopeorpadusiabiy Herisi. Kiaccukanbik 61 moHiHAE KOT MEH

ASIKTBIH HEri3ri KaJbIITapblH, JEHEHIH IYPBIC OPHATACYbIH, KOCIOU TEPMHHOIOTUSIMEH JKOHE OaneT

OHEPIHIH JaMy TapUXbIMEH TaHBICA/IbI, KIMBLI MEH KJIACCUKAJIBIK OyCHHIH YHJISCIMIUIIriH, MYy3bIKaJIbIK

KacuerTepAi fambiTaabl. CaXHAIBIK OUre KaXeT ailHAMBIMABIK, O KaaaMbl, aifHayIap sl MeHrepi,

JICHEHIH MUITILITITH, )KOFapbIFa CeKipy, KOJABIH epKiH, HO31K KO3FaIybl, HAKTHI KOODIHHALHS

KaJIBIIITACTBIPYAbI, INBIAAM/IBUIBIK II€H KYIII )KHHAKTAYyIbI YﬁpeTeI{i.

4. Kpickamra masmyHbl: Kitaccukanslk Ou MEKTeNTepiHiH yIiriiepiHn OiTy apKpUlbl OH KOO JKYMBICTApBI,

SicTeMENIK capanTay, OKBITYIIBUIBIK TPHHIMOTIH EPeKIISTIKTepiH YHPETy *KoHE IIbIFapMallbUIbIK

MYMKIHZITi Oap kociOm MamaH naiipiHmay. Kiaccnmkanblk OMmi OKBITYZIBIH JKYHeciH yipery skoHe

OpBIHJIAYIIBUIBIK ©HEPIH LIBIHIAY.

5. Kysiperriniri: Kinaccukanslk Ou KOMOMHANMSIIAPBIH TYPIIEHIIPY 9/IICTEMECIH MEHTEpIeH, AeHEHIH

JIYPBIC KOO XKaTTHIFyNap/IbIH HBIK OPBIHIAYBI XKoHE Oiiyi.

6. Kyrinerin HoTmke: KitaccHkabIK 9K3epCHC KATTHIFYIAPBIH KOPCETIM, TyciHaipe anaapt. Omapast

opbIH/Iay OapBICHIHIA KATENIKTEPiH Taybll, JYpbhIC YHpETe ajaspl.
M BJ1 KB/ KT Knaccnueckuii 9K3a YCTHO Omnucanue TUCIUTIINHBL Kencuxbaena
4 4302/ TaHer| MeH 1. TIpepexBusutel: Teopus 1 METOANKA MTPENOAABAHUS KJIACCHYECKOT0 TaHua 1,2 A.C.mpenofaBarelsb

2. I1oCTpeKBH3UTHL: MPOU3BOACTBEHHAS TIPAKTHKA, HTOTOBAsl aTTECTATIH.

3. Lens aucunmnunbl: Kiaccudeckuit Tanen-ocHoBa xopeorpaduu. B knaccuueckoM TaHIe 3HAKOMSTCS C
OCHOBHBIMH IT03aMH PYK U HOT, IPaBIJILHBIM TIOJI0XKEHIEM KOpITyca, MPO(ecCHOHAIBHOM TepMUHOIOT et
1 UCTOpHUEH pa3BUTHs 0aJETHOTO HCKYCCTBA; OH Pa3BUBACT COYECTAHHE JBIKCHHUN M KIIACCHUECKOM
MEJIO/IHH, My3bIKaIbHBIC Ka4ecTBA. B CIIEeHHYECKOM TaHIle TPeOyeTCs HPKYIISIS, TAaHI[eBaIbHBIII 11ar,
4yepe0BaHUE BPalICHHUH, TPEHHPYyeT T’MOKOCTh Tela, IPDKKH BBEPX, CBOOOIHOE, HEXKHOE IBIKCHHE PYK,
(hopMHpoBaHKE YETKON KOOPIMHALNH, BEIpaOaTHIBAHHE TEPIICHHS U CHIIBL.

4. Kpatkoe coneprkaHue: TaHIeBalbHask paboTa, METOANYECKas YKCIEepTH3a, 00yueHne 0COOCHHOCTSIM
[PETo/IaBaTeIbCKOT0 MPHUHIUIIA U OATOTOBKA MPO(ECCHOHAIBHOTO CIICIHAINCTA C TBOPUYECKUMU
BO3MOXKHOCTAMH. OOydeHHe cucTeMe IPenoiaBaHusl KIIaCCHIECKOro TaHIa H COBEPIICHCTBOBAHHE
HCHOJIHHUTEIBCKOTO HCKYCCTBA.

5. KommneTeHIuy: BIaieTh METOAHKOI MOAN(UKAIINY KITACCHYECKHX TAaHIICBAIBHBIX KOMOUHALWMIL, yMETh
1 YETKO BBIIOJHATE YIIPaKHEHHs! IPaBUIILHON TOCTAaHOBKY TEJa.

6. OsknraeMslii pe3ysbTat: IEMOHCTPHPYET U HHTEPIPETUPYET YIPaKHEHUS! KIACCHYECKOT0 3K3EPCHCa.
YMeeT HaXOAUTh OMIMOKH IIPU UX BBIIOIHCHHUH U IPABUIIBHO 00y4aTh.




M | BDOC | CD Classical dance exa orally Coursedescription: Kencukbaena
8 4302 mina 1. Prerequisites: Theory and methods of teaching classical dance 1,2 A.C.OKBITYIIBI
tion 2. Post-requisites: Production practice, the final attestatsii.

3. Classical dance is the basis of choreography. Classical dance is the basis of choreography. In classical

dance, one gets acquainted with the basic poses of the arms and legs, the correct position of the body,

professional terminology and the history of the development of ballet art; it develops a combination of

movements and classical melody, musical qualities.

4. Synopsis: a dance work, teaching expertise, the teaching principle teaching and training specialist with

creative possibilities. Teaching the system of teaching classical dance and improving the performing arts.

5. Competence: to master the method of modification of classical dance combinations, to be able to clearly

perform the exercises of the correct statement of the body.

6. Desired outcome: demonstrates and interpretirovat exercise classic exercise. Able to find errors when

they are executed and properly train.
M BII TK/ | KBT43 | Knaccukaibik eMTH | AybI3lIa IToHHIH cUIIATTAMACHL: Kencuxbaena A.C
4 02/ ounig XaH 1. IpepexBu3nTi: Kimaccukablk Oui OKBITYIBIH TEOPUSICH MeH dficTemeci 1,2. OKBITYILBI

TEPMHUHOJIOTHACHI 2. IocTpeKBU3UTI: OHAIPICTIK MPAKTHKA, KOPHITBIH/bI ATTETTACTAY

3. IlonHix MakcaTsl: KitacCHKaNbIK OHIiH TEPMHUHOIOTHACKI IOHI UTepill, OKBIN YHPEHIeH MaTepUaIbl

ToXIpHOeiKTe KoJiiaHa OlTy KoJlaHa OTBIPHIIN cabaK oTKi3y.

4. Kpickamna masmynsl: OKy moHi peringe Kiaccukansik OHaiH TepMHUHOIOTUSICHL Goaniak xopeorpadust

MyFaITiMiH OKBITYIa OitiM Oepy KeweHiHe Kipeai. Bumin TepMUHOIOTHSACHIH HAKTBI 01Ty KociOu

xopeorpad MiHZETI.

5. Kysiperriniri:Kazak OuiHiH TEpPMHHOIOTHSCHIH OiTy, CayaTThl TY)KBIPBIM Kacail anaabl

6. Kyrinerin Hotmke: Kiaccukanbik OuiH TEPMHHOIOTHSCHIH KOAaHa OTBIPBIN KIIACCUKAJIBIK OH

JTIOATEPiH, CTAHOK >KaHBIHJIA FK3EPCHC KYPAcThipa Oinesi.
M | BAKB/ | TKT43 | Tepmunonorus 9K3a | YCTHO Omnmcanue npeamera: XKencukoaesa A.C
4 02/ KJIaCCUYECKOro MEH 1. IlpepexBusutsl: Teopust 1 METOAMKA IPENOABAHMUS KJIaCCHYECKOro TaHma 1,2, TpernoaBaTelb

TaHLa 2. HOCTPCKBI/BI/IT])IZ MPOM3BOACTBCHHAS IPAKTHKA, UTOrOBas aTTECTATLUA.

3.332[3‘“4 npeamera: OcBoenue npeaMeTa TEPMUHOJIOIMU KIIACCHYECKOIro TaHlla, yMEHUE IPUMCEHATh

H3YyYC€HHBIC MaTEpHUaIbl HA IIPAKTUKE, B IIPOBEACHUM 3aHATHH.

4 Kpatkoe cozepkaHue: KaKk AUCUUILIMHA TepMUHONOIHS KIACCUYECKOTO TaHIa BXOJHUT B

00pa3oBaTeNbHBIN KOMILIEKC IT0 TIOATOTOBKE OyMyIux meaaroros xopeorpaduu. Tounoe 3HaHME

TEPMHHOJIOTH TaHIA _ poQecCcHoHanbHas 00I3aHHOCT Xopeorpada.

5. KOMIETeHTHOCTD: 3HAHHE TEPMHUHOJIOTUU KJIACCUYCCKOTO TaHIld, YMECHUEC COCTABJIATh TPAMOTHYIO

KOHIICIIITUIO.

6.O)I(I/IllaeMBII71 PpeE3YyIbTAT: IPUMEHASA TEPMUHOJIOTUIO KJIACCUYIECKOT'0 TaHIIa YMEET COCTABJIATh STIOABI 110

KJIACCUYECKOMY TaHILy, 9K3€pCHC y CTaHKa.
M | BDOC | TCD Terminology of exa orally Coursedescription: XKencukbaena
4 4302 classical dance mina 1. Prerequisites: Theory and methods of teaching classical dance 1,2 A.C.OKBITYIIBI

tion 2. Post-requisites: Production practice, the final attestatsii.

3. Classical dance is the basis of choreography. In classical dance, one gets acquainted with the basic poses
of the arms and legs, the correct position of the body, professional terminology and the history of the
development of ballet art; it develops a combination of movements and classical melody, musical qualities.
Stage dance requires circulation, a dance step, alternating rotations, trains the flexibility of the body,
jumping up, free, gentle movement of the hands, the formation of clear coordination, the development of
patience and strength.

4. Synopsis: a dance work, teaching expertise, the teaching principle teaching and training specialist with
creative possibilities. Teaching the system of teaching classical dance and improving the performing arts.
5. Competence: to master the method of modification of classical dance combinations, to be able to clearly
perform the exercises of the correct statement of the body.

6. Desired outcome: demonstrates and interpretirovat exercise classic exercise. Able to find errors when
they are executed and properly train.




M | BIITK/ | HSB43 | XasbIKTBIK- eMTH | AybI3lIa [ToHHIH cHnIaTTaMaCkL: Myp3abaesa I'.U.
4 03/ caxHaiblK 6ul/ XaH 1. IpepexBu3uTi: XanbIKTHIK-CaxHa OUIH OKBITYIBIH TEOPHSCHI MEH dxictemeci 1,2 AK.JIOLIEHT

2. ITocTpekBU3UTI: OHIIPICTIK MPAKTHKA, KOPHITHIHABI ATTETTACTAY ara OKBITYILBI

3. IToHHIH MakcaThl: XalbIK OHJIEPiH My3bIKAIIBIK JKOHE MOHEPIII OPBIHAAY JaFbUIaPbIH JaMbITYFa

OarpITTasFaH. XaubIK OUiHIH KOMIIO3ULIMSUIAPBIH iCKe achIpy, O STIOATapbl MEH KOMITO3ULIUSLIAP

KYPAacThIpy KYHECIH MEHTepy.

4. Kpickamra masmyHbl: OKy HoHi peTinjae XaiblK OniHIH KOMITO3HIMACH! OoJaliaK xopeorpadus

MyFalTliMiH OKBITYa Oi1iM Oepy KeleHiHe Kipeai. ¥ATThIK CalT-AdCTYpIep/i 3epTTell OTHIPHII dJIeM

XaJBIKTAPHIHBIH OUIEPiHIiH 2IeMeHTTepiHeH 0N KOMIIO3UIUSIIAPEIH KOIOABl YHpeTesi..

5.KysiperTiniri: a5ieM XabIKTapbIHbIH OMIIEPiHIH KOMIIO3ULUACHIH OyEHIe Cai, YITThIK TApUXbIHA

0ailIaHBICTHIPBIN, Ma3MyHJBI, CypeTTeMeNepiH TYPJICHIIPIll IIbIFapa anaibl.

6. KyTinerin HoTIKe: OIeM XalIbIKTapbIHBIH YITTHIK OMJIEpiH KociOM MaMaH peTiHfae KepceTeli.
M | BAKB/ | NST43 | Hapoaso- 9K3a | YCTHO Omnucanue npeamera: Mypsabaesa I'.U.
4 03/ CLIEHMYECKHUH MEH 1. IlpepexBusutsl : Teopus 1 METOIMKA NPEIOIAaBaHUsL HAPOJAHO-CLIEHUYECKOro TaHua 1,2 AK.JIOLIEHT

TaHCI] 1/ 2. HOCTpCKBPBPITI)II MPOU3BOACTBCHHAsA IIPAKTHKA, UTOrOBas aTTECTATLUSA. CT. IPE€TIOJaBaTEIIb

3.3anaum npeamera: Kypc HanpaBiieH Ha pa3BUTHE HABBIKOB MY3bIKaJIbHOTO U BBIPa3UTEIBHOTO

HCIOJHCHHUA HAPOJHBIX TAHLIECB. OCyILlCCTBJ]CHI/IC KOMH03HuHﬁ HapOJHOro TaHla, OCBOCHUE CUCTEMBbL

COCTaBJICHHUS TaHICBAJIBHBIX OTIOJJ0B U KOMHO3MHHﬁ.

4 Kparkoe coznepkaHue: KaKk AucuuIiMHa KoMosuiys HapotHOro TaHIa BXOAUT B 00pa30BaTelIbHbIH

KOMIUIEKC B OATOTOBKE OyIyIlIero nejgarora 1o xopeorpapuu. M3yyas HaumoHaabHble 00bIYau U

Tpagulluy HApOJAOB MUpPa, U3 TAHLEBAJIBHBIX 3JIEMEHTOB COCTABJIAET TAHIEBAJIbHYHO KOMITO3UILIUIO.

5.KoMnereHTHOCTB: B COOTBETCTBUY € MEJIOUEI COUMHSIET COJlepIKaTENbHbIE, PA3HOOOPa3HbIE PUCYHKH,

CBSI3bIBAs TAHIIEBAIbHYIO KOMITO3UIMIO C HALIMOHAJIbHOW UCTOPUEH.

6.0)KHI[aeMBIﬁ PE3YIbTAT: MOXKET CTABUTh CAMOCTOATEIIEHO TaHIbI Pa3HbIX HAPOJAOB B Ka4Y€CTBE

podheCcCHOHAIBHOTO CNCLUANCTA.
M | BDOC | FST43 | Folk stage dance exa orally Description of discipline: Myp3abaesa I'.11.
4 03 1 mina 1. Prerequisites: Theory and methods of teaching folk stage dance 1,2 AK.JIOTIEHT

tion 2. Postrequisites: Industrial practice, final certificate. ara OKBITYIIBI

3. Purpose of the discipline: The course is aimed at developing the skills of musical and expressive

performance of folk dances. The implementation of folk dance compositions, the development of a system

for composing dance sketches and compositions.

4. Summary: As a subject of the discipline Composition of folk dance is included into the educational

complex of teaching future teacher of choreography. Studying national customs and traditions teaches to

make dance compositions from elements of the world's dance.

5.Competence: It is possible to transform the composition of the peoples of the world into melodies, to the

national history, to transform their content and their images.

6. Expected result: Shows the national dance of the peoples of the world as a professional.
M | BIITK/ | HSBT XaJIbIKTBIK-CaXHa emtn | JKazbama IloHHIH cHmaTTaMachr: Myp3abaesa I'.1.
4 4210/ oui" XaH aybI3lIa 1.IpepexBusurrepi: Kazak OMiH OKBITY/BIH 9iCTEMEINIK HETi3aepi. AK.JIOLIEHT

TEPMHUHOJIOTUSACHI
2/

2.IloctpexkBu3uTTEpi: XambIKTHIK-caxHa OMIiH Mypachl, BHi OKBITYIBIH TEOPHACEI MEH dJlicTeMeci
3.ITonHiH MaKcaThl: XaJIBIKTHIK-CaXHAIIBIK O caOaFbIH jKoHE JKeKe OKY KOMOMHAIMSIIAPEIH TEOPUSUIBIK-
SicTeMENIK Tanzay, OKy MaTepHabiH,KOMOMHAIMSIAPIBI, XJIBIKTHIK-CAaXHAIIBIK OUJIIH KEKeJIereH
KHUMBUTIAPBIH 9/IiCTEMENIK OPHAIACTBIPY, XAJIBIKTHIK-CaXHAIBIK OM 06TiMIepiH omicTeMeiK-KYPhLTBIM/IBIK
JKOHE Ma3MYH/IBIK Tajjay.

4.Kpickamma Ma3MyHbl: Kazak OuiHiH TepPMHHOIOTUSICH - XaJIbIK OHiHEH eIl TipIILIriHiH 60syTaps! FaHa
€MeC XaJIBIKTBIH MiHe3-KYJIKbI, 00IMBICHL. TepMHUHOIOIHSUIBIK alnapaTThiy KaubmTacysl. Kasak OuiHiH
TepMHUHJEPIH NPAKTHKAIBIK KbI3METiH/Ie TalilalIaHy JKOJIaphl.

5.Kysbiperriniri: Tapaynap MeH Genimzep OolibiHIIA Ka3aK OMiHEH KOMOMHALIUS, STIOATEP KYPACTHIPY MEH
61 Koo OapBIChIHIA TEPMHUHJIEP/I cayaTThl Naiiiananaapl. Kazak OWiHIH TepMUHICPIl JKAHIIBI TOJIBIK
TYCIHIK,

6. Kyrinerin notmxke: Kazak 61 eHepiH FHUIBIMH 3epTTeHI.

ara OKBITYIIbI




M | BAKB/ | THST4 | Tepmunosnorus ok3a | IlmcmenHo OnucaHue AUCHUIUTHHBL: Myp3abaesa I'.U.
4 210/ HapoJHO- MeH YCTHO 1. IlpepexBu3nThl: METOANYECKHE OCHOBBI ITIPEIOIaBaHUs Ka3aXCKOro TaHLA. AK.JIOLEHT
COCHUYCCKOr'o 2. HOCTpCKBPBPITI)II HaCJ’IeI[I/Ie HapOAHO-CHEHUYECKOI'0 TaHIla, Teopm[ 1 METOAUMKA IPENoJaBaHus TaHLIA . CT. IpETIOJaBaTEIIb
TaHna 2/ 3. Lenp aucuuniubbl: TeopeTuKko-MeTOAMYECKUH aHAJIN3 YPOKa HapOJHO-CLIEHHYECKOro TaHIa 1
HHMBHIYaJIbHbBIX yIeOHBIX KOMOMHALMIA, H3yYeHHE Y4eOHOro MaTepuasia, MeToqnyecKuil packiaz
OTACIBHBIX I[BPI)KCHPIIZ HapOAHO-CLHEHUYIECKOI'O TaHHa,MCTOI[I/IKO-Cpr'KTypHI)II‘/’I u COZ[Bp)KaTeJ'IBHBIfI
aHaJIM3 pa3acjioB TIOCTAHOBOYHOI'0, HAPOJHO-CLUEHUYECKOI'0 TaHLA.
4. Kparkoe coneprxanue: TepMHHOJIOIUS Ka3aXCKOr0 TaHLA — HE TOJIBKO KOJIOPUT HAPOJHOrO TaHLA B
CaMOOBITHOM CYHIECTBOBAHNHU HAPOJa, HO U XapaKTEP U CYITHOCTb. CraHoBJIEHHE TEPMUHOJIOTHIECKOTO
anmnapata. [IyTi ucronab30BaHusl TEPMUHOJIOTMHU B IIPAKTHYECKON IEATEIbHOCTH.
5. Komnerenuuu: IIpu coctaBieHnr KOMOMHALIMM U 3TIO0B, IOCTAHOBKH TaHIIEB TPAMOTHO UCIIOJIb3YET
TEPMHUHBI Ka3aXCKOT'0 TaHIA. Bna}:{eeT TIOJTHOIIEHHBIM 3HAHUEM O TEPMUHOJIOTHUH.
6. Oxxuaemblii pesysbrar: HaydHo uccieayer Ka3axcKoe TaHIeBaJIbHOE HCKYCCTBO.
M | BDOC | THSD | TerminologyofFo exa written form, | Course description: Myp3abaesa I'.11.
4 4210 Ik-stagedance 2 mina | orally 1. Pre-requisites: Methodical bases of teaching Kazakh dance. AK.JIOUEHT
tion 2. Postrekvizity: Theory and methods of dance teaching 3, Heritage of folk stage dance. ara OKBITYIIIBI
3. The purpose of the discipline: Theoretical and methodological analysis of the folk stage dance lesson
and individual educational combinations, study of educational material,Methodological alignment of
individual movements of folk stage dance,methodological, structural and substantive analysis of sections
of staged, folk stage dance.
4. Abstract: Terminology Kazakh dance — not only color national dance at camo6sITHOM the existence
people, but and character and essence. Becoming term apparatus. Ways of use terminology at practical
activity.
5. Competence: At compilation combinations and sketches, productions dance correctly uses terms Kazakh
dance. Owns
full knowledge of about terminology.
M | BIITK/ | ARZh AHncamOmbieri eMTH | AybI3ma ITonHIH cHMaTTaMach!: Kemxebaea M.K.
5 4307/ PENETUTOPIIBIK XaH 1. IlpepexBusuti: banermericrep enepi X.ILF.M. OKBITYILIBI
KyMBIc/ 2. IMocTpexBu3nTi: XaNbIKTBIK-CAXHABIK OHIi OKBITYIBIH TEOPHSACH MEH 9JIiCTEMEC, OHIPICTIK MPAaKTHKa,

KOPBITBIHIIBI ATTETTACTAY.
3. [ToHHiH MakKcaThl. XopeorpadusuIbIK YKbIMIAPIbIH PENETUTOPHI PETIiH/IE KSCIOM KBI3MET YIIIH KaXKeTTi
OiNiMHIH, iCKepITiKTIH, JaFABLIAP/IBIH KETKITIKTI KOJIeMiH KalbITacTIpy. XopeorpadusHbIH KaparaibiM
TYpJiepiHeH ipi XopeorpadusiIblK KOHBIIBIMIApFa OipTIHIET KeNly joHe oap Ikl OHIipiCTIK TaXipnbene
KOJIIaHy.CTYACHTTEPIiH LIBIFApMAIIBLIBIK YIepiCTe, MIBIFAPMAIIBUIBIK YXKBIMIA ©31H/IK )KYMBIC icTey
JIaFIBLIAPHIH KaJbIITAaCTHIPY.
4 Kpickama Ma3MyHsl: XopeorpadHsuIblK YKBIMHBIH QJI€yMETTiK-TIe/larornKaJIbIK MOHI KOPKeM-
OpBIHJIAYIIBUIK K9HE TOpOHE YAEPICTEpiH yitnecTipe Oiye, oiapra UASsUIbIK-alaMIepUIUIiK OaFbITThLIBIK
Oepe anyza skaThlp. AnFaH OUTiM IaFIbUIapBIH IIBFAPMAIIBUIBIK KBI3METKE KOJIJaHa Olryre MiHACTTi.
xopeorpadus xKoHe OHep, MAJICHHET d/IeONeTTepiMEH TaHbICY.

5.Kysipertiniri: ATanaran MiHAETTI 1enry OachIM jkaFaaiiia pernepTyapMeH — ailHanachblHaa
xopeorpadHsUIIBIK YXKBIMHBIH )KYMBICHI KYPBUIATBIH XOpeorpadHsuIbIK MbFapMalapMeH OailIaHbICTBI.
OHBIH carachlHa, HIESIIBIK-KOpPKEM/IiK JICHIeHiHe, aIeyMeTTiK-TIe/[arOrnKabIK dJieyeTiHe
XopeorpadusUIbIK YKbIM KbI3METIHIH THIMILUTITT TOyeNi eKeHi Oenriii.
6.Kyrtinerin Hotmxke: XopeorpadusiiblK MypaMeH )KYMBICTbI YWUBIMAACTBIPY 9/1iCTEMECIH,0pbIHIAY
TEXHUKACBIH MEHTEpY.
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Orncanue npeaMera:

1. IlepexBusutel: Teopus u MeToMKa NpenojaBanus Tanua 1,2,3.

2. INoctpexBu3uThl: Teopus 1 METOAMKA MPETIOAABAHHS HAPOIHO-CIIEHUIECKOT0 TaHIIa ,
HPOM3BOJCTBEHHAS NPAKTHKA, UTOrOBast aTTECTATLIHS.

3. 3agaun npeamera: GOpMUPOBaHHE IOCTATOYHOrO 00beMa 3HAHUMN, YMEHH, HABHIKOB, HEOOXOAUMBIX
UL Ipo(eCCHOHANBHON eATEILHOCTH PENeTHTOpa BXOpeorpauueckux KoIeKTHBax. IlocTeneHHbli
[epexo OT HPOCThIX GopM Xopeorpadu K KPyIHEIM XOpeorpadhHIecKiuM MOCTAHOBKAM M HX
HPUMEHEHHE B IPOM3BOICTBEHHOM MPAKTHKE; B TBOPYECKOM IIporiecce - OPMUPOBAHUE Y CTYICHTOB
HABBIKOB CAMOCTOSTENEHOH pabOTH B TBOPUECKOM KOJIIEKTHBE.

4. Kpatkoe coneprxanue: ColuaibHO-TIEaroru4eckas CyuHOCTh XOPeorpauuecKoro KOICKTHBA - 3TO
CIOCOOHOCTb COYETaTh XYI0KECTBEHHYIO ACATEIbHOCTD 1 00pa30BaTENIbHBIN MPOLIECC, PUAABAS UM
UJICONIOTHYECKYIO MOPaIbHYIO OpHeHTAINIO. [lomydeHne IpHoOpEeTeHHBIX HABBIKOB B TBOPYECKOU
JIeATeIIbHOCTH, Xopeorpadyu U 03HaKOMIICHHH C HCKYCCTBOM, KYJIbTYPOH U JIUTEPaTypoit

5. KommereHTHOCTB: JTa 3a7a4a B IIEPBYIO OUepeb CBSI3aHa C PEIepTyapoM - Xopeorpapuieckon
paboToii, BOKpYT KOTOpOi paboTaeT xopeorpadudecKkuii KOJIeKTHB. M3BecTHO, UTO ero KauecTBo,
UJICOJIOTHYECKHI YPOBEHb HCKYCCTBA, 3 (HEeKTHBHOCTD COLUATBLHOM ITeIarornyecKoil KOJUIEKTUBHON
JIeSTEIIbHOCTH

6.01IaeMelil pe3ysIbTaT: OBJIaJICHUE METOaMK paboTHI ¢ XopeorpadudeckuM HacneaneM. OcBoeHne
HABBIKOB, 3HAHHUE TEPMHUHOJIOIMH TAHLICBAIbHBIX JBHXCHHII, COBEPILICHCTBOBAHUE HCTIOIHUTEIBCKUX
HaBBIKOB

Kemnxebaea
M.K.Maructp m.x.
MpernoaBarelib
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Tutoring work in
the ensemble/

exa
mina
tion

orally

ItemDescription:

1. Props: Theory and methods of dance teaching 1,2,3.

2. Post-requisites: Theory and methods of teaching folk-stage dance , Industrial practice, final certificate.
3. Tasks of the subject: The purpose of the course is to form a sufficient amount of knowledge, skills, and
skills necessary for the professional activity of a tutor in choreographic collectives. The gradual transition
from simple forms of choreography to large choreographic productions and their application in production
practice; in the creative process - the formation of students' skills of independent work in a creative team.
4. Abstract: The social and pedagogical essence of a choreographic collective is the ability to combine
artistic activity and the educational process, giving them an ideological moral orientation. Acquiring the
acquired skills in creative activity, choreography and acquaintance with art, culture and literature
5.Competence: This task is primarily associated with the repertoire - choreographic work, around which
the choreographic collective works. It is known that its quality, the ideological level of art, the
effectiveness of social pedagogical collective activity

6. Expected result: mastering the methods of working with a choreographic heritage. Mastering skills,
knowledge of the terminology of dance movements, improving performance skills

Kenzhebaeva M.K. m.of
P.of Ch. teacher
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Ans
4307/

Kocibu 6u
aHCcaMOLTIHIH
HKYMBICBI/

EMTH
XaH

Ayp13ma

IToHHIH cHIIaTTaMacChL:

1. IIpepexBusuTi: banermeiictep enepi
2. ITocTpeKBU3NTI: OHMIPICTIK MPAKTHKA, KOPBITHIHABI aTTETTACTAY.
3.I1onHiH MaKcaThl: XopeorpadusiIblK YKIMMEH KYMBIC icTey aJticTepi OLITiKTI neparor-xopeorpadThiH
9p TYpJi IIBIFAPMAIIBUIBIK YXKBIMIAPMEH J)KYMBIC icTey TaxipuOeciHiH Herisinae anbiarad. Kociou Ou
aHcaMOJIbAepiH/Ie 61 KOHBUIBIMBIHBIH KOMIIO3HIMSCHIMEH KOHE JKaHa XOpeorpaMsuIbIK IIbFapMaHbI
HeMece KOHIEPTTIK OaFiapiIaMaHbl KOO )KYMBICTAPMEH TaHBICY.

4 Kpickaia Ma3MyHBI: b1 Y>KBIMBIHBIH TaOBICTUIBIFBI YHBIMAACTHIPYIIBLIBIK, OKY-TIpOHe,
LIBIFAPMAIIBLIBIK XKYMBICTap/Ibl YTHIMIBI YHBIMAACTHIPYFa OaiiIaHbICTHI 00Ja b1, Ocipece KeTeKIIIMeH
Oipirin >kacabIHATBHIH JaWBIHBIK )KYMBICHI MAHBI3/IBI POJT OHHAN/IBI. Y)KBIMHBIH MEPCIEKTHBAIIBIK
JKOCTIAPBIH KYPBII, )KEPrUTiKTI XKaFaiaa 1aMmy MYMKIHIIKTepi
5.Kysiperriniri: YiipMenep MeH YKbIMIAPIBIH OKY-TopOHe, MIbIFapMaIIbUIBIK XKYMBICTAPHIH JKeKe MOHep
OoIiBIHIIA JKOCTIApIIapBl MEH OKY OaF1apiamMaapsl aHbIKTai (61, OHBIH iMIiHIE XOpeorpapusIbIK
YKbIMIapAa: 1) KIacCHKaIbIK KOHE aKaJAeMHSUIBIK TPEHAK;

2) ’eKe KoHE TONTHIK OMIepIiH, OU CIouTanap KoHe XoeorpadHsIblK MUHAATIOpANap KOWbUIBIMBI

OOIBIHITA PENETHIMAIIBIK, OaeTMeiicTepiik xxymbic. bonamak xopeorpadrapra Ou eHepiHiH 1amy
JKOJJIapBIH TYCiHIN Olryre 0acIIbUIBIK jKacail anajibl.
6.Kyrtinerin HoTmxke: Bykin kepKeM-IIbIFapMaIbUIBIK Y)KBIMHBIH UJICSUTBIK-ICTETUKANBIK, OaFbITTHUIBIFBIH
aHBIKTal anajpl; YHBIMIACTHIPYIIBUIBIK KaOieTTepre ne 00m1aapl; ©3 3aMaHBIHBIH aJIIBIHFBI KaTaplibl,
SKOFapbl MOJICHUETTI KoHE TepeH OULTIMIII ajaM peTiH/e KalbINTacabl.

Kemxkebaera M.K.
X.ILF.M. OKBITYIIIBI




o<

B/l KB/

Ans43
07/

Pa6ora
npodeccuoHaIbH
oro
TaHIEBAIBHOIO
aaHcamous /

OK3a
MCH

YCTHO

OrncaHne TUCIUIUIMHBL

1. IlpepeKkBU3HUTHL: HCKYCCTBO OaneTmeicTepa

2. ITocTpeKBU3UTHL: IPOU3BOACTBEHHAS IIPAKTHKA, HTOrOBAs aTTECTAIIU.

3.Henp quctuIinHbl: MeTobl paboTh ¢ XopeorpadMuecKuM KOJUIEKTUBOM HOIy4EHbl HA OCHOBE OIbITa
paboThl KBaIU(HUIMPOBAHHOIO MeAarora-xopeorpada ¢ pasHOOOpa3HbIM TBOPYECKHM KOJICKTHBOM.
3HaKOMCTBO C KOMITIO3HIHEll TAHIEBAILHONW IOCTAHOBKH M pabOTOH HaJl HOBBIM XOpeorpaduuecKiIM
HPOM3BEACHUEM MIIH KOHIIEPTHO! MPOrpaMMoii B MPO(ecCHOHANBHBIX TAHIEBAIbHBIX aHCAMOJIAX.

4 Kparkoe cozepkaHue: yCIEUIHOCTh TaHLEBAJIbHOIO KOJUIEKTHBA 3aBUCHT OT PALIMOHAJIbHOM
OpraHH3aliy OpPraHU3alOHHOH, y4eOHO-BOCIUTATENbHOM, TBOPUECKOil paboThl. OCOOCHHO BaskHYIO POIIb
UrpaeT MoAroTOBUTEIbHAS pab0Ta COBMECTHO C PYKOBOJUTENIEM. pa3paboTKa NepPCIeKTHBHOTO IIaHa
KOJIUICKTHBA M BO3MOXKHOCTH PAa3BUTHUS B MECTHBIX YCIIOBHSAX

5.Kommerennuu: onpeznenser ydeOHbIe IPOrpaMMbI U IUIaHbI y9eOHO-BOCIUTATENILHOMH, TBOPUECKOH
PaboThI KPY’KKOB U KOJUIEKTHBOB 110 OT/JENIbHBIM IpeiMeTaM. B ToM uncie B Xopeorpaduyeckux
KOJUIEKTHBaX: 1) KJIaCCUYEeCKUN 1 aKaJJeMUYECKUI TPEHAK;

2) peneTHIOHHAs, OaeTMelcTepckas paboTa 0 MOCTAHOBKAM WHAWBHIYaIbHBIX U IPYIIIOBEIX TaHIEB,
TaHIIEBAJIbHBIX CIOMT U X0eorpaduyeckux MUHHATIOP. YMeeT PyKOBOAUTH OyayliuMu xopeorpadamu
YMEHHEM HOHMMATh ITYTH Pa3BUTHS TAHLICBAILHOIO HCKYCCTBA.

6.0xHIaeMBIi pe3yIbTaT: yMEET OIPEeNsITh HACHHO-OCTeTHIECKYIO HallPaBIeHHOCTh BCETO
XYJ0’KECTBEHHO-TBOPYECKOr0 KOJUIEKTHBA; 00J1a[jaeT OPraHU3aTOPCKUMH CIIOCOOHOCTAMH; (hOpMHUpPYeTCs
KaK Iepe0BO, BBICOKOKYJIbTYPHBIN U ITyOOKO 00pa30BaHHBIN YEJIOBEK CBOETO BPEMEHH.

Kemnxebaea
M.K.Maructp m.x.
MpernoaBarelib

o<

BD OC

Ens430

Work of
professional
dance ensemble/

exa
mina
tion

orally

Course description:

1. Prerequisites: art choreographer

2. Post-requisites: industrial practice, final certification.

3.The purpose of the discipline: The methods of working with the choreographic team are based on the
experience of a qualified choreographer with a diverse creative team. Getting to know the composition of a
dance production and working on a new choreographic work or concert program in professional dance
ensembles.

4.Summary: the success of the dance team depends on the rational organization of organizational,
educational, creative work. Especially important is the role of preparatory work in conjunction with the
head. development of a long-term plan of the team and opportunities for development in local conditions
5.Competence: determines the curriculum and plans of educational, creative work of groups and
collectives in individual subjects. Including choreographic groups: 1) classical and academic training;

2) rehearsal, ballet master's work on productions of individual and group dances, dance suites and
choreographic miniatures. He is able to lead future choreographers ability to understand the ways of
development of dance art.

6.Expected result: able to determine the ideological and aesthetic orientation of the entire artistic and
creative team; has organizational skills; formed as an advanced, highly cultured and deeply educated
person of his time.

Kenzhebaeva M.K. m.of
P.of Ch. teacher
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IToHHIH cHIaTTaMachI:

1.IIpepeksusurrepi: «Tapux», «Kazak xoHe 1meres xopeorpadHsachIHbIH TapuXbl», « TapuXHU-TYPMBICTBIK
OUiH OKBITYBIH TEOPHACH MEH dfticTeMeci», «bu/i OKBITYIBIH TEOPUACH MEH dJicTeMeCi»

2. IToctpexBusutrepi: JumiomManapl npakTuka, JMIioM sKyMbIChI

3.ITonHiH MaxcaTel: Xopeorpadusi caiachlHAa FBUIBIMH 3€PTTEY JKYMBICBIH YHBIMIACTBIpYFa MailbIHAAY,
[EarorMKaIbIK-TEOPUSIIBIK 3€PTTEY/IIH JKaJIbl FAUIBIMUA ICHAMACHI JKOHIH/ACT] YFBIMBIH KAJIBINITACTHIPY
60BN TaOBLIAABL. FBUIBIMU - 3€PTTEY KYMBICBHIHBIH diCHAMa MEH OIICTEMECiHIH HeTi3iH yHpery, Typ:ii
aKmapatr Ke3[epiMeH JKYMbIC icTey OUTIKTLNINIH KalblITacThIpy, NEIAarOrHKalbIK YpAiC OapbichlHIA
MPaKTUKAIBIK MIHAETTEP i MIeNIy e, 3epTTey dAIiCTepiH KONTaHy b MEHIepy Ky3bIPEeTTUIIKTEPiH AaMBITY.
4.Kpickama Ma3MyHbI: FbUIBIMU 3epTTEy-IIBIHABIKTH MAaKCATThI TYpJe OiTy, OHBIH HOTHIXKENEpPI YFbIMIap,
3aHmap MeH TeopwsUiap JKydeci TypiHme mnaiiza Oonaipl, jkaHa FBUIBIME OiTIMAI JaMbITy mporeci
TaHBIMJIBIK ic-OpeKeTTiH Oip Typi Oombln TaObLIaIbI, OOBEKTUBTLIIKIICH, KOOCIOMEH, IoIeNIepMeH JKOHE
IOJIIIKIICH CUMATTaNaabl. F'BUIBIMHBIH TIKeled MakcaTTapbl-OJ1 alllKaH 3aHgap HETri3iHIe OHBI 3epTTey
TaKbIPHIOBIH KYPAWTBIH LIBIHIBIKTHIH HPOLECTEPi MEH KYObUIBICTAPBIH CHIIATTAY, TYCIHIIPY XKoHE OoynKay.
5.Ky3sIperTiniri: OHep TapUXBIHIAFBl HETI3r1 Ke3eHAepAl, OHep CTHIBJEPIiH JKOHE Ke3-KelreH TypJeri
KOpKEeM MIblFapMasap/bl Tallaiabl, ©HEpAiH Kasipri jkarjaibl MEH [aMy IepCICKTHBANaphbl Typalibl
HeTi3/IeNreH Ko3KapacTapblH OUTaipesi.

6. Kyrinerin HoTHXKE: O3iH-031 YHBIMIACTBIPY JKOHE ©31H-031 TopOueney KabijeTi; agaM eMipiHAeri eHep
MEH MOICHHETTIH pOJiH TYCiHy, ©3iHIH KOpKeMAIK KaObUIgaybl MEH TalFaMblH IaMbITy KaOineTiH
MEHIepIreH.

Kencukbaera A.C
OKBITYIIIBI.
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OnucaHue npeamera:

1. IlepexBusutsr: «ctopusy, «McTopus oTeuecTBEHHOI U 3apyOeskHOl Xopeorpadum», « Teopus u
METOIUKa TIPENo1aBaHus HCTOPHKO-OBITOBOTO TaHIa », «TeopHs 1 MeToa1Ka IpenoaaBaHus TaHIa
2. IMoctpexBusutsl: [Ipenaumninomuas npakTuka, Jumiomtas pabora

3. 3amaun npexmera:Llenbro IUCIUIIMHEI SBIISIETCS TTOATOTOBKA K OPTraHN3aIMH HAyqHO-
HCCIIeI0BATEIbCKOM paboThl B 001acTu Xopeorpaduu, GhopMUpOBAHUE TIOHSTHS 10 OOLICHAYYHOM
METO/I0IOTHH [ICUXOJIOT0-TEOPETUUECKOTr0 UCCIIeJOBAHNS,; 00yUeHHe OCHOBAM METOIONOTHH U
METOZIOIOTUH HAyYHO - HCCIIEIOBATENBCKOH padoThl, HOPMIPOBaHHE HABBIKOB PAOOTHI C Pa3IMIHBIMH
HCTOYHHKAMHU HH(GOPMAIUH, pa3BUTHE KOMIIETCHIIN B PEIIeHUH IPaKTUYECKUX 3a/1a4 B X0O/Ie
MeJaroru4eckoro mporecca, OBJIaICHHEe UCTIONb30BAaHHEM METOOB UCCIIEIOBAHUS.

4. Kpartkoe conepsxanne: Hayuroe nccrenoBanme — neeHanpapieHHOE O3HAHNE IeHCTBUTEIEHOCTH,
Ppe3yIbTaThl KOTOPOTO BBICTYIAIOT B BUJE CUCTEMBI IOHATHH, 3aKOHOB H TEOPHUH, IPOIIECC BLIPAOOTKU
HOBBIX HAyYHBIX 3HAHUH SBIAETCS] OJHHM U3 BUIOB I03HABATEIBHOHN IESATEIbHOCTH, XapaKTepU3yeTcs
00BEKTUBHOCTBIO, BOCTIPOM3BOANMOCTEIO, JI0KAa3aTEIbHOCTBIO M TOYHOCTBIO. HermocpeictBeHHBIMI
LEeIMU HAaYKH SBIITIOTCS ONHCaHue, 00bsICHEHNE U IIPeCKa3aHie MIPOLECCOB U SBICHHN
JIeHCTBUTEIbHOCTH, COCTABILIIOIINX IPEAMET e U3yUeHHs, Ha OCHOBE OTKPBIBAEMBIX €10 3aKOHOB.
5.KoMIIeTeHTHOCTB: yMeeT aHaIN3UPOBATh OCHOBHBIE BEXU B HCTOPHH MCKYCCTB, CTUIIM HCKYCCTBA H
XYZI0’KE€CTBEHHBIE IPOU3BEAEHUSI II0O0TO POfia, BBICKA3bIBATh COOCTBEHHbIE 00OCHOBAHHbIE U
apryMEHTHPOBAHHbIE B3IJISIbI HA COBPEMEHHOE COCTOSIHUE H IIePCIIEKTUBLI Pa3BUTHS HCKYCCTBA.
6.0XuIaeMBbIi pe3ysIbTaT: BIaJIeeT CIIOCOOHOCTBIO K CAMOOPTaHU3alliK U CaMOOOPa30BaHNH;
CIIOCOOHOCTBIO OCO3HOBATH POJIb HCKYCCTBA M KYJIBTYPHI B UEIOBEUECKOI KU3HEACATEILHOCTH, Pa3BUBATh
COOCTBEHHOE XY/I0XKECTBEHHOE BOCIIPHATHE U BKYC.

XKencuxbaera A.C
MpernoaaBaTeb
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Item description:

1. re-Visits: "History", "History of domestic and foreign choreography”, "Theory and methodology of
teaching historical and everyday dance", " Theory and methodology of teaching dance»

2. Prerequisites: pre-Diploma practice Diploma thesis

3. purpose of the discipline is to prepare for the organization of research work in the field of choreography,
the formation of a concept based on the general scientific methodology of psychological and theoretical
research; teaching the basics of methodology and methodology of research work, the formation of skills to
work with various sources of information, the development of competencies in solving practical problems
during the pedagogical process, mastering the use of research methods.

4. Summary: Scientific research-purposeful knowledge of reality, the results of which are in the form of a
system of concepts, laws and theories, the process of developing new scientific knowledge is one of the
types of cognitive activity, characterized by objectivity, reproducibility, evidence and accuracy. The
immediate goals of science are to describe, explain, and predict the processes and phenomena of reality
that make up the subject of its study, based on the laws it discovers.

5. Competence: can analyze the main milestones in the history of art, art styles and works of art of any
kind, Express their own reasoned and reasoned views on the current state and prospects for the
development of art.

6. Expected result: has the ability to self-organization and self-education; the ability to realize the role of
art and culture in human life, to develop their own artistic perception and taste.

Kencukbaera A.C
[pero/aBarellb
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ITonHiH cHmIaTTaMacsl:

1. IpexBusurrepi: TpeHax KiIacst

2. IloctpexBusuti: CaxHanbIK 00pa3 )koHe Ol caXxHaIBIK Kopkemaey. KociOu mpakTuka.

3.ITouHiH MaKcaThl: OTKEH MEH Ka3ipriHiH aTaKThl OaJeTMeHCTepIep it bIFAPMAIIBUIBIK YITIepiH
CcaKTall Kaly XoHe KeJlep ypIiakka Tabbictay. biniM anymbuiapra Xopeorpa(usiHbIH TEKCTIHEH,
TYBIHABIHBIH OCHHEIIK-3MOIMOHAIABIK Ma3MYHBI,INIACTHKAJIBIK MOHEPI, OpbIHIAY CTHIII OObIHIIA OLTiMIM
MEHIepTY.

4. Kpickamra ma3myHbl: KpeaTHBTLTIK YFBIMBIHA TYCiHIK. OHeperi kpeaTuBTinik. Xopeorpadusiiarst
Oipereii ke3kapacTap, caxHaJbIK diIeMeHTTep. JKaHamma nnesitapasl 01 KOHBIIBIMIaphIHAA aliianany.
5. Kysiperriniri: bu Ko#bUIBIMIAapbIH XKOFaphI ICHTeH e *Ky3ere achpyFa KOMEKTECETIH ThIH UesIapabl
nanasaHabl.

6. Kyrinerin Hotrmxe: XopeorpaHsuiblk oHepre MHHOBALMS €HIi3e alaThIH )KaHalla Ke3Kapacsl
KaJIbIIITACKAH MaMaH.

XKencuxbaera A.C
OKBITYIIIBI.
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1. ITpepexBusuThl: TpeHaXHBIH Ki1acc

2. IloctpexBu3utsl: CieHH4Iecknii 06pa3 u cueHndeckoe opopmwiieHue Tanma, IIpodeccronansHas
NPAKTHKA..

3. Lens mucuprumnHel: OCHOBHAS IENb KYpCca-COXPAHNTh U TIepeNaTh OyTyIieMy IOKOJIEHHIO TBOPYECKUE
00pa3Ibl N3BECTHBIX OasleTMeicTepoB MPOILIOro 1 HacTosmiero. OBiagenne 00yJaroNMICs 3HAHHEM 110
TeKCTy Xopeorpaduu, 00pa3HO-3MOLMOHAIBHEIM COZIEPKaHHEM MIPOU3BEICHHS, IIIACTUYECKOH MaHepoii,
CTHJIEM MCTIOTHEHHS.

4. Kpatkoe conepsxanue: ITonsiTie o kpeatuBHOCTH. OCcOOBIE TBOPUECKHE TOJXOIbI B XOpeorapuH,
CIIEHHYEeCKHe dIIEMEHTEI. Mcronp30BaHne HOBBIX HIEH B TAHIIEBABHBIX MOCTAHOBKAX.

5. KommeTeHmuu: YMeeT oCyIecTBUT IOCTAHOBKH HCHIONb3Ys KPEaTUBHBIC SJIEMEHTHI.

6. OxnaeMslii peynbrat: CrieuaarcT ¢ HOBBIMHU B3IIISIAMH YMEIOIINH IPIMEHUT HHHOBAIIHIO B
Xopeorpadugeckoe HCKYCCTBO.

Kencukbaesa A.C
OKBITYIIIBL.




M | MDOC | ChH42 | Choreographic 4 exa written form, | Course description: Kencukbaesa A.C
7 11/ heritage mina | orally 1. Pre-requisites:Training class OKBITYILBL.
tion 2. Postrekvizity: Stage design of dance and stage image, Professional practice.
3. The purpose of the discipline: The main goal of the course is to preserve and pass on to the future
generation the creative samples of famous choreographers of the past and present. Mastering students'
knowledge of the choreography text, the figurative and emotional content of the work, the plastic manner,
and the style of performance.
4. Abstract: Notion about creativity. Special creative approaches at xopeoradum, scenic elements. Using
new ideas at .
dance productions.
5. Competence: Can carry out productions using creative elements.
6. Expected result: Specialist from new views able apply innovation at Choreography art.
Beiiingeymi nanaep/Ipopuaupyroume aucuumnnsl/ Profiling discipline
M | Bell KzBOT Kaszax 6uin 2 emru | JKaszbama IToHHIH cHIIATTAMACHL: Kenxebaesa M.K.
4 | TK/ IA3301/ OKBITY/IBIH K XaH aybI3IIa 1.IlpepexBu3uttepi: buai OKpITYABIH omicTeMeNiK Heri3aepi X.ILF.M. OKBITYIIBI
TEOPHUSICHI MEH er 2. ToctpexBusuTTepi: AHCAaMOIBIETT PENeTHTOPIIBIK )KYMBbIC, Banermeiictep eHepi.
onicremeci 1/ el 3.ITonHiH MakcaThl: Kazak XaJbIK OMiHIH LIBIFY TApUXBIH, JAMYbIH 3€pTTeY, OKYy-OiCTEMEINiK, TAHBIMIBIK
e onebuerrepre o1e0u wmoiy. biiM amymisl Ka3ak JaCTYpIIi My3bIKACHIHBIH €PEKILIETIKTEpiH, OMIepAis
X HETI3r KUMBULIAPBl MEH SJIEMEHTTEPIH 3epTTEH i, MPaKTUKAJIBIK KOPCETUTIMAI OpPbIHIAY OapbIChIHAA
i MOHEpIi XKOHE CTHIIBJII KOpceTe allaiajibl, OPBIHAAYIIBUIBIK JaFAbIIap bl J)KoHe Ka3aK OMiHiH MiHe3i MeH
re MOHEpiH MeHrepe/i
H 4.KpIckamma Ma3MyHbI: AHcaMOIbaepAiH OeifHexaz0anapsiMeH TaHbIcy. Kasak Ouinzmeri Tapaymnap MeH
Gerimaep GOMBIHIIA KOMOMHALINS, STIOATEP JKOHE IK3EPCHUCTIH OKY YIrinepin Kypactoipy. Kusuisia
JIAMBITY, MY3bIKAJIbIK MAaTEpHaJIaP/IbIH KUBIHTBIFbIH skHHAY. OpbIHAAYIIBUIBIK IICOSPIIKTePiH
KJIBIIITACTBIPY.
5.Kysbiperriniri: bu KOWbUIBIMAAPBIHBIH 9/IiICTEMECIH JKOHE TEPMUHOJIOTHACHIH Oineni. Kasak Oui
GOIiBIHIIIA 9/IICTEMEITIK, TEXHUKAJIBIK MyMKIHIIKTepai Koijana Oimeri.
6. Kyrinerin motmxke: Kasak 6uineH mebepItik KJIachlH OKy OpPBIHIAPHI apachIHIa YHBIMIACTHIPA/IBI.
M | Bell KZB Kasipri 3aman 6ui 4 emMTH | Ayblziia [MoHHiH cUnaTTaMachr: KemnxebaeBa M.K.
5 TK/ 4302/ 2/ XaH 1. IlpepexBusuri: TpeHax xiacst X.ILF.M. OKBITYIIBI

2. IToctpexBu3uTi: by KOMITO3UIHUSACH! XKoHE KOHBUIBIMBI, KOCiOHM IIpaKTHKA.

3. [Nonnin Makcatsl: Kasipri xopeorpadusHbIH TEOPHUACH MEH 9/IICTEMECIH 3epTTey, OPBIHIAY TEXHHKACHIH
xerinaipy. Herisri npuHIMnTepi, TaOuFy Ko3rasbic TY>KBIPBIM/aMalIaphlH JKOHE JaFAbLIapIbl YHpeTei
Tainzay, Oeracenai pedurexcus nporecine KaTeICy )oHE MeJarorHKaNIBIK TXKiprOeci Typasl peduieKkcust
JKacay Kociou ecy.

4. Kpickama masmynsl: Kasipri ke3neri xopeorpadust skaiel sxanmbsl MomiMer.Ka3zipri kesneri Ounig
TEepMUHOJIOTHACHI MeH TexHouorusicsl.Contract, relase, spiral Herisri yreiMupapsl. Ko xone ask
KaJIbINTaphL,eACHIE,0pTaa K3EPCUC JKacay,quaronans. Bapuanuanap. AMeprkan MEeKTeOiHIH MOAEPH
6ui.Hemic MexTeOiHiH MOIepH OHi.

5. Kysiperriniri: bune xopeorpa@usuiblK JIeKCHKOIOTHSHBIH TOJNBIKTBIPBUTYBl KIACCHUKAJIbBIK OHIIH
XaNBIKTBIH IUIACTHKAJIBIK MOTHBTEPIMEH OaiBITBITYbI, TAHTOMUMHUKA KYPaJIJapbIH, CIIOPT 3IEMEHTTEPiH,
KOpKeM T'MMHACTHKA, aKpoOaTHUKa THIMJI KOJJaHy MEH aKaJeMISUIBIK OUIIH KOPBIH IIbIFapManiblUIbIK
TYPFBIIAH TOJIBIKTHIPAIBL.

6. Kyrinerin HoTrxe: 3amManayu Ouepii OpbIHAQY HETi3AepiH Oiieai, MPaKTHKAJIbIK KOPCETE aJla/ibl.
CTHiBAepH, JKaHPJIAPbIH, (JopMaapbIH axbIpaTa anaasl. CTyAeHTTepAIH TEXHUKAIBIK KOHE SMOLSIIBIK
TYPFBIIaH KYPAEIi XOpeorpadusiIblK KOHBUIBIMAAp/Aa Ol XKBUIABIK TOKiproeci 6ap medep-
xopeorpadTapAbIH KETEKIIUTINMEH )XYMBIC JKacaiIpl.
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OrncaHne TUCIUIUIMHBL

1. IpexBusutsr: TpeHaxHbIH KiIacc

2. INoctpexBu3uThl: TaHIeBaIbHAS KOMIO3HIMS U IIOCTAHOBKA, IPOM3BOJCTBEHHAS MPAKTHKA

3.Lenp qucuuminael:M3ydeHne TeOpUH U METOIUKH COBPEMEHHOI XOopeorpaduu, COBEpIICHCTBOBAHKE
UCHOJIHUTENIbCKOH TeXHUKH.OOy4aeT OCHOBHBIM HPHUHIMIIAM, KOHLCHIIHAM €CTECTBEHHOTO BHKCHUS 1
YMEHHIO aHAIIM3UPOBATh, BOBIECKATHCS B IIPOIIECC AKTHBHOTO PA3MBIIIICHUS U Pe(IEKCHPOBATE O CBOEM
HEarorn4ecKoM OIIBbITE IS IPO(ECCHOHAIBHOIO POCTa.

4. Kparkoe coneprxanue: I[IpakTuieckoe 0CBOEHHE CTHIIS U MaHEPbI UCIIOJIHEHHMS], HAY4UTh
UCHOJIb30BaHUIO TPO(ECCHOHAIBHOI TEPMUHOJIOTHH 110 BCEM HAIPaBICHUAM — HAYyYHTh Pa30UPaThCS B
My3bIKaJIbHBIX PUTMaX Xopeorpaduu; — 00y4uTh OCHOBaM COBPEMEHHOI'O TaHLA

5. KOMIIUTEHTHOCTB: 3HaET OCHOBHYIO TEPMUHOJIOTHIO COBPEMEHHON Xopeorpaduu; yMeeT pa3iinyaTh
My3bIKaJIbHbII PUTM M JBUTAThCS B TAKT C My3bIKOIf; — A€pKaTh OCAHKY, TAHYTh HOCKH U BBIIIOJIHSTh
6a30BbIe TaHIIEBAIbHbIE YIIPAKHEHUS U3 Pa3HbIX HAIPABICHUH COBPEMEHHOI Xopeorpaduu.
6.0xumaeMblil pe3yabTaT: MoxeT co31aTh TaHIeBaIbHbIE HOMEPA KOTOPHIE BKIIOYAIOT B ce0s Bce
paszensl COBpEMEHHOI Xopeorpaduu JaHHON IPOrpaMMBbI.

Kemnxebaea
M.K.Maructp m.x.
MpernoaBarelib
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Characteristics of the discipline:

1. Prerequisites: Training class

2. Post requisites: Dance composition and staging, Industrial practice.

3. The purpose of the discipline: The study of the theory and methodology of modern choreography, the
improvement of performance techniques.Teaches the basic principles, concepts of natural movement and
the ability to analyze, engage in the process of active reflection and reflect on their teaching experience for
professional growth.

4. Short summary: Practical development of the style and manner of performance, to teach the use of
professional terminology in all directions; to teach to understand the musical rhythms of choreography; to
teach the basics of modern dance

5. Competence: knows the basic terminology of modern choreography; candistinguish musical rhythm and
move with the beat of music;keep posture, pull socks and perform basic dance exercises from different
directions of modern choreography.

6. Expected result: It can create dancethat include all sections of themodern choreography of this program.

Kenzhebaeva M.K. m.of
P.of Ch. teacher

o=

Bell
TK/

ShBU4
302/

Loy 6arnapnama
yiibiMaacteipyl /

EMTH
XaH

Aysi3ma

IpepexBusurti: banermeiictep enepi

IocTpexBusuTi: OpbIHIAYIIBI OHEPIHAETT TPOAIOCEPIIK XKYMBIC, CaxHaJbIK 00pas3 )KoHe Oujli CaxHAIIBIK
KOpKeMIey.

[Monnin MakcaThl: biniM amymsuiapabl MOy bl YHBIMIACTHIPY IIapanapbIMEH TaHBICTBIPY. Typii
KOHLIEPTTEP/i 93ipJiey epeKLIeTiKTepi sKaiabl MaryiIMar oepy.

Keickama masmyssr:11loy 6armapinamMaHbl yphIC YHBIMIACTHIPY TaOBICTHI XKYMBIC JKacaybIHBIH Herisri
IapTTapbIHbIH Oipi OoJbIn TabbuIabl. XKeHin Kapanaiibiv OunepaeH 6acrarn OipTHHAEH TEXHUKACHI MEH
CIOXKETiHIH TaKbIpHIObI OOMBIHINA KypAei Ouiiepre Koy KaxeT. by y»KbIMHBIH TypaKThl
IIBIFApMAIIBUIBIK JAMYBIH KamTamackl3 ereni. [lloy Garnapmamanapabl My3bIkaMeH KopKeMey.
Kysiperriniri: - oyl MoIeHUETTiH Oipcaiacsl peTiHje Tanuay;

- IIOY-THIHBIFY JKYMBICBIHBIH TEOPHSCBHIH 3EPTTEY;

- moy OarapraManapbpIH GyHKINSUIaphH Kylerney;

- IOy JKYMBICBIHBIH OpTaMeH OailIaHbICHL.

KyrTinerin nHotmxke: 1lloyapl yilbIMIAaCThIPY AaF/bLIAPHI KaJIbIITACAIbI

KemxebaeBa M.K.
X.ILF.M. OKBITYIIBI
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TpeboBauus: xopeorpadus

ITocTpeKBU3UTHI: TOCTAHOBOYHAS pabOTa B HCIIOIHUTEIBCKOM HCKYCCTBE, CLICHUYECKOM 00pase u
IIOCTAaHOBKE TAHIIA.

Llens Temsl: [To3HaKOMHTD yYanuxcst ¢ opranusauueii mwoy. [Ipenocrapiexue uadpopmauu 06
0COOCHHOCTSIX Pa3BUTHS Pa3INYHBIX KOHLIEPTOB.

Pestome: TIpaBubHast opraHu3anys MOY-IPOrPaMMBL — OHO U3 ITIABHEIX YCIIOBHI yCIEIIHOW paOoTHL.
Heo0x0anMo nepexoauTh OT JErKHX MPOCTBIX TAHLEB K CI0XKHBIM MO TEXHUKE U CHOKETY TaHI[aM. DTO
obecreynBaeT MOCTOSTHHOE TBOPUECKOE Pa3BUTHE KOJUIEKTHBA. OOoraleHue oy My3bIKOil.
Kommerenmus: - aHanu3 MOy KaK OTPACIIH KYJIbTYpEI;

- U3y4CHHE TEOPUH N10Ka3aTeIbHO-OTABIXAaTENbHOI paboThI;

- cCHCTeMaTu3alus (yHKIHIT IO0Y-TIPOrpamm;

- CBsI3b pabOTHI LIOY C OKPYIKAIOLIEH Cpeioit.

OxxkuytaeMblil pe3ysibTatT: POpMHUPYIOTCS HABBIKM OPraHU3ALMU LIOY.

Kemnxebaea
M.K.Maructp m.x.
MpernoaBarelib
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Organization of
the show
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tion

orally

Prerequisite: Choreography

Post-requisites: production work in performing arts, stage image and dance staging.

Purpose of the subject: To acquaint the students with the organization of the show. Providing information
about the features of the development of various concerts.

Summary: Proper organization of the show program is one of the main conditions for successful work. It is
necessary to move from easy simple dances to complex dances in terms of technique and plot. This ensures
the permanent creative development of the team. Enrichment of shows with music.

Competence: - analysis of the show as a branch of culture;

- study of the theory of show-rest work;

- systematization of functions of show programs;

- connection of the show's work with the environment.

Expected result: Show organization skills are formed

Kenzhebaeva M.K. m.of
P.of Ch. teacher
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IToHHIH cHIIaTTaMaChL:

1.IIpepexBusurrepi: Kazak OWiH OKBITY/ABIH 9{iCTEMEIIK HEri3aepi.

2. IToctpexBusutTepi: XanbIKThIK-CaxHa OHIiH Mypachl, BHi OKBITYIbIH TEOPHACHI MEH dmictemeci 1,2
3. IMonnin makcaTsiKa3ak 6ui cabaKTapbIHIameOepITiK JaFIbICHIH KAJIBITACKITPY/1a aJlIbIHFBI KaTapAarsl
aTaKThl OTaH/IBIK MaMaHIap IbIH (OpbIHAAYIIbUIap, OateTMelcTepien, OKBITYIIBIIAp ) TTeAarorHKajIblK
IPHUHIINII MEH OKBITY oficTeMecil Konaany. Kazak YITTBIK Xopeorpa(usChIHIaFbl aTaKThI
KaifpaTkepiepAiH KOHBUIBIMAAPBIH, JKaJIIbl HHTEISKTyalIbl KOHE JKaJIITbl KociOH JaMy HeTi3iHmeri KazaK
Ontepin OlTy, >KOFapFbl OPBIHAAYIIBUIBIK TEXHHKACHI MEH aKaIeMU3M/Ii Talall eTeTiH OTaHABIK O
OHEPIHIH «AJITHIH KOPJIaFbD» OWJIEPiHIH JIEKCUKACHIH MEHTEPY.

4. Kpickama masmynsl: OKy noHi peringe Ka3ak OHiH OKBITYIBIH TEOPHICH MEH dici Ooammak
xopeorpadus MyFaiMiH OKbITyna 6inim Oepy kemeHine kipexi. Ka3ak OniH OKBITYIBIH TEOPHACH MEH
amicTeMeci IMoHI Ka3ak OMiHIH TapuUXbIMEH TaHBICTHIPabL.. Kasak Ou si1emMeHTTepiHEeH O1
KOMITO3HITHSUIAPBIH KOFOIbI OKBITAIBL.

5. Kysiperriniri: Ker3nap sxoHe epiep OnnepiHie GemiMIepiHiH epeKmenikTepiH KopeeTill, OphIHaait
anajipl.

6. Kyrinerin notmxke: Kazak Ou syeMeHTTEpiHEH O/l KOMITO3UIMSIAY, Ka3aK OU OHEpiHIH Tapuxu
TaMBIpPBI, ©3iHE TOH KaWTalaHOATHIH epeKIIeTiKTepi )KOHE YITTHIK )KapKbIH KaJIOPUTIH TaHBICTHIPY.

Onnamesa JXX,b
OKBITYIIIBI.
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Ka3aXCKOro TaHIa

3/
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ITucmenno
YCTHO

OrncaHne TUCIUIUIMHBL

1. IlpepexBu3uthl: MeToanUECKHE OCHOBBI NPEMNOAABAHMUs Ka3aXCKOr0 TaHIIA.

2. INoctpexBu3nuThl:Hacneaue HapoqHO-CLIEHHYECKOTro TaHIa, Teopus 1 MeToAMKa IIpenoiaBaHys TaHnal,2
3. Llenb AMCUMIUIMHBL IPUMEHEHHUE NIEIarOrH4eCKOro MPUHIUIA 1 METOAUKH 00y4CHHS BEIyIIUX
OTEYECTBEHHBIX CIICHUAIUCTOB (HCIOIHUTENEH, OaneTMeiicTepoB, npenoaaBaTeneii) npu GopMUpOBaHHN
HABBIKOB MacTepCTBa Ha ypOKaX Ka3aXCKOr0 TaHIA. 3HaHHE TOCTAHOBOK M3BECTHBIX JIeATeNeH Ka3aXCKoi
HalMOHAIIbHON Xopeorpaduy, Ka3axCKNUX TAHILIEB HA OCHOBE OOIErOCy1apCTBEHHOTO
noo1enpodecCHOHaILHOrO Pa3BUTHUSL, BIIaJCHHE JEKCUKOM TaHLa «3010Tol GoHI»
OTEYEeCTBCHHOTOTAHI[EBAIBHOTO HCKYCCTBA, TPEOYIOIEro BEICOKON MCTIONHUTENBCKOH TEXHUKH U
aKaJgeMH3Ma.

4. Kpatkoe cozeprkaHue: Kak ydeOHas JUCIUILIMHA TEOPHs U METOAUKA IPEHoIaBaHus Ka3aXxCKOro TaHIa
BXOJMT B 00pa30BaTeIbHbIN KOMIUIEKC 00ydeHus Oyayiero yunress xopeorpaduu. Teopus u MeToanKa
HPEeroaBaHus Ka3aXCKOro TaHIA 3HAKOMUT C HCTOPHEH Ka3axCKOro TaHIa.. Vi3ydaer HocTaHOBKY
TaHIEBAJILHBIX KOMIIO3UIIHI U3 JJIEMEHTOB Ka3aXCKOTO TaHIA.

5. Komnerenuuu: crnoco6eH J1eMOHCTPUPOBATH U BBIINOJIHATh OCOOCHHOCTH Pa3/IeioB KEHCKOIo U
MYKCKOT'O TaHIIEB.

6. OxxuaeMslii pe3ynnbTaT: KOMIIO3UIUS TaHIla U3 DJIEMEHTOB Ka3aXCKOTo TaHI[a, 3HAKOMCTBO C
HCTOPUYECKUMH KOPHAMH Ka3aXCKOT0 TaHIIEBAIbHOTO HCKYCCTBA,HETOBTOPUMBIMU OCOOCHHOCTSIMH 1
SIPKUM HALIMOHAJIbHBIM KaJOPUTOM.

IOnnamesa X,b
IpenoaaBaTesb
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Theory and
methodology of
teaching Kazakh
dance 3

exa
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tion

written form,
orally

Course description:

1. Prerequisites: Theory and methodology of dance teaching 1,2

2. Post-requisites: Theory and methods of teaching folk-stage dance, theory and methods of teaching
Kazakh dance

3. The purpose of the discipline: The application of the pedagogical principle and teaching methods of
leading domestic specialists (performers, choreographers, teachers) in the formation of skills in Kazakh
dance lessons. Knowledge of the productions of famous figures of the Kazakh national choreography,
Kazakh dances based on national and general professional development, knowledge of the vocabulary of
the dance "Golden Fund" of the national dance art, which requires high performing technique and
academicism.

4. Summary: as an academic discipline theory and methods of teaching Kazakh dance is included in the
educational complex of training of future choreography teacher. Theory and methods of teaching Kazakh
dance introduces the history of Kazakh dance.. Studies the production of dance compositions from the
elements of the Kazakh dance.

5. Competencies: able to demonstrate and execute particular sections of male and female dancing.

6. Expected result: the composition of the dance elements of the Kazakh dance, familiarity with the
historical roots of the Kazakh dance art,unique features and bright national calorie.

Yuldasheva zZh.
teacher
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IToHHIH cHIIaTTaMacCkL:

1.ITpepexsm3urrepi: Kazak OMiH OKBITY/IBIH dlicTEMENIK HETi3aepi.

2.ITocTpexkBu3nTTEpi: XaNIBIKTHIK-CaXHa OUIIH Mypachl, OHIIPICTIK MPAKTUKA, KOPBITHIH/bI ATTETTACTAY.
3. IMonnin MakcaTsl: Ka3ak XalaKeIHEIH OM MOJCHMETIHIH JaMy epeKmielirin Oimim, Ka3ak OuiH caxHara
JKaHalla AaibIHaay

4. Keickama Ma3MyHbI: BipHerie OarbITTapaaH TYpaThiH 3aMaHayH Omiepi Kazak OMiHIe PaKkTHKa
XKY3iHAE KOJNAAHbII, OUIi TyphICc KOs Oiiy.

5. Kysiperriniri: 3eprren yiipeHreH OwuiepiH, apHailbl IOHAEPAl OpblHIayna HaiiianaHa ayiaipbl

6. Kyrinerin notmxke: Kazak OuiHe jxaHara peH Oepeni. b y)KbIMBIMEH JKYMBIC Kacail ajaaThiH
JIANBIHAYIIB MaMaH 0oJ1a Ibl.

FOnnamesa X,b
OKBITYIIBL.
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Orncanue npeaMera:

1. TlpepexBu3nTHI: MeToM4ECKE OCHOBBI MPENOJABAHNS Ka3aXCKOT0 TaHIA.

2. INoctpexBu3uThl: Hacienue HapoaHO-CIIEHNYECKOTO TAHIA, IPOU3BOACTBEHHAs] MPAKTHKA, HTOrOBast
aTTeCTaTLHs.

3.3agaun npeamMera: 3Has crieluUKy pa3BUTHS TAHLEBAIBHON KyJIbTYpPBI Ka3aXCKOI0 Hapoja pa3paboTath
Ka3aXCKHUI TaHeIl Ha CIIEHy I10-HOBOMY.

4.Kparkoe coziepxaHue: IPUMEHss Ha NIPAaKTHKE HApOIHOTO TaHIIAa COCTABICHUE COBPEMEHHBIX Ka3aXCKUX
TaHIIEB, COCTOSIHME U3 HECKOJIBKUX HATIPABICHUH.

5.KOMIIeTeHTHOCTB: MOKET IPUMEHSATh H3yIEHHBIC TAaHIBI B IIPEIIOIaBaHUH CIICI[HAIBHBIX IIPEAMETOB.
6.0)xuaeMblii pe3yabTat: BHOCS HOBYIO OKpacKy B Ka3aXxCKHil TaHeL], MOXKET paboTaTh PEeTHTOPOM B
TaHIIEBAJIbHOM KOJIICKTHBE.

IOnnamesa X,b
IpenoaaBaTesb
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Description of discipline:

1. Pre-requisites: Methodical bases of teaching Kazakh dance.

2. Postrekvizity: Heritage of folk stage dance, Industrial practice, final certificate.

3. Purpose of the discipline: To know the peculiarities of development of the dance culture of the Kazakh
people and to prepare the Kazakh dance on stage

4. Summary: The ability to apply modern dances in several dances in Kazakh dance practically and dance
correctly.

5. Competence: It can use the studied dance to perform specific disciplines.

6. Expected result: Kazakh It gives the dance a new look. There will be a specialist who can work with the
dance team.

Yuldasheva zh.
teacher

AKaZeMUSITBIK Macesenep
JlenapTaMeHT JUPEKTOPHI

binim Gepy ©OarmapiaManapbiH

JKOHIHJIET1
b.A.JlocxxaHoB

yinectipy

JKOHE OKY YIHepiciH kocrapiay Oackapma A.X.BbyxapbaeBa

0AacCIIBICEI

Hez[arorm(a JKOHEC

Hoactypmi oHep
WHCTUTYTBIHBIH TUPEKTOPHI

H.b.Mupmanos

HdocTypni My3blka eHepi koHe Xopeorpadus

BBb xerekmrici

M.U.11lakuposa
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Onucanie npeavera;

1. Mpepexaimimt; METOAMUCCKHE OCHOBB MPENOAABAHHR KA3AXCKOTO TAHIA.

2. Moctpexsisumae: Hacneme Hapouio-CUCKMHECKOND TaHILA, MPOMIBOACTECHHAR MPAKTHK, HTOTORAA
ATTCCTATLNA.

333044 NPEMETA: INER CNCWIHYHKY PASBHTHA TAHICBATLHOH KYIETYPH KXCKO0 HEPOIA propaboraTs
KIIAXCKL TRHEL HA CLUEHY NO-HOBOMY.

4 Kpatxoe conepaase; NPHMCHAR KA NPAXTHRS HAPOXHOMD TAHUA COCTABNCHHE COBPEMEHHMX KATAXCKHX
TAHLES, COCTORMULAC 1Y HECKOABKMX HANPARICHINIL

5. KOMNETEHTHOCTS: MOMET NPHMEHATS JBYHCHHBIC THHLW B PCHOARSAHINK CNCUWALTLHMX MPEIMETOR,
6.0mmmaenmuli peaynstar: BHocs HOBYI0 0Xpacky B kaaxcxili Taselt, mokeT paOTaTE PeneTHTOpOM &
TRHUCBATHHOM KOMIEKTIBE.
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Description of discipline:

1, Pre-requisites: Methodical bases of teaching Kazakh dance.

2. Postrekvizity: Heritage of folk stage dance, Industrial practice, final centificate.

3. Purpose of the discipline: To know the peculiarities of development of the dance culture of the Kazakh

people and to prepare the Kazakh dance on stage

4. Summary: The ability to apply modem dances in several dances in Kazakh dance practically and dance

correctly.

5. Competence: It can use the studied dance to perform specific disciplines.

6. Expected result: Kazakh It gives the dance a new look. There will be a specialist who can work with the
dance team,

AxaneMHanbIK Macenenep
JIENapTamMeHT JHPeKTopbl

KoHikeri /
(é - @(} B.A.Jlocxkanos

Binim Gepy Oarnapnamanapsii yinecripy

KOHE OKy YAepiciH »ocnapnay Gackapma AKX ByxapGaesa
Gacmsicsl

Menaroruka  aome  Jlactypni  emep

HHCTHTYTHIHBIH JHPEKTOPbI Miﬂa\_ H.B.Mupmanos

JlacTypni My3blka eHepi #aHe Xopeorpajus

BBB xerexuici

M.M.Illakuposa




