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7Korapsl oKy opHbI KOMIIOHeHTI/ By3oBckuii komnonenT/ University component

JIBIK JaMYBI

(U3HONIOTHATIBIK €pPEKIIEIIKTEP1, 9pTYPIIi XKACTAFbI 6Cy KHE JaMy 3aHIBIIBIKTAPHI,
©CKeJIeH OpraHU3MHIH KOpIIaFaH opTaMeH KapbIM-KaThIHACHI, MEKTEI
OKYILIBUIAPBIHBIH JICHCAYJIBIFBIH CAKTAY MEH HBIFAUTY, OJIap/IbIH OKBIIT-01TiM aiy
OapbIChIH/A )KYMBICKA KaOlIETTIIITIHIH )KOFaphl ICHIeHiH KAMTaMachl3 eTy
JKOJIIAPBIHBIH, OaJIaHbIH KAaChIHA JTAWBIK O11iM Oepill, aKbLI OHBIH TaMBITY, ICHI cay,
CHIMOATTBI €TiMl OCIPYAIH FRUIBIMH HET13lIepi Typalibl IIeJaroruKaiblK MaMaHIbIKTap
OOMBIHINA OKBIII XKaTKaH CTYACHTTEepre Oiim Oepy.

4. I1oH neparorukasnblk MaMaHABIKTapFa apHAIBIIT JAHBIH/IAIFaH )KoHe 00JaInaK
MyFaliMIep MEH TOpOHeNIiiep i KociOM TYPFhIIaH NaibIHAayFa OaFbITTAFaH.
Barmapmama oHTOTEHE3iH 9p TYPIIi Ke3eHACPiH/E OPTaHU3M TipIUILUIITiHIH, 6CYy KOHE
JaMy OapbIChIH/IA aFr3aap/IblH KoHe ar3ajiap )KyHeJepiHiH KbI3MeT eTyiHiH
epeKIIeNiKTePiHiH 3aMaHayH MoceJeNepiH KaMTHIBL.

5. OKyImbUIapA6IH JaMybl MEH OCYiHIH HETi3Ti 3aHIbUIBIKTAPBIH, KEKE JaMY/IbIH
OPTYPIIi Ke3EHIEPiHIe MYIIENep MEH XyHelepIiH KbI3MET €Ty epeKIIeTiKTepiH
urepred. [legarorukanbik KbI3METTE OKYIIBUIAPIBIH (DU3UKANIBIK 1aMy KaOiIeTTiIiriH
aHBIKTAY 9/IICTEPiH JKoHE ayFaH OiiMAEpiH OKBITY MEH TOpOHeae KOMTaHa b,

6. Mekrer jxachIHAaFbI Oananap MEH )KacecCHipiMIep/IiH 6Cyl MCH JaMYBIHBIH JKAJIIbI
3aHBUIBIKTAPBIH OiIe.
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duzunono
TUs pa3BUTHUS
IIKOJHLHHUKOB

DK3a
MeEH

IIucmen
HO-YCTHO

1. Buonorus (IIKOJIBHBII KypC)

2. Ilegaroruka.

3. Llens mpenmera -AaTh 3HAHUA CTYICHTaM MEJarOrHYECKUX CIIEHAIbHOCTENH 00
aHAaTOMO-(PU3HOJIOTMIECKUX OCOOCHHOCTSX JETEH IKOIBHOTO BO3PAcTa,
3aKOHOMEPHOCTSIX POCTA M Pa3BUTHS B pA3HOBO3PACTHOM BO3pacTe,
B3aMMOOTHOIICHHAX MOAPACTAIONIETO OPTraHN3Ma ¢ OKPY’KaroIeH cpeioi, criocodax
COXPaHECHMS M YKPEIUICHUS 3J0POBBsSI IIKOJIILHUKOB, 00ECIIEUYCHNS BBICOKOTO YPOBHS
nX paboTocrnocoOHOCTH B Ipolecce 00YUeHHUsI, O HAYYHBIX OCHOBAX Pa3BUTHS
MHTEIJIEKTa, 3J0POBOT0, KPACUBOT'O POCTA, MIPUAAHHS aIeKBATHOTO BO3pacTy peOeHKa
3HAHUU.

4. lucunnnuHa pa3zpaboTaHa Iyl MeJarorHYecKuX CIeUaIbHOCTEeH U HallpaBiieHa Ha
po¢eCCHOHATIBHYIO MOATOTOBKY OYAyIIUX yuuTeneil u Bocnutareneid. [Iporpamma
OXBaTHIBa€T COBPEMEHHBIE IPOOIEMBI KHU3HEACATEIPHOCTH OPraHU3Ma Ha PA3IUUHBIX
JTanax OHTOTeHe3a, 0COOCHHOCTEH (YHKIIMOHNPOBAHHUS OPTaHOB M CHCTEM OPTaHOB B
IIPOIIECCEe POCTa U Pa3BHUTHSL.

5. BrajeeT 0CHOBHBIMH 3aKOHOMEPHOCTSIMU POCTA M PA3BUTHSA YEIOBEYECKOTO
OpraHu3Ma, 0COOCHHOCTSIMH (PYyHKIMOHUPOBAHHS OPTaHOB U CHCTEM Ha Pa3HBIX
9Tanax WHANBUILYaTbHOTO pa3BUTHS. VICTIONB3yeT METOABI OTIpEACICHUS
(U3MYECKOTO PA3BUTHSA B IIEAATOINIECKON ESATEINbHOCTH, TPUMEHSET MOTyICHHbIE
3HaHMs B 00yYEHUUH BOCIIMTAHUH LIKOJIBHUKOB.

6. 3HaeT o01Me 3aKOHOMEPHOCTH POCTa U PAa3BUTHS JIeTeH MIKOJIHHOTO BO3pacTa.

XK.OK. I36acaposa
CT.
nperoJaBaTenb
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School
Develop
ment
Physiology

exam

written
form,
orally

1. Biology (school course)

2. Pedagogics.

3. The purpose of the subject is to provide knowledge to students of pedagogical
specialties about the anatomical and physiological characteristics of school-age
children, patterns of growth and development at different ages, the relationship of the
growing organism with the environment, ways to preserve and strengthen the health
of schoolchildren, ensure a high level of their performance in the learning process,
about the scientific foundations of the development of intelligence, healthy, beautiful
growth, giving knowledge adequate to the child's age.

4. The discipline is designed for pedagogical specialties and is aimed at the
professional training of future teachers and educators. The program covers modern
problems of the vital activity of the body at various stages of ontogenesis, the
peculiarities of the functioning of organs and organ systems in the process of growth
and development.

5. Owns the basic laws of growth and development of the human body, the
peculiarities of the functioning of organs and systems at different stages of individual
development. Uses methods for determining physical development in teaching,
applies the knowledge in teaching and education of students

6. Knows the General patterns of growth and development of school-age children.

Zh.Zh. Izbasarova
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1. MamaH/BIKKa Kipictie

2. l'apMoHUSA xK9HE CONb(eKI0

3. IToHHIH MaKCaTHI - My3bIKa TEOPHSICH CANACBIHAAFBI IOHIIIK KY3BIPETTUTIKTI
apTTEIpy OOMBIN TaOBIIANEL. BiniM amynisuiap My3BIKabIK cayaTTEUTBIK (My3bIka
TEOPHSCHI) CANACHIHAA KaXXETTi OUTIMIe Fe, My3bIKaJIBIK SKCIIPECCUBTUTIKTIH
KapamaiblM KypaJJapblH MEHTepe/li, My3bIKaIbIK-TCOPHSIIBIK TEPMUHOIOTUSTHBI
OKHIIBI, KypCKa HETi3Ti KOMIIOHEHT peTiHAe Ko3KapacklH Herizaeiai. My3bika
TEOPHUSICHIH MY3bIKaHbI KaObLI/Iay KYpasIbl XKoHE MY3bIKAJIBIK KapbIM-KaThIHAC
MYMKIHAIr petinge tycineni. CTyaeHTTep My3bIKaHBIH KapanaibiM TEOPHICHIHBIH
HETI37epiH )KOHE MY3BIKAJBIK SKCIIPECCUBTLIIKTIH HET13r1 KypanaapbIH Oijesi sxoHe
MIPaKTHKAJIBIK )KYMBICTAap/ia KOJIAAHAIbl; MY3bIKAJIBIK IIBIFAPMaHBIH JKEKe KOPKEMIIK
MHTEPIIPETALMSICHIH MEHIepel; LIBIFapMAaIIbUIBIK TalChipMallapAbl OpbIHAAY
0apBICHIHIAa TAPMOHUSIIBIK €CTY KaOiIeTiHIH OOTYyBIH KOPCETE/I.

4. IToH Ma3MyHBI MY3BIKAJIBIK CAyaTTBUIBIKTHIH HET13/1epiH, ABIOBIC OMIKTIri MEH
Y3aKTBIFBIH, BIPFAKTHIK JKOHE JIAATHIK JKYHesep/Ii, TaMManap MCH HHTEpBaJLAAPIbL,
aKKOPJTAPBIH TYPJIEPiH, COHAAN-aK OJapIblH MY3bIKaJIBIK MIBIFapMaIaplarsl
KOJIIaHBICBHIH KaMTuabl. OKy OapbIchIHAa OLTiM alyIIblIap HOTa CayaTThUIBIFBIH
MEHTepeIi, HHTepBaIJap MEH aKKOPATAPAbIH YHICCIMIUTITIH, MYy3bIKaJIBIK
(hopManapIsIH epeKIIeTiKTepiH )KoHEe TOHANBIIKTepAiH KaThIHACTAPHIH TyciHemdi. [Ton
MY3bIKaJIbIK IIBIFapManap/bl TalAay, 0JapIbsl TEOPHUSIIBIK TYPFBIIAH TYCIHY KOHE
acrarnTa OpbIHAAY AaFIbUIapbIH KAIBINTACTRIpyFa OarbITTanaabl. COHBIMEH Kartap,
OLTiM aNynIbuIap My3bIKANBIK TUIIH HETi3ri 3JIeMEHTTepl — IbIObIC, BIPFaK, JIas,
rapMOHHS JKoHE (JOpMa apachlHIaFbl OaiyiaHbICTap bl TYCIHII, OJIApbl TPAKTHKAJIBIK
JKYMbICTap/ia KOJIaHa bl

5. My3bIKka TeOpPHUCHIHBIH HETi3IepiH  conb(em kN0 oHIMEH OaiTaHBICTRIPa aTajbl.
TepusbIK MoHEpACH anraH OUTIMIEepiH ecTe caKTayAbl JAMBITY MEH HOTara
TYCIpy/ie, My3bIKaJIbIK IIbIFapMallapra Taijay kacay/a naiganana oiresni.

6. [Torai MEHrepy HOTIKECiHE OLTIM amymIblIap My3bIKaHBIH TEOPISUTBIK HEeTi3/1epi
MeEH 3aHIBUIBIKTAPEIH TYCIHIM, OJIapIbl IIpaKTHKaaa KoilgaHa Oineni. Horaipik
cayaTTBUIBIKTBI MEHI'€pill, raMMallap, HHTEpBaIJap MEH aKKOPATapAbIH KYPHUIBIMBIH
aXbIpaTa anajabl. My3bIKalbIK HIbIFapMaliap/ibl Tajlay )KoHe HHTepIpeTalusiay
JIaFIbIIaPBIH JaMBbITa OTBIPBIIL, JBIOBIC, BIPFAK, J1aJ1, TAPMOHUS KoHE (hopMa CHSIKTHI
MY3BIKAJIBIK TUT 3JIEMEHTTEPiHIH 03apa OainanbichiH TyciHemi. COHbIMEH Katap, 0i1iMm
aIyHIBUIAP THIHAAY apKbUIbI MY3bIKAJIBIK MaTEepUAILAAP bl TAIJAN aa/bl )KOHEe
OJIapJIbl acrarnTa opbeiHAal Oinemi. TeopusuTbIK OLTIMIH MIBIFAPMAIITBIIBIK JKOHE
OPBIHJIAYIIBUIBIK i1C-OpeKeTTe THIMJIi KOJIaHa bl

TneymberoBa I'.E
ILF.MarucTpi, ara
OKBITYIIBI
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1. BBeaenue B cCienMatbHOCTD

2. 'apMOHUMS 1 CONbHEIKNIO

3. Llenb AMCUMIUTMHEI JAHHOTO Kypca SBJISeTCs NOBBIIIEHHE TPEIMETHBIX
KOMITETEHIIMI B 001acTy Teopun My3blku: OOy4aromuecs 001a1aroT He0OX0IMMBIMA
3HAHMUSMH B 00JIaCTH HOTHOM I'paMOTHI (TEOPHH MY3BIKH ), OCBAaHBAIOT YJIEMEHTAPHbIE
CpE/ICTBA MY3bIKaJIbHOH BBIPA3UTEIbHOCTH, H3YYAIOT MY3bIKaJIbHO- TEOPETHUECKYIO

Tneymberosa I'.E
MAarucTp I.H.
CT.IIPEToIaBaTelh




TEepMHHOJIOTHI0, 000CHOBBIBAs CBOE OTHOILEHHE K KypCY Kak K 0a30BOMYy
KOMITOHEHTY. [loHNMaHne TEOpHU My3bIKH KaK CPEICTBA BOCIPHATHS MY3bIKH U
BO3MOXKHOCTH MY3BIKaIbHOTO 00mIeHuUsI. CTyA€HTBI MOTYT: 3HAaTh OCHOBBI
3JIEMEHTAPHOH TEOPUH MY3bIKH; 3HATH OCHOBHBIE CPEJICTBA MY3BIKAIbHON
BBIPA3UTEIBHOCTH U IPHIMEHSTh B IPAKTHUECKUX PabOTax; BIIAACThH
MHIUBHUIYaIbHON XyHI0)KECTBEHHOW MHTEPIPETAIEH MYy3bIKAIBHOTO MIPOU3BEACHS,;
JEMOHCTPHPOBATh HATTMINE TAPMOHUYECKOTO CIIyXa B IPOIECCE BHIMOIHEHUS
TBOPYECKHX 3a/au.

4. ConeprxkaHue TUCIUILIMHBI OXBAaTHIBAET OCHOBBI MY3BbIKQJIEHON IPaMOTHOCTH,
BBICOTY U JUIUTENILHOCTh 3ByKa, PUTMHUUECKUE U JTaJJOBbIE CUCTEMBI, TAMMBI,
WHTEPBabL, BUJbI aKKOPJIOB, a TAKXKE UX IIPUMEHEHUE B MY3bIKaIbHBIX
npousBeieHUsIX. B nporiecce 00yueHns: oOyyaroniyecsi O0CBanBaroT HOTHYIO
IpaMOTHOCTh, IOHUMAIOT TAPMOHUYECKOE COUETaHHE HHTEPBAJIOB U aKKOP/IOB,
0COOCHHOCTH MY3BIKaIbHBIX ()OPM M COOTHOIIECHUS TOHAIbHOCTEH. Jucunmmmaa
HampasJeHa Ha (OpMUPOBaHNE HABBIKOB aHAJM3a MY3bIKaJIbHBIX ITPOU3BEICHUH, HX
TEOPETHIECKOT0 OCMBICICHNUS U HCIIOIHEHNS Ha HHCTpyMeHTe. Kpome Toro,
o0ydaromuecs TOHUMAIOT B3aUMOCBS3b OCHOBHBIX 3JIEMEHTOB MY3bIKAJIbHOTO S3bIKA
3BYKa, PUTMA, JIaJa, TAPMOHUH U (POPMBI — ¥ IPIMEHSIIOT X Ha IPAKTHKE.

5. OCHOBBI TEOPHH MY3BIKH MOJKET CBSI3aTh C PEIMETOM COJIB(EIKHO.
[TomyyeHHBIE TEOpPETHUECKHE 3HAHUS M0 JUCIMIUIMHE MOXET HCII0JIb30BaTh
Pa3BUTHS MY3BIKAJIBHOM MaMATH U HOTHOI 3alIMCHHM MY3BIKATbHBIX IPOU3BEICHUSIX.
6. B pe3ynbTare 0CBOCHHUS TUCHHUILTHHBI 00YyUYaroIUecs: IOHUMAIOT TEOPETHUECKHE
OCHOBBI M 3aKOHOMEPHOCTH MY3bIKH U YMEIOT IPUMEHATh UX Ha MpakTHke. OHH
OCBaMBAIOT HOTHYIO TPAMOTHOCTG, Pa3INYal0T CTPYKTYPY raMM, HHTEPBAJIOB U
aKkop/1oB. Pa3BuBas HaBBIKM aHAJIN3a U MHTEPIPETAIIMN MY3BbIKaIbHBIX
MIPOMU3BEACHUM, CTYJeHTHI IIOHUMAIOT B3aMMOCBSI3b OCHOBHBIX 3JIEMEHTOB
MY3bIKaJIbHOTO SI3bIKa — 3BYKa, pUTMa, JIajia, rapMOHHU B popMel. Kpome Toro,
o0ydaromuecs yMeI0T aHAIN3UPOBATh MYy3bIKaJIbHBIH MaTepHall Ha CIIyX M UCTIOIHATh
ero Ha uHCTpyMeHTe. [lomydeHHbIe TeopeTniecKre 3HaHus OHN 3()h(HEKTHBHO
MIPUMEHSIOT B TBOPYECKON M UCTIOJHUTEIHCKOH A TeIbHOCTH.
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Music theory

exam

written
form,
orally

1. Introduction to the specialty

2. Harmony and solfedjio

3. The purpose of the discipline-this course is to improve subject competencies in the
field of music theory: Students have the necessary knowledge in the field of musical
notation (music theory), master elementary means of musical expression,

study musical and theoretical terminology, justifying their attitude to the course as a
basic component. Understanding music theory as a means of music perception and
the possibility of musical communication. Students can: know the basics of
elementary music theory; know the basic means of musical expression and apply
them in practical work; possess an individual artistic interpretation of a piece of
music; demonstrate the presence of a harmonious ear in the process of performing
creative tasks

4. The course content covers the fundamentals of musical literacy, pitch and duration

Tleumbetova G.
master, senior
lecturer




of sound, rhythmic and modal systems, scales, intervals, types of chords, as well as
their application in musical compositions.

During the learning process, students acquire notation literacy, understand the
harmonic relationships between intervals and chords, the features of musical forms,
and the relationships between tonalities.

The course is aimed at developing skills in analyzing musical works, their theoretical
comprehension, and performance on an instrument. In addition, students understand
the interconnection of the main elements of musical language — sound, rhythm, mode,
harmony, and form — and apply them in practice.

5. The basics of music theory can communicate with the subject of ear training. The
obtained theoretical knowledge of the discipline can use the development of musical
memory and musical notation of musical works.

6. As a result of mastering the discipline, students understand the theoretical
foundations and principles of music and are able to apply them in practice. They
acquire music literacy and can distinguish the structure of scales, intervals, and
chords. By developing skills in analyzing and interpreting musical works, students
comprehend the interconnection of the main elements of the musical language —
sound, rhythm, mode, harmony, and form. In addition, they are able to analyze
musical material by ear and perform it on an instrument. Theoretical knowledge
gained is effectively applied in creative and performance activities
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1. MamaH/pIKKa Kipicrie.

2. OpbiHnaymsUIbIK meoepitik Moayii 1 (Herisri My3bikaibIk acnar, Xop.sl
JTUPIKEPIIAY)

3. TloHHIH MakcaTbl — MYy3BIKQJIBIK AaclanThl epKiH OifHay, TYpJli MY3BIKAJIbIK
HIBIFapMajap/pl HOTa NaparblHAH OKBIIl OWHAY TocijjepiH yihpeHy. TexHHKaJbIK
KATTBIFYJapAbl TYPIi INTpUXTapha oWHail Oimy. Mekren OarmapiamMachblHa KipeTiH
oHzepai 6acka TOHANBIIKKE TPAHCIO3HIUS jKacall, aclanTa ecTy KabijeTi OOWbIHIIa
oliHay. My3bIKalbIK KaOUIeTTepiH AaMbITy. My3BIKQIBIK aclanrtapia OpbIHAAYIbIH
otic-TaciepiH YHpeTy kaHe cyHeMeiey NaFraAblIapblH KaJIbIITaCThIPY.

4. My3bIKaIlBIK acIiarm MoHi OUTIM ayIIbuIap sl KociOW OpBIHIAYIIBUIEIKKA OayiTyFa,
MY3bIKaJIbIK ~ acHanTbhl MEHrepy JaFdbUlapblH JaMbITyFa OarbiTranmrad. [IoH
Ma3MyHbIHJ]d aCHalThlH KYPbUIBIMBI MEH ABIOBICTBIK MYMKIHIIKTEPIH, TEXHHUKAJbIK
JKOHE KOPKEMJIIK epeKIICTIKTepiH YiipeHy KaMmThiaaasl. COHBIMEH KaTap, [OH asChIHIa
HOTAJIBIK MOTIH/II OKY, IITPUXTAp MEH apTUKYJISILUSHBI OPbIHJAY, IMHAMUKAIBIK JKOHE
TeMOpik  Oosymapabl  KOJNJaHy  QMICTepi  KapacThIPbUIaAbl.  My3BIKAJIBIK
LIbIFapMaap/ibl  OpbIHAAY OapbIChIHAA CTHJIBIIK, JKAHPJBIK JKOHE KOPKEMIIK
epeKIIeNikTepi axsIpara Oimyre, MIBIFAPMAaHBIH Ma3MyHBIH TEpeH TYCIHiI,
OPBIHJIAYIIBIIBIK MEeOepITiKTI apTThIpyFa KOHUT OeriHe].

5. Mysbikanblk acmanTap (6asH, 10MOBIpa, KOOBI3, (opTenuaHo) KypbUIBIMBIH
TaHBICTHIPA aJajIbl, OMHAY TACUIAEPiH KepceTe Oinei.

6. «My3BIKaJBIK aclam I9HIH MEHIepy HOTHXeCiHIe OUIIM amyIbliIap My3bIKaJIbIK
acranTa epKiH olHay JaF/ibliIapblH MEHrepeli, HOTAJIBIK MOTIH]I IYPhIC 9pi KOPKEM

Hckaxosa JK.K.
ILF.K., aFa
OKBITYIIIBI




opbiHIail anaapl. Onap My3bIKaJbIK IIBIFAPMalaplblH CTWIIBAIK JKOHE KaHPIBIK
EpEeKIIEeNTIKTEPIH aKbIPATHIIN, IBIOBIC CAlachlH, AMHAMUKA MEH IITPUXTApIbl CaHAJBI
Typae Konmana Oinenmi. CoHBIMEH KaTap, OPBIHIAYIIBUIBIK MIeOSpIIriH, KOPKEMIIK
TaJIFaMbl MEH CaXHAJBIK MOJCHUETIH JaMBITa OTBIPHII, MY3bIKAJIbIK MIBIFapMaIapIblH
Ma3MyHBl MEH MOHEPIIK KypajJapblH TepeH TYCIHIN, olapasl Kociom IeHreime
OpbIHJAH allajbl.

RO

BJl BK

Ml
1203

My3bIKanbHbI
e
WHCTPYMEHT
bl (OasH,
ZIOMOBIpa,
KOOBI3,
¢doprenuaHo)

OK3aM
CH

TBopuecku
i

(urpa Ha
MY3bIKaJIb
HBIX
UHCTPYMEH

Tax)

1. BBeneHue B CENManbHOCTD

2. Monynps uconHuTENHCKOr0o MactepcTBa 1 (OCHOBHOM My3BIKaTbHBIH HHCTPYMEHT
XopoBoe TUPHKUPOBAHHUE)

3. Lenp aucuMIuIMHBI — CBOOOJHO WIpaTh Ha MY3BIKaJbHOM HHCTPYMEHTE, UIPaTh
pa3nudYHBIE MY3BIKQIbHBIE TPOM3BEICHMS HAa HOTHOM JIHMCTE. YMEET BBINONHITH
TEXHUYECKHE YIPAKHEHHUS B Pa3IMYHbBIX IITPUXaX. TPaHCIIOHUPYET IIKOIbHBIC TIECHA
urpas Ha My3bIKQJIFHOM HWHCTpyMeHTe. Pa3BuThe My3bIKaJbHBIX CIIOCOOHOCTEH.
YMeeT UCHIoNb30BaTh METONUKY TIpernojaBaHusi W (OPMUPOBAHHE HAaBBIKOB
COIIPOBOKACHUS.

4. NuctuminHa « My3bIKadbHBIA HHCTPYMEHTY HallpaBiicHa Ha ()OPMHPOBAHUE Y
00yJaroIuxcs NpoPecCHOHATBHBIX UCIIOJHUTEIBCKIX HABBIKOB U PA3BUTHE YMCHUN
BJIaICHU MY3bIKaJIbHBIM HHCTPYMCHTOM. CouepxcaHI/Ie JUCHUIIIIMHBI OXBAaThIBACT
N3y4YECHUE CTPOCHHS MHCTPYMEHTA, €T0 3BYKOBBIX BO3MO)KHOCTEH, a TaKXKe
TEXHHUYECKHX U XYI0KECTBEHHBIX ocobeHHOcTell. Kpome Toro, B pamkax
JVCIUTUIMHBI paCCMaTPHUBAIOTCS METOBI YTEHHS HOTHOTO TEKCTA, UCTIOTHEHHS
IITPUXOB U apTHUKYJISINHI, IPUMEHEHNS TUHAMIYECKAX U TeMOPOBBIX OTTEHKOB. B
TIpoIIecce MCIOIHEHNS MY3bIKAIbHBIX IPOU3BEACHHIH 0c000€ BHUMAHHE yIEISIeTCs
Pa3JIMuCHHIO CTHIICBBIX, )KAaHPOBBIX M XYI0)KECTBEHHBIX 0COOEHHOCTEH, IITyOOKOMY
IMMOHUMAHHWIO COACPIKAHUA TPOU3BEACHUA U COBEPHICHCTBOBAHUIO UCIIOJTHUTEILCKOTO
MacTepcTBa.

5. MoxeT omucath CTpOSHHE MY3bIKAJIIBHBIX HHCTPYMEHTOB (0asiH, JoMObIpa, KOOBI3,
(dopTenuaHo) nokazaTh IPUEMBbI UI'Pbl HA MY3bIKaJIbHBIX HHCTPYMEHTAX.

6. B pesymprare oOCBOeHMs JMCUMIUIMHBI  «My3bIKaJbHBIH ~ HUHCTPYMEHT»
oOydaromuecs OCBaMBAlOT HAaBBIKM CBOOOJHOTO W YBEPEHHOTO HCIIOJIHEHUS Ha
MY3bIKaJIbHOM HHCTPYMEHTE, YMEIOT NPaBHILHO W BBIPA3UTEIILHO MCIOIHATh HOTHBIN
TekcT. OHM pa3IWYalOT CTHWIEBBIE W JKAHPOBBIE OCOOCHHOCTH MY3BIKAJIBHBIX
TIPOM3BECHUH, OCOZHAHHO NPUMEHSIOT Ka4eCTBO 3BYKa, AMHAMUKY W mTpuxu. Kpome
TOrO, pa3BUBas MHCIOJHHUTEIBCKOE MAacTepCTBO, XYJOXKECTBEHHBIH BKYC U
CIIEHMYECKYIO KYJbTypy, oOOydaromuecs TIIyOOKO TIIOHMMAIOT COJEp)KaHWe |
BBIPA3UTCIIBHBIC CPEACTBA MY3bIKAJIbHBIX npomBeneHm‘/i M CIIOCOOHBI MCIOJHATE UX
Ha POo(heCCHOHAIIEHOM YPOBHE.

Hckaxosa XK.K.,
K.ILH.,

cT
MIPETIoI0BaTENb

EO

BD UC

Ml
1203

Musical
instrument
(accordion,
dombyra,
kobyz, piano)

exam

Creative
(playing
musical
instrument

)

1. Introduction to the specialty

2. Module of performing skills 1 (Basic musical instrument, Choral conducting)

3. The goal of the discipline is to play a musical instrument freely, to play various
pieces of music on a sheet of music. Able to perform technical exercises in various
strokes. Transposes school songs while playing a musical instrument. Development of

Iskakova Zh. Zh.




musical abilities. Able to use teaching methods and develop support skills.

4. The discipline “Musical Instrument™ is aimed at developing students’ professional
performance skills and enhancing their ability to master a musical instrument. The
content of the discipline includes studying the structure of the instrument, its sound
capabilities, as well as its technical and artistic characteristics.

In addition, the course covers methods of reading musical notation, performing
various strokes and articulations, and applying dynamic and timbral nuances. During
the performance of musical works, special attention is paid to distinguishing stylistic,
genre, and artistic features, gaining a deep understanding of the work’s content, and
improving overall performance mastery.

5. Can describe the structure of musical instruments (accordion, dombra, kobyz,
piano) show techniques of playing musical instruments.

6. As a result of studying the discipline “Musical Instrument,” students acquire the
skills of free and confident performance on a musical instrument and are able to
interpret musical notation correctly and expressively. They distinguish the stylistic
and genre characteristics of musical works and consciously apply sound quality,
dynamics, and articulation. In addition, by developing their performance mastery,
artistic taste, and stage culture, students gain a deep understanding of the content and
expressive means of musical works and are capable of performing them at a
professional level.

BIT XK

GS
2204

I'apmonus
JKOHE
conbdemxno

CMTHU
XaH

Kaz0ama-
aybI3Iia

1.My3bIKa TEOpHUACH

2. Xop KJ1achlHa JalbIHIBIK

3. IToHiHIH MaKcaThl - My3bIKAJIBIK KYPBUIBIMABI TEPEH TYCIHY YIIiH KaXeTTi
TEOPHUSUIBIK )KOHE MPAKTHKAJIBIK MY3bIKAJIBIK JaFIbUIAP/Ibl KAJIBIITACTHIPY; €CTY
Ka0iseTi MeH My3bIKaJIbIK HHTepIpeTalys KabiieTiH JaMBbITy; YHIIECIMAUTIKTIH,
AKKOPITAP/bIH KOHE OJapAbIH PETTUTTIHIH HET13Ti IPUHIUIITEPiH TYCIHY; HOTaIap
OOMbIHIIIA OH alTyFa )KOHE apaKTaH HOTaJlapAbl OKyFa YHPETY; My3bIKaJIbIK
KOHTEKCTE MHTEPBaJIAp/Ibl, AKKOPATAp/Ibl ’KaHE OJIap/AbIH (QYHKIMSIAPIH 3epAeTey;
COHara, Bapuanus >koHe T.0. CHAKTBI pTYPJIi My3BIKAIBIK (hopMarap MeH
KYPBUIBIMIAp/Ibl 3€pTTEY.

4. 'apMOHMS IOHIH MEHTepY YIIiH OHBIH 3aHBIIBIKTAPhl MEH KACHETTEPiH Urepy,
¢bopma, daktypa, METPOPUTM, SYEH jKoHE OacKa Jia My3bIKaJIbIK TIIIIH
KOMITOHEHTTEpiMeH OaiiiaHbICThIpa OlTy KaKETTINIrH AaMbITajbl. ThIHIAY apKbLUIbI
raMMaiap/ibl, )XeKellereH HHTepBaapibl, aKKOPATAP/Ibl, BIPFAKTHIK KOHE JIa/ITaFbl,
WHTEPBABIK aKKOPATAP/IbI alibIpa OiTyre JarabUIaHaIbl.

5. My3bIKanbIK BI0BICTapABI Oip-OipiMeH YHIECTIpYIiH 9iC-TOCimiH,
conb(heHKIoNayapl, TapMOHU3ANUAIAY I Oileli ®oHe (opTenuaHo acrnadbIHIa
OpPBIHJIAI KOPCETE aJla/Ibl.

6. BimiM amymbeurap My3BIKQIBIK €CTy KaOUIETIH JaMBITBIN, ABIOBIC OWIKTIrIH,
MHTEPBAIBIK )KOHE aKKOPATHIK KYpPBUIBIMIAPABI €cTill TaHubl. Onap rapMOHHSIBIK
3aHIBUIBIKTapABI TYCIHIII, HEeTi3ri ToHAIABIK Oatnansictap sl (T—S—D) sxoHe onapasiH
alfHaJIBIMIAPbIH aKbIpaTa Oiesli, aKKOpATapAbIH KYPBUIBIMBIH, OaliIaHBICHIH XKaHE
(GYHKIMSCBHIH TaJIai ajajibl, COHIal-aK Ka/IeHIMSUIBIK aifHAIBIMAAP bl OPBIHIBI

Amunbexos JI.H
ILF.M., aFa
OKBITYIIIBI




KoJIZaHaJbl. CoHbIMEH KaTap, MY3bIKaJIbIK HIbIFapMaHbIH T'apMOHUAJIBIK )KOHE
MEJIOOVAJIBIK KYPBUIBIMBIH TEPEH Tannaf/'mm.

RO

BJl BK

GS
2204

T'apmonus u
COTBb(E KO

OK3aM
CH

ITncmenno
-YCTHO

1. Teopust My3BIKH

2. ITonroToBKa K XOpOBOMY KJ1acCy

3. Llems mpenmerTa - "T"apMoHUs 1 conbdemxno” 3aKirodaeTcs B GOPMUPOBAHUT
TEOPETHYECKHX U MPAKTUUCCKUX MY3bIKAJIbHBIX HABBIKOB, HEOOXOIUMBIX JUIS
IITyOOKOTO TIOHUMAHUS MY3bIKJIBHOM CTPYKTYpBI; Pa3BUTH CITyXa U CIIOCOOHOCTH K
MY3bIKaJIbHOW MHTEPIPETAINH; IOHUMAHNE OCHOBHBIX MPUHIUIIOB FapMOHHH,
AKKOPJIOB U MX MOCJIEIOBATENBHOCTEI; 00ydYeHUe NEHUIO 110 HOTaM M YTEHHIO HOT C
JICTA; Pa3BUTHE PUTMUYECKOTO YYBCTBA M CIIOCOOHOCTH TOYHO BOCIIPOM3BOAUTH
pUTMHYeCKHE GUTYpBI; U3yUEeHHE UHTEPBAJIOB, aKKOPJOB U UX (QYHKIHH B
MY3bIKaJIbHOM KOHTEKCTE; U3yUSHUE Pa3IMUHbIX MY3BbIKIbHBIX (DOPM U CTPYKTYD,
TaKUX Kak COHaTHas (hopMa, BapHaIlK U IPYTHeE.

4. OBiageTh MpeaMEeTOM FrapMOHUH, Pa3BUTh IOTPEOHOCTH B OBJIAJICHUH €€ 3aKOHAMU
1 CBOMCTBAMH, YMETh CBSI3aTh €TO C KOMIIOHEHTaMH ()OPMEIL, (aKTypBI, METPOPUTMA,
MEJIOJUH ¥ APYTOTO MY3bIKAJIBHOTO S3bIKA. YMETh pa3indaTh TaMMBbI, OT/ACIbHbIC
HMHTEPBaIbl, aKKOPJIbI, PUTMHYIECKUE U TEMIIOBBIC, HHTCPBAJIbHBIE AKKOP/BI ITyTEM
TIPOCTYIIUBAHUS.

5. MoeT IpoAEeMOHCTPUPOBATh METOBI M TIPHEMBI CO3BY4YHS, COIb()EIKNPOBAHHE U
TrapMOHM3AIMN MY3BIKIBHBIX 3ByKOB HI'PE HAa HHCTPYMEHTE (hOPTEIHAHO.

6. OOyuaroiuecs pa3BUBAIOT MY3bIKaIBHBIN CIIyX, PACIO3HAIOT BHICOTY 3BYKa,
HHTEpBAJIbHBIEC  aKKOPJIOBBIE CTPYKTYPHI Ha CiiyX. OHM IOHUMAIOT FapMOHHYECKUE
3aKOHOMEPHOCTH, Pa3JInualoT OCHOBHBIE TOHANBHbIE CBsi3U (T—S-D) u ux obpaiueHus,
YMEIOT aHAJIM3UPOBATh CTPOCHHUE, B3aUMOCBSI3b M (D)YHKIMH aKKOPJIOB, a TAKKe
NPaBUIIBHO MPUMEHATH KaIeHIIMOHHBIE 000poThl. Kpome Toro, o0yuaroniuecs
IITyOOKO aHAJIM3UPYIOT TAPMOHNYECKYIO M MEJIOJMUYECKYIO CTPYKTYPY MY3BIKQIBHOTO
TIPOM3BEACHHSL.

Anu6exos [I.H.
M.ILH.,
CT.IPEMo/IaBaTelib

EO4

BD UC

HS
2204

Harmony and
solfedjio

exam

written
form,
orally

1. Music theory

2. Preparing for the choral class.

3. The purpose of the subject "Harmony and Solfeggio" is to form theoretical and
practical musical skills necessary for a deep understanding of musical structure; the
development of hearing and the ability to interpret music; understanding the basic
principles of harmony, chords and their sequences; learning to sing from notes and
reading notes from a sheet; the development of rhythmic feeling and the ability to
accurately reproduce rhythmic figures; the study of intervals, chords and their
functions in a musical context; the study of various musical forms and structures such
as sonata form, variations and others

4. Master the subject of harmony, develop the need to master its laws and properties,
be able to connect it with the components of form, texture, metro rhythm, melody and
other musical language. Be able to distinguish scales, individual intervals, chords,
rhythm and tempo, interval chords by listening

5. Can demonstrate the methods and techniques of consonance, solfedzhirovanie and

Alibekov D.N.,
master, senior
lecturer




harmonization of musical sounds playing the piano instrument .

6. Students develop their musical hearing, recognize pitch, intervals, and chord
structures by ear. They understand harmonic principles, distinguish the main tonal
relationships (T-S-D) and their inversions, are able to analyze the structure,
interrelation, and functions of chords, and correctly apply cadential progressions. In
addition, students conduct an in-depth analysis of the harmonic and melodic structure
of a musical work.

BIT XK

Ped
2206

Ilegaroruka

Emtn
XaH

TECT

1. MamaHzBIKKa Kipicrre.

2. My3bIKa NoHIH OKBITY 9/1iCTeMEC.

3. IToHHIH MaKcaTbl: opTa OiiM Oepy XKyieciHe MmeaarorukablK ic-apeKeTTi XKy3ere
aceIpy/a Ooamak MyFaiMIepAiH KociOH- MeAarornkaiblK OaFbITTHUIBIFEl MEH KociOu
KY3BIPETTUIITIH KaIBINTACThIpy. bonarmak MyFanimMi faspiayaa Kociou
TeIaroTUKAaJIbIK 1C-0peKeT TEOPHSICHI Typalibl OiTIMepMEH KaMTaMachi3 eTy. bonarak
MyFaJliMJiep/ie ©31HIiK KaciOH ic-apeKeT MeH Kazipri 3aMaH MyFaiimi OeifHeciH
KaJIBIITACTRIPY. Y3iKCi3 KociOM OLTIM aryFa YCTaHBIMBIH KaJIBIITACTHIPY.

4. By moHni oKy OakanaBpiiapra ImeJaroruKaHblH 9iCHAMaJbIK HEeTi3iH, HeTi3Ti
NeJaroruKajblK YFBIMIAPIbl, TIeAaroruKaHbIH KYPBUIBIMBIH, OKY MEH TOpOUCHIH
3aHJIBUTBIKTapbl MEH YCTaHBIMIAPBIH, TOPOUE MEH OKBITYIBIH Ma3MYHbIH, dIiCTEPiH,
KypajaapblH, GopMaliapbslH Urepyre, Oananapabl kKac epeKIIeNiKTepiMeH TaHbICYFa,
OacTaybllll CBIHBINTAFbI IEJArOTUKAJIBIK YACPICTIH XYPYl MEH HOTHXKENEPiH IapTThl
AHBIKTANTBIH TOYEIUTIKTEPI alryra, 0acTayblll MEKTEN MyFalliMepi albHAa
TYpFaH MIHJETTEep/Ii Urepyre MyYMKIHIIK Oepei.

5. 3amaHayu sjicTeMenep MEH WHHOBALMSJIBIK TEXHOJOTHSIIAPAbI THIM/I HaianaHa
OTBIPBII, dp Typui OiriM Oepy MekeMelepiHe OuTiM Oepy MpoleciH YHbIMAACTHIPHII,
JKy3ere acppa ajuajsl.

6. Dbimim Oepy camacelHmarel KociOM  KBI3METiHIH KYHIBUTBIK  HETI3ZIepiH,
MeIarOTHKANBIK ~ KBI3MET JKoHe OimiM Oepydi iKy3ere achIpyAblH KYKBIKTBIK
HOpMaJIapbIH, O0iTiM Oepy yAepiciHiH MOHI MEH KYPBUTBIMBIH O1JIeIi.

Ax0OembeToB b.,
I.K., ara
OKBITYIIIBI

RO

B/ BK

Ped
2206

Ilegaroruka

Ok3a
MeH

TECT

1. BBenenue B mpodeccuro

2. Metoanka penoaaBaHus My3bIKH.

3. Hemp  mucnurmuinHBI-QOpPMUpPOBaHHE  MPO(GECCHOHATHHO-TIEJArOTHIECKOM
HATIPABICHHOCTH W MPOQECCHOHATHHONH KOMIICTCHTHOCTH OYyIyIIero YYUTels.
OOecrieunTh COBEPIICHCTBOBAHME CTYJEHTAMU 3HAHUHMH O CYIIHOCTH U crienupuKe
PO ECCHOHATIBHOMN NeATENFHOCTH YYHUTENS MY3BIKH, O TEOPHH IMPO(ECCHOHAIBHO-
MeTaTOTHYECKON  JEATEeNbHOCTH KaK OCHOBBI IOATOTOBKM OYAYIIEro y4YWTems.
ChopmupoBath y OyIaynux yudTeNed CHUCTEMHOE BHICHHE COOCTBEHHOM
npodeccHoHATEHOH IEATENHPHOCTH H 00pa3 COBPEMEHHOTO YUHUTEIISI.

4. CopepxaHWe IUCLUWIUIMHBI HANpaBieHO Ha (HOPMHUPOBAHWE HHIUBUAYAIBHO-
TBOPYECKOTO  CTHJISI ~ NOBEAEHHMS  Hejgarora,  BbIpaXKaloIlerocs B CTHIIE
MPOQEeCCHOHANBHOTO MBIIUICHHS, TOTPEOHOCTH CaMOCTOSTEIBHO BbIpaOaTHIBATh
CTpaTETuIO U TAKTUKY JICHCTBUH B BAPHATHBHBIX COLMAIIBHO-TIEIarOTHYECKUX

Axb6embeToB B,
K.ILH., CTapIIui
TIpenoaaBaTesb




YCIOBUSIX.
5. Hcnonb3ysi coBpeMeHHbIE METOIAWKH M MHHOBALMOHHBIE TEXHOJIOTHH, CIIOCOOEH
OPraHM30BBIBATh M PEATU30BBIBATH 0OPa30BaTENbHBIA IpOLECC B Pa3IUYHBIX
y4eOHBIX 3aBEJICHUSX.

6. 3HaeT [EHHOCTHBIE OCHOBBHI NPOQPECCHOHATBHON JAeATeNbHOCTH B  chepe
00pa3oBaHMs, IPABOBBIE HOPMBI pEANN3aLUM IEHArOTHYECKOH NeATeNbHOCTH H
00pa3oBaHusl, CYIIHOCTh M CTPYKTYPY 00pa30oBaTebHBIX IIPOLIECCOB.

EO

BD UC

Ped
2206

Pedagogics

Exam

test

1. Introduction to the profession

2. Methods of music teaching

3. The purpose of the discipline is to develop the professional pedagogical orientation
and professional competence of the future teacher. To ensure that students improve
their knowledge about the essence and specifics of the professional activity of a music
teacher, about the theory of professional pedagogical activity as the basis for
preparing a future teacher. To form in future teachers a systematic vision of their own
professional activities and the image of a modern teacher.

4. The content of the discipline is aimed at the formation of individual and creative
style of behavior of the teacher, expressed in the style of professional thinking, the
need to independently develop a strategy and tactics of actions in variable socio-
pedagogical

conditions.

5. By using modern methodologies and innovative technologies, he/she is able to
organize and implement the educational process in various educational institutions.

6. He knows the value bases of professional activity in the field of education, the legal
norms of pedagogical activity and education, the essence and structure of educational
processes.

Akbembetov B,
senior lecturer

BIT XK

IBB
2207

WNHKIII03UBTI
oimim Oepy

Emtu
XaH

JKaz0amma-
aybI3Iia

1. Ilenaroruka

2. Hudpasik 6i1iM Gepy OPTACHIHBIH EAATOTHKAIBIK IU3AHHbL

3. [ToHHIH MaKcaTHI - OLTIM ANyIIBLIApFa HHKITFO3UBTI OLTIM Oepy epeKIIeNikTepi MeH
OTaH/IBIK JKOHE HICTENIIK apHAHBI OiTiM Oepy KYHEeCiHiH KaIbITacy Ke3eHIepiH
TYCIHAIPY, ONApABIH TOHKipUOeIepiHe Tanaay skacai OTHIPHII, TaMYBIHIA 9P TYPJIi
ayBITKYJaphl Oap Oananap MeH KacecHipiMASPMEH KYMBIC iCTey epeKIIeIiTriH
MEHIepTy, HHKIIO3HUBTI O111iM Oepy camachIHIaFbl MEMIICKETTIK casicaT Typasbl TYCiHIK
KaJIBINTaCTBIPY.

4. akmro3uBTi G6iniM O6epyaiH KYKBIKTHIK-HOPMATHUBTIK KAMTaMackl3 eTUTyiH e
TYBIHIAUTHIH KeJeprijiepi KO0 KOJIIapbl MEH HHKITIO3UBTI Oi1iM Oepy
YHBIMAAPBIHAA MYMKIHZIT IeKTey i Oanaxapra ICHXOIOT HSIBIK-TIe 1ar OT HKAJIBIK
KOJI/Iay KOpCeTy MOJAEIbAEPi Typasbl TYCIHIKTEPi KalbITacaabl.

5. MHKumo3uBTi 611iM Oepyai YHBIMIACTRIPY YKOHE €peKIe OKBITY B KaXeT eTeTiH
Oaayap/Ibl IeAarornKIBIK-TICUXOJIOTHAJIBIK cyHeMeniey

6. Maximro3uBTi OintiM Gepy/ii peTTelTiH HOPMATHUBTIK aKkTiIep Typaisl Oijes.

Urenbaesa P.T.
ILF.K., aFa
OKBITYIIIBI




RO

BJl BK

10
2207

N HK1103UBHO
e
oOpa3zoBaHme

DK3a
MEH

IIucmenno
-yCTHO

1. ITeparoruxa

2. leparoruueckuii qu3ain U(POBOH 06Pa30BATENLHON CPEIbI

3. Llens IUCIIMITIMHEI - pa3bsICHEHNE 00yJalonIMcsi 00 0COOCHHOCTSX
HWHKJTIO3UBHOTO 00pa30BaHUS U STAIIOB CTAHOBIICHHUS OTEYECTBEHHOH H 3apyOeKHOMH
CHCTEMBI CIIeHAIEHOTO 00pa30BaHMs, OBIIAICHUE CIICIU(PHUKON pabOTHI C IETEMU H
TTOJIPOCTKAMH C PA3IMIHBIMI OTKJIOHEHISIMH B Pa3BUTHH C aHAJIM30M UX OTIBITA,
(hopMHupOBaHKE MPENCTABICHIS O TOCYIapCTBEHHOH MOJIMTHKE B 007IaCTH
WHKJTFO3UBHOTO 00pa30BaHUS.

4. ®opMHPYIOTCS MPEICTABICHUS O MyTAX YCTPAHCHUS MPEISITCTBUM, BO3HUKAFOIIUX
B MIPaBOBOM M HOPMATHBHOM OOCCIICUCHUU UHKITFO3MBHOTO 0OpPa30BaHUs, & TAKXKE O
MOJICNISAX MCUXOJIOTO-TIEAArOrMYSCKON TOAEPKKY IETCH C OrpaHMYCHHBIMU
BO3MOXXHOCTAMU B OpraHmn3aluAax MHKJIO3UBHOI'O 06pa30BaHI/IH.

5. Opranu3aiysi HHKJIF3UBHOTO 00pa30BaHUs U IICUXOJIOTO-TIeJarOTHIECKOe
COIIPOBOKACHHUE NIETeH, HY KJAIOMNXCA B 0COO0M 00yUCHHH.

6. 3HaeT 0 HOPMATHBHBIX aKTaX, PETIAMEHTHPYIOIINX HHKIIO3UBHOE 00pa3oBaHMe

Urenbaesa P.T.
K.IL.H., CTapIIui
MpenoaaBaTesb

EOS

BD UC

IE
2207

Inclusive
education

Exam

written
form,
orally

1. Pedagogycs

2. Pedagogical design of the digital educational environment

3. The purpose of the disciplines is to clarify the specificities of inclusive education
and the stages of becoming a domestic and foreign system of special education, to
support specific work with children and teenagers with different responses to their
development with analysis of their experience, to form a presentation on state policy
in the field of inclusive education

4. An understanding is formed of the ways to eliminate barriers arising in the legal
and regulatory support of inclusive education, as well as of the models of
psychological and pedagogical support for children with disabilities in inclusive
education institutions.

5. Organization of inclusive education and psychological and pedagogical support for
children in need of special education..

6. Aware of the regulations governing inclusive education

Igenbaeva R.T.

BIT XK

2210

Counbhemxno

Emtn
XaH

“Kazbamma-
aybI3iia

1. TapMoHwHS K9HE cONb(EIKI0

2. Xop Ki1achl koHE XOPMEH KYMBIC XKacay MPaKTUKYMBI |

3. IToHHIH MaKcaTbl — MY3bIKaJIBIK €CTY, MY3bIKAJIBIK CayaT jKoHE MY3BIKaJIBIK Oiiay
KaOieTTepin JaMbITy. Byt oH My3bIKajbIK OUTIMHIH HEri3i OOJIBIT Ta0BLITA B

1. My3bIKaJbIK €CTYAl AaMBITY-HHTEPBaJIIAp MEH aKKOPATAP/Ibl AXKBIPATY JKOHE dYEeH
MEH BIPFaKThI THIHJIAI, €CTY apKbUIbl aiiTy. 2. HoTa cayaTblH MEHrepy-HOTa jKa3yblH
OKY K9HE Ka3y JaFIbUIapbIH KaJIBIITACTRIPHII, KIIT Oenrinepi, enmemMaep, pATMAIK
¢burypansapmeH taHbicy. 3. JIbIObICTBI IYPBHIC alTy HKOHE HHTOHAIUSHBI
MEHIepYAbIOBICTHI Ta3a YKOHE JI9J1 aUTyFa YHPETY KoHe 9yeH/l AYPbIC MHTOHALUSIMEH
opbIHzay. 4. My3bIKaJIBIK €CTe caKkTay KaOlJIeTiH JaMbITy-MY3bIKaJIbIK
LIbIFapMaliap/ibl THIHJAI, €CTE CaKTal aiuTy. 5. My3bIKallbIK MIbIFapMatap sl Tangan
0iTy-My3bIKaHbIH KYPBUIBIMBIH, (DOPMAChIH, CTHIIBJIIK €PEeKIIETIKTEPiH TYCIHy

Trneymberosa I'.E
MarucTp, ara
OKBITYIIIBI




4. «Conbdemxnoy MoHI My3bIKAIBIK €CTY KaOlIeTiH, MHTOHAIMSIIBIK IOJTIKTI,
BIPFAKTHIK CE31M/Ii )kKOHE HOTAJBIK CayaTThUIBIKTHI JaMBITYFa OarpiTTanrad. OKy
OapbICBIHAA O1JTIM ayIIBUIap HOTAIAPAEl OKY MEH JKa3yIsl MEHIepei, TaMMaap MeH
HHTEPBAIIAP/Ibl, AKKOPATAP/IbI AXKBIPATAIBI, MY3bIKAJIBIK JUKTAHTTAD OPBIH/AMH
OTBIPHIIL, €CTY KOHE MHTOHAIMSIIBIK €CTe caKkTay KadineTTepin qambrransl. CoHmani-ak
JIaATHIK-TOHAIIBIK KYHEHIH HETi3/1epi, METPOPHUTM, HHTOHAIIUS TYPJIEpi KoHE
MY3BIKAJIBIK IIBIFApMaTapibl KapamaibiM Taaaay MIceleNiepl KapacThIphLIabl.

5. «Conbdemxnoy moHi OUTIM amyIIBUIapIBIH MY3bIKAIBIK €CTy KaOineTiH,
WHTOHAIMSIIBIK JQJIICIH, BIPFAKTHIK CE3IMiH JKOHE HOTAJBIK CayaTThLUIBIFBIH
KaJBINTACTRIPAIbL. BiiM anymibuiap €cTy apKbUIbl Tajlay, HOTAHBI OKY MEH JKa3y
JIAFIBUIAPBIH MEHIepill, TaMMaliap, HHTEPBAJIap XKOHE aKKOPATAP/bI aXbIpaTa Oiiesi.
OKy IpoIIeCiH/e MY3BIKAJIBIK IIBIFApMasiapabl KaObLIIay, Talaay KoHE OPhIHIAY
OOIibIHINA KOCIOM OLTIKTEp AaMBII, 3CTCTUKAIBIK TAJIFaM MCH IIbIFAPMAIIBLUIBIK,
MY3BIKaJIBIK OMJIay KaOijeTi KalbInTacaibl.

6. BistimM anyIbIHBIH MY3bIKAJIBIK CayaThl KAJIBIITACHII, HOTAHBI €PKiH OKBIT-Ka3a
QITyBI, eCTy KaOiJIeTi, BIPFAKTHIK Ce3iMi )KOHE MHTOHAIVSUTBIK JOJIIITI JaMUJIEL.

RO

BJ BK

2210

Conbhemxno

Ok3a
MeH

ITncmenno
-YCTHO

1."'apmonus u conbdemxno

2. XOpoBOii KITacC U MPAKTHUKYM PabOTHI ¢ XOpoM 1

3. Llens mpenMera — pa3BUTHE MY3bIKaJIBHOTO CITyXa, My3bIKaIbHON IPaMOTHOCTH 1
MY3bIKaJIbHOTO MBIIUIEHHA. [IpenMeT sIBIsieTcst OCHOBOH MY3bIKaJIbHOTO
oOpazoBaHusl. 1. Pa3zBuTne My3bIKaJIbHOTO CllyXa — pa3liMueHne HHTEPBAJIOB U
aKKOP/IOB, a TAaKXe BOCIIPOU3BEICHUE MEJIOUH U pUTMa Ha ciayX. 2. OcBoeHUe
HOTHO# IpaMoThl — (POPMUPOBAHNE HABBIKOB YTEHHUS HOT, 3HAKOMCTBO C KJIIOYEBBIMU
3HaKaMH, pa3MepamMu U puTMUueckuMu (urypamu. 3. [IpaBuibpHOE IPOU3HOLIECHHE
3BYKOB M OCBOCHHE HHTOHALINU — O0YYIEHHE YUCTOMY ¥ TOUHOMY BOCIIPOU3BEICHHIO
3BYKOB U IIPaBUIHHOMY HHTOHHPOBAHHIO MeIOANH. 4. Pa3BuTHE MYy3BIKAIBHON
MIaMSATH — IIPOCIYIINBAHNE MY3bIKAJIBHBIX TIPOU3BEICHHUH € TIOCIIETYIOIINM
BOCITPOM3BEICHUEM Ha aMATh. 5. YMEHUE aHATU3UPOBATh MY3bIKAJIbHBIE
MIPOMU3BEACHUS — TIOHUMAHHUE CTPYKTYPBI, JOPMBI M CTHIIEBBIX OCOOCHHOCTEH MY3BIKH.
4. Mucunnniza «Conbdemkioy HanpaBieHa Ha Pa3BUTHE MY3BIKAIBHOTO CIIyXa,
WHTOHAIIMOHHOW TOYHOCTH, PUTMHYECKOTO YyBCTBA M HOTHOM IrpaMoTHOCTH. B
nporecce 00y4eHHs CTyICHTHI OCBaNBAaIOT YTEHHE U 3alMCh HOT, Pa3iIn4aioT TaMMBI,
UHTEPBAJIBI U AKKOP/IBI, BBITIOJIHAIOT MY3bIKaJIbHBIE TUKTAHTHI, Pa3BUBas CIIyXOBYIO U
MHTOHAIIMOHHYIO MaMsATh. V3ydatoTcsi OCHOBHI J1aJ0-TOHAIBHON CUCTEMBI,
METPOPUTMHKA, BUIBI MHTOHAIIMK M 3JIEMEHTAPHBII aHAIN3 MY3bIKaTbHBIX
TIPOU3BEICHUI.

5. Mucrumnmaa «Conbdemxnoy» GopMupyeT y 00ydaroIuxcst My3bIKaJIbHBIHN CITyX,
HMHTOHAIIMOHHYIO TOYHOCTb, YyBCTBO PUTMA M HOTHYIO I'paMOTHOCTh. OOyuaromniye
OCBaMBAIOT HAaBBIKHU CIYXOBOT'O aHAJIN3a, YTEHUS M 3alIUCH HOT, Pa3IM4YalOT FaMMBI,
MHTEpBaNBI U akKoppl. B nporiecce 00y4deHus pa3suBatoTcs npodeccuoHalbHbIe
YMEHUS 110 BOCHPHUSATHIO, AHAJIU3Y U HCIIOJIHEHHUIO My3bIKaIbHbBIX IPOU3BEICHUH,

Trneymberona I'.E
Marucrp,
CTapLINii
MIpenoaaBaTesb




(dhopMupyeTCs 3CTETHIECKUI BKYC H TBOPUECKOE MY3BIKAIEHOE MBIIIUICHHE.

6. Y oOyuatomerocst popMupyeTcs My3bIKalbHasi IPaMOTHOCTh, Pa3BUBAETCS
YMEHHE CBOOOIHO YNTATH M 3aIMCHIBATH HOTHI, CIYX, PUTMHYECKOE TYBCTBO 1
WHTOHAIIMOHHAS TOYHOCTb.

EO2

BD UC

2210

Solfedjio

Exam

written
form,
orally

1.Harmony and solfedjio

2. Choral class and practical work with the choir 1

3. The purpose of the subject is to develop musical hearing, musical literacy, and
musical thinking. This subject forms the foundation of musical education. 1.
Development of musical hearing — the ability to distinguish intervals and chords, as
well as to reproduce melodies and rhythms by ear; 2. Mastering music notation —
developing the skills of reading sheet music and becoming familiar with key
signatures, time signatures, and rhythmic figures; ;3. Correct pronunciation of sounds
and mastering intonation — learning to produce sounds clearly and accurately and to
perform melodies with proper intonation; 4. Development of musical memory —
listening to musical pieces and reproducing them from memory; 5. Ability to analyze
musical works — understanding the structure, form, and stylistic features of music.

4. The discipline "Solfeggio™ is aimed at developing musical hearing, intonational
accuracy, rhythmic sense, and music literacy. During the course, students learn to read
and write musical notation, distinguish scales, intervals, and chords, and perform
musical dictations, thereby developing their auditory and intonational memory. The
course also covers the fundamentals of the tonal-modal system, meter and rhythm,
types of intonations, and basic analysis of musical works..

5. The discipline "Solfeggio™ develops students’ musical hearing, intonational
accuracy, sense of rhythm, and music literacy. Learners acquire skills in auditory
analysis, music reading and notation, and learn to distinguish scales, intervals, and
chords. Throughout the course, they develop professional abilities in the perception,
analysis, and performance of musical works, while cultivating aesthetic taste and
creative musical thinking.

6. The student develops musical literacy, the ability to freely read and write music, as
well as hearing, a sense of rhythm, and intonational accuracy.

Tleymbetova G.E

master, senior
lecturer

BIT XK

CBB
OPD
3210

[udpasik
oimim Oepy
OpPTacChIHBIH
MeIaroruKall
BIK JU3aHHBI

Emtn
XaH

“Kazbamma
aybI3iia

1. Ilemaroruka

2. KoHCTpYKTHBTI OKBITY d1icTeMeci

3. Kypcts! urepynin Mmakcatsl: KocinTik 6imiM 6epyzeri 3aMaHayH TeXHOJIOTHSIIaphI
Typaepi. «TeXHOJIOTHs xKoHe «O1IiM Oepy TEXHOJIOTHSACKHIY, «IEIaroTUKAIBIK
TEXHOJOTHsI» YFbIMAApbl. OKBITY/IBIH TEXHUKAIIBIK XKYiienepi. TysiFanbik OarpITTanran
01J1iM TEXHONOTHCH. bIHTBIMAKTACTBIK OKBITY TEXHOJIOTHACH. [IpoOaeMalbiK OKBITY.
Moaynb ik OKBITY TEXHOJIOTHICH. JKoOanay TEeXHOJIOTHSICHIH KOJIIaHy 9JiCTepi.
DTHONEAArOrMKAIIBIK, TEXHOJIOTHSIAP. ByJ1 TeXHONOrUsIap OKylIbLIapAblH OHIAYbIH
JaMBITY OJIapbIH OYPBIHFbI alFaH OLTIMIEp] MEH j)KaHa HEMECe CHIHBINTAFbI TYPII
JIepeK KO3/IepiHeH, MyFaTiMHEH, OKYJIBIKTaH JKOHE JOCTApPBhIHAH ajJFaH OLTiIMIepiMEeH
@3apa opeKeTTecyi XKarIaibIH/a XKy3ere aca bl IereH TYXKbIPbIMFa Heri3/IeNTeH.

4. «IudpibIk-6iiM Oepy OpTaChIHBIH NE1arOTUKAJIBIK AN3AHHBD» MoHI

Urenbaesa P.T.,

I..K., ara
OKBITYIIIBI




LIBIFapMaIIbUIBIK )KOHE QJIEYMETTIK OeJICeH Il TYJIFaHbl KaJbIITaCThIPY/Abl MakcaT eTe
OTBIPHIIL, TYPJi aKMapaTTHIK-0171iM Oepy pecypcTapsl MEH 3aMaHAyH aKIapaTThIK-
TENEKOMMYHHKALMSUIBIK KYpaJliapabl, COHAAI-aK HHHOBAIMSUIBIK ITe1arOr HKaJIBIK.
TEXHOJOTUSIapAbl THIMZII KOJOaHyFa HETI3IENreH allblK IeAarOrHKAJIBIK OKYyie
OOJIBIIT TaOBUIA bl

5. YoKeIMMeH XYMBIC jkacaiiasl. [3meHeni, xayam Oepenmi. ©3 OWIapBIH >Ka3y.bl
yceiHanpl. OWapelH KOPBITHIN, OHBI Kara3d OeTiHe Tycipemi. OHiapslH KOpPBITYFa
OarpITTalIbl. O3 TY)KBIPHIMJIAMACHIH KACAH bl

6. «{udpibik OiiM Oepy OPTACHIHBIH IE1ArOTUKAIIBIK AU3AHHBD» [TOHIH MEHTEpy
HOTIKECIHJE O1TiM amymsl nuGpIIbIK OL1iM Oepy pecypcTapbiH kobanay jKoHe
KOJIIaHy JarapuiapbiH MeHrepeai. O OKBITY yZepiciH/e 3aMaHayn aKNnapaTThIK-
KOMMYHUKAIMSUIBIK TEXHOJIOTHsIIAp/Ibl THIMAI Naliaanana anaapl. COHbIMEH KaTap,
MeIarOrMKAaJIBIK JU3aiH MPUHIUITEPiHE CYHEHE OTBIPHIM, MUGPIIBIK OLTiM Oepy
OpTachklH KYpacThIPHII, OKY MaTepUaJIbIHBIH Ma3MYHBIH OUTiM ayIbuiap sy
KaXKCTTIUTIKTepiHe OeifiMei ama bl

RO
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[lenaroruuec
KU# Tu3aiiH
mudpoBon
oOpazoBaTenb
HOM cpenbl

OKk3a
MeH

ITncmenno
YCTHO

1. Ilemaroruka
2. MeToanka KOHCTPYKTUBHOTO OOYICHUSI.

3. HGHB OCBOCHMS KypcCa: BUJIbl COBPCMCHHbBIX TEXHOJIOTHH B HpO(beCCI/IHaJ'IBHOM
O6p8.30BaHI/II/I. ITonsarue TSPMHUHOB «TGXHOJ'IOFI/IH», «TEXHOJIOTUA O6y‘IeHI/I$[)),
«rIegarorudyeckast TEXHOJIOTHSD). TexHUUeCKHE CUCTEMBI 06y‘ICHI/IH. JInuHOCTHO
OpPUCHTUPOBaHHAs TeXHOJIOTHs. TexHoIorus o0yueHus coapyxecrsa. [IpobiemHoe
o0yueHre. MoaynbHast TEXHOJIOTHS 00y4eHHs. MeTo/1bl NPUMEHEHHUS IPOSKTHON
TEXHOJIOTHUH. 9THOHC}IaFOFI/I‘IeCKaH TCXHOJIOT'Us. 3TI/I TC€XHOJIOTHUHU OCHOBAHBI HA
BBIBOJC, UTO pa3BI/ITI/Ie MBIIIJICHU A yqamnxc;l OCyHIeCTBJ'ISIETC)I B yCJ'IOBI/IﬂX nux
BSaHMOHeﬁCTBHH C paHee HOJ'Iy‘-IeHHI)IMI/I 3HAaHUIMU U 3HAHUSIMU, HOJ'Iy‘-IeHHI)IMI/I nu3
HOBBIX WJIH Pa3HbIX UCTOYHUKOB B KJIACCC, YUUTCIICM, y‘{€6HI/IKOM " ApY3bIMHU.

4. JucummumHa «llemarormueckuii mu3aiiH 1mudpoBoil 00pa3oBaTENbHOMN

Cpenbl» HampaBieHa Ha (pOpMHUpOBaHWE TBOPYECKOW W COLMAIBHO aKTHBHOM
JUYHOCTH M TPEACTABISIET COOON OTKPBITYIO TIEAarOTMYECKyI0 CHCTEMY,
OCHOBaHHYI0 Ha 3()()eKTHUBHOM HCIOJIH30BaHUH PA3IMYHBIX HH()OPMAIIMOHHO-
o0pa3oBaTenbHBIX pecypcos, COBPEMEHHBIX WH(GOPMAITMOHHO-
TEJICKOMMYHHUKAIIMOHHBIX CPEJICTB M WHHOBAIIMOHHBIX TIEAarOTHYECKHUX
TEXHOJIOTHA.

5. KOMHGTCHHI/II/IZ pa60TaeT C KOJIJIEKTUBOM. OT,HCJ'H)HO aHaJIU3UpyeT,
paccMaTpuBacT, COMOCTABJIACT, CIIPALIUBACT O CHCHI/I(I)I/IKC. HO,Z[LITO)KI/IBaeT CBOU
MBICJIM U MNUIIET 3CCE. HaHpaBJ’IﬂCT O606HIaTL nacu, CBOU MbICJIH. C03}1aeT CBOKO
KOHUCIIIHUIO.

6. B pesynbrare ocBoeHus AUCIUILTHHBI «[lemarornyeckuii qu3ais 1udpoBoit

Urenbaesa P.T.,
K.ILH., CTapIIuf
IIpenoaaBaTesb




00pa3oBaTeIbHON cpelibl» 00yUaroNIMNCs 0CBaUBAET HABBIKU MPOSKTUPOBAHUS U
HCTIONB30BaHus NH(POBEIX 00pa3oBaTeIbHEIX pecypcoB. OH cioco6eH 3 HEKTHBHO
NPUMEHSATH COBPEMEHHBIE HH()OPMAIMOHHO-KOMMYHHKALIOHHBIE TEXHOJIOTHH B
yueOHOM npornecce. Kpome Toro, onmpasick Ha PUHLMIIBI I€1arOrH4ecKoro Au3aiHa,
oOyJaromuiicst MOKET co31aBaTh MH(POBYIO 00Pa30BATENBHYIO CPEIy U
aIanITHPOBATh COAEPIKaHNE YUSOHBIX MATEPHAIOB K TOTPEOHOCTSIM 00yUJarOIINXCS.

EO1

BD SC

PDD
EE
3210

Pedagogical
design of the
digital
educational
environment

Exam

written
form,
orally

1. Pedagogycs

2. Methods of constructive training

3. The purpose of mastering the course: types of modern technologies in professional
education. The concept of the terms “Technology”, “teaching technology”,
“pedagogical technology”. Technical training systems. Personally oriented
technology. Commonwealth learning technology. Problem-based learning. Modular
learning technology. Methods for applying design technology. Ethnopedagogical
technology. These technologies are based on the conclusion that the development of
students’ thinking occurs in the context of their interaction with previously acquired
knowledge and knowledge obtained from new or different sources in the classroom,
the teacher, the textbook and friends.

4. The discipline "Pedagogical Design of the Digital Educational Environment™ aims
to develop a creative and socially active personality and represents an open
pedagogical system based on the effective use of various information and educational
resources, modern information and telecommunication tools, and innovative
pedagogical technologies..

5. Works with the team. Separately analyzes, considers, compares, asks about the
specifics. Sums up his thoughts and writes an essay. You can generalize your ideas,
your thoughts. Creates its own concept

6. As a result of studying the discipline **Pedagogical Design of the Digital
Educational Environment", the student acquires skills in designing and using digital
educational resources. They are able to effectively apply modern information and
communication technologies in the learning process. In addition, based on the
principles of pedagogical design, the student can create a digital educational
environment and adapt the content of learning materials to the needs of learners..

Igenbaeva R.T,
senior lecturer
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My3sbika
TIOHIH OKBITY
anmicremeci

Emtu
XaH

JKaz6ama
aybI3iia

1. MamaH/BIKKa Kipictie
2. My3BIKQJIBIK IICHXOJIOTHSI.

3. [ToHHIH MaKcaTHI - My3bIKa MYFaNIMICPiH KaJb! O11iM OepeTiH MeKTenTeri
My3bIKa cabarbl MEH CHIHBINTAH THIC MY3BIKAJIBIK iC MIapaiapaa OKy-Topoue
KYMBICTapbIH YHBIMIACTBIPYFa 9ICTEMEINIK TYPFhIIaH camnanbl Jqaifeianay. byrinri
KYHT1 KOJITaHBICTAFbI MY3BbIKa OKYJIBIFBI MEH MY3BIKQIIBIK OKY SIiCTEMEINIK KeIIeHiH
cabakra mpakTHKaga KoixaHa Oiry. (1-6 ceIHBINITap, )KaHAPTHUIFAH O1MTiM asiChI).

4. My3bIKa MoHIH OKBITY 9/IiCTEpiH Heri3aenai, Typii OiniM OaraapiamMaiapbl MEeH
MY3bIKaJIbIK OKY 9/iCTEMEIIK KeIIeH I MPaKTHKa/1a KOJIAaHy KOJIapblH KOpCeTe .
5. My3bIKa IIoHIH OKBITY 9JIicTepiH Oi1iM OepeTiH TypIi MekeMelepae Taxiproee
KoJiaHa anajpl. JKaHapThUFaH Ma3MyH/IaFbl O11iM Oepy asiChIHIaFbl MY3bIKaJIbIK
61iM Oepy Macernenepine 6ara Oeperi, miKipiH OUIAIpe amabl.

6. KOHCTpYKTHBTLIIIK, My3bIKaJIBIK-OPBIHIAYIIBIIBIK, KOMMYHUKATHBTLIIK,
3epTTEYIILUTIK OLTiIMI MEH JaFIbUIaphl KAJIBIIITACATBL.

CyneiimenoBa b.P
ILF.K., aFa
OKBITYIIIBI

RO

BJ BK

MPM
3211

Metoauka
MIPEOI0BaHU
ST MY3BIKA

Ok3a
MeH

ITncmenno
YCTHO

1. BBenenue B crienUaibHOCTb.

2. My3bIKanbHas TICUXOJIOTHS

3. Llenb ANCIMTUTMHEI - KAYECTBEHHAss METOIMUECKAs TIOATOTOBKA YUUTEIEH MYy3bIKH
JUTSL OpraHu3anuy 00pa30BaTeNbHON AEATEIHPHOCTH Ha YPOKAX MY3bIKH U BO
BHEKJIACCHBIX MY3bIKaJIBHBIX MEPOTIPUATHAX B 00IIe00pa30BaTEIbHBIX IIKOJIAX.
YMeHne npakTHIEeCKUil IPEMEHATh Ha ypoKax ACHCTBYIONIMH YIeOHUK U yIeOHO-
METOMYECKHI KOMIUIEKC MO My3bIKe (1-6 Kiacchl, B paMKax OOHOBJICHHOTO
o0pazoBaHus)

4. O60CHOBBIBAaET METO/IBI IIPETIOIaBaHus MpeaMeTa «My3bIKa» 1 ITOKa3bIBaeT
CIOCOOBI NPAKTHYECKOTO NPUMEHEHHS Pa3InuHbIX 00pa3oBaTeIbHBIX IPOrPaMM 1
MY3bIKQIBHO-METOIMYECKIX YIEOHBIX KOMITICKCOB. .

5. YMeeT npeMeHATh METO/IbI PENoJaBaHNs MY3bIKH Ha IPAKTHKE B Pa3IMIHBIX
yueOHBIX 3aBe/IeHNsIX. MOXKEeT BBIPAa3UTh CBOE MHEHHUE U JIaTh OLICHKY ITpobiemaM
MY3bIKaJIbHOTO 00pa30BaHMs B paMKaxX OOHOBJIIEHHOTO COJEPKaHuUsI.

6. ®opMHPYIOTCS] KOHCTPYKTHBHBIE, MY3bIKaJIbHO-NCIIOITHUTEIIBCKHE,
KOMMYHUKaTHBHBIE U HCCIIEI0BATEIbCKHE 3HAHMUS U HABBIKH.

CyneiimenoBa b.P
K.ILH.,
CT.IpeToiaBaTeb

EOS

BD UC

MMT
3211

Methods of
music
teaching

Exam

written
form,
orally

1. Introduction to the specialty.

2. Music psychology

3. The purpose of the discipline is high-quality methodological training of music
teachers for organizing educational activities in music lessons and in extracurricular
music events in secondary schools. The ability to practically use the current textbook
and educational methodological complex in music in lessons (grades 1-6, as part of
updated education).

4. It substantiates the teaching methods of the subject “Music” and demonstrates
ways to apply various educational programs and music teaching-methodological
complexes in practice.

5. He is able to change the methods of teaching music in practice in various
educational institutions. Can Express their opinion and assess the problems of music

Suleimenova B




education within the updated content.
6. Constructive, musical-performing, communicative, and research knowledge and
skills are formed.

Suleimenova B.R.

ON
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My3bIKanbIK
TICUXOJIOT UsI

Emtn
XaH

TCCT

1. OxympuTap ABIH (PU3HOTOTHSITBIK TaMYBI

2. My3bIKa MyFaTiMiHiH 3€pTTeY )KYMBICTapbIH YHBIMAACTHIPY HeTi3aepi

3. IToHHIH MaKcaThl - MY3BIKAIBIK OiliM Oepy mporeciHme MY3BIKaIbIK JaMybIHBIH
TICUXOJIOTHSAIIBIK ePEeKIICTIKTepiH Tanmail Oiryi. My3BIKaJbIK IICHXOJIOTHS TIOHIHIH
HETi3Ti 3epTTey OarbITTaphl XKeHiHAe TYCiHIK Oepy. KoraMHBIH jkoHE KeKe TYJIFaHBIH
MY3BIKAIIBIK CAHACBIHBIH KYPBUIBIMBI, Ma3MYHbI, (GopMmaigapbl MEH IeHreiiepiH,
MY3bIKaJIbIK TaHBIMIBIK HpouecTepal Tangaid Oumryi. My3sbikanbelk OiniM OepyaiH
MICUXOJIOTHSIIBIK ACTICKTINIEPiH afiKbIHIAY.

4. BiniM anymbulap My3bIKQIBIK OiiM Oepy NpOLECIHAE TYJIFaHBIH MY3bIKaJbIK
JaMYbIHBIH TICHXOJIOTHSUIBIK €PEKIICTIKTEPiH Taiaai OiyiHe, )KoHe OFaH BIKMAJ €Tyl
FBUIBIMH-O/IICTEMENIIK  TYPFbIJAa HETI3AeNn YHBIMIACTBIpyFa MYMKIHAIK Oepei.
My3bIKambIK ICHXOJIOTUSHBIH MPAKTHKAIBIK Ma3MYHBI, 1aMy TapUXbl, XKIKTeMeci MeH
MpaKTHKaga THIM/I KOJIIaHy d9iCTepiMEH TaHBICAIBI.

5. Mexkrenrteri My3bIKaIBIK OimiM Oepy TMpoleciH YHBIMIACTBIPYABIH
MICUXOJIOTHSUIBIK HETi3eMesIepiH Ouemi.

6. My3bIKaHBIH ©HEP PETIHACTI 3aHJIbUIBIKTAPBIH IICUXOJOTHSUIBIK TYPFBIIaH
HETi3Aeli JKoHe MEKTemnTeri My3BIKaNBIK OimiM  Oepy  mpoleciH
[ICUXOJIOTHSUIBIK TYPFBIAAH TAJal amajsbl.

CymneiimenoBa b.P
ILF.K., aFa
OKBITYIIBI

RO

T1J1 BK
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My3bikaibHa
S
NICUXOJIOTUsL

Ok3a
MCH

TECT

1. ®u3nonorNs pa3BUTHS IIKOJIFHIKOB

2. OCHOBBI OpPraHu3alMy UCCIIEI0BATENbCKOM Pa0OThI YUUTENS MY3bIKH

3. HGHL JUCHUIUIMHBI - YMEHUE aHAJIU3UPOBATDH MCUXOJIOTUYCCKUC 0CcO0EHHOCTH
MY3bIKaJbHOT'O Pa3BUTHUS JINYHOCTH B IIPOLIECCE MY3bIKaIbHOIO 00pa3oBaHus. [lath
MIpeCTaBICHIE 00 OCHOBHBIX HAIPABJICHUSIX MY3BIKATEHON MICHXOJIOTHH. Y MEHUE
AHAU3UPOBATH CTPYKTYPY, COJepkKaHue, GOPMBI U YPOBHU MY3BIKAIbHOTO CO3HAHUS
00IIecTBa ¥ JIMYHOCTH, MY3bIKaIIbHO-TIO3HABATEIFHBIE TIpoliecchl. OmnpeencHue
MY3BIKaJIbHO-TICHXOJIOTHIECKHAX ACTICKTOB MY3BIKAIEHOTO 00pa30BaHMUs.

4 OO0ydJarouIMes IpeA0CTaBICTCS BOSMOXKHOCTh aHAIM3UPOBATH IICHXOJIOTHUECKUE
0CcO0EHHOCTH MY3BLIKAJIbHOT'O pa3BUTHA JJUYHOCTH B ITPOLECCE MY3bIKAJIBHOT'O
00pa3oBaHms, a TAaKXKe HAyIHO-METOANYECKH 0OOCHOBBIBATh M OPraHU30BEIBATH
BO3JIeHCTBUE HA ATOT mporiecc. OHM 3HAKOMSATCS C TIPAKTHUECKAM COJIEPIKaHUEM
MY3BIKaJIbHOM IICUXOJIOTHH, €€ HCTOPHEH pa3BUTH, KiIacCu(UKAITNeH U
Bq)q)eKTI/IBHHMI/I METOAaMM IMPUMEHCHUA Ha IMPAKTUKE.

5 OOyuaroniuecs 3HAIOT IICUXOJIOTUIECKUE OCHOBBI OpTaHU3aIH MpoIiecca
MY3bIKaJIbHOTO 00pa30BaHMs B LIKOJIE.

6. OHM 00OCHOBBIBAIOT 3aKOHOMEPHOCTH MY3BIKH KaK BH/a HCKYCCTBa C
TICUXOJIOTHYECKOM TOUKH 3pEHUsI U CIIOCOOHBI aHAJIM3UPOBATH IPOLECC IIKOIBHOTO
MY3bIKaJIbHOTO0 00pa30BaHMs B IICUXOJIOTHYECKOM acleKTe.

CyneiimenoBa b.P
K.IL.H., CTapIIui
npernojaBarenb




EO5

PD UC

MP
MT
3306

Music
psychology

Exam

test

1. School Development Physiology

2. Basis for the organization of research work of a music teacher

3. The purpose of the discipline is the ability to analyze the psychological
characteristics of the musical development of the individual in the process of music
education. To give an idea of the main directions of musical psychology. The ability
to analyze the structure, content, forms and levels of musical consciousness of society
and the individual, musical cognitive processes. Determination of musical and
psychological aspects of music education.

4 Students are given the opportunity to analyze the psychological characteristics of a
person’s musical development in the process of music education, as well as to
scientifically and methodologically justify and organize the influence on this process.
They become familiar with the practical content of music psychology, its history of
development, classification, and effective methods of practical application.

5. Students possess knowledge of the psychological foundations of organizing the
process of music education in schools.

6. They substantiate the regularities of music as an art form from a psychological
perspective and are able to analyze the process of school music education in
psychological terms.

Suleimenova B.R.

Bell KK

ZhIN
3206

My3sbika
cabarbpIHIa
5KacaH bl
HMHTEJUIEKTIHI
KOJIZIaHY
TEXHOJIOT U
apbl

Emtn
XaH

Kazbammra
aybI3Iia

1. AKnapaTThIK-KOMMYHHUKAIMSIIBIK TEXHOJIOTHSIIAp

2. Mexren penepTyapbIMEH KYMBIC/

3. Binim anymbuiap skacaHbl MHTEUIEKTTIH HETI3T1 YFBIMIAPbIH, SAICTEPIiH KoHE
namy OarbITTapbid 3eprren, JKU xylenepid Kypy alropuTMiepi MeH ojapabiH
NpaKTHKaa KOJIIAHbUTYbIH MeHrepeai. Mys3bika canackinza XK TexHonorusiapsl
HIBIFApMajIapibl TAIJAYFa, OJIApAbIH BIPFAKTBIK KOHE FAPMOHHSIIBIK KYPBUIBIMBIH
3epTreyre MyMKiHAik Oepeni. binim anymbuiap XKW kypangapsid naiijanana oTbIpHII,
OPTYPJIi CTHIIBJEP MEH XKaHPIap/IbIH €PEKIICTIKTEPiH aHBIKTAI, OJap Ibl
LIBIFapMalIbUIBIK )KYMbICTa KOJIAaHa (b1, JKacaH/abl MHTEIUIEKTT] UTEPY apKbLIBI
3aMaHayn TeXHOJOTHSIIAP/bI THIMI MaiianaHbIl, My3bIKa cabarbIH/Ia XKaHa HaesIap
MEH MHHOBAIMSJIBIK MIENTiMep jKacail anajibl.

4. )KacaHIpl HHTEIJIEKT YFBIMBI MEH MYMKIHIIKTEP1, My3bIKa TEOPHSICHI MEH HOTAJIBIK
xaz0aia KongaHel1aThiH Al-KochIMIIaiap, AbIOBIC OHIEY KOHE apaH)KUPOBKa XKacay
Oarapiamanapbl, BUPTYaIIbl acanTap, My3bIKaJIbIK IIbIFApMasIapbl TaJAay KOHE
CHHTE3JIeY dJIicTepi, OLIIIM alyIbUIap by HIBIFAPMAIIbUIBIK XKOHE OPBIHAAYIIBLIBIK
KabineTTepiH JamMbITyAarsl Al-TeXHOJIOTHATIApABIH POJIiH KapacThIpaabl

5. My3bika cabarbpIHAa )KacaHAbl HHTEIUIEKTIHI KOJAaHy — TeK TEXHOJIOTHSIIBIK eMec,
COHZal-aK IIBIFApMAIIBUIBIK XKOHE KPEaTUBTI oifylayra OarbITTasIFaH KEIIeH/]
mporecc. by GarprTTa OiTiM amymIsl: My3bIKa MEH TEXHOJIOTHSHBI YIITACTHIPHIT
»KaHa OHIM jkacail ajajibl; My3bIKaJIBIK OITIMIH 3aMaHayH KypajlapMeH JaMbITa

aya ipl; OoJamak MIbIFapMallbUIBIK HEMece TEXHUKANIBIK MaMaH/AbIKTapra Oefimerne
aJIaibl.

6. Butim anymbuiap jkacaH bl HHTEIUIEKT HeTi31Heri My3bIKaJIbIK Oarapiaamanap MeH

Mupmanos H.b.
ILF.M., aFa
OKBITYIIIBI




KOCBIMIIIATap/bl €PKiH KOJIIaHa aiajibl, My3bIKAJBIK [IBIFApMaliap/ibl Tajaiay, HOTara
TYCipy, apaHXHPOBKa jkacay KoHe IBIOBIC OHICY JaFIbIIapBIH MEHIepei, COHIal-aK
IIBIFaPMAaIBUIBIK JKoOamapia 3aMaHayH TeXHOJIOTSIIap bl THIMI Maiinanana Oineni.

RO

IT1 BK/

ol
3206/

TexHonorun
HCIIOJIb30BaH
ust
HCKYCCTBEHH
oro
HHTEJICKTa
Ha ypoKax
My3bIKH/

Dk3a
MeEH

ITncmenno
YCTHO

1. MadopmManmoHHO-KOMMYHHUKAIIMNOHHBIE TEXHOJIOTHI

2. PaboTa co MKONBHBIM pErepTyapoM

3. Obyuaromuecs: H3y4aroT OCHOBHBIC MTOHATHS, METOBI M HAIIPABICHUS Pa3BUTHSA
HCKYCCTBEHHOT'O MHTEIUIEKTA, a TAK)KE OCBAWBAIOT aJITOPUTMBI ocTpoerus VN -
CUCTEM U UX NpaKkTuueckoe npuMmeHenue. Texnonoruu MU B My3bike momMoratoT
AHAIM3UPOBATH MPOM3BEICHNUS, UCCIEIOBATh UX PUTMHUUECKYIO U TAPMOHUYECKYIO
cTpykTypy. C nomoisio nHCTpyMeHToB MU oOyuaronyecs: BEIBISIIOT XapaKTepHbIE
9JIEMEHTHI Pa3IUYHbBIX CTUIICH U )KaHPOB, IPUMEHSS X B TBOPUYECKON ESATEIBHOCTH.
OCBOMB BO3MOKHOCTH HCKYCCTBEHHOT'O MHTEJUIEKTa, OHU MOTYT 3()(HEKTHBHO
HCIOJIB30BaTh COBPEMEHHBIC TEXHOJIOTHUU U pa3pa6aTLIBaT1) HOBBIC UCU U
WHHOBAIIMOHHBIC PCHICHHUSA Ha YPOKaX MY3bIKHU.

4. PaccmaTpuBaloTCs IIOHATHE U BO3MOXKHOCTH MCKYCCTBEHHOTO MHTEIUIEKTa, Al-
TIPUJIOKEHNS, NCTIONB3yEMbIE B TEOPHH MY3BIKHA M HOTHOH 3aIMCH, IPOTPAaMMBI IS
00paboTKM 3ByKa M apaH>KUPOBKHU, BUPTyalbHBIC HHCTPYMEHTBI, METO/IbI aHAJIN3a U
CHHTE3a MY3bIKaJIbHBIX IPOU3BEICHUH, a Takke ponb Al-TexHoorni B pa3sBuTHA
TBOPYECKHMX M UCIIOJHUTEILCKUX CNOCOOHOCTEN 0byyatomxcsa.

5. [IpuMeHeHe HCKYCCTBEHHOTO MHTEIUICKTa Ha YPOKaX MY3bIKH — 3TO HE TOJIBKO
TEXHOJIOIMYECKU, HO U TBOPYECKUI, KPEaTUBHO OPUEHTUPOBAHHBIN KOMILIEKCHBIH
nporecc. B 3ToMm HanpasieHNH 00y4yaroIUiCs MOXKET: COUeTaTh MYy3bIKY U
TEXHOJIOTHUU JJId CO3AaHUA HOBOI'O MPOJAYKTA; pa3BUBATH CBOU MY3bIKAJIbHBIC 3HAHUSA
C TIOMOIIBIO COBPEMEHHBIX HHCTPYMEHTOB; aalTHPOBAThCA K OYAYIINM TBOPUYECKIM
WA TEXHUYECKUM TIPODECCHUSIM.

6. OGyuaroiuecs CBOOOIHO HCHOIB3YIOT MY3bIKaJIbHBIE TPOIPAMMBI M IPUIIOKEHHS
Ha OCHOBE MCKYCCTBEHHOT'O MHTEJIJIEKTA, OBJIA/ICBAIOT HABBIKAMH aHAJIN3a
MY3bIKaJIbHBIX TPOM3BEICHNH, HOTHPOBAHNUS, APAH)KUPOBKH M 00paOOTKH 3BYKa, a
TaKKe YMEIOT 3((EKTUBHO NPUMEHITh COBPEMEHHbIE TEXHOJIOTHH B TBOPUYECKHUX
MIPOEKTax

Mupmanos H.b.
M.IL.H., CTapLIui
MIPenoaaBaTeib

EOS

PD UC

BAI
3206

Technologies
for using
artificial
intelligence
in music
lessons

Exam

written
form,
orally

1. Information and Communication Technologies

2. Working with school repertoire

3. Students learn the basic concepts, methods and directions of artificial intelligence
development, as well as master algorithms for building Al systems and their practical
application. Al technologies in music help to analyze works, explore their rhythmic
and harmonic structure. With the help of tools, students identify characteristic
elements of various styles and genres, applying them in creative activities. Having

Mirmanov N.B.




mastered the capabilities of artificial intelligence, they can effectively use modern
technologies and develop new ideas and innovative solutions in music lessons.

4. The concept and possibilities of artificial intelligence are examined, along with Al
applications used in music theory and notation, software for sound processing and
arrangement, virtual instruments, methods for analyzing and synthesizing musical
works, and the role of Al technologies in developing students’ creative and
performance abilities.

5. The use of artificial intelligence in music lessons is not only a technological process
but also a comprehensive approach aimed at fostering creativity and innovative
thinking. In this context, the learner can: combine music and technology to create new
products; enhance their musical knowledge using modern to.ols; prepare for future
creative or technical professions

6. Students freely use music software and applications based on artificial intelligence,
master the skills of analyzing musical works, notation, arrangement, and sound
processing, and are able to effectively apply modern technologies in creative projects.

Bell KK

KOA
3301

Koncrpykrus
Ti OKBITY
anicremeci

Emtn
XaH

TECT

1. Ilemaroruka

2. My3bIKa MyFaTiMiHIH 3€pTTEY KYMBICTAPbIH YHBIMAACTBIPY

3. KypcTelH MakcaTbl- CBHIHIApIBl TYJIFaHbl JAMBITYFa JXOHE KaJBINITACTHIPyFa
OaFpITTANIFaH OKBITYIBIH OPTYPJi TOCUIOEpiH HMHTErpanusuiay OoHbIHIIA OLTIM MEH
JOarnelmapasl - gambITy.  CTyOeHTTepli TomTa JKYMBIC —icTeyre, OKYyIIbLIapra
TanichlpManapael  Oepyre, Oaramayra JKOHE OKYy OpEKeTTepiH  yiiectipyre
KaTThIKThIpansl. ChIHAApibl oinay KaOuneTiH Jambitansl. Kypc MasmyHbIHZAA
KOHCTPYKTHUBTI OKBITY/IBIH HETi3rl NPUHLUINTEP], OaFranay NMPUHIMITEPI, OKY YIEpiCiH
Oackapy NPHUHIMIITEPI, )KeTi MOLYJIb MOTIHI KapacThipbliansi4. CTyneHTTepai Topoue
MEH OKBITYJbIH FBUIBIMH HETi3/IeTi JKyHenepiMeH TaHBICTBIPY OJapAbIH OitiM Oepy
YPAICIHIH MYMKIH/IKTEp] )KOHIHAET1 0i-opiCiH KeHEeWTei, OHbI TyTac ypJic periHiae
KYPYIbIH KaXXETTITiH Kepe axy/abl KAMTaMachl3 €Te/ll, TYJIFaHbl TOpOHe MEH OKBITY IbIH
CyOBEKTIiCi peTiHAe TYCIHyTe KOMEKTEeCeIi.

5. XKeri mMomynb muesichl asChIHAA Kallal OKy KEpeKTIriH YHpeHY apKbUIBI OKBITY
KYMBICBIH YHBIMIACTBIPYy MEH >KOCIIapiayJblH HEri3ri KaruaaTTapblH TaObICTHI
KOJITaHYABIH dJIiC-ToCIIepiH MEHTepe/Ii.

6. OKBITYy MEH OKyIarbl JKaHa TOCUIACP: «IHAJOIThI OKBITY MOHE «Kajail OKBITY
KepeKTiriH yipery» (mepbec Oinmim any), ChlH TYpFbICBIHAaH oinayra yiipery, Oky
YUIiH Oaranay KOHE OKYyIaFbl Oaranay, OKpITY MEH oKyza
aKmapaTTBIKOMYHUKanWsIbIK Texanormapasl (AKT) maiimanany, TamanTTsl jkoHE
JApBIHAB Oanmaiapasl OKbITY, OKYIIBUTApABIH KAac €pPEKIIETIKTEPiHe COUKEC OKBITY
JKOHE OKy MEHIepil, OKBITyHarel Oackapy KoHE KeIIOacIIbUIBIK JaFablIaphl
KaJIbINTacabl.

Amubekos JI.H.
ILF. MarucTpi, ara
OKBITYIIIBI

RO

TJI BK

MKO
3301

Mertonuka
KOHCTPYKTHUB
HOTO
o0yueHus

OKk3a
MEH

TECT

1. Ilenaroruka, METoIMKa MPENOAaBaHNS MY3BIKH.

2. OCHOBBI OpPraHN3aIMy UCCIIEI0BATENBCKOM PaOOTHI YUUTEIS MY3bIKH.

3. .Ilens Kypca - pa3BUTHE 3HAHWH M HaBBHIKOB MHTETPALMH PA3IMYHBIX ITOIXOIO0B K
00y4eHHI0, HalIPaBJICHHBIX Ha pa3BUTHE U (pOpMHUPOBAHHE KOHCTPYKTHBHON

Ammb6exos JI.H.
MarucTp IL.H,
CT.IIPEToJ




mmyHocTh. OOy4aer cTyJeHTOB paboTaTh B KOMaH/e, 1aBaTh 3a/IaHUs yHaIlIuMCs,
OLICHNBATh W KOOPAMHHPOBATH y4eOHYIO AEATEIBHOCTh. Pa3BMBacT CIOCOOHOCTH K
KOHCTPYKTUBHOMY MBIIIICHUIO. B comepkaHMM Kypca paccMaTpUBArOTCS OCHOBHBIC
MPUHOMIBl  KOHCTPYKTUBHOTO OOy4YEeHWs, TPHUHIMIBI OIECHWBAHHSA, HPHUHIUIIBI
YIpaBieHUs] y9eOHBIM MIPOIECCOM, TEKCT CEMH MOIYJCH.

5.Y3Haer, Kak Hay4UTbCsl YUTATh 110 Uee U3 ceMu MoayJell. Hayuurces nonb3oBatbest
OCHOBHBIMH IPHHIUNAMH OPTaHU3AINH 1 INIAHUPOBAHUS y4eOHOH paboTHI.

6. OcBauBalOTCS HOBBIC IIOXO/ABI B OOYYEHMH M NPENOJABAaHUU: JUAJIOrOBOE
oOydeHHe M 00y4eHHE TOMY, KaK YUUTHCS (caMOCTOsITeNbHOE 00ydeHue), o0yueHne
KPUTHUYECKOMY MBILIICHUIO, OLICHWBAaHHUE Ul 0Oy4eHUs W OLIEHMBaHWE B Ipolecce
o0y4eHHs, UCIONb30BaHHE WH()OPMAIMOHHO-KOMMYHHUKAI[IOHHBIX — TE€XHOJOTUI
(MKT) B 0Oy4yeHnu u mpenojaBaHuM, oOy4eHHE OJApEHHBIX M TAIAHTIMBBIX JIETEH,
oOydeHHe ¢ y4€TOM BO3pacTHBIX OCOOEHHOCTEH ydalimxcs, a Takke (HOPMUPYIOTCS
HaBBIKH YIIPABIICHUS U JILIEPCTBA B OOYUCHHH.

EOS

PD UC

MCT
3301

Methods of
constructive
training

Exam

test

1. Pedagogy, methods of music teaching.

2. Basic for the organization of reseach work of a music teacher.

3. The purpose of the course is to develop knowledge and skills in integrating
different approaches to training aimed at developing and forming a constructive
personality.Trains students to work in a team, give assignments to students, evaluate
and coordinate learning activities. Develops the ability to think constructively. The
course content covers the basic principles of constructive learning, principles of
assessment, principles of learning management, and the text of seven modules.

4. Familiarization of students with the systems of education and training on a
scientific basis expands their horizons on the possibilities of the educational process,
provides an idea of the need for its creation as a holistic process, helps to understand
the person as a subject of education and training.

5. Learns how to learn to read the idea of the seven modules. Learn to use the basic
principles of organization and planning of educational work.

6. New approaches to teaching and learning are mastered: dialogic teaching and
teaching how to learn (independent learning), developing critical thinking, assessment
for learning and assessment in learning, the use of information and communication
technologies (ICT) in teaching and learning, teaching gifted and talented students,
teaching and learning according to students’ age characteristics, as well as the
development of management and leadership skills in education.

Alibekov D.N.,
master, senior
lecturer

Bell KK

KMA
3307

Kocrsimia
MY3BIKQTBIK
acrmar

Emtu
XaH

Isirapma
TITBI

JIBIK
(My3BIKaI
BIK
acrarnra
oifHay)

1. My3bIKaJIBIK acmanTtap

2. My3blka MyFaliMiHIH OpBIH/IAYIIBLIBIK 11e0epItiri (Heri3ri My3bIKalbIK acrar)

3. IToHHIH MaKCaThI - KOCI0M OPBIHIAYIIBUIBIK MICOSPIIIKTI )KETUIAIPY KOHE KOCHIMIIIA
acmanTa oifHay MoieHHeTiH TopOueney. Kocbimia My3bIkanbIk acnanTa (1oMObIpa,
6astH, KOOBI3) OPBIHAAYIIBUIBIK HETI31€piH MEHrepy. Op TYpJli )kaHp MeH (Gopmaa
JKa3bUTFaH LIETEI/IIK )KOHE OTAH/IBIK KIIACCUKTEP/IiH IIbIFapMalapblH OpPbIH/AY,
MEKTEI pernepTyapbiH OPbIH/AY JaF/AblIapblH KaJIbIITaCTHIPY.

4. KochIMIIa My3bIKQJIBIK aclianTa oifHay OLTiM ayTyIIbIHBIH IIBIFAPMaIIbIIbIK,

Tneymberosa I'.E
IL.F.MarucTpi, ara
OKBITYIIIBI




ICKEpIIiK KapbIM-KaO1IETIH JaMBITHII, OUTIKTLIITIH apTTHIPAIBL.

5. Koceimima My3BIKaJIBIK aCTIanThl HTEPYAiH YATLIK 9MiCTepiH HeTi3aeH anamipl,
OPBIHAAYIIBUIBIFBIH KepceTe Oineni.

6. «KocpIMIIIa My3bIKaJIBIK acIiam» IOHIH MEHIepYy HOTIKECiHe OiTiM amymisiiap
KOCBIMIIIA acTianTa epKiH JKoHE CEeHIMIi OfHaY NaFIbIIaphIH KAIBIITACTHIPHII,
HOTAJIBIK MOTIHI1 JYPHIC 9pi KepKeM opeIHIayAs! YiipeHeai. COHBIMEH KaTap, oyap
MY3bIKAJbIK IBIFAPMANap/IbIH CTHIIb/IIK JKOHE JKaHPIIBIK ePEKIISTIKTePiH aXKbIPATHIII,
CaXHAJIBIK MOJICHUCTI MEH KOCiOM-TIeJTarOrHKaNbIK IeOePIIiriH JaMbITAbL.

RO | IIIBK | AMI | [donomHuren Ok3a | TBopuecku | 1. My3bIKaJdbHbIE HHCTPYMEHTHI TneymberoBa I'.E
3 3307 | bHbIH MeH | H 2. VlcnonHUTENbCKOE MACTEPCTBO YUHUTENS MY3bIKH (OCHOBHOM MY3bIKAJIbHBIH MAarucTp ILH.
MY3bIKaIbHEI (urpa Ha HHCTPYMEHT) CT.IIperno/iaBaTelb
i My3bIKadb | 3. Llenb QUCHUILIMHBI - COBEPIIEHCTBOBaHHE MPO(HECCHOHAIBHOTO UCTIOMHUTEIHCKOTO
HHCTPYMEHT HBIX MacTepCTBa U BOCIUTAHUS KyJIbTYyphl UTPHI Ha JOMOJHUTEIHLHOM HHCTPYMEHTE.
uHCcTpyMeH | OcBOeHHE METOA0B HCIIOIHUTEIBCKIX OCHOB Ha JIOMOJHUTEIHHOM MY3BIKaJIbHOM
Tax) uHCTpyMeHTe (HoMOpa, OastH, KoObI3). VicnonHeHne mpon3BeIeHnl 3apyOeKHBIX 1
OTEUECTBEHHBIX KJIACCUKOB, HAIIMCAaHHBIX B PA3IMYHBIX XKaHPax U popmax,
DopMHUPOBAaHUE HABBIKOB UCIIOJIHEHUS IIKOJBHOIO pEnepTyapa.
4. Urpa Ha IOMONHUTEIFHOM MY3bIKQJIbHOM HHCTPYMEHTE YIY4IIUT TBOPUYECKUE
HaBBIKH JICJIOBOT'O OOLICHUS yYSHUKA.
5. MoxeTr 060CHOBaTh METOJ| UTPBI Ha JOMIOJHUTEIHHOM HHCTPYMEHTE,
MIPOAEMOHCTPHUPOBATH UCIIOTHUTEIIBCTBO.
6. B pesyiapraTe OCBOCHHS JMCIUIUIAHBI  «J[OTIONMHUTENBHBIA MY3BIKAIbHBII
UHCTPYMEHT» oOydaromuecss (OPMHUPYIOT HaBBIKM CBOOOJHOTO M YBEPEHHOTO
HCIONHEHUS Ha JONOJHUTEIILHOM HWHCTPYMEHTE, OCBaWBAIOT MPAaBUIBHOE U
BBIPA3UTENILHOE HCIIOJIHEHHE HOTHOrO TekcTra. Kpome Toro, oHM ydarcs pas3iudaTh
CTWJIEBBIE W YKAHPOBBIE OCOOEHHOCTH MY3BIKAJIbHBIX MPOM3BEICHUH, Pa3BHBAIOT
CIIEHMYECKYIO KYJIBTYPY U MPpOo¢ecCHOHATBHO-TIEIarOTHIECKOe MacTEPCTBO.
EO3 | PDUC | AMI | Additional Exam | Creative 1 Musical instrument Tleumbetova G.
3307 | musical (playing 2. Carrying out mastery of music master (Basic musical instrument) master, senior
instrument musical 3. The purpose of the discipline is to improve professional performing skills and lecturer
instrument | cultivate a culture of playing an additional instrument. Mastering the fundamentals of
S) performing methods on an additional musical instrument (dombra, button accordion,

kobyz). Performance of works by foreign and domestic classics, written in various
genres and forms. Development of skills in performing school repertoire

4. Playing an additional musical instrument will improve the student's creative
business communication skills.

5. Can justify the method of playing an additional instrument, to demonstrate
performance bility to combine methodology and technique of playing a musical
instrument.

6. As a result of studying the discipline “Additional Musical Instrument,” students
develop the skills of free and confident performance on the additional instrument and
learn to interpret musical notation accurately and expressively. In addition, they




acquire the ability to distinguish stylistic and genre features of musical works while
enhancing their stage culture and professional-pedagogical mastery.

ON | BITKK | MMZ | My3sika Emmu | XKazbama- | 1. My3bIka oHIH OKBITY dficTeMeci CymneiimenoBa b.P
7 Shy MYFaIiMiHIH XaH aypI3mIa 2. OHIPICTIK, eIaroruKajIblK AUIIOMANIBl MIPAKTHKA. ILF.K., aFa
N 3epTTey 3. [ToHHIH MaKCaTHI - My3bIKa MYFAIIMiHIH 3epTTEY dPEKETiH YHBIMIACTHIPYIBIH OKBITYIIIBI
4214 | KyMBICTapBIH FBUIBIMH O/IiCTEMENIiK HeTi3epiH urepTy. FruIbIMu akmapaTTapIs! i3aecTipy,
YHBIMIACTBIP KHUHAKTAy XKoHE oHJeH Oiny. IlenarorukaiblK SKCIEPIMEHT Ma3MYHBIH, JIOTHKAChIH
y Heri3aepi Ty3ey. 3epTTey KYMBICTAPbIHBIH alKbIHAAYIIHI KOHE KaJIBIITACTHIPYIIIBI
9KCIIEPUMEHTTEP/IIH Ma3MYHBIH aiiKbIH Ay, OJIap/bl KYPrizy.
4. 3epTTeyLIIiK iC 9peKeTiHIH aMall->KOJIapbIH, SAICTEPIH MEHIepYi, MPAKTHKAJIBIK
iC opeKeTiHe MIbIFapMalIbUIBIKIICH Maiilanany.
5. MekTenTe 3epTTey *KYMBICTApbIH YHBIMIACTHIPAIbI XKOHE HeTi3ae  Olneni.
AuraH OUTIMAEPIH MEKTENTeri My3bIKaJIBIK O1IIM POLIECIHe, KYHACTIKTI
TOXKIPUOEIiK KYMBICBIH/IA XKYHei )xKoHe THIMAI KongaHa Oineni. 3eprrey
KYMBICTAPBIHBIH HOTIXEIICPIH AaibIHAAIbI
6. Typni TunTeri OiniM Gepy MeKeMeNIepiHe 3epTTeY KYMBICTAPBIH YHBIMIACTHIPY.
RO | II/IBK | OOIR | OcHoBsl Oxk3a | I[lmcmenno | 1. Meroanka npenogaBaHus My3bIKH CyneiimenoBa b.P
7 YM OpTaHM3aIN MeH -YCTHO 2. Ilpon3BoCTBEHHAS, [TEIarOTHUECKAs IPEIAUIUIOMHAS IPAKTHKA. K.ILH.,
4214 | uccnenoBare 3. Llenb AMCIMIUIMHBI — OCBOCHHE HAYYHO-METO0JIOTHYECKIX OCHOB OPTaHU3aIIH CT.IpeToiaBaTeb
JBCKOH HCCIIEI0BATEIbCKON ACATEIBHOCTH yUUTEIS My3bIKH. OOydaroniecs: yqaarcs HCKaTh,
paboThI coOupaTh 1 00pabaTeIBaTh HAYYHYIO HH(POPMAIIHIO, pa3pabaTHIBaTh CONEPIKaHIE U
yUUTeNs JIOTHKY TeIaroTHYeCcKOro IKCIIEPUMEHTA, ONIPEACIIAThH COJIepKaHHE
MY3bIKH KOHCTATHPYIOIIEro U (OPMHUPYIOIIEr0 IKCIIEPUMEHTOB U TPOBOAUTH UX.
4. OcBOCHHUE CPEICTB HCCIEI0BATENILCKOM AEATEILHOCTH, HTBOPUECKOE
UCIIOJIb30BaHKE B PAKTHYECKOM AESTEIbHOCTH.
5. YMeeT opraHu3oBaTh 1 000CHOBATh HCCIEIOBATENBCKYIO paboTy B LIKOJIE . YMeeT
CHCTEMHO ¥ 3((PEKTUBHO MPUMEHATH MTOJyIECHHbIE 3HAHNUS B MIPOLIECCE MY3BIKAIEHOTO
00pa3oBaHMs B IIIKOJIE U B IOBCETHEBHOMN NMPAKTHUECKOH eI TEIILHOCTH.
[MoaroraBnuBaeT pe3ynbTaThl HCCIEAOBATEIBECKUX paloT.
6. Opranuzamus 1ucciea0BaTeIbCcKold paboTel B 00pa30BaTeIbHBIX YIPEIKACHHAX
pa3JIMYHBIX THIIOB.
EO7 | BDUC | BOR | Basis for the Exam | written 1. Methods of teaching music Suleimenova B.R
WMT | organization form, 2. Industrial, pedagogical pre-graduate practice.
4214 | of research orally 3 The goal of the discipline is to master research analysis in working with literature

work of a
music teacher

related to the pedagogy of music education, to create the need for self-education of
students. In summarizing the material, he creates research methods and applies the
acquired knowledge in practice.

4. The development of research tools, and the practical use in practice.

5. Able to organize and justify research work at school. Is able to systematically and
effectively apply the acquired knowledge in the process of music education at school
and in daily practical activities. Prepares the results of research work.

6. Organization of research activities in educational institutions of various types




ON

Bell QKK

MRZ

4306/

Mexten

penepryapsl
MEH JKYMBIC

Emtu
XaH

JKaz6ama
aybI3iia

1. OpbiHgaymbuIbIK medepitik moayii 4 (Herisri My3ssIkansIk acran, Xopst
TUpIDKEpIIay)

2. My3bIKa IoHIHIH OpbIHAAYIIBUTEIK mebepiiri (Herisri My3bsIKabIK acmarl, XOpabl
TUpIDKEpIIay))

3. OKy GaprICBIHIA O1ITIM amyIIbIIap MEKTEN perepTyapbIHIAFbl My3BbIKaJIBIK
LIBIFapMalIapIsl MEHIepill, OJapbIH TAPUXH, MOICHHU JKOHE YKAHPIIBIK
epeKIIeNiKTePiH 3epTTei 1i. My3BIKaJIbIK IMIBIFapMatapabl OPbIHAAY apKBLUTBI
BOKAJIJIBIK ’KOHE aCTaNThIK JaFAblIapblH JaMBITHII, 63 OPBIHIAYIIBIIBIK KaOineTTepin
Oaraiam, xeringipeni. CoHbIMEH KaTap, MEKTEIl SHAEPIH cyieMeniey TEXHUKAChIH
YHpeHir, OHbI TOKiprOeIe KOIAaHy JaFAbUIapbIH Urepe/ii. O3/iriHeH 13/IeHY apKbLIbI
OiTiMIEpiH KEHEUTIII, My3BIKAJIBIK CYHeMeney MeOepIlirin apTTeipapl. AFaH
OimiMIepl MeH JaFablIapblH OTIM alTylIbUIap OPBIHAAYIIBUIBIK, TIearorHKabIK
JKOHE 3epTTey calaiapblHa THIMAI aliaiaHa anajibl.

4. OKymsIIapObIH JKac epeKIIeTiKTepiHe, My3bIKAIBIK MYMKIHIIKTEpiHE )KOHE
TopOMeITiKk MiHACTTEpiHE ColiKeC permepTyapApl THIMAIL Maiinanana Oinyre yHpeHei.
5. biyim anymisiiap MEKTEI perepTyapsiH ipikTey, Tajlaay KoHe OPBIHAAY
onicTeMeciH MeHrepe/i, OKYIIbUIAPIBIH XKAac XKIHE MY3bIKaJbIK epeKIIeIiKTepiHe cail
LIeIFapManapsl Tanaai 6ineni. Connai-ak, My3bIKaJIBIK-TIEAarOTHKAIBIK IPOLIECTE
MEKTeII perepTyapblH THIMII KOJIaHy apKbUIbl OPBIHIAYIIBUIBIK, IBIFapMaIIbUIBIK
JKOHE d/liCTEMEIIK KY3bIPETTITIKTEPiH 1aMbITaIbl.

6. Bitim anymbuiap MeKTen penepTyapbiH TYPhIC TaHIAIl, TaJlAaIl, OpbIHIAY
JIAFBUIAPBIH MEHIEPIill, OHBI OKY-TOpOME YAePICiHAC THIMII KOJIIaHa ajabl.

Mupmanos H.b.
ILF.M., aFa
OKBITYIIIBI

RO

T1J1 BK

RShR
4306/

Pa6oTa co
IIKOJIbHBIM
pernepTyapom

DK3a
MCH

ITncmenno
-yCTHO

1. Moaysb HCTIOMHUTENBCKOT0 MacTepcTBa 4 (OCHOBHON My3bIKQJIIBHBIH HHCTPYMEHT,
XopoBoe TUPHKUPOBAHHUE)

2. VicnonHuTeNECKOE MAaCTePCTBO YUUTEN My3bIKH (OCHOBHON My3bIKaJIbHBIN
WHCTPYMEHT, TUPH>KUPOBAHIE XOPOM)

3. B mporiecce o0y4eHus ydaniuecst 0CBauBaloOT MY3bIKAIbHBIC TPOU3BEICHUS 13
IIKOJIFHOTO perepTyapa, N3y4aioT UX HCTOPHUUECKHE, KYJIbTYPHBIE U )KaHPOBBIE
0CcOOEHHOCTH. VIcoNHss My3bIKallbHbIE IPON3BEICHNS, OHH PAa3BUBAIOT BOKAIBHBIC 1
WHCTPYMEHTAIbHBIC HABBIKH, OLIEHUBAIOT U COBEPIICHCTBYIOT CBOM HCIIOIHUTEIIHCKHE
crniocooHocTH. OHUM N3y4arOT TEXHUKY aKKOMITAaHEMEHTA JJIs IKOJIBHBIX NIECEH 1
HNPUOOPETAIOT IPAaKTHYECKUE HABBIKHU e€ MpUMeHeHHs. Pa3BrBas caMOCTOSITENILHOCTD
B 00YUCHHH, y4aluecs yriyOstoT 3HaHHUS ¥ COBEPILIEHCTBYIOT MacTePCTBO
MY3BIKaJIBHOTO CONPOBOXKIeHIS. [l0TydeHHbIe 3HAHUA U YMEHHS OHU CMOTYT

3¢ ($EeKTHBHO HCIIOIB30BATh B UCTIOIHUTEIBCKON, TIEJarOTHIECKOH 1
HCCIIE0BATEIbCKON AEATEIBHOCTH.

4. O6yuatorcs 3¢p(heKTHBHO NCTIOTB30BaTh PEIEPTyap B COOTBETCTBHH C
BO3PACTHBIMH OCOOCHHOCTSIMHU, MY3bIKaJIbHBIMHA BO3MOXHOCTSIMH U
BOCTIMTATEIHHBIMH 33a4aMH YUaIIuXCs.

5. OGyuaromuecs 0CBaMBalOT METOIMKY OTOOpa, aHAIN3a U UCIIOIHEHHS IIKOJIHLHOTO
pernepryapa, yMeIoT [10J0MpaTh NPOU3BEACHHS B COOTBETCTBHHU C BO3PACTHBIMHU U
MY3bIKaJIbHBIMU 0COOEHHOCTSIMH y4anuxcs. Kpome Toro, oHn pa3suBaioT

Mupmanos H.b.
M.1.H.., cTapuuii
npenojaBareb




UCIIOJTHUTEINILCKHE, TBOPUECKHE I METOIMUECKHE KOMIIETeHIIUH Yepe3 3 dekTHBHOE
HCIIONB30BaHKE MIKOJIBHOTO periepTyapa B My3bIKaJIbHO-TIIEAarOTHYECKOM IIpoLecce.
6. OOyuarommecs: OCBaMBAIOT HABBIKH IPABIIIBHOTO 0TOOpa, aHAIN3a M UCTIOTHEHUS
OIKOJIFHOTO pernepTyapa U YMEIOT 3P PEKTHBHO MPHUMEHATH €T0 B y4eOHO-
BOCIHTATEIBHOM IpoLecce.

EO6

PD UC

WWS

4306

Working with
school
repertoire

Exam

written
form,
orally

1. Performance Mastery Module 4 (Main Musical Instrument, Choral Conducting)

2. Performance Mastery of the Music Teacher (Main Musical Instrument, Choral
Conducting)

3. Formation of students’ skills in selecting, analyzing, and performing the repertoire
used in the process of school music education. During the learning process, students
master musical pieces from the school repertoire, studying their historical, cultural,
and genre characteristics. By performing musical pieces, they develop vocal and
instrumental skills, assess their performance abilities, and work on improving them.
They study the technique of accompaniment for school songs and acquire practical
skills in its application. By developing independence in learning, students deepen their
knowledge and refine their musical accompaniment skills. The acquired knowledge
and skills can be effectively applied in performance, teaching, and research activities.
4. They learn to effectively use the repertoire in accordance with students’ age
characteristics, musical abilities, and educational objectives.

5. Students master the methodology of selecting, analyzing, and performing school
repertoire and are able to choose musical pieces according to students’ age and
musical characteristics. In addition, they develop performance, creative, and
methodological competencies through the effective use of school repertoire in the
music-pedagogical process.

6. Students acquire the skills of correctly selecting, analyzing, and performing school
repertoire and are able to effectively apply it in the educational process.

Mirmanov N.B.




uieKTUBTI MOHAep/ DaekTuBHbIe (ucuuIuIinHbl/ Elective disciplines

Mo Bakpimayn | IToHHIH cumaTTamachl/ XapakTepHCTHKA AUCIMIUINHBL/ barnapnama
Iyt BIH OTY characteristics of discipline: JKETEKIITICiHIH
bNe = TYpi (TecT, aTBI-KeHi,
@ = xa30amra, | 1. [IpepexBu3nTTEpi/MpepeKBU3UTHY prerequisites FBUTBIMH aTaFbl,
o) . . :
= = E = aye3ma,)/ | 2. [locTpekBU3UTTEPi/TOCTPEKBI3HUTEI/ postrekvizites nopexeci/
E s 3 3 = é B 3. [TonHiH MaKcaThl/Ienb aucuuIuinHbl/aim of the discipline ¢.m.0.
= g = g =S koHTponst | 4. KpIckamia Ma3MyHbI/ KpaTkoe coaepskanue/shortcontent PYKOBOIUTEIS
o C. .
= = g 2 é S (tecr, 5. Kyseiperriniri/ IIPOTpaMMBl,
2 = = = | g MMUCBMEHH | KOMIIETEHIIMK/competences yueHasCTEIeHb,
= = 2w 1 81 21 & 0, ycto)/ | 6. KyTinerin Hotrxe/ oxkuaaemMpie pe3ynbTathl/ expectedresults 3BaHue /
E 8 = GC) = £ ~ | = O o
=l = = | 2| 2| &_ type of name, surname
E35 o5 g o 1 8|l w| =70 .
-3 25| _EZ3 E | 5| E| &8 control of the instructor
a0 n = — | <
é S| B | L83 S - % =] 58 (test, of program,
=5 a5 | 850 sl S| 21 €% written scientific
= o ¥ g < s Q E(: 3 2 2
z2 =8 | z £€E o & 5| 2 € form, degree, rank
o3 ©Q o < © all | = S5 Il
E3l =20 | BTz 2y & < | B2 orally)
1 2 3 4 516 |7 8 9 10 11
ON | BIT | MK Mamaageikka |5 |1 |1 emtuxaH | JKazbamra- | 1. My3sbika (MekTer Kypchl) CyrneiimeHoBa
2 TK | 1201 | xipicme aybI3IIa 2. Ilemaroruka, My3bIKka IOHIH OKBITY 9licTeMeci B.P
3. TlomHiH wMaxkcaThl - TENAror-My3BIKAHTTHIH KOCiOM KBI3METTEpiHe | ILF.K., aFa
TEOPETHYECKWIBIK TYPFBIZAH CaJbICTBIPMaNbl TajjilaMa Kacall, Ma3MYHBIH | OKBITYIIIBI
AHBIKTAN/IBIL. [enaror-my3bIkaHT KbI3METIHIH QNIEYMETTIK
KayarKkeplIiIMITUMEeH, TYMaHUTApIbIK MAaHbI3/IbUIBIFBIMEH  TaHBICTBIPA/IBI.
CryneHtTepaiy Ooyamiak KociOM OpeKeTTEpiHE IIbIFAPMAIIBUIBIKIICH KapayFa
MYMKIH/IIK TYFbI3a]bl.
4. Yspikciz Ourim Oepy jkyleciHaeri opra MeKTenTe Jadpic OepeTiH My3blKa
MYFaIIMICPIHIH KOCIOM TMEeNaroruKaiblK KBI3METIHE TEOPHSUIBIK TYPFBIIAaH
CaJTBICTBIPMAITBI TallIaMa jKacay, Ma3MYHBIH aHBIKTAIl, HeTi3aenmi
5. Ilemaror MaMaHIBIFBIHBIH QJI€YMETTIK MaHBI3BIH TYCiHEl, KOCIOM KBI3METiH
caHaybl TYypJae Xyprizemi. My3plka MyFalliMi MaMaHIBIFBIH TaHIaFaH MEKTEII
MyFaJiMJepl YIOiH ©3iHIH MY3bIKaHT PeTiHAeri KociOM  KbI3METiH, OHBIH
TMeIarOTUKAJIBIK KAKTAPBIMECH YIHJICCIM/IE JAMBITHII OTHIPAIBL.
6. Anrran OiiMIEpiH My3bIKAJIBIK OLTIM HPOLECiHAC, KYHICTIKTI TOXIpuOe ik
YKYMBICBIHJIA JKYHelli )oHe THIMII KoJiaHa Oiei.
RO | B4 | VS Bsenenue B 5 1|1 sk3ameH | ITmcmenHo | 1. My3bika (IIKOJBHBIA KypcC) CyneiimeHoBa
2 KB | 1201 | cmenuambHOCT -yCTHO 2. Ilemarornka, MeToaMKa MPEIOfaBaHKUs MY3bIKA B.P
3. Llesb AUCIMIUIMHEI - TIPOBOJUT TEOPETUUECKHIA CPAaBHUTEIIbHBIN aHAIN3 K.ILH.,

b

npodeccroHaIbHOM NesITeNbHOCTH NI€Aarora-My3bIKaHTa, ONpeaessieT
coziepxaHne. 3HAKOMUT € COIMATIbHON OTBETCTBEHHOCTHIO, T'YMaHUTAPHOM
3HAYMMOCTBIO JISSITENFHOCTH Nearora-my3sikanra. Crioco6cTByeT

CT.Ipe€noJaBaTe
JIb




TBOpPUECKOMY TMojxony K Oyaymeil mnpodeccrnoHansHOH —JeaTeNbHOCTH
CTYJIEHTOB.

4. TIpoBOIUT TEOPETUIECKUI CPAaBHUTENBHBINA aHATTN3 PO eCcCHOHAIBEHO-
MIeIarOTMYECKOH IeATSITFHOCTH YUUTeNei My3BbIKH, pabOTaIOIINX B CHICTEME
HETIPEPHIBHOTO 00pa30BaHUs B CPEIHEH MIKOJIE, OTpenesieT 1 000CHOBBIBACT
€€ coleprKaHne.

5. TloHnMaeT conuaIbHYIO 3HAYUMOCTh ITEAarOrmIeckoi mpoheccuu u
OCO3HAHHO OCYILECTBIIET CBOIO NPO(ECCHOHANBHYIO NeSITENbHOCTD. Jist
yUHUTeNnel My3bIKH, BBIOPABIINX JaHHYIO CIIEIHANIBHOCTD, BAYKHO Pa3BUBAThH
CBOIO PO ECCUOHATIBHYIO JEATELHOCTh KaK MYy3bIKaHTa B TAPMOHUH C
Mearorn4ecKMU acrieKTaMH.

6. YMmeer cucteMHo 1 3 PpEeKTHBHO PUMEHSTH HOTy4SHHBIC 3HAHUS B
MpOIIeCcCe MY3bIKAILHOTO 00pa30BaHUsS U B TOBCETHEBHOM MTPAKTUYCCKOMN
JIeSATENbHOCTH.

EO | BD | IS Introduction to exam written 1. Music (school course Suleimenova
2 EC | 1201 | the specialty form, 2. Pedagogy, Methods of music teaching B.R.
orally 3. The purpose of the discipline is to conduct a theoretical comparative analysis

of the professional activity of a music teacher and determine the content.

Introduces the social responsibility and humanitarian significance of the

activities of a teacher-musician. Promotes a creative approach to students'

future professional activities.

4. Conducts a theoretical comparative analysis of the professional and

pedagogical activities of music teachers working in the continuous education

system at secondary schools, defining and substantiating their content.

5. Understands the social significance of the teaching profession and

consciously carries out professional activities. For school teachers who have

chosen the music teaching profession, it is important to develop their

professional activity as musicians in harmony with its pedagogical aspects.

6.. Is able to systematically and effectively apply the acquired knowledge in

the process of music education and in daily practical activities.
ON | BII | MM My3bika emtuxaH | JKazbamra- | 1. My3sbika (MekTer Kypchl) CyneiimeHoBa
2 TK | KD MYFaIiMiHIH aybI3IIa 2. My3bIKa TIOHIH OKBITY 9/IicTeMeci B.P

1201 | xocibu 3. TToHHIH MaKcaThl - y37iKci3 OutiM Oepy JKy#eciHaeri opra MEeKTenTe Iapic | ILF.K., ara
JafbIHBIFbI OepeTiH My3blKa MYFaTiMAEPiHIH KociOM IeZaroruKaiblK KbI3METiHE Tanjgay | OKBITYIIBI

)acaipl. TeopusIbIK Ma3MYHBIH aHBIKTAI, HEeT13eHTi.

4. TlemarorukaiblK MaMaHIBIKTBIH Ma3MYHIBIK CHANaTTaMachl MEH KociOu
OaFpITTaFBl €PEKIIeNIKTepiH My3BIKa MYFATIMiHIH KOCIOM  OPBIHAAYIIBUIBIK
OaFbITHl TYPFBICHIHAH HETi3ACH .

5. Opra wMekrente gopic OepeTiH My3blka MyFaJliMAEpiHIH KaciOn
MeIarOTMKAJIBIK KBI3METI MCH TYJIFAJbIK CallachlHAa Tajjama jkacay, Ienaror
KBI3METIHIH 9JICYMETTIK JKayanKepIIiIriMeH, TyMaHUTAPIIBIK MaHBI3bIFBIMCH
TaHbICTHIPaAbl. My3bIKa IIOHI MYFaJliMiHIH HaKTHI OU1iM Oepy >karqaibl MEH




MPAKTUKAJIBIK iC OPEKeTiHAE NeNaroruKaiblK JKOHE KOCciOu
capanTai 6inemi.

6. Bomamaxk My3plka MyFaliMACpiHIH HMHTETPALMSIIBIK HETi3meri (MKaJmbl
MeTarOTUKAJIBIK JKOHE apHAYJIBI) KOciOM KBI3METi MEH NaspiIbIFbIHA TEOPHUSIIBIK
Tangay jkacam, OHBIH Ma3MyHBIH Heri3nmeiini. CoHBIMEH KaTap, II€Aaror-
MY3BIKaHTTBIH ~ ©3iH Kkocibm MamaH  periHge Oaramay — KaOijeTiH
KaJIBIITACTBIPA/IbI.

KY3IpeTTilriH

B/l
KB

PP
YM
1201

IIpodeccnona
JIbHAS
MIOJITOTOBKA
yUHUTeINs
MY3BIKH

OK3aMCH

IIucmenno
-YCTHO

1. My3sIka (IIKOJIBHBIN KypC)

2. «MeToanKa MpenoaaBaHus My3bIKH

3. Llenp AMCIMIUIMHBI — MPOBECHHUE aHau3a MpoecCHOHaIbHO-
MeJarorndeckoi AesTeIbHOCTH yUUTENei My3bIKH, TPETIOIAIONINX B CHCTEME
HENpephIBHOTO 00pa30BaHKs B CpeTHEH LIKOJIe, a TAKKE ONpPEeIICHUE U
000CHOBaHHE €€ TEOPETHYECKOTO COJCPIKAHMSI.

4. O60CHOBBIBAET COMIEPKATEIbHbBIC XapaKTEPUCTHKH MIEAarOrHYeCKON
npodeccuu 1 0COOEHHOCTH NPO(HECCHOHATBHON HANPABICHHOCTH C TOYKH
3pEHHs HCIIOJHUTEIBCKOM AeATENbHOCTH YYUTENS MY3bIKH.

5. IlpoBoxutcst aHau3 MpodecCHOHAIBHO-TIEArOTHYECKON IeITEIBHOCTH 1
JIMYHOCTHBIX KAYeCTB YUUTENCH My3bIKH, pabOTaIOINX B CpeHEH MIKOJIe,
3HAKOMHT C COLIMAILHOW OTBETCTBEHHOCTBIO M TyMaHUTAPHOI 3HAYMMOCTBIO
HeIarorudeckoil mpodeccun. YUuTellb My3bIKd YMEET aHaJIH3UPOBATh CBOU
neJarornyeckue U npogecCUoHaIbHbIe KOMIETEHIIMH B KOHKPETHBIX
00pa3oBaTeNbHBIX YCIOBUSAX U NPAKTHYECKON ESTSILHOCTH.

6. Ocy1iecTBISIETCS] TEOPETHYECKUH aHaM3 TPOECCHOHAIBHOMN JIESITebHOCTH
Y MOJITOTOBKH OYAyIIMX YYUTENEH My3bIKH Ha HHTEIPAllMOHHOI OCHOBE
(oOmeneraroruueckoi 1 crenuaibHol), 000CHOBBIBAETCS €€ Co/epIKaHue.
Kpome Toro, popmupyeTcsi cHoCOOHOCTH Meqarora-My3blKaHTa OLICHUBATh
ce0st Kak Mpo(eCcCHOHANBHOTO CIICHUAIIHCTA.

CyrneiimeHoBa
b.P

K.ILH.,
CT.NpernoyiaBare
b

EO

BD
EC

T™MT
1201

Training of a
music teacher

exam

written
form,
orally

1. Music (school course

2. Methods of music teaching

3 The purpose of the discipline is to analyze the professional and pedagogical
activities of music teachers working in the continuous education system at
secondary schools, as well as to define and substantiate its theoretical content.
4. It substantiates the content characteristics of the teaching profession and the
features of professional orientation from the perspective of the music teacher’s
performance activity.

5. It includes an analysis of the professional and pedagogical activities and
personal qualities of music teachers working in secondary schools, introducing
them to the social responsibility and humanitarian significance of the teaching
profession. The music teacher is able to analyze his or her pedagogical and
professional competencies within specific educational contexts and practical
activities.

6. A theoretical analysis of the professional activity and training of future

Suleimenova
B.R.




music teachers on an integrative basis (general pedagogical and specialized) is
carried out, and its content is substantiated. In addition, it develops the ability
of the music teacher to evaluate himself or herself as a professional specialist.

ON | BIT DK | Haysic xoto emruxad | Ulerrapma | 1. MamaHzabIKKa Kipcne IMaxuposa M.U.
3 TK 1204 IIBUTBIK 2. Bokan xmachbl IL.F.M., aFa
(Bokanupel | 3. [ToHHIH Makcathl - OUTIM aTyIIBIHBIH JayBICHIH KOCIOM TYp/e KOMBII, 1aybIC | OKBITYILBI
LIbIFapMall | amnnapaThIHBIH AYPBIC )KYMBIC JKacayblH MEHIepTy. byt xkepe ThIHBIC aiy,
apapl JIBIOBICTBI JKETENey, TUKIUSAHBIH JAJIIT], PE30HATOpIAp XKYMBbICHI,
OpBIHIAY) | KaHTWJICHAJBIK OPBIHAAY AAFIblIapbl MEHrepTineni. Jlaybic anmapaTblH
MEHTepY - AYPbIC BOKAJIIBI ABIOBIC TYBIHIATY JKOHE JBIOBICTHIK CEPIUTICTePi
TY3€Tyre KaTbICThl BOKAJIJbI — TEXHUKAJIBIK 9ICTEPl XKHE JKATTHIFyIapAbl
JKOFapHI JCHTeHIe OpbIHaail Oiy.
4. «/laysic KOrO» TIOHI — OoOJaIIaK My3bIKa MYFaJiMICPiHiH BOKAIABIK KOHE
CoMIey aFbUIapbIH KAJBINTACTHIPYFa, IaybIC alllapaThIHbIH XKYMbIC
epeKIIeNIKTepiH MeHrepyre OarbITTalIFaH OKYy Kypchl. [IoH Ma3MyHbIH/A
TBIHBIC ]Iy MEH ABIOBIC IIBIFAPY TEXHUKACHI, ApTUKYJISALIUS, AUKLUS, IBIOBIC
KaJIBINTACTHIPY MEH PE30HATOPIIAP/IbI TalianaHy TaCIAepi KapacThIpbUIaIbL.
CoHbIMEH KaTap, BOKAJJIBIK )KaTTHIFYJIap, OH ATy MOJICHUETI, CaXHAJIBIK OeiiHe
MEH SMOIMOHAIABIK KOPKEM/IIK MOHEPIIIIKTI JaMBITYFa €peKIe Ha3ap
aymapbutazsl. 5. [laybic anmapaThlH MEHTEpY - AYPBIC BOKAJIABI IBIOBIC
TYBIHAATY JK9HE ABIOBICTHIK CEPIUTICTEP/Ii TY3€TyTre KaThICTBI BOKAJIBI —
TEXHHUKAJIBIK 9iCTEp/Ii ’KaHE XKaTThIFyJIap/bl )KOFaphl A€Hreiiie opeIHaail Oiry.
6. biiM aNyIIBIHEIH BOKAJIBIK OPBIHIAY TEXHUKACKIH MEHIEpPE]Ii, 9pTYpIIi
JKaHpJaFbl QHAEP/Ii CTHIIBIIK ePeKIIeNIiKTePiH CaKTail OTHIPHII, OPBIHIAY
KaOliJIeTiH JaMbITa/ibl, COHBIMEH KaTap caxHaJia e3iH epKiH YCTall, KOPKEeMJIIK
oiiiay apKbUIbl IIBIFAPMaHbl TEPEHIPEK HHTEpIIpeTanusiiai oinei
RO | BJ PG | [TocranoBka sk3ameH | TBopueck | 1. Beenenue B crieliHagbHOCTh [Taxuposa M.H.
3 KB 1204 | romoca ui 2. BokanmpHbIi Ki1acc M.ILH.,
(ucnonuen | 3. Llenb AMCUMIUTUHEL - TPOPECCHOHAIBHO OCTABUTD TOJIOC YUCHHUKA CT.Iperno/iaBare
ue OCBOMTb ITPaBUIIbHYIO pabOTy TOJI0OCOBOTO arapara. 3/1eCb OCBaUBaIOTCS b
BOKaJIbHBI | JIbIXaHHUE, 3ByKOIPOBOJIUMOCTh, TOYHOCTh JJUKIINH, pa00Ta PE30HATOPOB,
X HaBBIKH MCTIOJTHEHUsI KaHTWICHBI. BilajeHne roocoBbIM anmapaToMm — 3To
NIPOM3BEIe | yMEHHE HA BHICOKOM YPOBHE BBIIOJIHATH BOKAIBHO-TEXHUYECKUE MTPUEMBI
HUH) YIpa)KHEHUs], CBSI3aHHbIE C TOCTAaHOBKOMN NMPAaBUIIHOTO TOJIOCOBOTO 3BYKA U

KOppEKIHel TOIOCOBBIX KOJICOaHUH.

4. NMucuunnuza «I[TocTaHOBKa rojoca» HarpasjeHa Ha (GOpMHUpOBaHUE
BOKaJIBHBIX U PEYCBBIX HABBIKOB 6y]1yH_II/IX y‘{HTeHeﬁ MY3BIKH, a4 TAKXKEC Ha
0CBOEHHME 0COOEHHOCTEH PabOTHI TOIOCOBOTO anmapara. B coxepkanmm Kypca
pacCMaTpUBAIOTCA TCXHUKA JbIXaHUA U 3BYKOU3BJICYCHUSA, apTUKYIALINA,
JIIKITHSL, CLIOCOOBI ()OPMHUPOBAHUS 3BYKa U MCIIOJIB30BAaHHS PE30HATOPOB.
Kpome Toro, ocoboe BHIMaHHE yIeNSeTCS BOKATBHBIM yIIPAKHEHHUSM,
KYJIbType MeHHs], CIICHHIECKOMY 00pa3y M Pa3BUTHIO IMOIIOHAIBEHO




. “XYZ0’)KECTBEHHOH BBIPA3UTEILHOCTH

5. BnageHue roiocoBbIM annapaToM — 3TO YMEHHE Ha BBICOKOM YPOBHE
BBITIOJIHATH BOKAJIEHO-TEXHUYECKHE IPUEMBI U YIIPAKHEHUS, CBI3aHHBIC C
MIOCTaHOBKOM IPaBUIILHOTO TOJIOCOBOTO 3BYKa M KOPPEKLHEH rOJI0COBBIX
KoneOaHnH.

6. OOyuaromuiics OBIaJeBaeT TEXHIUKONH BOKAJILHOTO HCIIOMHEHNUS, pa3BUBACT
YMEHHE UCIIONHATE IECHY PA3HbIX XKAHPOB, COXPAHSS IPH 3 TOM
CTHJINCTHYECKHE 0COOCHHOCTH, a TaK)Ke YMEeT CBOOOIHO BECTH cels Ha CIIeHe
U ITy0)ke MHTEPIIPETUPOBATh MPOU3BEACHHE Yepe3 Xy J0KECTBEHHOE
MBIIIJICHUE

EO

BD
EC

VP
1204

Voice
production

exam

Creative
(performa
nce of
vocal
works)

1. An introduction to the specialty

2. Vocal class

3. The purpose of the discipline is to professionally train the student’s voice
and master the correct operation of the vocal apparatus. Here one masters
breathing, sound conductivity, accuracy of diction, the operation of resonators,
and cantilena performance skills. Mastery of the vocal apparatus is the ability
to perform vocal techniques and exercises at a high level related to producing
the correct vocal sound and correcting vocal vibrations.

4. The discipline “Voice Training” is aimed at developing the vocal and speech
skills of future music teachers, as well as mastering the functional
characteristics of the vocal apparatus. The course content covers breathing and
sound production techniques, articulation, diction, methods of sound formation,
and the use of resonators. In addition, special attention is given to vocal
exercises, singing culture, stage presence, and the development of emotional
and artistic expressiveness.

5. Mastery of the vocal apparatus is the ability to perform vocal techniques and
exercises at a high level related to producing the correct vocal sound and
correcting vocal vibrations

6. The student masters the technique of vocal performance, develops the ability
to perform songs of different genres, while maintaining stylistic features, and
also knows how to behave freely on stage and interpret the work more deeply
through artistic thinking

Shakirova M.I.
master, senior
lecturer

BII
TK

AAS
1204

AKaJeMUSIIBIK
OH cany

CMTUXaH

[Isirapma
LIBUTBIK
(BOKam B
IIBIFapMal
apJIsl
OpBIHAAY)

1. MamaH/bIKKA Kipicie

2. Bokan kiachl.

3. TIoHHIH MakcaThl - JAybICThl BOKAJIBIK, TEXHUKAJIBIK JKaFbIHAH IKETUIAIPY
KOHE OH ATy meOepIiriH JambITy XKoHe 63 OETiHIIe KYMBIC jkacay KabineTiH
KajeinracTeipy. KociOm mamaH madeiHmay OapbICBIHAA, OUTIM amynIbLIapabIH
BOK&IIBIK ©HEp CajlachlHAA ajFaH OimiMIepiH, MaFAbUIapblH MEKTENTeri
MY3BIKaJIbIK cabaKkTapMeH TYpJli KepKeM-eHepIasJblK >KYMBICTapFa JapbiTa
Oimy.

4. BuiM ayIbUIapIsIH BOKaIIbI-TEXHUKAJIBIK KIHE KOPKEM-OpPBIH/IaYIIBLUIBIK

meOepIIiKTepiHiH JaMybIH XYHell Typ/ie Kalblnracapl.

[Taxuposa M.H.
ILF.M., ara
OKBITYIIIBI




5. BimiM anymsUIapIslH BOKAIIBIK OHEP calachlHIa aiFaH OuTiMIepiH,
JaFIbUTApBIH MEKTENTETi My3BIKaJIbIK Ca0aKTapMeH TYPIl KOpKeM-oHepIa3IblK
JKYMBICTapFa Iaiilaana anamsl.

6. Boxain eHepiHiH OapibIK calaChlH TOJBIKKAHIBI MEHTepill, ToxKipuoee
KOJIIaHa aJlaibl.

RO | BA | AP AxageMuyeck sk3aMeH | TBopueck 1. BBenenue B cienuaibHOCTh [axupora M.U.
3 KB | 1204 | oe nenue Wit 2. BokanpHBIH Kiacc. M.ILH.,
(ucrionmaen | 3. Llenms IUCIMITIIMHEL - BOKAJIBHOE, TEXHUYECKOE COBEPIICHCTBOBAHHE TOJIOCA | CT.IIPEIoIaBaTe
ue W pPa3BUTHE IIEBUYECKMX HABHIKOB W (OPMHpOBAaHHME YMEHHUS pPaboOTaTh | Jb
BOKaJIbHBI | CaMOCTOATENIbHO. B mpornecce moaroroBku npodeccuonana yMeTh MPUMEHSTH
X 3HAHMS M YMEHHS y4alMXcs B 00JacTH BOKaJbHOIO MCKYCCTBA K Pa3lIMYHBIM
Ipou3BEaAC XYOOKCCTBCHHBIM IMPOU3BECACHUAM Ha YPOKax MY3bIKH B HIKOJIC.
Huil) 4. Cucremarnueckd (OPMHUPYETCsl pa3BUTHE BOKAJIbHO-TEXHHYECKOTO U
XY/10’)KECTBEHHO-UCIIOJIHUTEIHCKOTO MacTEPCTBa O0YUArOIMXCSL.
5. Obyugaromuecs MOTYT IPUMEHSTH MOTYICHHBIC 3HAHUS U HABBIKU B 00J1aCTH
BOKQJILHOTO UCKYCCTBA HA IMKOJIBHBIX YPOKaX MY3BIKH H B PA3THIHBIX
XYI0XKECTBEHHO-TBOPUECKIX MEPOTIPHATHUSAX.
6. OHE TOJTHOCTHIO OCBAaWBAIOT BCE HANIPABJICHHUS BOKAJILHOTO HCKYCCTBA 1
CcocoOHBI IPUMEHATH MX Ha MPAKTHKE.
EO | BD | AS Academic exam Creative 1. An introduction to the specialty. Shakirova M.I.
3 EC | 1204 | singing (performa | 2. Choral studies, choral literature. master, senior
nce of 3. The purpose of the discipline is vocal and technical improvement of the | lecturer
vocal voice and the development of singing skills and the formation of the ability to
works) work independently. In the process of preparing a professional, be able to apply
students’ knowledge and skills in the field of vocal art to various works of art
in music lessons at school...
4. The development of students' vocal-technical and artistic performance skills
is systematically formed.
5.Students can apply the knowledge and skills acquired in the field of vocal art
in school music lessons and various artistic and creative activities.
6.They fully master all areas of vocal art and are able to apply them in practice.
ON | BIT | Osh OpbIHIAYIIBLT emtuxad | Ulerapma | 1. My3bIKaIbIK acrianrap. HUckakora XK. K.
3 TK | M BIK me0eprik IITBLTBIK 2. OpBIHIAYIIBLUTBIK, IIeOepITiK MOy 2. IL.F.K., aFa
2205 | momymil (my3bikan | 3. TToHHIH MaKcaThl - HETi3r My3bIKaJIbIK acrar K9He XOp/bl JUpHKepliay- OKBITYIIIBI
(Herisri BIK OiytiM amyIIBIHBIH Ka0ijeTi MEeH OphIHAAYIIBUIBIK MeOepIirin JaMbITy apKeutsl | Keineipbaena
MY3bIKaJIbIK acmanTapji | OKBITHIIN TopOuUeneyre Heri3aenred. My3bIKalIbIK acTianTa OpbIHAaYAbIH JIiC- K.K. n.r.k., ara
acnar, Xop/sl a oliHay, TOCUIAepiH YipeHe i, XOpAbl TUPHKEpIIay KYMBICTAPBIH KOCiOM AeHre#ie icke | OKBITYIIBI
TUpIDKEpIIay) JHAPUIKEPIT | achIpaibl.
ay) 4. Bonamrak My3bIka MYFaJIiMiHIH pPyXaHH MOJCHUETTUIIT1H KaIbIITaCTHIPHIII,

OPBIHIAYIIBIIBIK MeOepITik MOy IIOHIHIH 9JIic-Taciiepi MEH TOKipuoemik
JKYMBIC TYPJIEpIH MEHI€pe/Ii.
5. My3bika acnaObIHa OPBIHIAYIIBLUTBIK KHMBLI OPEKETTEP TICIIICPiHIH




HETI3MIepiH OiJeli, HOTaHBI Kapar OKH anajbl. X0p AUPIDKEpay MpoLeciHe
BOKAJIJIBI-XOP/Ibl TEXHUKACHI MEH OPBIHIAYIIBLIBIFBIH KOPCETE alla bl

6. DCTeTHUKANBIK TaJFaMIbl JaMBITYMEH KaTap, OTaH/IBIK, IIETENIiK
KJIACCHKAJIBIK IIbIFapMaapIbl capanTaid O1IeTiH, My3bIKaHBIH TEOPHSIIBIK,
HETI3/IepiH TOJBIK MEHI€PY/I€ MY3bIKaHT-IICArOrThIH JAFIbLIAPbIH HTEPY
TOCLIAEepiH MEHTepeli, TYpl KOJI KUMBUIAAPBIHBIH 9IC-TOCLIAEPi apKBLUIBI
IIBIFapMAaHBIH KOPKEMIIK OeifHeciH aKpIHIaiabI

RO | B4 | MIM | Monyns sk3ameH | TBopueck | 1. My3bIKanbHBIE HHCTPYMEHTEI Hckakora XK. K.,
3 KB | 2205 | ucnoiaHHTEIBC uit (urpa 2. Moynb MCIIOIHUTEIBCKOTO MacTepCTBa 2. K.ILH.,
KOTo Ha 3. LIGJ'H) JUCHUIIIINHBI - OCHOBHOM My3LIKaHLHLII71 HUHCTPYMCEHT U XOPOBOC CT
MacTepCTBa 1 MY3bIKaJlb I[HpH)KHpOBaHHe-O6yquHe 1 BOCIIMTAHUC YEPE3 Pa3BUTHUC crocoOHoCTEN U npenoaoBaTeJib
(OcHoBHOI HBIX UCIIOJIHUTENILCKOTO MacTepcTBa odyuatomerocsi. Bnaneer npuemamu
MY3bIKaJIbHBIN HHCTPYME HCTIOJIHCHUS HA MY3bIKAJIbHOM HHCTPYMEHTE, OCYIIECTRIISICT PaboTy 10 KeinpipOacsa
HHCTPYMEHT, HTax, XOpOBOMY JHPIKHPOBAHHIO Ha MPO(ECCHOHAILHOM YPOBHE. KK. x.n.H.,
Xoposoe mupmkupo | 4. @opmupyeT KyJabTypy OyIyIIeTro YIUTEIs My3bIKH, OCBAUBACT METOIBI U CT.IIpernoaaBaTe
JTUPHKAPOBAH BaHUE) (hOpMBI IPAaKTUIECKOH PAOOTHI IO MPEAMETY MOy HCIIOTHUTEIECKOTO JIb
ne) MacCTepCTBa.
5. 3HaeT OCHOBHBIE IIPpUEMbI UTPOBBIX J:[BI/I)KGHI/Iﬁ Ha MHCTPYMCHTC yMECT
YUTATh HOTHBIN TeKCT. B nmponecce NTMpUKUpOBaHUA BOKaJ'ILHO-XOpOBOﬁ
TEXHUKH MOXCT MMPOACMOHCTPUPOBATH UCITOJIHUTCIILCTBO.
6. Hapsiny ¢ pa3BuTHeM 3CTETHYECKOTO BKyca, 00Y4aloIIniics 0OCBauBaeT
METOAbI aHaJIN3a OTCYCCTBCHHBIX U 3apy6e>1<H1)1x KJIaCCUYCCKUX
HpOHSBEZ[CHPIﬁ, OBJIaJICBACT HABbIKaMU MY3bIKaHTa-Ti€garora B oJIHOM
YCBOCHUU TECOPETUUCCKUX OCHOB MY3bIKH, a TAKKE paCKpbIBACT
XYA0KeCTBEHHBIH 00pa3 MPON3BEICHUS C MOMOIIBIO PA3TUYHBIX IPHEMOB U
TEXHUK JBM)KEHUHU PYK.
EO | BD | MPS | Module of exam Creative 1. Musical instrument Iskakova Zh.
3 EC | 2205 | performing (playing 2. Module of performing skills2. Zh.
skills 1 (Basic musical 3. The purpose of the discipline is the main musical instrument and choral Kydyrbaeva
musical instrument | conducting - training and education through the development of the student’s K.K.
instrument, S, abilities and performing skills. Masters the techniques of performing a musical
Choral conducting | instrument and carries out choral conducting work at a professional level.
conducting) ) 4. Forms the culture of the future music teacher, masters the methods and

forms of practical work on the subject of the performance module.

5. Knows the basic techniques of playing the movement in the instrument, able
to read musical text. In the process of conducting vocal and choral techniques
can demonstrate performance.

6. Along with developing aesthetic taste, the student learns to analyze domestic
and foreign classical works, masters the skills of a musician-teacher in fully
understanding the theoretical foundations of music, and reveals the artistic
image of a composition through various techniques and methods of hand
movements.




M3 | BII | AMP | Apnaiibl Emtuxan | Ulsrapma | 1. My3bikanbIk acnianrap. Hckakosa XK.K.
TK | 2205 | My3BIKaJBIK ITBLTBIK 2. OpBIHOAYIIBLUTBIK, IIeOepITiK MOy 2. IL.F.K., aFa
moH 1 (Herisri (my3eikan | 3. [ToHHIH MaKcaThl - aCTIaNTHIH KYPBUIBICEIMEH TaHBICY, OPBIHAAYIIBLTBIK OKBITYIITHI,
MY3BIKaJIBIK BIK KAMBLJI 9PEKEeTTEp TOCUIAEPiHiH Heriznepin urepy. Co Kol caycakTapbsl MEH Keinpipbaesa K
acnan, XopJsl Acnantap | OH KOJ KaFbICTaphl KUMBIIIAPBIMEH JKYMBIC jkacaii 0imy. ['amma MeH IL.F.K., aFa
JIVpHXKEpIay) aa apIeHKAoIap sl OifHAYy. My3BIKaNbIK MIbIFapMaliapabl ©3 OeTiHiIe Tanaai OKBITYIIBI
oifHay,iup | Oimy.
wkepiaay) | 4. OpblHIAYIIBIIBIK MIeOepITiK HEeTi3/1epiH MEHrepe OTHIPHII, MY3bIKAJIbIK
CayaTTBUIBIKTBI apTTHIPAJIBL..
5. AcnanTblH KYpPBUIBICBIMEH TaHBICHII, OPBIHAAYIIBUIBIK KUMBLI 9PEKETTEP
TOCUTACPIHIH HET13/ICPiH Urepei.
6. Typui >kaHpIaFbl IIBIFApMaapsl JTUPHOKepIIail Oliesi )koHe My3bIKaJIbIK
aCIanThl EPKiH OWHANIBI.
M3 | B | SMD | CrneuuanbHas Ox3ameH | TBopueck | 1. My3bIKaldbHbIE HHCTPYMEHTHI. Hckakosa XK. K.,
KB/ | 2205 | my3sIKampHAs uit (urpa Bokan 1 xopoBoe TUPHKIPOBAHHUE. K.ILH.,
JucIumiiHa 1 Ha 2. Moy UCTIOTHUTENBCKOTO MacTepcTBaZ. cT
(OcHoBHO My3blKanb | 3. Lledb ANCIMIUIMHEI - 03HAKOMJICHHE C YCTPOHCTBOM HHCTPYMEHTA, IIPETOI0BATE,
MY3bIKaJIbHBIH HBIX OBJIaJICHNE OCHOBAMH CIIOCOOOB HCTIOJIHUTENLCKUX NEHCTBUNA. YMeETh paboTaTh
HHCTPYMEHT, WHCTPYME | C IBIDKCHMSMH HaJbLIEB JICBOHM M MpaBoil pyku. rpaTs raMMBbl B apnepKuo. Kergpipbaea
Xoposoe HTax, YMeHHe caMOCTOATENHHO aHATN3HUPOBATh MY3bIKaJIbHBIC IIPOU3BEICHHS. KK. k.n.H.,
JUPUKUPOBAH nupmwxupo | 4. OcBauBas OCHOBBI HCIIOJTHUTEIBCKOIO MacTEpCTBa, 00y4Jaromuics CT.IIPENoaBaTe
ne) BaHUE) MOBBIIIAECT YPOBEHb MY3bIKAJIbHOM I'PAMOTHOCTH. JIb
5. OH 3HaKOMHTCS C YCTPOHCTBOM MY3BIKAJIbHOTO HHCTPYMEHTA U OBJIAIEBaET
OCHOBHBIMHU TPpUEMaMH1 UCTIOJTHUTEIbCKUX ﬂBH)KeHHﬁ.
6. YMmeeT qUPHXHPOBATh NPOU3BEICHUSIMH Pa3HBIX KaHPOB U CBOOOHO
UTPaTh Ha My3bIKAJILHOM HHCTPYMEHTE.
M3 | BD | SMD | Special music Exam Creative 1. Musical instrument Iskakova Zh.
EC | 2205 | disciplinel (playing 2. Module of performing skills2. Zh.,
(Basic musical musical 3. The purpose of the discipline is to familiarize yourself with the structure of Kydyrbaeva
instrument, instrument | the instrument, mastering the basics of performing actions. Be able to work K.K.
Choral S, with the movements of the fingers of the left and right hand. Play scales and
conducting) conducting | arpeggios. Ability to independently analyze musical works.
) 4. By mastering the fundamentals of performance skills, the student improves

their musical literacy.

5. They become familiar with the structure of the musical instrument and
acquire the basic techniques of performance movements.

6. They are able to conduct works of various genres and play a musical
instrument with confidence and freedom.




ON | BIl/ | VK Boxkan kmacst Emruxan | Ulerrapma | 1. [laybic Koo IMaxuposa M.U.
3 TK | 2201 IIBUTBIK 2. Xop KiachiHa JalbIHIBIK II.F.M., ara
(BOKAIIBI 3. [ToHHIH MaKcaTHI - BOKaJ KJIACHI TIOHI O1TIM aTyIIbUIAPIBIH OyeH/IiK OKBITYTIIBI
LIBIFapMal | ABIOBICTapIbl THIHAAY, KaObUIAY, €CTe CaKTay, OpPbIHAAY JKOHE
apJIsI conbdemKronay KadineTTepi TopOuenen OKpITyFa OaFrbITTanFad. My3bIKaIbIK
OpBIHAQY) | IIbIFapManapAbl HOTAIBIK jKa30aiapaaH oKbll YilpeHy. My3bika
HIBIFapMajapbiH Oip jkoHe OipHele 1aypIicTa KOCBUIBII YHACCTIKTE OPBIHAAYIBI
MEHTepy.
4.«Bokan Kiacel» TOHIHIH Ma3MYHBl BOKAJIJIBIK ©OHEPIiH TECOPHSUIBIK JKOHE
NPaKTHKAJbIK HEri3lepiH MeHrepyre OaFbITTajbIl, OUIIM  aXyIIbUIapabsiH
OPBIHIAYIIBIIBIK —[IeOepIIiriH, BOKAJIABIK TEXHHKAChl MEH MY3bIKaJIbIK-
KOPKEMJIIK TaJFaMbIH JaMbBITY/IbI KAMTH/IBL.
5. Bokajupl-earorukaislk MpouecTe OLTIM alylbulapAbl JaybIChIH THIMII
HaiiJaJlaHbIN, MY3bIKAJIbIK IIbIFapMajapbl OpPbIHAAY YIIIH 03 OCTiHIIe )KYMBIC
JKacayFra Oayiry Ke3Jenemi
6. Ilommi MeHrepreH OiTiM amymIslIap BOKAJIIBIK TEXHHKA MEH OHEPIiH
TEOPHSUTBIK HETI3NIEpiH HWrepil, MY3BIKANBIK MIbIFapMalapasl meOepIikineH
opeiHAal anaapl. Onap o3 OeTiHIIe MIBIFapMAaIIbUIBIK KYMEIC jKacay KaOiueTiH
KAJIBIITACTBIPAJIBL.
RO | B4 | VK BoxkanbHsIi Ox3ameH | TBopueck | 1. IlocraHoBka roxoca [Maxuposa M.U.
3 KB | 2201 | kmacc uit 2. I1moroToBKa K XOpOBOMY KJIaccy M.ILH.,
(ucnonuen | 3. Llenb AMCUMIUTUHEL - BOKAJIBHBIH KI1aCC OPHEHTHPOBAHbI HA BOCITUTAHHE Y CT.NpernoiaBare
ue o0yJaromuxcs CoCOOHOCTEH K MPOCTYIINBAHUIO, BOCIIPUATHIO, b
BOKAJbHBl | 3aIIOMHMHAHUIO, UCTIOJHEHHIO U COJIL(EHKUO MEJIOANYECKUX 3BYKOB. V3yyeHue
X MY3bIKaJIbHBIX [TPOU3BECHUI 110 HOTHBIM 3anucsM. OBJaJieHUe NCTIOTHEHHEM
NpOU3BeIe | My3bIKaJbHBIX IPOM3BEACHHUII B COYETAaHUH OJHOTO U HECKOJIBKUX TOJIOCOB B
HUIT) CO3BYYHH.

4. ConeprxaHue AUCIUIUINHBI «BOKaNBHBIN KJIaccy HAIPaBICHO HA OCBOCHHUE
TEOPETUYECKUX M NPAKTHYECKUX OCHOB BOKAJBHOI'O UCKYCCTBA M BKIIFOYAET
Pa3BUTHE UCTIONHUTENHCKOTO MACTEPCTBA, BOKAJIBHON TEXHUKH U MY3BbIKAIBHO-
XYIOXKECTBEHHOTO BKyca 00YYarOLIHXCSl.

5.B BoKanbHO-IIEIarOru4eckoM IpoIecce NPeayCMOTPEHO BOCIIUTaHUE
00y4JaroIIuXcs B UCIOJIB30BaHUH CBOETO ToJioca 3(PPEKTUBHO U B CIIOCOOHOCTH
CaMOCTOATCIIBHO paGOTaTB JJIA UCTIOJTHEHU A MY3bIKAJIbHBIX HpOHSBe)IeHPIﬁ.

6. OCBOMB JUCUUILIMHY, 00yYarOLIHEecs OBJIA/ICBAIOT BOKAIBHON TEXHUKOHN 1
TCOPETUICCKUMHU OCHOBAMH MUCKYCCTBA, MOTYT MAaCTCPCKHU UCIIOJIHATH
MY3bIKaJIbHbIE IPOU3BE/ICHHS] U PA3BUBAIOT CIIOCOOHOCTh K CAMOCTOSATENbHOM
TBOPUECKOH padoTe.




EO [PS |VC Vocal class Exam Creativity | 1. Voice production Shakirova M.1.
3 EC | 2201 (performa | 2. Prepairing for the choral class master, senior
nce of 3. The purpose of the discipline - vocal class is focused on developing students' | lecturer
vocal abilities to listen, perceive, memorize, perform and solfeggio melodic sounds.
works) Studying musical works from musical notations. Mastering the performance of
musical works in a combination of one or several voices in harmony.
4. The content of the «Vocal Class» course is aimed at mastering the theoretical
and practical foundations of vocal art and includes the development of
students’ performance skills, vocal technique, and musical-artistic taste.
5. In the vocal-pedagogical process, students are guided to use their voice
effectively and to work independently in order to perform musical works.
6. Upon completing the course, students master vocal technique and the
theoretical foundations of the art, can perform musical works skillfully, and
develop the ability to work creatively and independently.
ON | BII/ | ShAS | XKeke oH cany Emtuxan | lerapma | 1. aysic KotO. [axuposa M.U.
3 TK | SK JKOHE IIBUTBIK 2. Xop KIacbHa JalBIHIBIK II.F.M., ara
2201 | caxHamarsl (BOKaJIIBI 3. TloHHIH MakcaTbl - CaXHAIBIK MiHE3-KYJIBIK MOICHUETIHIH OH aWTy | OKBITYIIBI
KO3FaJIbIC LIBIFapMall | JAFAbUIapbIH KaJbINTACTHIPY. BIpFaKTHIK jkoHE eNMmeMaik ce3iHy KabileTTepiH
apabl nambITyFa yitpery. llbFrapMaHsl opblHOayna OH caly TEXHHKACHIH KOJJaHA
OpBIHAAY) | Oy *oHE (PH3HMKAIBIK iC-KUMBUIIAp MEH ABIOBIC IIBIFapy 9PEKeTiH yitmecimMai
aTKapy.
4. ButiM anymbuiap/blH BOKaJIbI-TEXHUKAIBIK KOHE KOPKEM-OpPBIHIAYIIBIIBIK
1meOepIIiKTepiHiH JaMybl XKYHell Typie KajablnTacapbl.
5. Xeke oH cally MeH caxHaJarbl KHMbUI KO3FaJbICTBl WIEpIill, OH caiy
TEXHUKACBIH KOJIJIaHa ajajbl.
6. Bokair eHepiHiH 0apIIbIK cajachlH TOJBIK MEHIepreH OLTiM adymibuiap Jaysic
TEXHUKACBIH KETUIIPeli KoHe HOTANBIK MOTIHAI JoJ7 OphIHAall amansl. Omap
My3bIKaIbIK [IbIFApMaNapAbl KOPKeMJIK TYPFbIAa OpPBIHAAMIBI, CaXHAJbBIK
MOJICHHET NEH OPBIHAAYLIBUIBIK MIeOepIiriH qaMbiTagbl. COHBIMEH Kartap, IoH
OinmiM amymsiapra €3 OCTIHIIE MIBIFAPMAIIBUIBIK KYMBIC JKacall, pernepTryap
TaHJay JaFIbUIAPEIH KAJNBINTACTEHIPYFa MYMKIHIIIK Oepe]ti.
RO | BA | SPS ConsHOE Ox3ameH | TBopuec 1. ITocraHoBKa roxoca [axuposa M.U.
3 KB | M TeHue u KUl 2. IToarotoBka K XOpOBOMY KJIaccy M.ILH.,
2201 | cueHuveckoe (ucnonuwe | 3. llenp aucuuIuiMHBL - (OPMHUPOBAHHE TIEBUYECKHX HABBIKOB KYJIBTYPBI | CT.IIPENOaBaTe
JIBHIKCHUE HHE CIIEHUYECKOTO TIOBEJIeHMsI. YUYHUTh DPa3BHBaTh YMEHHE UYBCTBOBATb PHTM. | Jib
BOKaJIb YMeTh NIPUMEHSITh TEXHUKY MEHHS B UCTIOTHEHUH ITPOU3BE/ICHUS U BITIOJIHATh
HBIX (usnueckue NeiicTBIS U 3BYKOU3BIICYCHHUE.
npousBezie | 4. Pa3BuTHE BOKAJIBHO-TEXHUYECKOTO M XY/I0KECTBEHHO-UCTIOIHUTEIHCKOTO
HUH) MacTepcTBa 00yyaronuxcst GOPpMHPYETCsS] CHCTEMATHYECKH.

5. OcBousn WHAWBUAYAJIbHOC INCHUC U CICHUYCCKUE JIBHUKCHUS, 06yqa}0mnec;{
MOTYT IIPUMCHATb TCXHUKY IICHUS.
6. OcBous Bce HalpaBJICHNS BOKAJIbLHOI'O HCKYCCTBA, 06yqalonmecs{




COBEPLICHCTBYIOT TEXHUKY T'0JIOCA U TOYHO BBITIOJIHAIOT HOTHBIN TeKkcT. OHM
UCIIOJHSIOT MY3bIKaIbHbIE TIPOM3BEACHHUS B XyJO’KECTBCHHOM BBIPA)KCHUH,
Pa3BUBAIOT CLIEHHYECKYIO KYJIbTYPY U HCIIOJIHUTENIBCKOE MacTepcTBO. Kpome
TOT0, AUCLHUIUINHA NIPEAOCTABIACT 00YyYarOUMCs BO3SMOKHOCTb
CaMOCTOSITENIFHO 3aHUMAThCS TBOPYECKOH paboToit 1 HOPMUPOBATH HABBIKH
BEIOOpA penepTyapa.

EO | PS | SSS Solo singing Exam Creative 1. Voice production Shakirova M.I.
3 EC | M and stage (performa | 2. Prepairing for the choral class master, senior
2201 | movement nce of 3. The purpose of the discipline is to develop singing skills and a culture of | lecturer
vocal stage behavior. Learn to develop the ability to feel rhythm. Be able to apply
works) singing techniques in performing a piece and perform physical actions and
sound production.
4. The development of students’ vocal-technical and artistic-performance skills
is formed systematically.
5. Having mastered solo singing and stage movements, students are able to
apply vocal techniques.
6.Mastering all areas of vocal art, students improve their vocal technique and
accurately perform musical notation. They perform musical works with artistic
expression, develop stage presence and performance skills. In addition, the
course provides students with the opportunity to work independently on
creative projects and develop repertoire selection skills.
ON | BIT | ETD | Dxosorus Emtuxan | Xas6ama | 1.buomorus (Mexren Kypchl) AckapoBal. A
1 TK | 2202 | sxoHE TypaKThl ayema | 2. Ka3ax jxoHe o1eM My3bIKa TapHUXBI. A¥a OKBITYIIBI

Jamy

3. DKOJIOTHsl JKoHE TYPaKThl JJaMy MOHIHIH MaKcaThl - TAOMFH PeCypcTap/bl
THIMJII TIalianany, KOpIIaraH OPTaHbl KOPFay jKOHE KOFAMHBIH QJICYMETTIK,
HKOHOMUKAJIBIK KQKETTLTIKTEPIH €CKePe OTBIPBII, TYPAKThI 1aMy
MPHUHIUITEPiH TYCIHAIPY.

4. TToHHIH HeTi31 YKOJIOTHS MEH TYPAKTHI JaMy TYKBIPBIMIaMaapblH TYCIHIIL,
OHBI JKEKe >KoHE KOFaM/IBIK JICHTei/Ie JKY3€ere achlpy JKOJIapbIH YHPEHY OOJbII
TaObIIa bl DKOJIOTHS MEH TYPAKThl JaMy apachIHJIaFb! OaillaHbIC TIeH
afBIpManIbUIBIKTapAbl TYCIHII, TAOUFH peCypCTap/ibl CaKTay jKoHEe
9KOJIOTHSUITBIK, TIpo0IIeManapra meniM Tady KOJIIapblH YHPEeHE .

5. DKOJIOTHSIIBIK Maceleliep/i Ieyre apHaIFaH HHHOBALUSIIBIK TOCUIEP MEH
TEXHOJIOTHSIAPIBI TYCiHe i )KOHE KOJ/IaHa aja sl DKOJOTHS MEH TYPaKThI
JlaMyFa KaThICThI KOFAM/IBIK, 9JICYMETTIK, IKOHOMHKAJIBIK MOCeJeNep/ii ChIHN
TYPFBIJIaH TalAai anaabl.

6. CTyieHTTep 9KOJOTHSHBIH HETi3r1 MPUHIMOTEP] MEH 3aH/bUIBIKTAPbIH
tyciHeni. TypakTsl 1aMy KOHIICTIHMSACHIH KOFaM/Ia XKIHE KEeKe oMipJie
KOJIIaHYAbIH Tacinnepin 6ineni. Kopimaran oprara 3usiH KenTipMeit, TaOuru
pecypcrapabl OackapyAblH THIM/I JKOJIAPBIH YCBIHA alla ibl. DKOJIOTHUSUIBIK
Maceenep/Ii NIenryre apHaFaH HHHOBAIMSUIIBIK TOCiep MEH
TEXHOJIOTHsIIAp/AbI TYCIHE 1 XKoHe KOJIZIaHa ajnaabl. DKOJIOTHsl MEH TYPaKThI




JTaMyFa KaTBICThI KOFAMJIBIK, QJICYMETTIK, 3KOHOMHUKAIBIK MOCEIICIIEP i ChIHH
TYPFBIIaH TaJai anaubl.

RO

bJ1
KB

EUR
2202

DKoJI0THS U
YCTOWYHUBOE
pasBuTHE

OK3aMCH

ITucemen
HO
YCTHO

1. bronorust (IIKOIBHBIHA KypC)

2. Uctopus Ka3axCKOi U MEPOBOI MY3BIKH/

3. Hemp aucrummas!: Lenpio TucHUIuHHBL « DKOJIOTHS U YCTOWIHBOE
pa3BUTHE» SBISAETCS OOBSICHEHIE MIPUHIUIIOB YCTOHIUBOTO Pa3BUTHA C YIETOM
3¢ GEKTHBHOTO HCTIOIB30BAHNUS IIPUPOTHBIX PECYPCOB, 3aIIUTHI OKPY KaIOMICH
CpeIsl M YIOBIETBOPCHHUS COLMANBHBIX W IKOHOMUYECKHX ITOTpeOHOCTEH
oO1miecTna.

4. OCHOBOIi JaHHOW JAUCITUILTHHEI SBIISCTCS TOHUMAHHUE KOHIICTIITUI SKOJIOTHH
W YCTOHYMBOTO Pa3BUTHS U M3YYCHHUE CIIOCOOOB MX pean3alliy HA IUYHOM U
0011IeCTBeHHOM YpOBHsX. CTYZCHTHI OCBAUBAIOT CBS3b U PA3THUUS MEKIY
9KOJIOTHEH U YCTOHUMBBIM PA3BUTUEM, A TAKIKE M3YYIAIOT METO/IbI COXPAHCHHUS
MPUPOHBIX PECYPCOB U MOKMCKA PEUICHUIN KOJOTMYCCKHX POOIIEM. .

5. BynyT moHUMATh U HCIIOTF30BaTh MHHOBAIIHOHHBIC METOBI F TEXHOJIOTHH
IUTS PEUICHUS YKOJIOTHICCKIX po0ieM. ByayT cltocOOHBI KpUTHYECKU
aHATM3UPOBATh OOIIECTBCHHBIE, CONMANBFHBIC H Y KOHOMHYECKHE MTPOOICMEI,
CBsI3aHHBIE C HKOJIOTHEH M YCTOHYHUBBIM Pa3BUTHEM.

6. CTyIeHTHI TOHUMAIOT OCHOBHBIC MIPUHIINIIBI M 3aKOHBI AKOJIOTHA. By Iy T
3HATh CMOCOOBI MPUMEHEHHS KOHIICTIIIUY YCTOHUHNBOTO Pa3BUTHS B OOIECTBE U
JUYHOU sku3HU. CMOTYT MPeIoKUTh 3QHEKTUBHBIC CITIOCOOBI YIIPaBICHHUS
MPUPOIHBIME pecypcamu 0e3 yiepOa Jist OKpysKarolie cpepl. byayr
MMOHUMATh U MCIIOJh30BATh HHHOBAIIMOHHBIC METOBI M TEXHOJOTHH IS
pemeHns IKOJIOTHYECKUX MpobiaeM. by yT cloCOOHBI KpUTHUECKH
aHATM3UPOBATh OOIIECTBEHHBIC, COUAILHBIC M YKOHOMHYCCKHE MTPOOICMBI,
CBsI3aHHBIC C HKOJIOTHEH U YCTOHYHUBBIM Pa3BUTHEM

AckapoBa I'.
Cr.
IpernoiaBaTenb

OE

BD
EC

ESD
2202

Ecology and
Sustainable
Development

exam

written
form,
orally

1. Biology (school course)

2. History of Kazakh and world music

3. Purpose of the discipline: The purpose of the discipline «Ecology and
Sustainable Development» is to explain the principles of sustainable
development, taking into account the effective use of natural resources,
environmental protection and meeting the social and economic needs of
society.

4. The foundation of this course is understanding the concepts of ecology and
sustainable development and learning how to implement them at both personal
and societal levels. Students explore the connections and differences between
ecology and sustainable development, as well as methods for conserving
natural resources and addressing environmental problems.

5. Students will understand and use innovative methods and technologies to
solve environmental problems. Students will be able to critically analyze social,
economic, and public issues related to ecology and sustainable development.
6. Students will understand the basic principles and laws of ecology.

Askarova G.




Students will know how to apply the concept of sustainable development in
society and in their personal lives.

Students will be able to propose effective ways to manage natural resources
without harming the environment.

Students will understand and use innovative methods and technologies to solve
environmental problems.

Students will be able to critically analyze social, economic, and public issues
related to ecology and sustainable development.

BII
TK

EKT

2202

Enobexti
KOpFay ’KoHe
TIPIILTIK
Kayimnci3miri

EmMtuxan

JKaz6ama
aybI3Ia

1. AnFamkel 9CKepH K9HE TEXHOJIOTHSIIBIK TAHBIHIBIK (MEKTEI KypChl)

2. DKOHOMHKA JK9HE KICIIKEPJIIiK

3. binim anymsiiapasl eHOEeK KbI3METI MeH KYHJCTIKTI eMip/ie Kayirci3aiKTi
KamMTaMachl3 eTyre naiibiaaay. byn enOek kayinci3airi Heri3aepiH, dKyMbIC
OpHBIHJA )KapaKaTTap MEH KACINTIK aypyJapblH aJIIbIH aly, COHIai-aK
OpPTYpJIi TOTEHIIIE JKaFaainap, TAOUFH ’KoHE TEXHOTEHIIK arnaTTap skKarJjaibIHaa
aJaM Kayirci3OiriH KaMTaMachI3 €Ty MaceJIeNepiH 3epTTeyai KaMTHABL. bimim
ANyIIbUIap OHIIPICTIK JKOHE TIPIILTIK SPEKeTi KaFaalIapelHAa eMipii,
JICHCAYIIBIKTHI JKOHE KOpIIIaFaH OPTaHbI KOpFay YIIiH KaXKeTTi OUT1iM MEeH
MPaKTUKAJIbIK JaFabUIapAbl MCHI€pEIi.

4. IoH exi e3apa OalIaHBICTHI ACTIEKTiHI KAMTHIBL: eHOEK Kayirci3airi - Oy
JKYMBICKEPJICPIiH KOCiOU KbI3METI OaphIChIH/IA KAYITICI3Airi MCH JICHCAYJIBIFbIH
KaMTaMachl3 eTyre OarbITTaJIFaH, )KOHE TIPIIUIIK Kayinci3airi - Oy axam eMipi
MEH JIHCayJIbIFbIH KYHACTIKTI eMipJie KOpFayabl KAMTHTBIH cana. [Ton
nieHOepingae eHOeK Kayirci3iriH KaMTaMachl3 €Ty, KaciOu aypyniap MeH
KapakaTTap/bIH alJbIH any OONBIHIIA KYKBIKTBIK, YHBIMAACTHIPYLIBUIBIK )KOHE
TEXHUKAaJBIK L1apanap, COHAall-aK TeTeHIIIe KaFqainap/a opeKeT eTy
epexkenepi MEH apeKeTTepi (epTrep, TEXHOTSHIIK anaTrap, SKOJIOTHSIBIK
Kayinrep *xoHe T.0.) KapacTeIpbuIaabl. bisliM amymmpuiap a3aMaTThIK KOPFAyIbIH
HETI3[IepiH, aJFaIIKBl Iopirepre NeiiH KOMEK KOPCEeTy )KoHE KYTKapy
JKYMBICTApBIH YHBIMIACTHIPY HeTi3/1epin 3eprreiiai. [Ion 6iiM anymeuiapaa
Kayirci3Iik MocelNeNepine )yiemni Ko3Kapac KaJlbIITaCTEIPYyFa KOHE KYMBIC
OpHBIH/IA )KOHE KYHICIIKTI oMip/ie KayilCi3AiKTi KaMTaMachl3 €Ty YIIiH
MPaKTHKAJIBIK JIaFAbLIapAbl JAMBITYFa OaFbITTaJIFaH.

5. BiniM anymsinap opTypdi karaiaapa Kayinci3aik Typaibl Herisri
OimiMIepai KojaaHa anajsl, 63 KbI3METIHIH Kayirci3 karaaiiapbiH
KaMTaMachl3 €Te ajia/Ibl XKOHE OMip MEH JIEHCAYJIBIKTHI KOPFay YIIiH TOTEHIIe
XKaFainapaa aypeic menrimaep Kaosuraaid anangsl. Onap npouIakTHKAIBIK
HmIapanap/sl KoJIJaHy MeH KOpFay, ajFallkel MEJUIIMHAIBIK KOMEK KOpCETy
JIaFIbLIapBIH MEHTepeti.

6. buim anymsutap eH0ex Kayinci3airi »koHe TipIIiliK Kayincizairi
NPUHIUITEP] TYpaJIbl )KaJIIbl TYCIHIK alaibl, Toyekenaepai Oaranay
JIaF/IbIIapbIH, eHOEK XKaHe TIPUIUIK YIIiH KayiIci3 skaFaaiiap skacay MeH
cakTay OOMbIHIIA YCHIHBICTAPIBI 931pJIey IaFAbUIAPBIH IaMbITAIbI.

CriapikoBa I'. K.
T.F.K., aFa
OKBITYIIIbI




RO

b1
KB

oTB
Zh
2202

Oxpana Tpyna
u
0€301acHOCTh
KU3HEIeATeNb
HOCTH

OK3aMCH

ITucemen
HO
YCTHO

1.HauanbHast BOGHHAS M TEXHOJIOTHYECKAsl TOITOTOBKA (IIKOJIBHBINA KypC)

2. DKOHOMUKA U PEATPHHAMATEIHCTBO

3. Lenpto AUCIUILTIHEL SBISETCS MOATOTOBKA 00YYArOIINXCS K 00ECTIEICHUIO
0e30I1aCHOCTH B IIPOIIECCE TPYAOBOU ACATEIFHOCTH W IOBCEIHEBHON KHU3HH.
OT0 BKIIOYACT B ce0s M3y4EeHHE OCHOBHBIX MIPHUHITUIIOB OXpaHBI TPY/a,
MIPEIOTBPAIICHUS TPAaBM H PO eCCHOHANBHBIX 3a00JIeBaHI Ha pabouemM
MecTe, a Takke o0ecredeHre 6e30MacHOCTH YeIOBEKa B YCIOBHAX Pa3THIHBIX
Ype3BBIUANHBIX CUTYaIUi, IPUPOTHBIX U TEXHOTEHHBIX KaTacTpod.
OOyuaronyecs MpuoOpeTaoT 3HAHUS M MIPAKTHYECKHUE HABBIKU JUIS 3aI[UTHI
JKH3HH, 3J0POBBSI U OKPY’KalOILeH Cpe/ibl B YCIIOBUSX IIPOU3BOJICTBEHHOH 1
JKM3HEHHOH aKTHBHOCTH.

4. JIuCIUIUTMHA OXBATHIBACT JBA B3aMMOCBSI3aHHBIX aclieKTa: 0€30MacHOCTh
TpyAa - 3TO 00J1aCTh, KOTOPAs HAMpaBJicHA Ha 00eCIeUeHHEe 0E30MaCHOCTH U
3I0POBBS PAOOTHUKOB B X0/I¢ UX MPO(PECCHOHANBEHON ACATEIEHOCTH, a
0e30MacHOCTD KHU3HEACATSIHLHOCTH - 9TO 00JIACTH, KOTOPask BKIFOYACT 3aIUTY
JKU3HH U 30POBBS YEIOBEKA B IIOBCETHEBHOM KU3HU. B paMKax TUCIHIUTHHBI
paccMaTpUBaIOTCS TPABOBBIC, OPTAaHH3AIMOHHBIC U TEXHIICCKHIE MEPHI IO
obecriedeHNI0 OE30MaCHOCTH TPYIA, MPOGIITaKTHKE TPO(ECCHOHATEHBIX
3a00JICBaHUH U TPaBM, a TaKKe MpaBWIIa U ICHCTBUS pearupOBaHUs B
Ype3BBIYANHBIX CUTYalUsX (I10XKaphl, TEXHOTCHHBIE KaTacTpodbl,
9KOJIOTMYECKHE OTIACHOCTH U Ap.). OOyuaroniuecst u3y4aroT OCHOBBI
IpaKAaHCKO# 3aIlIUThI, OCHOBBI OKa3aHHs IIEPBOIl JOBpaueOHOM TIOMOIIH U
OpraHM3aliy CracaTesIbHbIX padoT. JJuciuinHa HarpaBieHa Ha
dhopMupoBaHue y 00yJarONUXCsi CHCTEMHOTO MMOAX0a K BOIPOCaM
0e30MaCHOCTH U pa3BUTHE MPAKTUICCKUX HABBIKOB IS O0CCIICUeHUS
Oe3omacHOCTH Ha pabodeM MeCTe U B IIOBCETHEBHOMN JKU3HHU.

5. Oby4atomuecst IPUMEHSIOT 0a30BbIe 3HAHUS O OS30MACHOCTH B PA3IMIHBIX
CUTYaIHAX, 00ECIICUNBAIOT OS30IIacHBIC YCIOBHS IS CBOCH AEATEIIEHOCTH U
MPUHUMAIOT NIPaBIIBHBIC PEIICHUS B SKCTPEHHBIX CUTYAISX JJIS 3aI[UTHI
JKU3HH U 370POBBs, 0a30BBIE METOIBI IPOPHUIAKTHKY U 3aIIUTHI, HABBIKU
OKa3aHMA NepBOH JOBpaueOHOM MOMOIIH.

6. OOyuaromuecs moyyyaroT 001ee MPeCTaBICHHUE O IPUHIIUIIAX OXPAHBI
TpyZa 1 0€30MaCHOCTH KHU3HEACATEIbHOCTH, Pa3BUBAIOT HABBIKH OLIEHKH
PHUCKOB, COOJTIOIEHUST U PEKOMEHIAIHIA MO0 00eCTIeYeHIIO OE€30MMaCHBIX yCIOBHI
TpyJa M )KU3HEIEITEILHOCTH.

CriaopikoBa I'. K.
K.T.H., CTapLIui
TIpero1aBaTelb

OE

BD
EC

LPLS
2202

Labor
Protection and
Life Safety

exam

written
form,
orally

1. Initial military and technological training (school course.)

2. Economics and entrepreneurship

3. The purpose of the discipline: is to prepare students to ensure safety during
labor activities and in everyday life. This includes studying the basic principles
of labor protection, preventing injuries and occupational diseases in the
workplace, as well as ensuring human safety in various emergency situations,
natural and man-made disasters. Students acquire knowledge and practical

Sydykova G.K.




skills to protect life, health, and the environment in the context of production
and daily activities.

4. The discipline covers two interrelated aspects: occupational safety is an area
that aims to ensure the safety and health of employees during their professional
activities, and occupational safety is an area that includes the protection of
human life and health in everyday life. The discipline examines legal,
organizational and technical measures to ensure occupational safety, prevent
occupational diseases and injuries, as well as rules and actions for responding
to emergency situations (fires, man-made disasters, environmental hazards,
etc.). Students learn the basics of civil protection, the basics of first aid and
rescue operations. The discipline is aimed at developing students' systematic
approach to safety issues and developing practical skills to ensure safety in the
workplace and in everyday life.

5. Students apply basic knowledge of safety in various situations, ensure safe
conditions for their activities, and make the right decisions in emergency
situations to protect life and health, using basic prevention and protection
methods, as well as first aid skills.

6. Students gain a general understanding of the principles of labor protection
and life safety, develop skills in risk assessment, compliance, and making
recommendations to ensure safe working and living conditions.

BII
TK

SZhK
MN
2202

Cribaiinac
KEMKOPJIBIKKA
KapChl
MOJCHUET
Herizaepi

EmTuxan

Kazbama
aybI3Ia

1. KykpIK Herizaepi (MeKTen Kypchl)

2. KapKbUTBIK CayaTThUIBIK HETiXaepi

3. IonHiH MakcaTbI-ChIbaiiaac )KxeMKOPJIIBIKKA KaPChl MOJICHHUET HeTi3aepi
KyPCBI ChI0aiiiac >KeMKOPJIBIKTBIH aJI/IbIH ally, OHbIH ce0enTepi MeH calaapbiH
TYCiHY, COHJIaii-aK KOFam/ia ChI0aiac sKeMKOPJIBIKKA KapChl MOJICHUCTTI
KaJBINTAacTRIpyFa OarsITTanFal. Kypcera cprbaiinac skeMKOPIIBIKKA KapChl ic-
KUMBLT OOMBIHIIIA XaITBIKAPAIIBIK KOHE OTAHABIK TOXKIpHOeciHe, a3aMaTThIK
KOFaM OKUIIePiHiH, )KacTapAbIH KOHE JKaJIIbI JKYPTIIBUIBIKTEIH POJIi TYPaIbl
aKmapaTTapra Tajjay jKacajabl.

4.. Cpi0aiinac »)eMKOPIBIKKA KapChl MOJICHHET HETi3epi Kypchl Chlbaiinac
JKEMKOPIIBIKTHIH aJIJIBIH ally, OHBIH ceOenTepi MeH caliIapblH TYCiHY, COHIaM-
aK Koramia cbi0aiiiac )KeMKOPJIbIKKA KApChl MO/ICHUETTI KAJIbIITACTBIPYFa
GarpiTTasiFal. Kypcera chibaiiiac skeMKOPIIBIKKA KapChl iC-KMMBbLI OOMBIHIIA
XaJTBIKApaJIbIK )KOHE OTAHJIBIK TOKIpHOECiHe, a3aMaTThIK KOFaM OKUIACepiHiH,
KACTAPJIBIH JKOHE JKAIIIBI KYPTIIBUIBIKTBIH POJII Typalibl aKIIapaTTapra Tanjaay
Kacanasl.

5. Cei6aiinac ;xeMKOPJIBIKKA KapChl MOJIEHUETTI, KYKBIKTBIK CAaHAHBI )KOHE
a3aMaTThIK JKayarKepIIUTIKTI KaJbINTACTHIPY apKBUTBI KOFaMa MapaKOPIIbIKKa
TO30EYIITIK YCTAHBIMBIH KaJBINTACTHIPa (bl ChIOaiiiac JKeMKOPIIBIKKA KapChl
casicaT IeH KYKBIKTBIK HOpMatapabl OiTy, oJlap/ sl KOJIIaHy, TAIay jKOHE
AJJIBIH Ty MIapajapblH KaObuIIai 0iry KabuteTTepiH MeHrepe/i.

6. CTyneHT cp0aiiac sKeMKOPIBIKTBIH MOHI MEH CAJAPBIH TYCIHIN, aTaIbIK

Ackaposa I'. I11.
—T.F.K.,
KaybIM.IIPO(.




TIeH 9JUIIKKE HETi3/IeIreH MIelliM KaObulaay bl YHpeHe i )KoHe KYKBIKTHIK-
ITUKAJIBIK HOpMaJIap/Ibl CaKTAybIH MAaHBI3bIH MEHIePEi.

RO

B/l
KB

OAK
2202

OCHOBBI
AHTHKOPPYIIITH
OHHOU
KYJNbTYpHI

OK3aMCH

MHCEMEHH
0
YCTHO

1. OcHOBHI paBa (UIKOIBHEIN Kypc)

2. OCHOBBI (PMHAHCOBOI TPaMOTHOCTH

3. Kypc 0CcHOBBI aHTHKOPPYIILIMOHHON KYJIBTYPHI HAIIPaBJICH Ha IPOQUIAKTHKY
KOpPYILHUH, TOHNMaHUE ee IIPHYHH U TOCIIeICTBUH, a Takke GopMupoBanue
AQHTHKOPPYIIIMOHHON KyJIBTYpHI B 00LIecTBe. B Kypce Oyner npoBeneH aHaIN3
MEXIYHapOIHOTO M OTEYECTBEHHOTO OIIBITA IO IIPOTHBOICHCTBHIO
KOpPYNIIH, HHPOPMAIIMU O POJIM NPeJICTaBUTEIEH rpaXkJaHCKOTO 00IIeCTRa,
MOJIO/IC)KU M IIUPOKOIT 00IIECTBEHHOCTH.

4. Kypc 0CHOBBI aHTHKOPPYILIMOHHOM KyJIBTYpPhI HallpaBjeH Ha NPOQHIaKTUKY
KOpPYIIIH, TOHUMaHUE ee PUYMH U TOCIIEeICTBUIL, a Takke GpopMUpoBaHKe
AHTUKOPPYIIIMOHHOW KYJIBTYpHI B 001ecTBe. B Kypce Oyner npoBeaeH aHanm3
MECKIYHApOAHOTO U OTCUCCTBEHHOT'O OIbITA 11O HpOTHBOHeﬁCTBHIO
KOPPYILUH, HHOOPMALIMH O POJIH NPEACTABUTEINICH TPpaXkIaHCKOro O0IIeCTBa,
MOJIOJIC)KHU H IIUPOKOIT OOIIECTBEHHOCTH

5. ®opMupyeT aHTUKOPPYIILIHOHHYIO KyJIbTYpY, IPABOBOE CO3HAHUE U
IPaXXIAHCKYIO OTBETCTBEHHOCTD, OJlaroiaps yeMy BblpabaThiBaeTcs
HeTepuMOoe OTHOLICHHE K KOPPYILUH B obiecTBe. OcBauBaeT 3HAHUS O
AQHTHKOPPYIIIMOHHON ITOJIMTHKE H IIPAaBOBBIX HOPMaX, a TAKXKE CHOCOOHOCTb
MPUMCEHATH UX, aHAJIU3UPOBATH U IIPUHUMATHL MCPBI 11O MMPEAYITPEIKIACHNUTIO
KOppYILHH.

6. CTyIeHT IOHUMAET CYIHOCTb M TOCJIEICTBHS KOPPYIILMHU, YIUTCS
NPUHUMATH PEIICHUS] Ha OCHOBE YECTHOCTH U CIIPABEJIMBOCTH U OCO3HAET
Ba’XHOCTb CO6J'HOI[CHI/I$[ ITPaBOBLIX U 9 TUUYCCKUX HOPM.

Ackaposa I'. 111
K.T.H.,
accoIl..mpodo.

EO

BD
EC

FAcC
2202

Fundamentals
anti-corruption
culture

exam

written
form,
orally

1. Fundamentals of law (school course)

2. The basics of financial literacy

3. The course fundamentals of anti-corruption culture is aimed at preventing
corruption, understanding its causes and consequences, as well as the formation
of an anti-corruption culture in society. The course analyzes international and
domestic experience in combating corruption, information about the role of
representatives of civil society, youth and the general public.

4. The course fundamentals of anti-corruption culture is aimed at preventing
corruption, understanding its causes and consequences, as well as the formation
of an anti-corruption culture in society. The course analyzes international and
domestic experience in combating corruption, information about the role of
representatives of civil society, youth and the general public.

5. Develops an anti-corruption culture, legal awareness, and civic
responsibility, thereby fostering a zero-tolerance attitude toward corruption in
society. Acquires knowledge of anti-corruption policies and legal norms, and
the ability to apply, analyze, and implement measures to prevent corruption.

6. The student understands the essence and consequences of corruption,

Askarova G.Sh.




learns to make decisions based on honesty and fairness, and recognizes the
importance of complying with legal and ethical norms.

ON

BII
TK

EKN
2101

DKOHOMHKA
KOHE
KOCITTKePITiK

Emtnxan

Kazbamra
aypI3Iia

1. Kocinkepik >xoHe OM3HEC Heriznepi (MEKTEeI KypCHl).

2. My3sIka cabarpiH/Ia JKacaHIbI MHTEIUICKTIHI KOJIIaHy TEXHOJIOTHSIIAPHL.

3. [ToHHIH MaKcaTHI: CTYACHTTEPAL SPTYPIIi MEHIIIK HBICAHIAPBIHIAFbI
KOCIMOPBIHAAPIBIH YHBIMIACTHIPYIITBUTBIK-KYKBIKTHIK (hopManapsiMer, Oenrini
Oip Om3Hec-uaesmap bl )Ky3ere achIpyAbIH Oenriii Oip TYpiH TaHmayMeH
TaHBICTHIPY. Kypc 35KOHOMHKa MEH KOCITKEPIIIKTiH MOHI MEH OHBIH
(hopmaapbIH ammasl, OChl KBI3METTIH TEOPHSIIBIK JKOHE IPAKTHKABIK,
ACTIEKTUIEPiH KaH-)KaKThl KapacThIPabl.

4. IToH Ma3MyHBI 5KOHOMHKA HETi3/1epi, HApBIKTBIK MEXaHN3M, KSCIIKepIIiK
TYpJiepi MEH KbI3METIH YHBIMIACThIPY Macenenepin KaMTuabsl. CoHnaii-ax
Kap KBUIBIK JKOcTapJiay, Ou3Hec-xocnap Kypy KoHe HHHOBAIIUSUIBIK
KOCIMKEPIIIKTIH epeKIIeiKTepi KapacThIpbLIabl.

5. Binim axymsr Oy MoHAI OKY HOTHKECIHIE UTepyi THic OiTiM, OLTIK XKoHe
JaFIpUTAp KUBIHTHIFEIH Olnmipeni. By moH HeriziHeH OoJnamak MaMaHIapFa
9KOHOMHMKAJIBIK OHJIay b, HAPBIKTHIK KATHIHACTAPABI TYCIHY I )KOHE
KOCITTKEPIIiK KBI3METTI THIMII KYPTi3yaAi YHpeTyre OarpITTaIFaH.

6. OKy HOTIXKECiHE CTYJCHT IKOHOMHKA 3aHABUIBIKTAPBIH TYCIHE ],
KOCIIIKePIIiK KBI3METTI JKOCTIapIIall, yy3ere ackipa ananpl. OJ HapbIKTBIK
JKaFaia THIMJII HIeNTiM KaObUIar, KOCIKepIIik bactamanap/ sl iCKe achlpyra
JIalbIH 00JIa bl

Kymenosa M.
1.

D.r.K., ara
OKBITYIILBI

RO

6]0)

KB

OEP
2101

DKOHOMHKA U
MpeaIpUHIMA
TEJILCTBO

OK3aMCH

MUCBMEHH
0
YCTHO

1. OcHOBBI IPEANPUHUMATENBCTBA U OM3HECA (IITKOJIBHBIA KYPC)

2. TexHOI0rMU KCIOJBL30BAHUS HNCKYCCTBCHHOI'O MHTCJJICKTA HA YpOKax
MY3BIKH

3. He.]'ﬂ) JAUCHUIIINHBL: TOBHAKOMUTD CTYACHTOB C OpTaHU3allUOHHO-
MIPaBOBBIMU (POPMAaMH MPEANPHUATHI PA3IUIHBIX POPM COOCTBEHHOCTH, C
BEIOOPOM OTIpEIeIEHHOTO BU/Ia pean3alliil TeX WK HHBIX Om3Hec-uneit. Kype
PacKpbIBaeT CYIIHOCTh 3KOHOMHKH U MPENIPHUHAMATEIBCTBA U €T0 (POPMEL,
BCECTOPOHHE PacCMAaTPHUBAET TEOPETHUCCKIE U MPAKTHICCKUE ACTICKTHI 3TOU
JIESITeTbHOCTH.

4. ConmeprkaHue AUCIUTLTAHBI OXBATHIBAET OCHOBEI SKOHOMUKH, PHIHOYHEIH
MEXaHU3M, BUABI IIPCANTPUHUMATECIILCTBA U BOITPOCHI OpraHu3alnuu
MpeAnpUHUMATENBCKON AesiTeIbHOCTH. KpoMe Toro, paccMaTpuBaroTcs
(hmHAHCOBOE TTAaHUPOBAHNUE, pa3paboTKa OM3HEC-TUTaHa M 0COOEHHOCTH
WHHOBAIIMOHHOTO IPEANIPUHNUMATEILCTBA.

5. OT0 COBOKYIHOCTB 3HAHWH, YMEHHH M HABBIKOB, KOTOPHIE CTYACHT JOJDKEH
OCBOUTbH B pe3yJIbTaTe U3YUCHUS JAaHHON AMCHUIUIMHBL. J{UCIUIUIMHA
OpHEHTHpOBaHa Ha (popMHUpOBaHKE Y OyIyIINX CIIELHATNCTOB
9KOHOMHUYECKOTO MBIIUICHHS, TOHUMAHUS PEIHOYHBIX OTHOIICHUH 1
3(h(heKTUBHOTO BeICHUS MPEIIPUHIMATEIECKOHN eI TeIbHOCTH.

6. B pesynbrare 00y4eHus CTYEHT TOHUMAET 3aKOHOMEPHOCTH Y9KOHOMHKH,

Kymenosa M.
.

K.3.H., crapmmii
NpernoiBaTeb




yMeeT IJIaHUPOBATh U PEAIU30BbIBATh IPEANPHHUMATEIBCKYIO JESTEIbHOCTb.
OH roToB NpUHUMATh 3P (PEKTUBHBIEC PEIICHNS B PHIHOYHBIX YCIOBHAX U
peann30BBIBATH IPEANPHHUMATEIHCKIE HHUIINATHBBL

EO

GE

EC

FEE
2101

Economics
and
entrepreneursh

Ip

exam

written
form,
orally

1. Fundamentals of Entrepreneurship and Business (school course)

2. Technologies for using artificial intelligence in music lessons

3. The purpose of the discipline: to acquaint students with the organizational
and legal forms of enterprises of various forms of ownership, with the choice of
a certain type of implementation of certain business ideas. The course reveals
the essence of economics and entrepreneurship and its forms, comprehensively
examines the theoretical and practical aspects of this activity.

4. The content of the discipline covers the basics of economics, the market
mechanism, types of entrepreneurship, and issues related to the organization of
entrepreneurial activity. In addition, it addresses financial planning, business
plan development, and the specific features of innovative entrepreneurship.

5. This refers to the set of knowledge, skills, and abilities that a student must
acquire as a result of studying this subject. The course is primarily aimed at
developing economic thinking, understanding market relations, and teaching
future professionals how to conduct entrepreneurial activities effectively.

6. As aresult of learning, students understand the laws of economics and are
able to plan and implement entrepreneurial activities. They are prepared to
make effective decisions in market conditions and to realize entrepreneurial
initiatives.

Kushenova
M.Sh.

Xb
BII
TK

KSN
2101

KapKbUTBIK
CayaTTbUIBIK
Herizaepi

EmTuxan

JKaz0ama
aybI3Ia

1 DKOHOMHUKA )KOHE KICIMKEPIIiK

2 KOHCTPYKTHBTI OKBITY dJlicTeMeci

3. ¥ThIMIbI SKOHOMHUKAJIBIK MiHE3-KYJIBIK TOXKIPUOECIH KAJIBINTACThIPY;
Ooualax >KYMBIC YIIIiH MaMaH peTiH/e KapKbUIbIK CayaTThIIBIK OLTIMAEPiH
Urepy JKoHEe SKOHOMUKABIK cajlaja THIMAL ©3iH-631 )Ky3ere acslpy

4. Kypc ansieFaH OUTiMII KYHICTIKTI OMipe OJlaH 9pi THIM/I KOJIIaHy
MaKCaTBIH/IA KeKe KapXKbUIBIK KOCTIapIiay, 1EMO3UTTep, KApKbl )KOHE KPEAHNT,
CaKTaH/bIPY, MHBECTHLIMSIIAP, 3eHHETaKbl, CAJIBIKTap JKoHE 0acKa 1ja Kap Kbl
CaHaTTaphl CUSAKTHI HETI3T1 OemiMaep i KaMTHIIBI

5. IIpakTUKaIBIK KBI3MET NMEH KYHAETIKTI eMip/ie KapKbUIBIK CayaTThUIBIKTHIH
TEOPHSUTBIK OLTIMICPIH KOJIIaHa bl

6. Kap kel HApBIFBIHBIH J)KOHE OHBIH CEIMEHTTEPIHIH KYMBIC iCTEY
MeXaHU3MiHIH YKOHOMHKAJBIK HET13/IepiH MEHTepeai, Kap>Kbl HApBIFBl MEH
OHBIH CETMEHTTEPiHiH )KYMBICBIHA iprefi GpakTopiaapabIH ocepiH Oaramaiasl,
OCBHI HET13/1¢ OJIapAbIH XYMBIC iCTEYiHIH MpOoOIeMabIK acCeKTiepiH
AHBIKTAMNIbI

Kymenosa M.
.

D.F.K., ara
OKBITYILBI




RO

6]0)

OFG
2101

OCHOBBI
(uHAHCOBOI
rPaMOTHOCTH

OK3aMCH

MHCbMEHH
0
YCTHO

1. DxoHOMMKa 1 IPEANPUHUMATENHCTBO

2. Metoanka KOHCTPYKTHBHOTO OOY4EHUS

3.®opMHUpOBaHKE ONBITA PAIIHOHAIEHOTO SKOHOMHYECKOTO ITOBEICHNS;
OCBOCHHE 3HAHMI 110 (PMHAHCOBOH IPaMOTHOCTH ISl OyAyIei paboTHI B
Ka4ecTBE CreuanucTa 1 3pGpeKTUBHON caMopeann3aiii B 3KOHOMUIECKON
cepe.

4. Kypc 0xBaThIBa€T OCHOBHBIE Pa3/eiIbl, TAKHE KaK JIMYHOEC (PUHAHCOBOE
IUIAaHUPOBAHUE, AETO3UTHI, (PUHAHCHI U KPEAUT, CTPAXOBaHNE, HHBECTHIIUH,
MIEHCHUH, HAJIOTH U Ipyrue (PMHAHCOBBIE KATETOPHH, C IIENbI0 JalIbHEHIIEero
3 PEeKTUBHOTO NPUMEHEHNS MTOJYYEHHbBIX 3HAHUH B TOBCEAHEBHOM KU3HH
5. [IpumensieT TeopeTHdeckue 3HaHUS 10 (UHAHCOBOW TPAMOTHOCTH JUIS
[IPAKTUYECKOMU AEATEIbHOCTU U IIOBCEJHEBHOM KU3HU.

6. BrageTh 5KOHOMHUYECKMMH OCHOBaMH MeXaHn3Ma ()yHKIIMOHUPOBAHHUS
(hMHAHCOBOTO PBHIHKA M €T0 CErMEHTOB, OIICHUBATH BIUSHNC
(yHmaMeHTaIBHBIX (paKTOPOB HA (QYHKIIMOHUPOBAHUE (PUHAHCOBOTO PHIHKA U
€ro CETMEHTOB, BBISIBIISITE HAa 3TOW OCHOBE MPOOIIEMHBIE acTICKThI UX
(yHKIIMOHMPOBAHUSL.

Kymenosa M.
1.

K.3.1., cTapmmit
MPEeToABaTEb

EO

GE

EC

BFL
2101

The basics of
financial
literacy

exam

written
form,
orally

1. Economics and entrepreneurship

2. Methods of constructive training

3.The purpose of the discipline: the formation of rational economic behavior;
mastering financial literacy knowledge for future work as a specialist and
effective self-realization in the economic sphere

4. The course covers the main sections such as personal financial planning,
deposits, finance and credit, insurance, investments, pensions, taxes and other
financial categories in order to further effectively apply the acquired
knowledge in everyday life.

5. Applies theoretical knowledge of financial literacy to practical activities and
everyday life

6. To own the economic foundations of the mechanism of functioning of the
financial market and its segments, to assess the influence of fundamental
factors on the functioning of the financial market and its segments, to identify
on this basis the problematic aspects of their functioning.

Kushenova
M.Sh.

Xb
BII
TK

KK
2101

KyKbik

HeTi31epi

Emtuxan

Tect

1. KyksIK Herizzepi (MeKTeI Kypchl)

2.. Mexkrenke AefiHri My3bIKaIBIK 011iM 2

3. KYKBIK Heri3epi Kypchl KYKBIKTBIH HET13T1 YFBIMAAPhl MCH IPUHIUNITEPiH
TyCiHyTe OarbITTaNFaH. bysl Kypc KYKBIKTBIK O171iM MEH KOFaMIaFbl KYKBIKTHIK
PEeTTEeYIiH HeTi3AepiH TYCIHAIpEe OTHIPHIMN, OJIAPABIH KYKBIKTHIK MOJCHUETIH
KaJIBINITACTBIPY b KO3JIEH/Ii.

4. KyKpIK HeTi3/iepi Kypchl KYKBIKTBIH HET13T1 YFIMAAPhl MEH NPUHIUITEPiH
TYCiHyTe OaFbITTANFaH. BYJI Kypc KYKBIKTBIK OUTIM MEH KOFaMJIaFbl KYKBIKTHIK
PETTey/IiH HEeri3/IepiH TYCIHAIPE OTHIPHII, OJAPIBIH KYKBIKTHIK MOICHHUETIH
KaJIBINTACTBIPY bl KO3JIeH T

Bekerosa K.H. —

3.F.K.,
npodeccop




6]0)

5. Kypersl 0Ky 6apbIChIHA CTYICHTTEP KYKBIK KOHE MEMJICKET TEOPHSCHIHBIH
HETI3[IepiH MeHIepe/i, KYKBIKTHIH KOFaM eMipiHAETi OpHBI MEH POJIiH TYCiHesi.
6.KyKBIKTHIK J)XKYHEHIH HeTi3Ti canagapsl MEH HHCTUTYTTapbIH aKbIpaTa Oine/i.
KyKpIK HOpMaapbIH KYHACTIKTI eMipe KOJIJaHa aajibl.

3aH TaJanTapblH CaKTayAblH MaHBI3IBUIBIFBIH TYCIHE ] XKOHE a3aMaTThIK
JKayanKepIIUTiK TaHBITa IbL.

RO

GE

EC

OoP
2101

OcHOBHI TIpaBa

OK3aMCH

TecT/

1. OcHOBHI paBa (UIKOIBHEIN Kypc)

2. JIomKOIbHOE MY3bIKaTbHOE 00pa3oBaHue 2

3. Kypc OcHOBBI IpaBa HalpaBjieH Ha TOHUMAaHHE OCHOBHBIX MOHATHH U
NPUHIMUIIOB 1paBa. JlaHHbIH Kypc npearnoiaraeT GopMUpPOBaHUE UX PABOBOU
KYJBTYpPBI, pa3bsICHSAS OCHOBBI IIPABOBBIX 3HAHUH U MIPABOBOTO PETYIHMPOBAHUS
B O0IIIeCTBE.

4. Kypc OcHOBBI IpaBa HalpaBJIeH Ha TOHUMAaHHE OCHOBHBIX MOHATHH U
MPUHIUIOB TpaBa. JlaHHBINA Kypc nmpeanosaract GOpMHPOBAHUE UX MPABOBOM
KyJBTYpPBI, pa3bsCHSAS OCHOBBI IIPABOBBIX 3HAHUN U IPABOBOTO PETYIHUPOBAHUS
B OOIIECTBE.

5. B xo1e u3y4eHust Kypca CTyI€HThI OCBaHBaIOT OCHOBBI TEOPHH NIPABA
TOCYAapCTBa, YACHIIOT MECTO U POJIb IIPaBa B )KU3HH OOIIECTBA.

6. OTimgaeT OCHOBHBIE OTPACIIN M HHCTHTYTHI IIPABOBOM CUCTEMBIL. -Y MEeT
IPHUMEHATH HOPMBI IIpaBa B OBCEJHEBHOM kU3HH; -OCO3HAET BaXKHOCTD
COOJTIO/ICHHS] 32KOHOB U MPOSIBIISIET IPaXKJAHCKYIO OTBETCTBEHHOCTb.

bekerosa K.H.
K.9.H.,
npodeccop

EO

FL
2101

Fundamentals
of law

exam

test

1. Fundamentals of law (school course)

2. Pre-School music Education 2

3. The course fundamentals of law aims to understand the basic concepts and
principles of law. This course involves the formation of legal knowledge and
their legal culture, explaining the basics of legal regulation in society.

4. The course fundamentals of law aims to understand the basic concepts and
principles of law. This course involves the formation of legal knowledge and
their legal culture, explaining the basics of legal regulation in society.

5. During the course, students master the basics of the theory of law and the
state.

6. Distinguishes the main branches and institutions of the legal system. Applies
legal norms in everyday life. -Understands the importance of complying with
laws and demonstrates civic responsibility.

Beketova KN.

BIT
TK

Osh

2205

OpbIHAaY BT
BIK me0epIik
Moy 2
(Herisri
MY3bIKaJIbIK
acnarn, Xop/ibl
JMpHXKepIiay)

CMTHUXaH

IIsirapma
ITBUTBIK
(My3BIKaT
BIK
acmanrap
a olHay,
JUPHIKEPIT
ay)

1. OpeiHmaymsslk mebepmik Moayii 1 (Herisri My3bIkansIK acmarn, XOopasl
JTUpIDKepIiay)

2. OpbIHaybUIBIK ieoepitik Moayii 3 (Herisri My3bIKanibIK acrar, Xop.isl
JTUpIDKepIiay)

3 IToHHIH MaKcaThl - CTYIEHTTIH eCcTy KaOiJeTiH JaMbIThII, OWHAY JaFAbIChIH
KaJIBINTacTHIPy. MEKTeI oHJIepiH XKaHe KESHUT IIbIFapMaiap/Ibl HOTara Kapan
OKBIIT OliHay. J{uprkepiayablH 9licTeMeci MEH TeXHUKAChIH Urepy.
CTyIeHTTiH My3bIKJIBIK KaOIJIETIH JaMBITHII, KAJIBIITACTHIPY.

Hckaxosa K. K.
ILF.K., aFa
OKBITyHJBI
Keinpipbaena

K K. m.r.k., ara
OKBITYIIIBI




(moMOBIpa) oH,KYH KOHE KJIACCUKAJBIK IbIFapMaap bl OPBIHIAY JaFIbLIapbIH
KaJBIITACTHIPY.

4. llTerrapMaHbIH Ma3MYHBIH MOHEPITi, KOPKEM OPBIH/IAY apKBUIHI aIlla Ibl.

5. Cyiiemenaey y#IeciMONTiH MY3BIKAIBIK acmanTta KoJJaHa aiajabl, >KeHLT
MY3BIKaJIBIK LIbIFApMaapAbl CyHeMenaen anasl.

Xopasl IUpKepIayablH 9IICTEMETIK TOCUIIEpiH HeTi3ae cunatrail ainaasl
TOXipubene kepcere Oirei.

6. DCTETUKANBIK TaJFaMJIbl JAMBITYMEH KaTap, OTAHIIBIK, ICTENIIK
KJIACCUKAJIBIK IIbIFApMaapibl CapanTai OUICTiH, MY3bIKaHBIH TCOPHSIIBIK,
HETI3[IEPiH TOJNBIK MEHICPY/ 1€ MY3bIKAHT-TICIarOT THIH JaFIbLIAPBIH UTEPIIL,
TYPJTi KOJI KUMBUILIAPBIHBIH 9JIIC-TOCUIZCP] apKbLIBI IILIFAPMAaHBIH KOPKEMIIK
OeliHeCIH afKbIHIali aajipl. .

Development and formation of student’s musical abilities.

4. Reveals the contents of the work through expressive, artistic performance.
5. He is able to accompany light musical compositions on the instrument. Can
apply methods and techniques of choral conducting in practice.

RO | B | MIM | Monyns sk3ameH | TBopueck | 1. Moaynps ucnoigHuTEnbCKOTO MacTepcTBa 1 (OCHOBHON My3bIKaIbHBIM HUckaxona XK. K.,
3 KB | 2205 | ucnonHutenbc uit (urpa HHCTPYMEHT, XOpOBO€ JUPIKUPOBAHKE) K.ILH.,
KOIo Ha 2. Momyb UCTIOTHUTEThCKOTO MacTepcTBa 3. (OCHOBHOM MY3bIKATBHBIH cT
MacTepcTBa 2 MY3BIKaJh | HHCTPYMEHT, XOpPOBOE TUPWKHPOBAHIE) NpEenoI0BaTeIb
(OCHOBHOI>'I HBbIX 3. I_[eJ'IB AUCHUINIMHEBI - Pa3BUBATh CJIYXOBOC BOCHPUATUC CTYACHTA,
MY3bIKaJIbHbBIN uHCTpYyMe | (OpPMHPOBATH HABBIKH UTPHI. UHTATh MIKOIHHBIC IECHH U JICTKHE Keinpipbaena
HWHCTPYMCHT, HTax, MMPpOU3BEACHUS, TV Ha HOTBHI. OBJ'Ia,E[eHI/Ie MeTOZ[I/IKOI\/'I M TEXHUKOM K.K. K.II.H.,
Xoposoe IUPIKUAPO | TUpMKHpoBaHUs. Paspurie u GopMUpOBaHNE MY3BIKAITBHBIX CIIOCOOHOCTEH CT.IpENOAaBaTe
JUPUKAPOBAH BaHUE) CTyJCHTA. JIb
ne) 4. PackpbIBaeT coJiepxKaHUA IPOU3BEICHHS Yepe3 BEIPA3ZUTEIBHOE,
XYHOXKECTBEHHOC UCITOJIHCHUC.
5. Ywmeer AKKOMITOHUPOBATH JIETKUE MY3bIKAJIbHBIC ITPOU3BCICHUS Ha
HUHCTpYMEHTE. MOKeT IPUMEHUTh METO/bI U IIPUEMBI XOPOBOTO
JAUPUIKUPOBAHNA HA IPAKTUKE
6. Hapsl/:[y C Pa3BUTHUEM ICTETUYCCKOI'0 BKYCd, YMCHUCM aHAJIU3UPOBATH
OTCUYCCTBCHHBIC, 3apy6e>1<HLIe KIIACCUYCCKUC MMPOU3BEACHUS, OBJIAJICBATH
HaBbIKaMH I€Jarora-My3blkaHTa B [IOJJHOM OCBOCHUHN TCOPCTUYCCKUX OCHOB
MY3bIKH, MOXCT OIPCACIIATH Xy,[[O)KeCTBeHHLIﬁ 06p33 MPOU3BEACHUS C
TIIOMOIIBIO PAa3JIMYHBIX MPUEMOB JKCCTOB PYK.
EO | BD | MPS | Module of exam Creative 1. Module of performing skills 1 (Basic musical instrument, Choral Iskakova Zh.
3 EC | 2205 | performing (playing conducting) Zh.
skills 2 (Basic musical 2. Module of performing skills3. (Basic musical instrument, Choral Kydyrbaeva
musical instrument | conducting) K.K.
instrument, S, 3. The purpose of the discipline is to develop the student’s auditory perception
Choral conducting | and develop playing skills. Read school songs and easy works by looking at the
conducting) ) sheet music. Mastering the methods and techniques of conducting.




6. Along with the development of aesthetic taste, the ability to analyze
domestic and foreign classical works, master the skills of a music teacher in
fully mastering the theoretical foundations of music, and can determine the
artistic image of a work using various hand gesture techniques. .

ON | BIT | AMP | ApHnaiibt emtuxad | Ulerapma | 1. Opemmaymsuisik medepitik moxyii 1 (Herisri My3sikamnsik aciar, Xopas! HUckakosa K. K.
3 TK | 2205 | My3BIKaJIBIK ITBLTBIK TUpIDKepIiay) IL.F.K., aFa
moH 2 (Herisri (My3pikan | 2. OpeiHIaymsUIEIK medepitik Mmoxymi 3. (Herisri My3sIkaisIk acar, Xopasl OKBITYTIIBI
MY3BIKaJIBIK BIK JUpIDKepIiay) Keineipbaena
acmar, Xop/sl acranrapy | 3. [IoHHIH Makcatbl - OUTIM aTyIIBIHBIH OPBIHAAYIIBUIBIK KabineTi MeH K K. n.r.x., ara
JMpHXKepIiay) a oifHay, 11eOepIiriH MIbIHIayFa TOpOHesen OKbITYFa Heri3ienreH. My3bIKajbIK OKBITYILBI
JUPIKEPIT | acmanTaopbIHIAYAbIH 9JIic-TaciiepiH yipeny. JloMmObipa aciaObiHIa
ay) OPBIHIAYABIH YITUIIK HYCKaJIaphIH OMHAI YipeHy. My3bIKabIK acramnta
(moMObIpa) oH,KYH )KOHE KIIaCCHKAJIBIK LIbIFapMaliapAbl OPbIHAAY JaFJbUIAPbIH
KaJIBINTaCTHIPY.
4. OpBIHIAYIIBUIEIK MeOepITik HeTi3aepiH MeHrepe OTHIPHII, MY3bIKAIIBIK
CayaTTBUIBIKTBI apTTHIPAIBL..
5. OpBIHIAYIIBIIBIK MEOEPITIK - OYII MY3bIKAJIBIK MIBIFAPMalIapbl JKOFAPhI
JICHreliie OpbIHAAY KaOieTi, 01 TEXHUKAIIBIK, JaFAblIap MEH MIBIFapMalibUIBIK
TYCIHIKTI OipikTipesi. My3bIKa callaChIHIAFbl KY3iPETTUIIK OpBIHIayIIBIHBIH
OHEPIH, CTHJIIH XKOHE IMOIMSIIBIK KETKi3yiH JaMBITYIbI KaXXeT eTeIi.
6. Typui skaHpIaFbI WIbIFApMaIap bl TUpYoKepIai Oinei )KoHe My3bIKaJIbIK
aCIIaNThl EPKiH OWHANIBI.
RO | B[ | SMD | CneumansHas sk3ameH | TBopueck | 1. Momyib HCHOTHUTENBCKOTO MacTepcTBa 1 (OCHOBHON My3bIKaJIBHBIN Hckakora XK.K.,
3 KB | 2205 | my3bikajbHas uit (urpa HHCTPYMEHT, XOpOBO€ JUPIDKUPOBAHNE) K.ILH.,
JHUCUUIUIMHA 2 Ha 2. Moaynb ucnoiHuTeNbcKOro Mactepersa 3. (OCHOBHOM My3bIKAJIbHBIH cT
(OcHoBHOI MY3bIKaJlb | WHCTPYMEHT, XOpOBOE JUPIKUPOBAHNE) [IPENOJO0BATEIb
MY3bIKaJIbHBIH HBIX 3. Llenp AMCIMIUIMHEI - MY3BIKQIBHOTO HHCTPYMEHTA OCHOBAH Ha 00y4YeHUH
WHCTPYMEHT, WHCTPYME | yYEHHKa COBEPIICHCTBOBAHHUIO €T0 HABBIKOB U TBOPUECKHMX CIIOCOOHOCTEH. Keigpipbaesa
XopoBoe HTax, OOyueHne HaBBIKOB M METO/IOB UTPE Ha MY3bIKaJIbHOM HHCTPYMEHTE. KK. k.n.H.,
JUPHXHUPOBaH aupmwxupo | CoBepIIEeHCTBOBaHME UTPHI MPUMEPHBIX CTAHJAPTHBIX BEPCHH Urpe Ha CT.IpernoiaBare
ne) BaHMHE) MY3bIKaJIbHOM UHCTpyMeHTe. POPMUPOBAaHIE HABBIKOB IEHUS, KyHeB- b

TOJTayOB M KJIACCHYECKUX KOMITO3UIIMHA Ha MYy3bIKaJIbHOM HHCTPYMEHTE.

4. Bna,ueBa;I OCHOBAaMM UCHOJTHUTEJIBCKOIO0 MaCTEPCTBA, MMOBBIMIACT
MY3BIKaJIbHYIO TPaMOTHOCTh

5. McriomHUTENHCKOE MacTEPCTBO-3TO CIIOCOOHOCTH MCTIOJIHATH MY3BIKAJIbHBIE
MMPONU3BEACHNA HAa BBICOKOM YPOBHE, COUCTAaromnias B ce0e TEXHUYECKUE HaBBIKK
1 TBOpYECKOE MOHNMaHne. KOMIETEHTHOCTh B 00JIACTH MY3BIKH TpeOyeT
pa3BUTHA UCKYCCTBA, CTHJIA U BMOHHOHaHBHOﬁ nepeaadn UCIOJIHUTEIIA.
6.YMeeT IUpHKUPOBaTh MIPOU3BENICHUIMH PAa3HBIX KaHPOB U CBOOOHO UTPATh
Ha MY3bIKaJIbHOM MHCTPYMEHTE. .




EO | BD | SMD | Special music exam Creative 1. Module of performing skills 1 (Basic musical instrument, Choral conducting | Iskakova Zh.
3 EC | 2205 | discipline2 (playing 2. Module of performing skills 3. (Basic musical instrument, Choral Zh.
(Basic musical musical conducting) Kydyrbaeva
instrument, instrument | 3. The purpose of the discipline - a musical instrument is based on teaching the | K.K.
Choral S, student to improve his skills and creative abilities. Learning skills and
conducting) conducting | techniques to play a musical instrument. Improving the playing of approximate
) standard versions of playing a musical instrument. Formation of singing skills,
kuyev-tolgau and classical compositions on a musical instrument
4. Improving musical literacy by mastering the basics of performing skills.
5. Performing arts is the ability to perform musical compositions at a high
level, combining technical skills and creative understanding. Competence in
the field of music requires the development of art, style and emotional
transmission of the performer.
6. Ability to conduct works of various genres and play a musical instrument
freely.
ON | BIT | HKD | Xop kmaceiHa emtuxad | Ulerapma | 1. My3bika TEOpPHACH. Baiioymosa I'.T.
2 TK | 2208 | maiterHABIK ITBLTBIK 2. Xop KJIachl )KOHE XOPMEH JKYMBIC JKaacay MPaKTUKyMBI | aFa OKBITYIIIBI
(xop 3. [TonHIH MaKcaTH - OoNamak My3bIKa MyFalTiMiH XOpJa oH aiTy ofic-
IIBIFapMall | TOCUTAepiHe TopOUeNen OKBITY. X0p KiIachlHa JalbIHIBIK KYMBICTApbIH
apbIH YUBIMAACTBIPY. XOPABI TUPIKEpIIay MOHIHIH TCOPHSIIBIK )KOHE TOKIPHOSTIK
OpBIHAAY) | *YMBICTapblH Urepy. Bokanasl-xop TEXHUKACHIH KAJIBIITACTRIPY. XOP
IbIFapMaJiapblH OPpbIHAAY apKbLJIbl MY3blKa MAMAaHBIHBIH IHbIFapMalllblIbIF bIH
JaMBITY.
4. XopMeH )KyMBIC jKacay d/iC-TCULAEPIH KaJbINTacThIPa bl
5. Xop KJIaChIHBIH 0aCTaNKbI JaHbIHIBIK Ke3CHIH HET13/1eH anaibl.
6. Xop kiaceiHa JalbIHIBIK KEe31H e TEOPHUTBIK OUTIMIHIH HETi3AepiH urepei.
RO | B | PHK | I[ToxroroBka k sk3ameH | TBopuectB | 1. Teopust My3bIKH Baiioymnosa I'.T.
2 KB | 2208 | xopoBomy 0 2. X0opoBoii KJacc ¥ MPaKTUKyM paboTHI ¢ XOpoM 1. CT.TIPETIoIaBaTe
KJ1accy (ucriomaen | 3. Llenb AUCIUIUINHEI - BOCITUTaHUE B 00y4YeHHE OYAYIIETro YIHTENS MYy3bIKA JIb
ue HaBbIKaM XOPOBOI'O IICHUA. OpFaHI/ISOBaTb pa60Ty XOpOBOI'O Kjacca. OcBoenne
XOpOBbIX TCOPETUYCCKHUX U MPAKTHUICCKUX pa60T 110 AMCHUINIMHE XOPOBOC
pousBeac JAUPUIKUPOBAHHAC. q)OpMI/IpOBaHI/Ie BOKaJILHO-XOpOBOI\/‘I TeXHUKH. PazButne
HUIT) TBOPYECTBA MY3BIKAJIBHOT'O CIIELIUATIMCTA YE€PE3 UCIIOTHEHNE XOPOBBIX

[IPOU3BEICHUN. .

4. ®opMHpYeT IIPUEMBI ¥ IPHEMBI pabOTHI C XOPOM.

5. MoxeT 000CHOBBIBaTh HauaJIbHBIM MOATOTOBUTEIBHBII 3Tall XOPOBOTO
KJacca.

6. BiiazieeT ocHOBaMHU TEOPETUYECKUX 3HAHHUI TP MOATOTOBKE K XOPOBOMY
KJaccy.




EO | BD | PCC2 | Preparing for exam Creativity | 1. Music theory Baibulova G.T.
2 EC | 2208 | the choral (performa | 2. Choral class and practical work with the choir 1. Senior lecturer
class nce of 3. The purpose of the discipline is to educate and train the future music teacher
choral in choral singing skills. Organize the work of the choir class. Mastering
works) theoretical and practical work in the discipline of choral conducting. Formation
of vocal and choral technique. Development of creativity of a music specialist
through the performance of choral works.
4. Forms the techniques and techniques of working with the choir.
5. Can justify the initial preparatory stage of the choir class.
6. Knows the basics of theoretical knowledge in preparation for choral class
ON | BIT | HT Xoprany Emruxan | Ulsrrapma | 1. My3bika Teopuschl baiidynosa I'.T.
2 TK | 2208 HTBUTBIK 2. Xop KJIachl )9HE XOPMEH )KYMBIC j)Kaacay NPaKTHKyMBI | aFra OKBITYIIBI
(xop 3. IloHHIH MaKcaThl - XOp OHEPIHIH TapUXH AaMy Ke3eHepiH O0iry. Xopasl
HIBIFAPMall | TaHYIbIH TCOPHUSUIBIK THKIPUOCITIK HETi3AepiH MEHrepy. XOpMEH KYMBIC
apbIH JKacayIbIH o/liC-ToCUIAEPi MEH JaFJbUIAPBIH KAJIBIITACTHIPY. XOPMEH oH
OpBIHAAY) | camyna Oonamak My3bIKa MYFaIIiMiHIH KOPKEMIIK TAHBIMBI MEH 3CTETUKAJIBIK
TaJIFaMbIH KaJIBINITACTBIPY.
4. MexTen XOpBIMEH JKYMBIC JkKacay MpOLEecTe CTYACHTTEP OpTYPIli BOKAJIBIK —
TEXHHUKAJIBIK TOCUIAEPI KOHE HET13I OPBIHAAYIIBUIBIK AAFIbLIAPI6I MEHTEpe
OTBIPBIN KOHLEPTTIK KOWBIIBIM/IAP MPOLIECIHIIE KOJIEM Il KoHE CaH alyaH TYpdi
XOp penepryapiapblH MEHIepeIi.
5. XopraHy canacklHAaFbl O1IMEPiH MailbIMaai anassl.
6. OpbIHIAYIIBUIBIK HIEOEPIIITiH KETUIAIPII, MEKTENITEe XOp pernepTyapbiH
KOFAPFhI KOC10M JeHreH /1e OpbIHIAiIbl, YKBIMBIHBIH ACTETHKAIIBIK TOPOHECIH
KaJBINTACTHIPA aIajpl.
RO B4 | H XoposeaeHue Ox3ameH | TBopuects | 1. Teopus My3sIkH Baitbymnosa I'.T.
2 KB | 2208 0 2. X0opoBoii KJIacc ¥ MPaKTUKyM paboTHI ¢ XOpoM 1. CT.IIPETIOIaBaTe
(ucnonuen | 3. Llenb MMCHMIUTMHEL - 3HATH 3TANBI HCTOPUYECKOTO Pa3BUTHS XOPOBOTO b
ne nckyccrBa. OBilaieHHEe TEOPETUUECKUMH MTPAKTHIECKUMHI OCHOBAMH XOPOBOTO
XOPOBBIX no3HaHus. QOPMUPOBaHKUE IPHEMOB M HABBIKOB PAOOTHI C XOPOM.
npousBene | PopMupoBaHHUE XyJ0)KECTBEHHOTO ITO3HAHMS M S3CTETHIECKOTO BKyca
HUH) Oymymiero yanTesns My3bIKH B XOPOBOM HEHHUH.

4. BnaneTh BOKaJIbHO-TEXHUUECKUMU MTPUEMaMU U OCHOBHBIMH
WCIIOTHUTENHCKUMH HaBBIKAMH B OCBOCHUH IIKOJBHOTO XOPOBOT'O penepryapa
IIPU TOJAITOTOBKE K KOHIIEPTHBIM ITOCTOHOBKAM.

5. MoxeT npoIeMOHCTPUPOBATH MOTYUYCHHBIE 3HAHUSA B 00JIACTH XOPOBEACHUS.

6. CoBeplIEHCTBOBAB HCIIOJIHUTEIBCKOE MacTePCTBO, HCIIONHAET XOPOBOH
penepTyap B LIKOJIE Ha BBICOKOM IPO()EeCCHOHAIBHOM YPOBHE, yMEET
(hopMHpOBaTh ICTETHYECKOE BOCITUTAHHE KOJUICKTHBA.




EO | BD | CS Chorus studies Exam Creativity | 1. Music theory. Baibulova G.T.
2 EC | 2208 (performa | 2. Choral class and practical work with the choir 1. Senior lecturer
nce of 3. The purpose of the discipline is to know the stages of the historical
choral development of choral art. Mastering the theoretical and practical foundations
works) of choral cognition. Formation of techniques and skills for working with the
choir. Formation of artistic knowledge and aesthetic taste of the future music
teacher in choral singing
4. Own vocal techniques and basic performance skills in development of school
choral repertoire in preparation for the concert postanovka.
5. Can demonstrate the acquired knowledge in the field of choral studies
6. Having perfected his performing skills, he performs the choral repertoire at
school at a high professional level, and is able to form the aesthetic education
of the team.
ON | BIT | Osh OpbIHaayIIBUT Emruxan | Hlerrapma | 1. OpbiHgaymbsuislk medepitik moayii 2 (Herisri My3bikansik acran ,Xop/bl Hckakora XK.K.
3 TK | M BIK me0epIrik ITBLTBIK TUpIDKepIiay) IL.F.K., aFa
3201 | momymi 3 (My3pikan | 2. OpeIHIAYIIBUIEIK mebepitik Moxyi 4 (Herisri My3bIkansIK acnar ,XOopIsl OKBITYTIIBI
(Herisri BIK TUpIDKepIiay) Keineipbaena
MY3BbIKaJIbIK acranrrapy, | 3. [IoHHIH MaKcaThl - My3bIKAJIBIK IIBIFAPMaIapIbIH 9yEH/IK, BIPFAKTHIK, KK. n.r.x., ara
acnar ,Xopasl a olHay, TapMOHMSUTBIK TOCIIIEpiH MEHTepin, Taiaay skacay. Kasak skoHe merTen OKBITYIIBI
JIMpHXepIay) JUPWKEPIT | KOMITO3UTOPIIAPBIHBIH MIBIFapMaliapbl MEH BapHalMsUIbIK (hopMasia xKa3bUFaH
ay) HIBIFapMajiapblH OPBIHAAY.
4. l1lprrapMaHbIH Ma3MYHBIH TYCIHIII, MOHEPIIi, KOPKEM OPBIHIAANIbL.
5. My3bIKanbIK aclanTa Bapualiys *KoHe BapuaIusiIbK (hopMaia ska3bUFaH
HIBIFapMasiapibl OPbIHIAYABIH 9JIIC-TICUIEPIH UTepei.
6. Heri3ri My3bIKaJIbIK acrarl oHIHEH O1TIM aJTyIIbl MY3bIKAJIBIK aclanTa
IIBIFapMasiap/ibl IYPBIC OKBII, MOHEPIII ’KaHE KOPKEM OpBIH/IAY JaFJbUIAPBIH
urepeni. Connaii-ak, Bapuausuiblk, (hopmanap MEH KIaCCHKAaIbIK
HIBIFapMasap/ibl TAIJIAl, JTUPYKEPITIK HEeTi3epii MEHIepil, S3CTeTHKAIIBIK
TaJIFaMbIH JAMBITA]bL..
RO | B4 | MIM | Monyns Ox3ameH | TBopueck | 1. Momyib HCHOTHUTENBCKOTO MacTepcTBa 2 (OCHOBHOM MYy3BIKabHBIH Hckakora XK. K.,
3 KB | 3201 | ucmomHHTEIHC ui (urpa HHCTPYMEHT, XOpOBOE JUPIKUPOBAHIE) K.ILH.,
KOI'o Ha 2. Monyb UCTIOTHUTEThCKOT0 MacTepcTBa 4. (OCHOBHOM MY3BIKATBHBIH cT
MacTepcTaa 3 MY3bIKallb | MHCTPYMEHT, XOpOBOE JUPIKUPOBAHHE) IIPEIoI0BaTENb
(OcHoBHOI HBIX 3. Llesb AMCIMIUIMHEI - BIIAJIETh U aHAJM3UPOBATh MEJIOANYECKHUE,
MY3BIKaJIbHBII HHCTPyME | PUTMHUYECKHE, TApPMOHWYIECKHE MPHUEMBI MY3bIKAIIFHBIX TPON3BEICHUI. Keinpipbaena
HWHCTPYMEHT, HTax, VcnionHenune mpon3BeAeHNH Ka3axCKUX U 3apy0eKHBIX KOMITO3UTOPOB, KXK. k.n.H,,
XopoBoe JUPIKAPO | HAMCAHHBIX B BapHALMOHHON (opMme. CT.IIPENOIABATE
JUPIKAPOBAH BaHUE) 4. TloHumaet comepkaHue MPOU3BEACHHUS U NCTIONHSET €TO BRIPA3UTEIHHO b
ue) XYJOXKECTBEHHO.

5. OcBauBaeT METO/IbI UCTIOIHEHHSI IPONU3BEACHHN, HATMCAHHBIX B BapHaLlUsIX
1 BapHAIMOHHON (opMe, Ha My3bIKaJIbHOM HHCTPYMEHTE.
6. ITo qucrmmuimHe «OCHOBHOM MY3bIKaJIbHBIH HHCTPYMEHT» 00Yy4alOMIHHCs




OCBaMBaeT HABBIKH IIPABUIIBHOTO, BEIPA3UTEIBHOTO U XYJ0XKECTBEHHOIO
WCTIOJTHEHUS MY3bIKaJIbHBIX NTPOou3BeacHUI. KpoMme Toro, OH aHamM3upyeT
BapHannoOHHbBIE (POPMBI U KJIACCHIECKUE MPON3BEACHHS, OCBAaHBACT OCHOBBI
JVPYDKHPOBAHMS M PA3BUBAET ICTETUUECKHUH BKYC.

EO | BD | MPS | Module of Exam Creative 1. Module of performing skills 2 (Basic musical instrument, Choral Iskakova Zh.
3 EC | 3201 | performing (playing conducting) Zh.
skills 3 (Basic musical 2. Module of performing skills 4. (Basic musical instrument, Choral Kydyrbaeva
musical instrument | conducting) K.K.
instrument, S, 3. The goal of the discipline is to master and analyze melodic, rhythmic,
Choral conducting | harmonic techniques of musical works. Performance of works by Kazakh and
conducting) ) foreign composers written in variation form.
4. Understands the content of the musical piece and performs it expressively
and artistically.
5. Masters the techniques of performing works written in variations and
variation form on a musical instrument.
6. In the discipline "Main Musical Instrument,” students acquire the skills of
accurate, expressive, and artistic performance of musical pieces. In addition,
they analyze variation forms and classical works, master the basics of
conducting, and develop their aesthetic taste..
ON | BIT | AMP | ApHnaiibt Emtuxan | Hlerapma | 1. OpemEmaymsuiblk medepitik Moxyi 2 (Herisri My3bsikansik acnar, XOopIsl HUckakosa XK. K.
3 TK | 3201 | My3BIKaIBIK ITBLTBIK TUpIDKepIiay) IL.F.K., aFa
noH 3 (Herisri (my3bikan | 2. OpbIHIayIbUIBIK ebepitik moayii 4. (Herisri My3bikanslk acnarn, Xopb OKBITYIIIBI
MY3bIKaJIbIK BIK JTUpIKepIiay) Keinpipbaena
acrnan ,XO0p/Ibl acmantapy, | 3. [IoHHIH MaKcaThl - CTYICHTTIH eCTy KaOlJeTiH 1aMBITyMEH Karap, K.K. m.r.x., ara
TUpIDKEpIIay) a oiHay, (dopTenuano acnabbIMeH cyiieMeniey JaFabIChIH KaJIbIITACThIPY. OH MEH OKBITYILBI
JUPIKEPIT | KYHIIH )KaHPJIBIK €PeKLICTIKTepiH TyCiHAipe Oily, HOTaHbl Oip/ieH OKY JKoHE
ay) €CTY apKbLIBI JOMOBIpaia oOiHAY TocUIIepiH MeHrepy. Tokie Kyinepai oiHay.
4. OpBIHIAYIIBUIEIK MeOepITik HeTi3aepiH MeHrepe OTHIPHIIT, MY3bIKAIBIK
CayaTTBUIBIKTHI apTThIPaIbl
5. Konneprmeiicrepmen Oipre opblHOAy TajanTapblH OiNiefi, KOpceTe aiabl.
Texre KyinepAiH oiHAY TociIAepiH Olnemdi, ToxipuOe Ky3iHAe KepceTe anaipl.
6. Typmi >kaHpAAFEI MIBFapMaNapIbl JUPIDKEPIIAi OlTe i xoHe MY3bIKAIBIK
aCIarThl EPKiH OWHA aJlajibl.
RO | B[ | SMD | CneuuansHas Ox3ameH | TBopueck | 1. Momyip HCHOTHUTENBCKOTO MacTepcTBa 2 (OCHOBHOM MYy3BIKaIbHBIN Hckaxosa K. K.,
3 KB | 3201 | my3bikanbHas nit (urpa HHCTPYMEHT, XOpOBOE AUPIDKUPOBAHNE) K.ILH.,
JUCHUIUINHA 3 Ha 2. Moaynb ucnoiHuTeIbcKoro Mactepersa 4. (OCHOBHOW My3bIKAIbHbBII cT
(OcHoBHOI My3BIKaJbh | HHCTPYMEHT, XOpPOBOE TUPVKUPOBAHHE) [IPENOJ0BATEIb
MY3bIKaJIbHbIH HBIX 3. Mekrern oHJIepiH )KoHE KEHLI IIbIFapManap/IblH HOTAChIH OKBIIT OPbIHIAY./
HHCTPYMEHT, uHctpyme | Llenb qucuurninbb - GOPMUPOBAHUE Y CTYACHTOB MY3bIKAJILHOTO CIIyXa U Keigpipbaea
XopoBoe HTax, HaBBIKOB UI'PbI HA MHCTPYMEHTE B COIIPOBOXKICHUH (POPTENHAaHO. Y METh KXK. k.n.H.,
JMPHXHPOBaH JUPWXXHUPO | MHTEPIPETHPOBATh )KaHPOBbIE OCOOEHHOCTH IECEH U KIoeB. UTeHHe HOT ¢ CT.IpernoiaBare
ue) BaHME) JIMCTa, CIoco0CTBOBATH MIPHI HA IOMOpE CIIyXy KIOM TOKIIE M 1uepTie. Urenne | 1b




HOT C JINCTA HE CJIOKHBIX MIKOJIBHBIX TIPOU3BEICHUN

4.0OcBanBasi OCHOBBI HCIIOJHUTEIILCKOTO MAaCTEPCTBA, TIOBHIIIACT YPOBEHb
My3BIKaJIbHOH IPaMOTHOCTH

5. 3HaeT 1 yMeeT MpUMEHATh TPEOOBAaHUSI COBMECTHOTO HUCIIONHEHHS C
KOHIIEpPTMEHCTEPOM, BlIaJeeT NPUEMaMH HCIIOJIHEHHS TOKIIE KIOEB U
JEMOHCTPHUPYET UX Ha IPAaKTHKE.

6. YMeeT TUpmKUpOBaTh IIPOM3BEACHUAMH PA3IIMIHBIX )KaHPOB U CBOOOIHO
UTpaTh Ha My3bIKAJILHOM HHCTPYMEHTE.

EO | BD | SMD | Special music Exam Creative 1. Module of performing skills 2 (Basic musical instrument, Choral Iskakova Zh.
3 EC | 3201 | discipline (playing conducting). Zh.
3(Basic musical 2. Module of performing skills 4. (Basic musical instrument, Choral Kydyrbaeva
musical instrument | conducting) K.K.
instrument, S, 3. The purpose of the discipline is to develop students' ear for music and skills
Choral conducting | in playing an instrument accompanied by a piano. To be able to interpret the
conducting) ) genre features of songs and cues. Reading notes from a sheet, promote playing
the dombra to the ears of kyui tokpe and shertpe. Reading notes from the sheet
of simple school works.
4. By mastering the fundamentals of performance skills, enhances musical
literacy.
5. Knows and is able to apply the requirements of performing together with an
accompanist, understands the techniques of playing tokpe kuis and
demonstrates them in practice.
6. Is able to conduct works of various genres and play a musical instrument
freely.
Min | BIT | MD Mekxkrenke Emtuxan | Xasz6ama- | 1. Opbinayisuibik mieoepitik Moayii 2 (Herisri My3bIKanbiK acrar ,X0op.isl Hckakora XK.K.
or TK | MB JeHiHr1 aybI3IIa JUpIKepIiay) IL.F.K., aFa
3201 | My3BIKAJIBIK 2. OpeIHIAYIBLTBHIK, eOepiik Moaymi. 4 (Heri3ri My3bIkanbIK acran ,Xopabl OKBITYIIIBI
oimim 1 TUpIDKepIIay)

3. [ToHHIH MaKcaTHl - MEKTEIKEe AeHiHTI MeKeMelepe OalaHbl OKBITY MEH
TopOHMeneyeri HeTi3ri MakcaT — )KacocIipiMIepIiH KeKe TYIFa OOJbII
KaJIBINTaCybl MEH JaMYbIH/A TIEJaroruKaiblK TeXHOIOTHsIapAbl KeHIHEH
KoJiaHy. My3bIKa QJINIECiHIH ajFbl IIapTTapbIH YHPETY, HOTa cayaThlH UTepy
apKbUIb MY3bIKQJIBIK aCTIANThl OWHAY TEXHUKACBHIH KaJbIITACTHIPY.

4. XKenin popmanars! meFapMaiap MEH oH-KYHIEp/i ofHaH anagbl , KOPKEM-
ACTETUKAIBIK Ma3MYHBI OOMBIHINIA SPTYPJIi Mbecaiap MEH STIOATEP I
OPBIHJIAN/IBI.

5. MekTenke AeHiHTi MeKeMelep e My3bIKa SIMIECiHIH aJIFbl MapTTapbIH
yiipereni. Hota cayaTsiH urepy apKpUIbI My3BIKAJIBIK acIamKa caycak
KOJIBIMEH, OfHAy TEXHUKACHIHA JIaFJbUIaHA bl

.6. Mekren penepTyapbIMeH KYMBIC jkacail  aJlaibl..
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HomikonpHoE
MY3bIKaJIbHOE
obpazoBanue 1

DK3aMeH

ITucmenno
-YCTHO

1. Moayne ucnonHutensckoro Macrtepersa 2 (OCHOBHOW My3bIKaIbHBIN
HUHCTPYMEHT, X0POBOE AUPIKHPOBAHHE)

2. Monyb UCTIOTHUTETHCKOTO MacTepcTBa. 4 (OCHOBHOM MY3BIKATBHBIH
HUHCTPYMEHT, X0POBOE AUPIKHPOBAHHE)

3. Lenp AUCIUIIIIHEI - OCHOBHOM IEJIBI0 00YUYEeHHS U BOCIIUTAaHUS peOeHKa B
JOIIKOJNBHBIX YUPSKACHUAX SBIACTCS IIMPOKOE UCIOJIB30BaHUE
HearorMYeCcKUX TeXHOJIOTUH B CTAHOBJICHUY U Pa3BUTUH JINYHOCTH
noapocTkoB. O0yueHne My3bIKaIIbHOI a30yKe, (POpMUPOBaHUE TEXHUKU MIPBI
Ha MY3bIKaJIbHOM HHCTPYMEHTE, OBJIaJICHUE HOTHOM rPpaMOTOH.

4. YMeeT urparh KOMIO3UIIMH U TIECHH B JIETKOW (JOpMeE, UCTIONHATH
pas3IMYHbIE MHECHI ¥ ATIOJBI 10 UX XYJ0KECTBEHHO-3CTETHYECKOMY
COZIEPIKAHHUIO.

5. M3yuaeTt mpeanochUIKi My3bIKaJIbHOM a30yKH B JOMIKOIBHBIX YUPEKICHHUSIX.
OcBauBasi HABBIKH MY3bIKH, OH IIPUYYaeTCs K TEXHUKE HIPHI MalblaMy Ha
My3BIKQJIbHOM HHCTPYMEHTE.

6. YMeet paboTaTh CO MKOIBHEIM PENIEPTYAPOM.

Hckaxosa XK.K.,
K.ILH.,

cT
MPETo0BaTeNb

Min
or

BD
EC

PS
ME
3201

Pre-school
music
educationl

Exam

written
form,
orally

1. Module of performing skills 2 (Basic musical instrument, Choral
conducting).

2. Performing Skills module. 4 (Basic musical instrument, Choral conducting).
3 The purpose of the discipline - the main goal of teaching and raising a child
in preschool institutions is the widespread use of pedagogical technologies in
the formation and development of the personality of adolescents. Learning the
musical alphabet, developing the technique of playing a musical instrument,
mastering musical notation..

4. Is able to perform compositions and songs in a simple form, as well as
various pieces and études according to their artistic and aesthetic content.

5. Studies the basics of musical literacy in preschool institutions. While
mastering musical skills, develops finger-playing techniques on a musical
instrument.

6. Is able to work with the school repertoire

Iskakova Zh.
Zh.
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Kazak >xoHe
olleM MY3bIKa
TapUXbl

EmMtuxan

TCCT

1. My3bIKa TeOpHsICHI

2. OpsrHOaymbUTHIK, medepiik moaymi 4 (Herisri My3sIkansIk acnar, Xopas!
TUpIDKepIiay)

3. [ToHHIH MaKCcaTHI - 6TKEH KOHE Ka3ipri Ke3eHIep KIACCHKTePiHIH
IIBIFaPMAaLIBUIBIFBIHBIH TAPUXH )KOHE XPOHOJIOTHSUIIBIK 3BOJFOLMACHIH 3epTTeY.
Kasak jxoHe aeMIiK My3bIKagaFbl TYPJli JKaHpPIAPABIH KAIbIITACYBl MCH
JaMyBl, OJIapJbIH JaMYBIHBIH TapUXH 3aHIBUIBIKTAPEl MEH QJICYMETTIK
cebenTepi Typanbl OitiM any. FrulbIME-oIicCHAMAITBIK OLTIM/II Taiianana
OTBIPBIIL, Ka3aK oHE AJIeM/IIK MY3bIKaJIbIK MOJICHUETTIH Oipereid
epeKIIeNIKTepl MEH TapUXU KOHTEKCTIH TYCIHY YIIIH MY3bIKaJIbIK TPaKTaTTap
MEH TapHuXH jka30aaap/IblH MaHbI3ABUIBIFBIH Oarasay.

4. Kazak »oHe 1IeTell My3bIKaChIHIaFbl SPTYPIIi )KaHPJIAPBIHBIH
KaJIbINTACYbIHbIH, TAMYBIHBIH )KOHE QJIEYMETTIK ce0enTepiHiH Tapuxu
3aHIBUIBIFBI TYpalIbl OiTiM Oepy Oombin TabbuTansl. CoHBIMEH Katap Kazax
JKOHE IIETeIT My3bIKACHIHBIH KOPKEM/IK )KaFbIH )KacTapFa SCTETUKAIIBIK TopOue
Oepyne KyHABI YITUTepiMEeH TaHBICABL.

5. Kazax jxoHe IeTes My3blKa TApUXBbIHBIH JaMy YICPiCiH CHIIATTai anassl,
MY3bIKa TAPUXBIHIAFBI KATBIITACKAH TYPJIi )KaHpJIap MEH CTHIIbIEpi Olexi,
caJIbICThIpa anaibl.

6. Kazak »oHe mieren My3bIka Tapuxbl KOHE JIYIpJeri OpbIHAaYIIIbI
casrepJepiiH kKoHe KIaCCUKaJIbIK KOMIIa3UTOPJIap/AbIH IIbIFapMaiapbiHa
KBI3BIFYLIBUIBIFBIH TaHBITAbl. Ka3ipri 3aMaHFbl aKnapaTThIK-
KOMMYHUKAIIMSUIBIK TEXHOJIOTHSJIAP/IbIH KOMETIMEH Ka3ak oHe LIETeNl My3bIKa
oyeHIepiHe JereH o3iHiH aepOecTirin TanbITa bl Ka3zak My3bIka Tapuxbl
TIOHIHE KPI3BIFYIIBLIBIFBIH TAHBITA/IBL.

baitynos I'.b
PhD, ara
OKBITYILIBI

RO
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HUcropus
Ka3axCcKou u
MHPOBOH
MY3BIKH

TECT

TECT

1. Teopus My3bIKH

2. Moysib NCTIONHUTENBCKOTO MacTepcTBa 4 (OCHOBHOW My3BIKAIBHBIA HHCTPYMEHT,
XopoBoe JUPHKUPOBAHHE)

3. Llenp AUCIMIUIMHBI — H3YYSHHNE HCTOPUYECKON M XPOHOJIOTHYECKOH
SBOJIFOLIMM TBOPYECTBA KIACCUKOB IIPOLLIOrO U COBPEMEHHBIX IIEPUOJIOB.
[Monyuenne 3HaHUIA O POPMUPOBAHUN M PA3BUTHHN PA3INIHBIX )KAHPOB B
Ka3aXCKOW U MUPOBOW My3bIKE€, HICTOPHUYECKHX 3aKOHOMEPHOCTSIX U
COLIMANIBHBIX IPUYUHAX UX pa3BUTHs. OLEeHKA 3HAYEHUS MY3bIKAIbHBIX
TPaKTaTOB U UCTOPUYECKUX 3alIUCEH JIsl IOHUMAHUS YHUKAJIBHBIX 4EPT U
HCTOPUYECKOI0 KOHTEKCTA Ka3aXCKOM U MUPOBOM MY3BIKAJIbHOM KYJIbTYpPBI C
HCIOJIb30BAHUEM HAYYHO-METON0JIOTUYECKUX 3HAHUM.

4. NzyueHne UCTOpUIECKOi 3aKOHOMEPHOCTH ()OPMHUPOBAHNUS, PA3BUTHS U
CONMATBHBIX MPUYUH PA3INIHBIX )KaHPOB Ka3aXCKOH 1 3apyOeKHOI My3BIKH.
A TaKxe 1aTh BO3MOXKHOCTB ITO3HAKOMUTHCS C IIEHHBIMHU 00pa3iamMu
Ka3aXCKOW 1 3apyOeKHON My3BIKH B 3CTETHYECKOM BOCIIUTAHUH MOJIO/IEKU. .
5. YMeer oxapakTepH30BaTh MPOLECC Pa3BUTUS HCTOPUH Ka3aXCKOU U
3apyOeKHON MY3BIKH, MOXKET CPAaBHUTh Pa3IMYHBIC )KaHPHI M CTUIIN B
HUCTOPUU MY3bIKH.

Baitynos I'.b
PhD, cT.
NIpenoaaBaTesb




6. McTopus ka3axckoii 1 3apy0eKHOW MY3BIKU MPOSBIISIET HHTEPEC K
MPOU3BEACHUSIM IPEBHUX KOMIIO3UTOPOB U KJIACCHYECKUX KOMITO3UTOPOB. C
MOMOIIBI0 COBPEMEHHBIX HH(OPMAMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTHH
MPOSIBISIET CAMOCTOSITEIBHOCTD K Ka3aXCKOH M 3apyOeKHOI My3bIKe.
Ka3zaxckast My3bIKa NpOSIBISIET HHTEPEC K HCTOPUIECKOMY IPEIMETY

BD
EC

HKW

3202

History of
Kazakh and
world music

TECT

test

1. Music theory

2. Module of performing skills 4 (Basic musical instrument, Choral
conducting)

3. The purpose of the discipline is to study the historical and chronological
evolution of the creativity of classics of the past and present periods. Gaining
knowledge about the formation and development of various genres of Kazakh
and world music, historical patterns and social reasons for their development.
Assessment of the importance of musical treatises and historical records for
understanding the unique features and historical context of Kazakh and world
musical culture using scientific and methodological knowledge.

4. The study of historical patterns of formation, development and social causes
of various genres of Kazakh and foreign music. And also give the opportunity
to get acquainted with valuable samples of Kazakh and foreign music in the
aesthetic education of young people.

5. He is able to describe the development of the history of Kazakh and foreign
music, can compare different genres and styles in the history of music.

6. The history of Kazakh and foreign music shows interest in the works of
ancient composers and classical composers. With the help of modern
information and communication technologies shows independence to the
Kazakh and foreign music.

Baiulov G.B,
PhD

BI1
TK

AMT
3202

OeM My3bIKa
TapHXBbI

test

TECT

1. My3bIKa TEOpHUACHI

2. OpeiHDaYIBLTHIK, eOepiik Moayi 4 (Herisri My3bIKambIK acmarl, XopIasl
TUpIDKepIIay)

3. [ToHHIH MaKCaTHI - SNIEMIIK MYy3bIKACBIHBIH IIBIFY TAPUXbIH, CPEeKIIeTiKTepl
MeEH CHIATHIH Oiryre TopOueen okpITafpl. bisliM amymeuiapra aimem

MY3bIKAJIbIK HIbIFAPMAJIAPbIH OKBITY apKbLJIbI IIbIFapMalllbUIBIKTAPbIH IIBIHAAY .

OKBITY HOTIDKECIH/IE aliFaH OiiMIepiH TXKipuOene KoanaHy.

4. My3bIKaJIbIK TAPUXH MaTepUaIapIblH Ma3MYHBIH 63 OeTiMEH Tanjaay
JKacaii bl )KoHe TBOPUECTBAJIBIK TYPFbI/Ia KOJIaHA bl

5. Onem My3bIKa TapUXBIHBIH aMy YIAEPICiH cHIaTTail ajaabl, My3bIKa
TapUXBIHAFBI KATBINITACKaH TYPIi XKaHpJIap MEH CTIIIbAEpAl Oinex,
CaIIBICTBIPA AJIA/IBL.

6. OneM My3bIKa TAPUXBIHBIH XPOHOJOTHSUIBIK PETTUITIH Olei.

baitynos I'.b
PhD, ara
OKBITYILIBI
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Hcropus
MHUPOBOH
MY3bIKH

TECT

TCCT

1. Teopust My3bIKH

2. Monymp uctoTHUTEIhCKOro MactepcTBa 4 (OCHOBHOM My3BIKAIBHBIN
HHCTPYMEHT, XOpOBOE IUPIKUPOBaHKE)/

3. Llenb IMCUMIIIMHGI - 3HATH UCTOPHIO IIPOMCXOKICHUSL, 0COOCHHOCTH U
XapakTep MHPOBOH My3bIKH. Pa3BUTHE TBOpUESCKOTO MOTEHIHANIA Yepe3
o0ydeHHe 00yJaroIUXCsl My3bIKAIBHBIM IIPOM3BEACHUAM MUpa. [IpuMeHsATh
pe3ynbTaThl 00y4YeHHS Ha IPAKTHKE.

4. CaMOCTOATENLHO aHATM3UPYET COAEPIKAHNE MY3bIKAIbHO-HCTOPUUYECKUX
MaTepHaJiOB U TBOPUESCKU NMPUMEHAELT UX Ha NPaKTUKe..

5. YMeer oxapakTepu3oBaTh IPOLECC Pa3BUTHS HCTOPUH MUPOBOM MY3BIKH,
MOXET CPaBHUTH PAa3JIMYHbIC )KaHPBI U CTHIN B HCTOPUU MY3bIKH.

6. 3HaeT XpOHOJIOTHYECKYIO ITOCIIEI0BATEIBHOCTh HCTOPUH MHUPOBOW MY3BIKH.

baitynos I'.b
PhD, cr.
IpernoiaBaTenb

EO

BD
EC

HW

3202

History of
world music

TECT

test

1. Music theory

2. Module of performing skills 4 (Basic musical instrument, Choral conducting)

3. The purpose of the discipline is to know the history of origin, features and

character of world music. Development of creative potential through teaching
students musical works of the world. Apply learning results in practice

4. Independently analyzes the content of musical and historical materials and

applies them creatively in practice.

5. He is able to describe the development of the history of foreign music, can
compare different genres and styles in the history of music

6. Know the chronological sequence of the history of world music.

Baiulov G.B,
PhD

bell
TK

HKH
Zhzh

3203

Xop Kacel
JKOHE XOpMEH
YKYMBIC JKacay

MIPAKTUKYMBI |

test

[Isirapma
HIBLIBIK
(xop
HIBIFapMa
apbIH
OpBIHAAY)

1. Xop xnacbiHa TalbIHIIBIK

2. Xop KJIachl )KaHE XOPMEH )KYMBIC Kacay MPaKTHKYMbI 2

3. IoHHIH MakcaThl - 0oJIanIak My3blKa MyFaliMiHIH KOCIOM OPBIHAAYIIBLIBIK
11e0epIIiriH JaMBITHII, PyXaHH MOJICHUETTUIITTH KAJIBIITACTHIPY. XOpMeH
KYMBIC )kKacay MpoLeciH YHBIMAACTHIPY. XOp KIachIHIa XOPMEH JKYMBIC JKacay
9/tic-TaciiepiH MEHrepy ’KaHe KOHLEPTTIK OPBIHAAYIIBIIBIK 9pEKETTEep Ie
TOXKipuOe KUHAKTAY.

4. «Xop Ki1ackl )koHEe XOPMEH JKYMBIC jKacay PaKTHKyMbI» TI9HI XOp @HEepiHiH
HETI3[IEpiH, XOPAbI YHBIMAACTHIPY MEH OacKapy 9IiCTepiH yipeTeni.
CryzneHTTep XOp MIbIFapMaslapblH TAJIAIl, BOKAJIABIK aHCaMOJIb/ie OpBIHIAY
KOHE TUPIKEPIIK aFIbIIapabl TOKIpHOe Ky3iHAe MEHTepesi.

5. XopMeH KYMBIC iCTey IaFabpUIaphIH TOKIpHUOE KY3iH/e KOJJaHa ajJaabl )KoHe
KOHIIEPTTIK OPBIHAAYIIBUIBIK iC-0peKeT OaphIChIHAA TIXKIpHOe KIHAKTAHIbI.

6. Binim anymibuiap Xop/ia 9H ailTy jKoHE OHbI 0acKkapy JarabUlapbiH
MEHrepeIi, BOKaIABIK aHCaMOJIbMEH )KYMBIC icTey i yipeHeai. CoHmaii-ak, Xop
HIBIFApMasiapblH TaljIal, KOPKeM/IIK TYPFbIJaH OpbIHal ajajibl )KoHEe
KOHLEPTTIK OPBIHJIAYIIBIIBIK THKIPHOE )KUHAKTANIBI.

Baitbymnosa I'.T.
ara OKBITYIIbI




RO | 1A | HKP | Xopogsoit Ox3amen | TBopuect | 1. IloaroroBka kK XopoBoMy Kilaccy baiidynosa I'.T.
3 KB | RH KJIacc u 0 2. X0opoBoii KJIacc M MPAaKTUKYM pabOTHI ¢ XOpOoM 2. CT.TIPETIo1aBaTe
3203 | mpakTHKyM (ucromaen | 3. Llenp AUCIUIUINHEL - pa3BUTHE MTPO(HECCHOHATHFHOTO HCIIOTHUTEIHCKOTO b
paboTEI ¢ ne MacTepcTBa U (popMHUpoBaHHE TyXOBHOH KYJIbTYpPhI OyOYIIEro yIUTEIsI
xopom 1 XOPOBBIX My3bIkd. Opranusanus nporecca padboTsl ¢ XxopoMm. OBIaaeHHe IpHeMaMu
mpousBene | paboTHI ¢ XOPOM B XOPOBOM KJIacce B MpHOOpETEeHNE ONbITa KOHIIEPTHOM
HUH) HUCIIOJHUTEIBCKON NeITENbHOCTH./
4. NucuumirHa «X0opoBoii Kacc U IpaKTuka paboThl C XOpOM» 00ydaeT
OCHOBaM XOpOBOI'0 UICKYCCTBA, METOAaM OpraHu3alliy U YIIPABJICHUA XOPOM.
CTyZ[eHTI)I AHAJIU3UPYIOT XOPOBBIC MTPOU3BEACHUA, OCBANBAIOT HABBIKU
HCIIOJIHEHUS B BOKAJILHOM aHcaMOiie 1 JAUPUKUPOBAHUA HA MPAKTHUKE.
5. MoeT NpUMEeHSITh HaBBIKA PAOOTHI C XOPOM Ha MPAKTHKE M MPUOOpeTaeT
OIIBIT B KOHIIEPTHOW UCIIOTHUTEIBCKOM €SI TENbHOCTH.
6. O6yqa}0mnecsl OCBAUBAIOT HABBIKH IICHUS B XOPC U YIIPABJICHUS UM, 4
TAKIKE y1aTCsa pa6OTaTL C BOKaJIbHBIM aHCaMOJIEM. KpOMe TOTO, OHHU YMCIOT
AHAJIM3UPOBATH XOPOBLIC MIPONU3BEACHHNA, UCIIOJIHATL UX XYAOKCCTBCHHO U
HaKallIMBarOT OIIBIT KOHHepTHOﬁ HCIIOJTHUTCSIIECKOM JACATCIIBbHOCTH.
EO | PD | CCP | Choral class Exam Creativity | 1. Preparing for the choral class Baibulova G.T.
3 EC | WW | and practical (performa | 2. Choral class and practical work with the choir 2. Senior lecturer
C work with the nce of 3. The purpose of the discipline is the development of professional performing
3203 | choir 1 choral skills and the formation of the spiritual culture of the future music teacher.
works) Organization of the process of working with the choir. Mastering the
techniques of working with a choir in a choir class and gaining experience in
concert performing activities.
4. The discipline “Choral Class and Choir Practice” teaches the fundamentals
of choral art, as well as methods of organizing and conducting a choir. Students
analyze choral works and develop practical skills in vocal ensemble
performance and conducting.
5. Is able to apply choral conducting skills in practice and gain experience in
concert performance activities.
6. Students acquire the skills of singing in a choir and conducting it, as well as
learn to work with a vocal ensemble. In addition, they are able to analyze
choral works, perform them artistically, and gain experience in concert
performance activities.
ON | Bell | MHZ | Mekren Emtuxan | Illsirapma | 1. Xop kimacweiHa TaWbIHABIK. Baiitbymosa I'.T.
3 TK hZhP | xopeiven IIBUTBIK 2. MexTern XOpbIMEH JKYMBIC JKacay MPaKTUKyMBbI 2 ara OKbITYIIbI
3203 | »xyMbIc xacay (xop 3. TloHHIH MakcaTbl - MEKTENTe XOp YXKbIMBIH YHBIMIACTBIPaAbl. XOpMEH
MIPaKTUKyMBI 1 IIBIFapMail | JKYMBIC jKacayAa OiIKTUIITiH apTTeIpagbl. XOp penepTyapsIMEH JaFAbUIapblH
apbeIH KaJIBINTACTBIPAbl, MEKTEH XOPbIMEH JXYMBIC >Kacayla TEOpHSUIBIK OimiMai
OpBIHAAY) | KoJimaHaipl. bonamak My3bIka MyFalliMi PEeTiHIE TCOPHSIIBIK KOHE dIiCTEMEIIK

HETI3AepiH KaJbINTacThIpagbl. XOp JKETEKIIici peTiHAe My3blKa IoHIHEH
ca0aKTa jkoHe cadaKTaH ThIC YaKbITTa XOP YKbIMBIMEH JKYMBIC JKacaiibl.




4. Boxanaplk — XOp AaFIbUIAPBIH, TCOPHSUIBIK MaTE€pUalbl MEHIepill, XOp
mIBIFapMajapelH  KeTik  Oimemi.  XOopMeH  JKYMBIC — JKacay  Ke3iHze
OPBIHIAYIIBUIBIK MIEOSPIIriH MPaKTHKA KY3iHAE alKbIHIAH BT

5. MexTen XOpsIMEH JKYMEBIC JKacay YITiIepiH ToxKipuOene Kkepcere anaibl.

6. bimim amymsimap MEKTen XOpBIH YHBIMIACTHIPY JKOHE OacKapy omicTepiH
MeHTrepei, jkac epeKIenikTepine caif pernepryapapl TaHnail amansl. CoHmaii-
aK, XOp UIbIFapMalapblH TaJlfal, OpPBIHAAYIIBUIBIK JKOHE IeNaroruKabIK
JTAFIbUTAPABI TOKIpUOE JKY31HIE KOJIaHa allajibl.

RO | 1A | PRSh | Ipaktuxkym Ox3amen | TBopuect | 1. IloaroToBka kK XopoBoMy Kilaccy baiidynosa I'.T.
3 KB | H paboTsl co 0 2. [IpakTuxy™m paboOTBI CO HIKOJIBEHBIM XOPOM 2 CT.IIpenojiaBaTe
3203 | MWIKOJBHBIM (ucnonuen | 3. Lenp QUCHUIIMHBI - OPraHU3yeT XOPOBOIl KOJUIEKTHB B iKouse. [1oBbIIaeT JIb
xopoml ue KBanugukanuio B pabore ¢ xopoM. PopMUpyeT HABBIKH pabOTBI C XOPOBBIM
XOPOBBIX penepTyapoMm, TPUMEHSET TEOpeTHYeCKHe 3HaHUS B paboTe CO MIKOJIbHBIM
npousBene | xopoM. DopMupyer TeopeTHdecKHe M METOJUYECKHEe OCHOBBI OyIyIiero
HUT) yauTens My3bIkd. Kak pykoBoauTens Xxopa paboTaeT ¢ XOpPOBBIM KOJUIEKTHBOM
Ha YpOKax MY3bIKA U BO BHCYPOTIHOC BpCM:I.
4. OcsauBaer BOKAJIbHO-XOPOBBIC HABBIKM U TeOpeTI/I‘IeCKI/Iﬁ Martepual,
XOpOo1IO0 3HACT XOPOBLIC HNPOU3BCACHUA. B mnmponecce pa6OTBI C XOpOM Ha
MPAKTUKC MTPOABIACT UCIIOJTHUTCIBCKOC MACTCPCTBO.
5. YmMeer meMoHCTpHpOBaTH Ha MPAaKTHKE OOpaslbsl pabOTHl € IIKOIEHBIM
XOpOM
6. OOyuaromuecs OCBaMBaIOT METO/Ibl OPTaHU3AIMU U YIIPABJICHHS IIKOJIBHBIM
XOPOM, YMEIOT MOAOUPATh penepTyap B COOTBETCTBUH C BO3PACTHBIMU
ocobeHHOCTsIMH. Kpome Toro, oHM aHaIM3UPYIOT XOPOBBIE MPOU3BEICHUS U
MPUMEHAIOT UCIIOJTHUTCIICKUEC U NIEAATOrMYCCKNUE HABBIKW HA IMTPAKTHUKE.
EO | PD | PWW | Practical work Exam Creativity | 1. Preparing for the choral class Baibulova G.T.
3 EC | SC with the (performa | 2. Practical work with the school choir 2 Senior lecturer
3203 | school choirl nce of 3. The purpose of the discipline is to organize a choral group at school.
choral Improves skills in working with a choir. Develops skills in working with the
works) choral repertoire and applies theoretical knowledge in working with the school

choir. Forms the theoretical and methodological foundations of the future
music teacher. As a choir director, he works with the choir during music
lessons and outside of class hours

4. Masters vocal and choral skills, theoretical material, and has a good
knowledge of choral works. During choir work, demonstrates performance
mastery in practice.

5. Able to demonstrate in practice the patterns of work with the school choir
6. Students learn the methods of organizing and managing a school choir and
are able to select repertoire according to age characteristics. In addition, they
analyze choral works and apply their performance and pedagogical skills in
practice.
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3203

My3bIKanbIK
TEXHOJIOTHSFa
mwoay 1

EmMtuxan

2Kaz0ama-
aypI3Iia

1. Xop kiachiHa JaHBIHIBIK

2. Xop KJIachl )KOHE XOPMEH JKYMBIC JKacay MPaKTUKYMBI 2

3. IMonHIH MakcaThl - OUTIM aMyIIBUTAPIBIH OYCHIIK IBIOBICTApIBl THIHAAY,
KaObUImay, ecTe cakray, OpBIHAAay KaOUIeTTepiH TopOHelen OKBITyFa
OarpiTranFad. JKarTeIiFynap, rammaiap KOHE MY3BIKAJBIK IIbIFapMaapbl
HOTANBIK a30anapiaH OKpII yipeHreH. My3blka MIBIFapMallapblH Oip JKoHE
OipHeme naybicTa KOCBUTBI YHAECTIKTE OPBIHIAYIBI MCHICPTY.

4. Mys3bIKalbIK IIbIFapManapabl udpibk GopmaTra xacay, ABIOBIC OHICY,
MY3BIKAIBIK CTYIHsIA JKYMBIC icTey, OaFmapiiaMaliblK Kypalgapabl MEHIepy,
COHJIali-aK ayAHO-BH3YaJ[bl OJICTEepHAi KOJJaHy OoifblHIIA OLTIM MEH
JIAFIbUTAPABI TAMBITATBL.

5. BiniM anymisuiap 3aMaHayd My3bIKaJIbIK TEXHOJIOTHSIAPAbI KOJIIAHY
apKbUIBI IIBIFAPMAIITBUIBIK OMTay KaOIIeTiH 1aMbITaIbl dKOHE MY3bIKAJIBIK
obanap bl KociOu aeHreiine ky3ere aceipa anaabl. Conmaii-ak, IbI0bIC Ka3y
MeH eHJICYIiH TeXHUKAJIBIK Tociaepir, MIDI xone udpibIlK My3bIKaIIBIK
KypaJliIapMeH KYMBbIC ICTey JAaFabUIapbliH MeHrepedi. [IoH HoTmKeciHIe
CTY/ICHTTEP MY3bIKAJIBIK TEXHOJIOTHSIAP CANAChIH/A TCOPHUSIIBIK OiTiM MEH
MPAKTHKAJIBIK MAIIBIKTAPbI YIITACTHIPBII, MY3bIKAJIbIK HHAYCTPUSA
WHHOBAIMSIIBIK OAFbITTAP/Ibl KOJIIAHA AJaJIbL.

6. My3bIKaJIbIK TEXHOJOTHSIIAP/IBI TEPEH TYCIHE1; MUPIBIK IUIaThopMaIap
MEH MY3BIKaJIBIK OafraapiamManap sl epKiH KOJIaHa ajajibl; My3bIKaJIbIK
HIbIFapMasIap sl THQPIBIK TYpAE jKacam, oHaen anapl7

Mupwmanos H.b.
IL.F.M., ara
OKBITYIILBI

EO

TO
3203

00630p
MY3bIKaTbHBIX
TEXHOJIOTHH 1

DK3aMeH

ITncmenno
-yCTHO

1. [ToaroToBKa K XOPOBOMY KJIaccy

2. X0opoBoii K1acc ¥ MPAKTUKYM PabOTHI ¢ XOpOM 2

3. llemp JAUCUMIUIMHBI - pa3BUBaTh YMEHHE Yy4Yalluxcs CIyIIaTb,
BOCIIPUHHMMATh, 3alIOMHHATh M BOCIIPOM3BOANTH MY3BIKAIbHBIC 3BYKH. YMEET
UCTIONIHATh MY3bIKaJbHBIE KOMIIO3MIMM B OIMH W HECKOJBKO TOJIOCOB B
YHHCOH.

4. Pa3BuBaTh 3HaHWA U HaBBIKH 110 CO3JJAHUIO MY3bIKAJILHBIX IPOU3BEICHUN B
mudpoBoM popmare, 00paboTke 3ByKka, paboTe B My3bIKAIEHOW CTYIHH,
OCBOCHHIO IIPOTPAMMHBIX CPEACTB, a TAKXKE HCIOIb30BAHUIO
ayJIMOBH3YaJIbHBIX METO/IOB

5. OGyuaronuecst pa3BUBAIOT TBOPUYECKOE MBIIUICHHUE C UCTIOJIh30BAaHHEM
COBPEMEHHBIX MY3bIKaJIbHBIX TEXHOJIOTHI U CIOCOOHBI MPO(ecCHOHANTBHO
pean30BbIBATH MY3bIKaJIbHBIE MPOCKTHI. OHU OCBAUBAIOT TEXHUUECKHE
METOBI 3BYKO3aIMCH U 00pabOTKH 3ByKa, a TakKe HaBBIKKA paboTsl ¢ MIDI u

1 (POBBIME MY3bIKaJIbHBIMU HHCTPYMEHTaMU. B pe3ynbraTe ocBoeHUs
JCLUILIMHBI CTYJEHTBl COSIMHSIOT TEOPETHUECKNE 3HAHUS C TPAKTUUECKIMHU
YMEHHSMH W TOTOBBI PUMEHSTh MHHOBAIIMOHHBIE TI0IX0/IBI B chepe
MY3bIKaJIbHOW MHYCTPHU.

6. CBOOOHO McTIONB3YeT U(POBBIE MIATHOPMBI U MYy3bIKaJIbHbIE
MPOTPaMMBbI; MOXET CO3/1aBaTh M PEAAKTUPOBATH MYy3bIKaJIbHbIE TIPOU3BEICHHS
B II(ppOBOM BHJIE

Mupwmanos H.b.
M.1.H., CT.
IIperoiaBaTesb
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Muzic
Technology
Overview 1

Exam

written
form,
orally

1. Preparing for the choral class

2. Choral class and practical work with the choir 2

3. The purpose of the discipline is to develop students’ ability to listen,
perceive, remember and reproduce musical sounds. Can perform musical
compositions in one or several voices in unison..

4. to develop knowledge and skills in creating musical works in digital format,
sound processing, working in a music studio, mastering software tools, as well
as using audiovisual methods

5. Students develop creative thinking through the use of modern music
technologies and are capable of professionally implementing musical projects.
They master technical methods of sound recording and processing, as well as
skills in working with MIDI and digital musical instruments. As a result of
studying the discipline, students combine theoretical knowledge with practical
skills and are prepared to apply innovative approaches in the field of the music
industry.

6. Freely uses digital platforms and music programs; can create and edit music
works digitally

Mirmanov N,B
master, senior
lecturer

BIT
TK

Osh

3204

OpblHAaYyIIBLT
BIK me0epIrik
Moxyni 4
(Herizri
MY3bIKaJIBIK
acrar, XOp/Ibl
JTUPIKEpPIIAY)

Emtrxan

Israpma
IIIBI

JIBIK
(My3BIKan
BIK
acmanTap
a oiiHay)

1. OpreiHmaymsUIbIK mebeprik moayii 3 (Herisri My3sIKamibIK acmarl, XopIasl
TUpIDKepIiay)

2. My3bIKa MyFaliMiHIH OpBIHIAYIIBUIBIK medepiiri (Herisri My3bsIKabIK,
acran)

3. IlonniH Makcathl - Kypaeni ¢popmanars! msirapManap/piH Ma3MyHbI MEH
(hopmaceIH TYCiHII, oapbl OPbIHAAYJAFbI 9ic-TacinaepiH MeHrepy. Kazak
’KOHE IIeTel KOMITIO3UTOPJIAPBIHBIH Kypeli Gopmaja xa3blUiFaH
HIbIFapMaliapbliH OMHAY JKOHE JUpPHKEpIIay.

4. Byt moH O1TiM amyIIbUIAPIBIH MY3BIKATBIK OPBIHAYIITBLTBIK JKOHE
TUPWKEPITHIK KalineTTepiH xeTinaipyre OarpirtanFad. CTyIeHTTep HeTisri
MY3BIKaJIbIK acHanTa OpbIHIAYIBIIBIK MEeOepITiKTI JaMbITa OTBIPBII, SPTYPIIi
CTHJIb MEH >KaHP/aFbl MIbIFapMaiapibl KOpKEeMIIK TYPFbIIaH TajIall, MOHepII
operHAalapI. COHBIMEH KaTap, XOpsl 0ackapy, aHcaMONb K YIeCIMIUTIKTI
cakTay, JIbIObIC OaJaHCHl MEH HHTOHALMSIIBIK JIQJAIKTI KAJIBINTACTHIPY
anictepin MeHrepei. [1oH GapbIiChIHIA OPBIHAAYIIBUIBIK MOJICHUET, CAXHAIIBIK
9THKA KOHE KOPKEMJIIK HHTEPITPETAIHs HeTi31epi TOKIPUOEITIK TYpAe Urepe/i..
5. My3bIKanblK acmanTta Kypzaem ¢opMamarbl MY3BIKAIBIK IIBFapMaliapIbl
OpPBIHAANIBI, OfiC TocimaepiH kepcere amanbl. CaxHaga XOpIbl JIUXKepiay
mebepITiriH Kocion JeHrelie KopCeTe .

6. Binim anymibuiap Heri3ri My3bIKaJbIK acrarTa epKiH KoHe KOPKeM OpbIHIal
aJIa/1bl, My3BIKAJIBIK LIbIFapMaliap/ibl TaJIal, OJIap/IblH CTHIIbIIK JKOHE
JKaHPJIBIK €PEKIIEIIKTEPiH aKpIpaTa Oiie]li, OpbIH/IAYIIBIIBIK JKOHE
TMeIarOTUKAJIBIK KaOlIeTTepiH TaxipuOe jKy3iHAe KOJIIaHa allajibl.

Hckaxosa K. K.
IL.F.K., aFa
OKBITYTIIBI




pyMeHT ument

works of various styles and genres. In addition, they master methods of choir
management, maintaining ensemble unity, and developing sound balance and
intonation accuracy. During the course, the fundamentals of performance
culture, stage etiquette, and artistic interpretation are practiced.

5.Performs complex musical compositions on a musical instrument and
demonstrates appropriate performance techniques. Professionally demonstrates
conducting skills with the choir on stage.

6. Students are able to perform freely and expressively on their main musical
instrument, analyze musical works, distinguish their stylistic and genre
features, and apply their performance and pedagogical skills in practice.

RO | B | MIM | OcuoBHoii Ok3ameHn | TBopueck | 1. Monysp ucnonHuTenbckoro MactepctBa 3(OCHOBHOM My3bIKaIbHBIN Hckakosa XK.K.,
3 KB | 3204 | my3BIKambHBIN ui WHCTPYMEHT, XOPOBOE TUPKIPOBAHN) K.ILH.,
nHMonyinb (urpa HAO 2. crionmHUTEhCKOE MaCTEPCTBO YUUTENS MY3BIKH (OCHOBHOM MY3BIKATBHBIH cT
HCIIOJIHUTEBC MY3BIKaJdh | WHCTPYMEHT) NPENOI0BaTEID
KOro HBbIX 3. HGHB AUCIUIUINHEI - MOHUMAaTh COACPIKaHNE HpOI/ISBCZlCHI/Iﬁ B CIIOKHOM
MacTepcrTsa 4 uHCTpYyMe | (pOpMBI, BIageTh NpUeMaMy UX UCTIONHEHM. rpate M TUpmKupoBaTh
(OcHoBHOI H TIPOM3BEICHUSIMHE Ka3aXCKUX U 3apyO0e)KHBIX KOMIIO3UTOPOB.
My3I)IKaHLHI)II7[ TaX) 4, ﬂaHHaH JAUCHUIUIMHA HalpaBJIiCHa Ha Pa3BUTHUEC MY3bIKAJIbHO-
HWHCTPYMCHT, HUCIIOJTHUTCIIbCKUX U I[I/IpI/DKépCKI/IX CIIOCOOHOCTEMH 06y‘-IaIOIIII/IXC51. CTyZ[eHTI)I,
XOpOBOC COBCPUICHCTBYA UCIIOJTHUTCIILCKOEC MaCTEPCTBO HA OCHOBHOM MY3bIKaJIbHOM
AUPUIKUPOBAH HWHCTPYMCHTC, XYA0KECTBECHHO aHAJIM3UPYIOT U BHIPASUTCIILHO UCIIOJTHAIOT
ue)/ MIPOM3BEICHUS Pa3IMIHBIX CTHIICH U skaHpoB. KpoMe Toro, OHM 0CBanBarOT
METOBI YIPABJICHUS XOPOM, MOAIEPHKAHUSI aHCAMOJICBOIO €ANHCTBA,
(hopMupoBaHUs 3BYKOBOTO OaaHca M MHTOHAIIMOHHOW TOYHOCTH. B mpomecce
HU3YyYCHUS JUCHUIIIIMHBI HA MIPAKTUKE YCBAWBAKOTCSA OCHOBBL HCITOJTHUTEIIBCKOM
KYJIbTYPBI, CHGHH‘IGCKOﬁ 3THKHU U XYZ[O>KGCTB6HHOI71 HUHTCpIIpCTAllU.
5. HcnonHseT Ha MYy3bIKAIbHOM HHCTPYMEHTE TIPOU3BEICHHSI CII0KHOH (HOPMBI
1 ACMOHCTPUPYET COOTBCTCTBYIOIIHC HpI/IéMLI HUCIIOJTHCHHA.
HpO(i)eCCI/IOHaHBHO MPOABIACT MACTCPCTBO AUPHUIKUPOBAHUA XOPOM Ha CIICHEC.
6.00yu4arorrecss CBOOOIHO W BBHIPA3UTEIHLHO UTPAIOT HA OCHOBHOM
MY3bIKa&JIbHOM MHCTPYMECHTE, aHAJIU3UPYIOT MY3bIKaJIbHBIC IIPONU3BCICHNA,
pas3iMvyaroT UX CTUJICBBIC U )KAaHPOBLIC OCO6€HHOCTI/I, a TaKXKC MPUMEHAIOT CBOU
HCHOJIHUTCIIBCKUEC U TIEJArOrMY€CKUC HABBIKN Ha IMPAKTUKE.
EO | BD | MPS | Basic musical Exam Creative 1. Module of performing skills 3 (Basic musical instrument) Iskakova Zh.
3 EC | 3204 | instr Module (playing 2. The performing skills of a music teacher (the main musical instrument) Zh.
of performing musical 3. The purpose of the discipline is to understand the content of works in
skills 4 (Basic instrument | complex forms, to master the techniques of their execution. Play and conduct
musical S) works by Kazakh and foreign composers.
instrument, 4. This discipline is aimed at developing students’ musical performance and
Choral conducting skills. By improving their performance mastery on the main
conducting)ct musical instrument, students artistically analyze and expressively perform




ON | BIT | AMP | ApHaiibl Emtuxan | Ulsrrapma | 1. Opeipaymsiiblk mieoepitik Moayii 3 (Herisri My3bIKanbIK acmar, Xop.isl Hckakosa XK.K.
3 TK | 3204 | My3BIKaJIBIK 1B JTUpIDKepIay). IL.F.K., aFa
moH 4 (Herisri JIBIK 2. My3bIKa MyFaliMiHiH OpBIHIAYIIBUIEIK mebepiiri (Herisri My3sIKarbK OKBITYTIIBI
MY3BIKaJIBIK (My3BIKanm | acmarm)
acmar, Xopasl BIK 3. IMoHHIH MaKcaThl - MY3BIKAQJBIK AacCIlalThl €pKiH MEHIepil, MY3BIKaJbIK
JIVpHXKEpIay) acmanTap]] | IIeFapManapisl e3 ICHTeHiHOe OpbIHAAYy AAFdbICBIH KalbIITacTelpy. Kazak
a oifHay) JKOHE IIETEeNl KOMITO3UTOPJIAPBIHBIH IIbIFapManapelH OopbelHAAY. lllbFapmaHsl
KOpKEM, MOHepJli  OpbIHAaN, aHcaMmONbIIK  OpbIHIAY  JarAblIapblH
KaJIBINTacThIPY.
4. OpbIHIAYIIBIIBIK MeOepITiK HEeTi3AepiH MEHIePEe OTHIPHII, MYy3bIKAIBIK
CayaTTBhUIBIKTHI apTTHIPa/IbL.
5. AHcaMOJIbIIIK OpBIHIAY MaFabUIaPhl KAIBITACKAH, OMHAY TOCIIIEpiH Oinesi,
TOXIpUOE KY31HIE KOpceTe anapl.
6. Typmi >xkaHpAAFEI MBIFapMaNapIsl JUPIDKEpIIai Olre i xoHe My3bIKAIBIK
ACTIAIITHI €PKiH OWHANEI.
RO | B | SMD | CneunnansHas Ox3ameH | TBopueck | 1. Momyms ucmomHHUTEIbCKOTO MacTepeTBa 3 (OCHOBHOW MY3BIKaIbHBINA HUckakora XK. K.,
3 KB | 3204 | my3sIkambpHas ui HHCTPYMEHT, XOPOBOE TUPIKIPOBAHN) K.ILH.,
JVCIUTIINHA (urpa Ha 2. VIcnoNHUTENBECKOE MAaCTEPCTBO YUHUTENS MY3bIKH (OCHOBHOM MY3bIKaJIbHBIH | CT
(OcHoBHOI MY3bIKallb | WHCTPYMEHT) MPETNo0BATENh
MY3bIKaJIbHBIH HBIX 3 lenp nucnumiuHBl - (OPMHPOBAHHE HABBHIKOB CBOOOIHOTO BIAJCHUS
HHCTPYMEHT) WHCTPYME€ | MY3bIKaJbHbIM  HHCTPYMEHTOM M  CaMOCTOSATEIBHOTO  WCIIOJHEHUS
H MY3BIKIBHBIX INpoU3BeAcHUN. VICIONIHEHUE NPOU3BEIEHUN Ka3aXCKUX U
Tax) 3apyOeXKHBIX KOMIIO3UTOPOB. (POPMHUpPOBAaHHE HABBIKOB XYI0)KECTBEHHOTO,
BBIPA3UTEJILHOTO UCTIONTHEHUsI TPOU3BEICHUS, aHCAaMOJIEBOI'O HCIIOTHEHHSI.
4. OcBauBasi OCHOBBI HCIIOJHUTEIBCKOTO MacTepPCTBA, OBHIIIAET YPOBEHb
MY3bIKaJIbHOW TPaMOTHOCTH.
5. CdhopmupoBaHsl HaBBIKM aHcaMOJIeBOro HCHOJIHEHHs. Bianeer ciocobamuy,
yYMeeT MOKa3bIBaTh Ha MTPAKTHKE.
6. YMeeT TUpHKUPOBATH MPOU3BEICHUSIMHI Pa3IMIHBIX )KaHPOB U CBOOOTHO
UTPaTh Ha My3bIKAJILHOM HHCTPYMEHTE.
EO | BD | SMD | Special music Exam Creative 1. Module of performing skills 3 (Basic musical instrument) Iskakova Zh.
3 EC | 3204 | discipline 4 (playing 2. The performing skills of a music teacher (the main musical instrument) Zh.
(Basic musical musical 3 The purpose of the discipline is to develop skills in fluent use of a musical
instrument) instrument | instrument and independent performance of musical works. Performance of
S) works by Kazakh and foreign composers. Formation of skills in artistic,

expressive performance of a work, ensemble performance..

4. By mastering the fundamentals of performance skills, they enhance their
musical literacy.

5. Skills of ensemble performance are formed. Owns methods, knows how to
show in practice.

6. They are able to conduct works of various genres and play a musical
instrument freely.
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Mektenke
JEeHIHT1
MY3bIKaJBIK
Oimim 2

EmMtuxan

2Kaz0ama-
aypI3Iia

1. OpbpaymwsLIbIK medepitik Moayii 3 (Herisri My3bIkaibIK acnar, Xop/bl
JUpIDKepIiay)

2. My3bIKa MyFalIiMiHiH OpBIHIAYIIBUIBIK MeOepIIiri (XOpas! IUpIKepay)

3. [ToHHIH MaKcaTHl - MEKTEITKE ACHiHT1 OKBITY MCH TopOuesey OoMbIHIIIa
MYy3bIKa MYFaJIiMIEPiHiH 63 OeTiMEeH MY3BIKAJIBIK OiTiM aryFa KaKeTTUTIKTI
KaJBINTACTHIPY, aJFaH OUTIMIEPiH MpaKTHKana KOJIAaHy, )KaJIIbl Oana-
OaKImagarsl TONTAP/ABIH KaC epeKIIeTiKTepiH, KBI3bIFyIIBUIBIKTaPBIH,
OeHIMIUTIKTEpiH ecKepe OTHIPBII, MY3bIKaJIbIK JKYMBICTAP/IbIH d/1iCTEMENIePiH
MeHrepy. O3 TaxipOuenepid *KUHAKTAy YIIIH MIBIFapMaIIbLUIBIK 131€HyiHE
JKaraam skacay.

4. Mekrenke JAEWIHTI JKacTarbl OajalapiblH MY3BIKAJBIK JaMYBIHBIH
MCUXOJIOTHSUTBIK JKOHE MEIarorvKajblK ePEeKIICTIKTePiH, My3bIKAJIBIK iC-OpeKeT
TYpiiepiH (oH aiiTy, Ou, BIpFaK, THIHAAY, OMBIH) YHBIMIACTBIPY OIICTEMECiH
kamtiasl. COHBIMEH KaTap, My3blKa cabaFblH jJKOCIapliay, perepryap TaHuay
JKOHE 3aMaHayd TeXHOJIOTHsUIapAbl KOIIaHy Maceneliepl KapacThIpblIabl

5. bimiM amymbl MeKTenmke AeHiHri »KacTarbl OalanapAblH MY3BIKaIbIK
KaOlTeTTepiH JaMBITy 9AiCTEMECiH MEHIepil, MY3BIKANBIK ic-opekeTTepal (oH
aiiTy, Ou, BIPFaK, THIHIAY, OMBIH) THIMII YHBIMIACTBIPA ajajbl )KOHE OJIapIbIH
SCTCTUKANBIK TaJFaMbl MEH INBIFApPMAIIBUIBIK KaOIJIeTTepiH IKEeTUmipyre
OarbITTaJIFaH MY3BIKAJIBIK TOPOUEITIK )KYMBICTAP/IBI JKY3€Te achIpa ajajbl

6. [ToHxi MeHrepy HOTHXKECIH/IE CTYICHTTEP MY3BIKAIIBIK iC-9pPEKETTiH
TYpPJIEpiH THIM1 YHBIMAACTBIPHII, OajaaapIblH HIBIFApMaIbUIBIK KaOlIeTTepi
JTAMBITY 9MIICTEPIH KOJ/IaHa ajajbl.

Hckaxosa XK.K.
ILF.K., ara
OKBITYILIBI

RO

Min
or

DMO
3204

HomikonbHoe
MY3bIKaJIbHOE
oOpasoBanue 2

DK3aMeH

ITncmenno
-yCTHO

1. Moaynp ucnionHUTEIbCKOr0 MacTepcTBa 3 (OCHOBHOM My3BIKaIbHBIH
HHCTPYMEHT, XOpOBO€ JUPIKUPOBAHKE)

2. VlcniomHUTENECKOE MAacTePCTBO YUHUTENSI MY3bIKH (XOpOBOE
JIPIDKHPOBAHHE).

3. Llens aucuuIuinHel - GopMUpPOBaHHE TTOTPEOHOCTH YUUTEIEeH MY3bIKH B
CaMOCTOATEIbHOM MY3bIKaJIbHOM 00pa30BaHHH I10 JOIIKOJILHOMY OOYUCHHUIO U
BOCITUTAHHIO, IPUMEHEHHE TIOJTyYeHHBIX 3HAaHWH Ha IIPAKTHUKE, OCBOCHHUE
METOJIMK MY3bIKaJIbHBIX pabOT C y4eTOM BO3PACTHBIX 0COOEHHOCTEH,
HMHTEPECOB, CKJIOHHOCTEH IpymIl AeTCKoro caaa B enaoM. Co3aHue yciaoBUit
TBOPYECKOTO MOMCKA JJIs1 HAKOIUIEHUS] COOCTBEHHOTO OIIBITA.

4. BximogaeT u3y4eHne ICUX0IOTHIECKHX U TIeITarOTHIeCKUX 0COOCHHOCTEH
MY3BIKQTBHOTO Pa3BUTHSA AETEH JIONMIKOIHFHOTO BO3PACTa, a TAK)KE METOAHUKY
OpTaHU3aIH BUIOB MY3bIKAIEHOW AEATEIFHOCTH (IICHHUE, TaHEIl, PUTMHKA,
ciymanue, urpa). Kpome Toro, paccMaTpruBaioTCst BOIPOCHI IITAHUPOBAHHS
MY3bIKaJIbHBIX 3aHATHH, MOoAOOpa penepTyapa U HCIOJIb30BaHMUsI COBPEMEHHBIX
TEXHOJIOTUI.

5. O0yuaromuiics 0CBaBaeT METOMUKY PAa3BUTHS MY3BIKAIbHBIX
CIOCOOHOCTEH JIeTel IOMIKOIBHOTO BO3pacTa, yMeeT 3PEeKTUBHO
OpPraHU30BBIBATb BU/Ibl MY3bIKAIILHON AEATENBHOCTH (IEHHE, TAHEL], PUTMUKA,
CIIyIIaHWUe, UTPa) ¥ MPOBOJUTH MYy3BIKaJIbHO-BOCIHTATEIFHYIO PabOTy

Hckaxosa XK.K.,
K.ILH.,

cT
MPENo0BaTEh




HAaIpaBJeHHYIO HA Pa3BUTUE UX ICTETUYECKOTO BKYCa U TBOPUECKHX
crocoOHOCTEH

6. B pesynpTaTte 0CBOCHHUS AUCIUILINHEI CTYICHTHI CITIOCOOHBI 3 ()EKTHBHO
OPTaHU30BBIBATH BB MY3BIKAIBHOH JESTEIBHOCTH M IPUMEHSATH METOJIBI
Pa3BUTHS TBOPUECKUX COCOOHOCTEH JeTel.

Min
or

PSM

3204

Pre-school
music
education 2

Exam

written
form,
orally

1. Module of performing skills 3 (Basic musical instrument, Choral
conducting).

2. Performing skills of a music teacher (choral conducting)

3. The purpose of the discipline is to develop the needs of music teachers for
independent music education in preschool education and upbringing, to apply
the acquired knowledge in practice, to master the methods of musical work,
taking into account the age characteristics, interests, and inclinations of
kindergarten groups as a whole. Creating conditions for creative search to
accumulate personal experience

4. The course covers the psychological and pedagogical characteristics of
musical development in preschool children, as well as methods for organizing
various types of musical activities (singing, dancing, rhythm, listening, and
playing). In addition, it addresses issues of lesson planning, repertoire
selection, and the use of modern technologies.

5. The learner masters the methodology for developing the musical abilities of
preschool children, is able to effectively organize types of musical activities
(singing, dancing, rhythm, listening, and playing), and carries out musical and
educational work aimed at enhancing their aesthetic taste and creative abilities.
6. As a result of studying the discipline, students are able to effectively
organize types of musical activities and apply methods for developing
children’s creative abilities.

Iskakova Zh.
Zh.

Bell
TK

HKH
Zhz
hP
3205

Xop Kinacel
KOHE XOpMEH
KYMBIC Kacay

MIPaKTUKYMBI 2

Emtaxan

srapma
IIBUTBIK
(xop
LIbIFapMaln
apbIH
OpBIHAAY)

1. Xop Kackl )oHE XOpMEH KYMEBIC kKacay MPaKTUKyMBI 1

2. Xop KIIachl )KoHE XOPMEH JKYMBIC JKacay MPaKTHKYMBI 3.

3. [ToHHIH MaKcaTHl - MY3bIKa MYFaTiMiHiH OKBITY- 9JICTEMEIIK KOHE BOKAIIBI-
XOp TEXHUKACBIH XOp KIAChIH/A KABIITACTRIPY. OPTYPIIi )KaHpIa, CTHIIBIC
JKa3bUIFAH XOp IIBIFapMallapblHa Tanaay skacay. KOHIepTTiK OpbIHIAYIIBLTBIK
opekeTTepAe TaKipuOe anFaH OLTIMICPIH ic KY3iHIe KOJIIaHy

4. By 1oH XOp ©HEPIiHIH TCOPHSIIBIK )KOHE MPAKTHKAIIBIK HET131ePiH KAMTHIBIL.
CryneHTTep XOp YKBIMBIMEH JKYMBIC XYPTi3YAiH o/lic-ToCIIAEPiH, XOP
MApTUTYPACHIH TAJIAy KIHE KATTAY KOJJIAPHIH, BOKAJIbIK-HHTOHAIMSIIBIK
JIaF IbLIAP/IbI XKETIIAIPY Tocinaepin meHrepei. [lon GaphIChIHIa XOPMEH
KYMBIC )Kacay Ke3eH/epi — HIbIFapMaHbl Tajlaay, JbIOBICTHIK OanaHc, aHCaMOJTb,
CTPOH, TUKIIHS XKoHE TUHAMUKAJIBIK YHIeCciM Macenenepi KapacThIPhIIaIbl.
CoHpaii-aK, Xopibl 0acKapy/IbIH TEXHHUKAJIBIK JIEMEHTTEP] (KO KUMBUIAAPEI,
aybICy, ieM Oepy, TeMII IIeH JJMHAMHUKaHbI 0acKkapy) ToxipnoOe xy3iHie
urepineai. CTyJeHTTEp OpTYPJIi CTHIb MEH JKaHpJIaFbl IBIFapMaap bl
OpBIHJIAY aPKBUIBI XOp MOJEHUETI MEH KOPKEMJIIK OMJIay Il IaMbITa Ibl

Baiioymnosa I'.T.
ara OKBITYLIBI




5. CTyzeHT XOpMEH JKYMBIC JKYPTi3y/IiH TEOPHUSUIBIK )KOHE MPAKTHKAJIBIK
HETI3[epiH MEHIepe/i, XOp bl OacKapy JaFablIapbIH KAIBIITACTHIPAIE JKOHE
XOP OPBIHIAYIIBUIBIFBIHBIH KOPKEMIIIK CallaChblH apTThIPY 9IiCTePiH KoJnaHa
ananpl. CoHmaii-ak, Xop MapTUTYPAchIH TJIAay, BOKAJIbl-HHTOHALIUSIIBIK
YHIECIMITIKTI caKTay, YKBIMIBIK OPBIHIAYITBUIBIK MOICHUETIH TaMBITyFa
KaOiyeTTi OOJIamBl.

6. ITorai MeHrepy HOTIKECIHIE CTYICHTTEP XOPABI OacKapy, aHCaMOIIBIIK
yiiecimzi cakray jkoHe XOp LIbIFapMallapblH KOPKEMIIK TYPFBIaH OPbIHAAY
JIaFAbLIapbIH KaJblnTacTeipazsl. Onap Xop YKbIMBIMEH HIBIFAPMAaIIBUTBIK
JKYMBIC XKYPTi3il, TypIi )kaHpAAFbl LIbIFapMajiap/ibl HHTepIpeTalusiay MeH
OpBIHAY/Aa KOCIOU MICOEPITiriH JaMBITaIbL.

RO

30\
KB

HKP
RH
3205

XopoBoi
KJIacc u
MIPaKTHKYM
paboTsI ¢
X0poMm 2

DK3aMeH

TBopuecTB
0
(ucronHeH
ue
XOPOBBIX
MIpOU3BEC
HUK)

1. XopoBoii Kacc ¥ MPaKTUKyM paboTHI ¢ XOpoM 1.

2. X0opoBoii KJIacc ¥ MPaKTHKYM pabOTHI C XOpoM 3

3. Llenp auctmIuinHe! - GopMUpOBaHUE YI€OHO-METOINUECKON U BOKAJIBHO-
XOPOBOM TEXHUKH YUUTENS MY3bIKH B XOPOBOM Kjlacce. AHAINU3 XOPOBBIX
MIPOU3BEICHUI, HAIMMCAHHBIX B PA3HBIX JKaHPax, CTHIAX. IIpuMeHaTs Ha
MIPAaKTHKE MOTy4YEeHHBIC 3HAHNS B KOHLEPTHON MCTIOIHUTEIbCKON
JeATENILHOCTH.

4. JlaHHast TUCLIUIUIMHA OXBAThIBAET TEOPETHUYECKHUE U NIPAKTHYECKUE OCHOBBI
XOpOBOro uckyccTBa. O0ydaronyecs OCBAaUBAIOT METOIBI M MIPUEMBI PabOTHI C
XOPOBBIM KOJUIEKTHBOM, CIIOCOOBI aHAIN3a U 3ay4HBaHNS XOPOBOW MapTUTYPHI,
a TaK)Ke METOZbI COBEPIICHCTBOBAHNS BOKAJIbHO-NHTOHAI[MOHHBIX HaBBIKOB. B
XO0Zie Kypca paccMaTpHUBalOTCs 3Tarbl padOTHl ¢ XOPOM — aHAJIN3
MPOM3BEACHHUSI, 3BYKOBOH OaslaHc, aHcaMOJIb, IUKIHS U JUHAMHIECKOE
coryacoBanue. Kpome Toro, Ha mpakTHKe M3y4aroTCsl TEXHUUECKHE 3JIEMEHTHI
JIPYDKUPOBAHMS (JKECTBI, IEPEXO0/Ibl, BIOXH, YIIPABICHUE TEMIIOM H
JTUHAMUKOI). VIcTIONHs MPOM3BEACHNS pa3INYHbIX CTHIICH U )KaHPOB,
CTYACHTHI Pa3BUBAIOT XOPOBYIO KYJIBTYPY U XyJOKECTBEHHOE MBIIIJICHHUE.

5. Obyuaromuecs: OCBauBaeT TEOPETUUECKUE U MPAKTUUYECKHUE OCHOBBI PaOOTHI
¢ XOpoM, (POPMHUPYET HABBIKU JTUPHIKUPOBAHUS H yMEET IIPUMEHSTh METO/bI
MOBBIIIEHHUS XYJ0KECTBEHHOT'0 Ka4eCTBa XOPOBOT'O UCTIONHEHUs. Takxke oH
Croco0eH aHAJIN3UPOBATh XOPOBYIO MAPTUTYPY, COXPAHATH BOKAIBHO-
WHTOHAIIMOHHOE €JMHCTBO M Pa3BUBATh KOJJIEKTUBHYIO HCIIOIHHUTEIBCKYIO
KyJIBbTYpY.

6. B pesynpTare 0cBOCHUS TUCHUIUIMHBI 00ydaromuecs: JopMUPYIOT HABBIKH
YIIPaBIICHUS] XOPOM, TIO/IIEP’KaHNsI aHCAaMOJIEBOTO COTJIACOBAHUS U
XYZ0’KECTBEHHOTO MCIIOJIHEHHSI XOPOBBIX Mpou3BeeHuil. OHu npuobpeTaror
OTIBIT TBOPYECKOH PabOTHI C XOPOBBIM KOJUIEKTHBOM U Pa3BUBAIOT
npodeccnoHaTbHOE MACTEPCTBO B MHTEPIIPETAIIMH M HCIIOJTHEHUH
MIPOM3BEACHUI Pa3HBIX KAHPOB.

Baiioymnosa I'.T.
CT.IIpenoiaBaTe
b




PD
EC

CCP

3205

Choral class
and practical
work with the
choir 2

Exam

Creativity
(performa
nce of
choral
works)

1. Choral class and practical work with the choir 1

2. Choral class and practical work with the choir 3

3. The purpose of the discipline is to develop the educational, methodological
and vocal-choral technique of a music teacher in a choir class. Analysis of
choral works written in different genres and styles. Apply the acquired
knowledge in practice in concert performing activities.

4. This discipline covers the theoretical and practical foundations of choral art.
Students master the methods and techniques of working with a choir, ways of
analyzing and memorizing choral scores, as well as methods for improving
vocal and intonation skills. During the course, the stages of working with a
choir are studied — analysis of the musical work, sound balance, ensemble,
diction, and dynamic coordination. In addition, students practically study the
technical elements of conducting (gestures, transitions, breathing, and control
of tempo and dynamics). By performing works of various styles and genres,
students develop choral culture and artistic thinking.

5. Students master the theoretical and practical foundations of working with a
choir, develop conducting skills, and are able to apply methods to enhance the
artistic quality of choral performance. They are also capable of analyzing
choral scores, maintaining vocal and intonation unity, and developing
collective performance culture.

6. As a result of studying this discipline, students develop skills in choir
management, maintaining ensemble cohesion, and artistic performance of
choral works. They gain experience in creative collaboration with a choir and
improve their professional mastery in interpreting and performing works of
different genres.

Baibulova G.T.
Senior lecturer

Bell
TK

MHZ
hzhP
3205

MekTen
XOPBIMEH
KYMBIC Kacay

MIPAKTUKYMBI 2

Emtaxan

srapma
IIBLIBIK,
(xop
IIBIFapMal
apbIH
OpBIHAAY)

1. Xop Kiacel ’k9HEe XOPMEH JKYMBIC jKacay MPaKTHKYMBI 1.

2. MexTen XOpbIMEH >KYMBIC JKacay IPaKTHKyMBbI 3.

3. IloHHIH MaKcaTbl - MEKTEN XOpPHIMEH MIBIFapMallbUIBIK XYMBIC XYPri3y
MPOLIECiH YHBIMAACTHIPaIbl. MEKTeN XOpPBIMEH MIbIFapMajlapblH OpPBIHAAMIIBI,
XOp TEXHUKAChIH KaJBINTACTHIPaAbl. XOPMEH XXYMBIC JKacay Ke3iHae apTypu
CTWJIBJEP MEH >KaHpJapMeH TaHbICAa[bl, pemnepTyapisl TaHAay NPHHIMIIIH
KaJIBINTACThIpaAbl. AJsFaH OUTiMIEpiH MeKTenTeri My3bIKalbIK — OlliM
NPOLIECIHE JXYHelNll JXoHe THIMII KoJjjiaHa Oinell, Xop UIblFapMaiapbIMeH
KYMBIC jkacay OuTiri >koHe KociOW OWIaphlH JaMBITY HETi31HAE IHUPHKEPIBIK
meOepITiriH 1aMbITaIbl.

4. BokanibIK — XOp JaFAblUIapbiH, TEOPUSUIBIK MATEPHANBI MEHIepY JKOHE XOp
IIBIFapMajapelH  JKETIK  OLTyiMEH XOpMEeH JKYMBIC JKacay Ke3iHzae
OpBIHIAYIIBLIAP MIEOCPIIIriH MpaKTHUKA JKY31HIC alKbIHIa i b

5. Mekren XOpbIH MEKTENTEH ThIC TYpJli ic IIapamap MeH Oalikaymnapna
KOpCeTe ajajpl.

6. Xop YKbIMBIMEH KYMBbIC JKYPTi3ill, OHbI THIMA1 YHBIMAACTBIPA aTajpbl.

Baiioymnosa I'.T.
ara OKBITYLIBI




RO

oo
KB

PRSh

3205

IIpakTukym
paboTsI co
HIKOJIbHBIM
XOpOoM 2

DK3aMeH

TBopuecTs
0
(ucronHeH
ne
XOPOBBIX
IIPOU3BEC
HUH)

1. XopoBoii kJ1acc ¥ MPaKTHKYM paboTHI ¢ XOpoM 1

2. IlpakTKyM pabOTHI CO MIKOJIEHBIM XOPOM 3.

3. Llens IMCHMIIIMHBI - OPTaHU3YeT HPOLIECC IPOBEICHUS TBOPUECKOH pabOThI
CO IIKOJIBHEIM X0poM. McIomHseT Mponu3BeIeHUs CO LIKOJIBHBIM XOPOM,
(hopMHUpYET XOPOBYIO TEXHHUKY. 3HAKOMHUTCS € Pa3IMYHBIMU CTHIISIMU U
JKaHpaMH TIpH padoTe ¢ XopoMm, GopMupyeT IPUHIIHI Togdopa penepTyapa.
YMeet cucteMHO H 3(GEKTUBHO IPUMEHSATH ITOJIYUCHHBIC 3HAHUS B IIPOLIECCe
IIKOJILHOTO MY3bIKaJIbHOTO 00pa30BaHusl, pa3BUBACT JUPHIKEPCKOE
MacTepCTBO HAa OCHOBE YMEHUs paboTaTh C XOPOBBIMHU IIPOU3BEICHUAMH U
pa3BuTHsI NPOo(ecCHOHANIBEHON MBICIH.

4. OcBOUB BOKaJIbHO-XOPOBBIC HaBBIKH, TECOPETHYECKHUE OCHOBBI U XOPOBOH
penepryap,  oOydaromyecss  JE€MOHCTPUPYIOT  Ha  INpakTHKe  CBOE
HCIIOJIHUTENBCKOE MAaCTEPCTBO NIPU PaboTe C XOPOM.

5. Moxer moka3are paboTy CO IUKOJBHBIM XOPOM B KOHKypcax H
MEPONPHATHAX BO BHEYUEOHOE BpeMsl.

6. Moxer paboTraTh ¢ XOpPOBBIM KOJUICKTHBOM H JI(QQEKTHBHO €ro
OPraHU30BbIBATb.

baiidynosa I'.T.
CT.IIpenojaBare
b

EO

PD
EC

PWW
SC
3205

Practical work
with the
school choir 2

Exam

Creativity
(performa
nce of
choral
works)

1. Choral class and practical work with the choir 1.

2. Practical work with the school choir 3.

3. The purpose of the discipline is to organize the process of carrying out
creative work with the school choir. Performs works with the school choir,
develops choral technique. Gets acquainted with various styles and genres
when working with the choir, forms the principle of selecting the repertoire.
Knows how to systematically and effectively apply acquired knowledge in the
process of school music education, develops conducting skills based on the
ability to work with choral works and the development of professional
thought..

4. Having mastered vocal and choral skills, theoretical foundations, and choral
repertoire, students demonstrate their performance mastery in practice while
working with the choir.

5. Can show work with the school choir in competitions and activities outside
school hours.

6. Can work with a choir and effectively organize it.

Baibulova G.T.
Senior lecturer

Cou

sera

MTS

3205

My3bIKaJbIK,
TEXHOJIOTHSIFa
oy 2

Emtuxan

JKaz0ama-
aybI3Ia

1. Xop Kyacel %oHE XOpPMEH KYMBIC ’Kacay NPaKTUKyMBI |

2. Xop KJIachl X3HE XOPMEH KYMBIC )Kacay MPaKTUKYMBI 3.

3. IToHHIH MaKCaThl - MY3bIKAJIBIK TEXHOJOTHSIIAD CaJIAChIHAAFbl HETI3r1
GaFpITTap MEH COHFBI JKETiCTIKTep i urepy. My3bIKaIbIK IIbIFapManapIsl
xKacay, jkazy, OHJIeY KoHe TapaTy IMpoIeCTepiHe TEXHOJIOTUSIHBIH dcepiH
KapacTblpy. TeXHOJIOTHSIIBIK MHHOBAIMSIIAP KOHTEKCTIHIET1 My3bIKaJIbIK
MOJICHUET NEH TYTHIHYIIBUIBIK MiHE3-KYJIBIKTBIH 03repyiH 3eprrey. CaH/bIK
ayamo kaHe OeliHe XKoHEe My3BIKAJIBIK Ma3MYH/Ibl OHJIEY KYpajlapbIMEeH KYMBIC
JKacayIblH MPAaKTUKABIK JAAFIbUIAPbIH UTEpPY, MIBIFAPMAIIbUIBIK IPOLIECTE

Mupwmanos H.b.
ILF.M., ara
OKBITYIIIBI




TEXHOJIOTHsUIap/Abl KoJaHy. bijliM amynibuiapabl My3bIKaIbIK TEXHOJIOTHsLIAP
CaJIaCBIHAAFBI KOC10M KpI3METKE JalbIHIAY, COHBIH IIIHE Te3 03TepeTiH
TEXHOJIOTHSUTBIK OpTaFa OeifiMIery JKoHe OHbI 63 )KYMBICHIH/IA Maiianany
MYMKIHIIT1.

4. My3bIKaIIbIK TEXHHUKAJIapAbl, IBI0BIC XKa3y omictepin, MIDI
TEXHOJIOTUSIIAPBIH, U(PIIBIK MY3bIKAJIBIK KYpalapabl KOJIAaHY apKbLUIbI
MY3bIKaJIBIK JK00aIapbIH KY3ere achlpyabl YHpEHe .

5. My3bIKaJIBIK TEXHOJIOTHSFa IOy IIOHIH MEHIrepreH OuTiM aiynibuiap
3aMaHayu MY3BIKIBIK Kypajjap MeH OarJapiiamaiap/ibl aiaanaHbl, A6I0bIC
Kacay, OHJAEY JKoHE Taljay JarAbUlapblH HMI€PYMEH KaTap, MY3bIKaJbIK
HmIbIFapManapasl TUQpIbIK GopMaTrTa OpbIHIAY, apaH)KUPOBKA jKacay >MXOHE
HIBIFAPMAIIBUIBIK JK00aIap Il KY3€ere achlpy KalijeTiHe re 00Iabl.

6. My3bIKaJIBIK CTYQMsIA J)KYMBIC ICTEYIIH HETI3r1 KaruAalapblH MeHrepeni,
ayJIMo KOHE BU3YaJbl KYpaigap/bl MIbIFAPMAIIBUIBIK JKYMBICTAp/a KOJIaHa
Oinmemi, My3BIKAIBIK >KOOalapasl TONBIKKAHABI JXKY3ere achlpy KaOileTiHe ue
0OoJabl.

RO

oMT
3205

00630p
MY3BIKaJIbHBIX
TEXHOJIOTHH 2

DK3aMeH

ITucmenno
-yCTHO

1. XopoBoif Kacc U MPaKTHKYM 10 paboTe ¢ Xopom |

2. X0opoBoii KJacc M MPaKTHKYM II0 paboTe ¢ XOpoM 3.

3. Llenp ANCIMIUIMHEI - OCBOCHHE OCHOBHBIX HAlpPaBICHUH 1 MMOCICTHUX
JOCTHXEHHUH B 0071aCTH MY3bIKaJIbHBIX TEXHOIOTHH, BKIIIOYask IN(PPOBHIE
MHCTPYMEHTBI, IPOrpaMMHOE OOecrieueHHe U anmnapaTHoe 00eceyeHue.
PaccMmoTpeHne BIMSHUSA TEXHOJIOTHI Ha MPOLIECCHI CO3aHMs, 3aIHCH,
00paboTKU ¥ PacIpOCTPaHEHHsT My3bIKaJIbHBIX IPOU3BeeHHH. VccnenoBaHme
N3MEHEHUH B MY3BbIKaJIbHON KyJIbTYpEe U MOTPEONTEIBCKOM IOBEJCHUHU B
KOHTEKCTE TeXHOJIOTHIECKUX HHHOBAIMH. [IpnodpeTeHne npakTHUeCKuX
HaBBIKOB pabOTHI C HU(PPOBEIMHU ayIHO- U BUJCOMHCTPYMEHTaMH, a TAKXKE
cpeacTBaMu 00pabOTKH 3ByKa U MY3BIKQJIFHOTO KOHTEHTA, TPUMEHEHHE
TEXHOJIOTUH B TBOpUECKOM Ipouecce. [IoAroToBka cTyJeHTOB K
npodeccHoHAIBHOM NEeITeFHOCTH B 001aCTH MY3BIKAIBHBIX TEXHOJIOTHH,
BKJIIOYasi yMEHHE aJJallTHPOBATHCS K OBICTPO MEHSIOIIEHCS TEXHOJIOTHIECKON
Cpezie 1 UCTIONb30BaTh €€ B CBOCH padoTe.

4. O0yuaeTcs peanu3alii My3bIKaIbHBIX MPOEKTOB C UCTIOIB30BAHUEM
MY3BIKaIbHBIX TEXHHUK, METOA0B 3ByKo3anucy, MIDI-TexHonoruii, nuppoBsIx
MY3BIKQTbHBIX HHCTPYMEHTOB.

5. OcBouB mucuuumay «O030p MY3BIKaJIBHBIX TEXHOJIOTHI», 00ydJaronIrecs
nproOpeTaloT HaBBIKM CO3AaHWs, 00paboTkM W aHamW3a 3ByKa C
WCTIONE30BAaHUEM COBPEMEHHBIX MY3BIKAIBHBIX HHCTPYMEHTOB M IPOTpamMM, a
TaK)Ke CIIOCOOHBI HCIIONHATH MY3BIKaIbHBIC TIPOM3BENEHHS B IH(YPOBOM
(opmare, nenaTh apaHKUPOBKU M PEATN30BBIBATH TBOPUECKHE TIPOCSKTHI.

6. BirazeeT OCHOBHBIMH IIPHHIUIIAMH PAOOTHI B MY3bIKaJIbHOW CTYIMH, YMEET
HCIIOJIb30BAaTh ayMO-1 BU3yallbHbIE CPEJICTBA B TBOPUECKOH paboTe, oOnanaer
CIOCOOHOCTBIO MOJIHOLICHHO PEAJIM30BbIBATh MYy3bIKAJIbHbIE IPOEKTHI.

Mupwmanos H.b.
M.1L.H., CT.
IpernoiaBaTenb




MTO
3205

Muzic
Technology
Overview 2

Exam

written
form,
orally

1. Choral class and practical work with the choir 1

2. Choral class and practical work with the choir 3.

3. The purpose of the discipline is to master the main directions and the latest
achievements in the field of music technology, including digital instruments,
software and hardware. Consideration of the impact of technology on the
creation, recording, processing and distribution of musical works. The study of
changes in musical culture and consumer behavior in the context of
technological innovations. Acquisition of practical skills in working with
digital audio and video tools, as well as audio and music content processing
tools, the use of technology in the creative process. Preparing students for
professional activities in the field of music technology, including the ability to
adapt to a rapidly changing technological environment and use it in their work.
4. He is trained in the implementation of musical projects using musical
techniques, sound recording methods, MIDI technologies, digital musical
instruments.

5. By mastering the course “Overview of Music Technology,” students acquire
skills in creating, processing, and analyzing sound using modern musical
instruments and software, as well as the ability to perform musical works in
digital format, arrange music, and carry out creative projects.

6. Knows the basic principles of working in a music studio, knows how to use
audio and visual means in creative work, has the ability to fully implement
musical projects.

Mirmanov N,B
master, senior
lecturer

ON

BII
TK

4209

AmncamOib

EmMTuxan

aybI3lIa

1. OpbiaaymbuIbIK medepitik Moxydi 4 (Herisri My3bikainsik acnarn, Xop/st
JIUPIDKEPIIAY )

2. My3bika MyFajiMiHIH OpBIHAQYIIBUIBIK MeOepiiri (Heri3ri My3bIKabIK
acran)

3. [ToHHIH MaKcaThl - aHCAMOJIBIIK OPBIHAAYABIH KOCciON EeHTeiiiH urepy.
OTaHABIK KSHE HIETEIIIK KOMIIO3UTOPIIAPAbIH MY3BIKAIIBIK HMIBIFapMaIapbIHbIH
YHIIECTITiH ecKepy, OpPBIHIATY epeKIIeniKTepine TepeH Ooinay. KoHmepTrik
perniepTyapabl TaHAayFa epekiie koHin 6enry. KoHneprrik OaraapiamMamMer
CaXHaJBIK OPBIHIAYIBIH KOCiON YITLTIK IEHTeHiH JaMBITY.

4. binim anymsLiap aHcamOb/e Oipiiecin oifHay NPUHIMITEPiH YHpeHil,
OpPTYPJIi XKaHpJIap MEH CTHIbEPAET] MY3bIKAJIBIK IIbIFApMaIap/Ibl OPbIHIaN IbI
’KoHe aHCaMOJIb/ie OpbIHIAYFa KOKETTI apHaibl TEXHUKAIBIK JaFbLIap bl
MEHIepei..

5. Binim anymisiiap ancamOIib/ie OpbIHAAYIbIH TEOPHSIIBIK KOHE NPAKTHKAJIBIK
HETI3MepiH MEHrepim, opTypii JKaHp MEH CTHIBAETI  MY3BIKAIbIK
HIBIFapMajiap/bl canajibl OpbIHJAY YIIH KaKeTTI TeXHHKAaJbIK JaF/iblaap MEH
oliHay TociyyiepiH urepesi.

6. AHcaMOJBAIK >KYMBIC OapbIChIHAA OUTIM anymbulap KociOM ATHKaHbI
cakTaylbl, CaXxHaaa Oipiecilt eHep KOPCETY MOJICHUETIH MEHTepe/Ii.

Bytabaes K.I1I.
KP enbex
CiHipreH
KaiipaTkep.,ara
OKBITYIIIBI




RO

b1
KB

4209

AncaMOib

DK3aMeH

YCTHO

1. Moayne ucnonuutensckoro mactepcrsa 4 (OCHOBHOW My3bIKaJIbHBIH
HMHCTPYMEHT, XOPOBOE TUPIKUPOBAHIE)

2. criomHUTEIhCKOE MaCTEPCTBO YUUTENS MY3BIKH (OCHOBHOM MY3BIKATBHBIH
HHCTPYMEHT)/

3. Llenp ANCIMIUIMHBI - OCBOCHHE MPO(HECCHOHATBHOTO YPOBHS BBICTYIICHNUS B
aHcamOure. Yriry0OineHne ocOOCHHOCTEH HCTIOTHEHUS C YI€TOM TapMOHIH
MY3bIKaIbHBIX IIPOU3BECHUI OT€UECTBEHHBIX 1 3apyOeKHBIX KOMIIO3UTOPOB.
Ocoboe BHUMaHHUE CIIEyeT yIeIUTh BHIOOPY KOHIIEPTHOTO pernepryapa.
Pa3Butne npodeccoHanbHOr0 YPOBHS CLIEHHYECKOTO UCIIOTHEHHS C
KOHLEPTHOH POrpaMMOH. .

4. O0yyarommyecs U3y4aroT MPUHIMITEI COBMECTHOTO UCTIOJHEHHs B aHCaMOuIe,
HCHOJIHAKOT MY3bIKAJIbHBIC IPONU3BCACHUA B PA3JIMYHBIX JXaHpaX U CTUIIAX U
OCBAaUBaKOT CIICHHUAJIBHBIC TCXHUYCCKUC HABBIKH, HeO6XOZ[I/IMI)Ie JII
aHcaMOJIeBOT0 MCIIOTHEHMS.

5. OGyyatommuecs OBIaJeBaIOT TEOPETHUECKUMH U MPAKTUYECKIMHU OCHOBAMH
WCTIOJIHEHUS B aHCaMOJIe, a TAaKXKe MPHOOPETAI0T TEXHNIECKHE HABBIKH U
METO/IbI UTPBI, HEOOXOJMMBIE I KAYECTBEHHOTO UCTIOJIHEHHS MY3bIKaIbHBIX
MPOM3BEACHUH B Pa3INYHBIX KaHPaX M CTHIISX.

6. B pomecce ancamOeBoi paboTEl 00yUJaromuecs OCBAaMBAIOT COOIOICHIE
npodecCHOHANILHOM ATHKH U KYJITYPY COBMECTHOTO BHICTYIUICHHS Ha CLICHE.

Byrabaes K.111.
3acoyKeHHBIN
nesarens PK,
CT.IpEToiaBaTe
b

EO

BD
EC

4209

Ensemble

Exam

orally

1. Module of performing skills 4 (Basic musical instrument, Choral class)

2. Carrying out mastery of music master (Basic musical instrument)

3. The purpose of the discipline is to develop a professional level of
performance in an ensemble. Deepening the features of performance, taking
into account the harmony of musical works of domestic and foreign composers.
Particular attention should be paid to the choice of concert repertoire.
Development of the professional level of stage performance with a concert
program.

4. Students learn the principles of performing together in an ensemble, perform
musical works in various genres and styles, and acquire the specific technical
skills required for ensemble performance.

5. Students master the theoretical and practical foundations of ensemble
performance, as well as the technical skills and playing techniques necessary
for the high-quality performance of musical works in different genres and
styles.

6. During ensemble work, students learn to observe professional ethics and
develop the culture of performing collaboratively on stage.

Butabaev K.Sh.

ON

BII
TK

MST
YZh

4209

Mekrenre
CBIHBINTAH THIC
yHipmerik
KYMBICTAPIbI
YHBIMJIACTBIPY

Emtuxan

JKaz0ama-
aybI3Ia

1. OpeiHmaymsIIsIK mebeprik Moayii 4 (Herisri My3sIKamibIK acmar, Xopas!
JIpYOKepIIay)

2. OHJIPICTIK, eJarOTUKAIBIK HEMECe TUILTOMAIBI IPAKTHKA.

3. ITonHIH MaKcaThl - OoJanIaK My3blka MyFaliMEpiHe pernepTyap TaHaay
JKOHE 13JICHIMITa3/IbIK YHBIMIACTHIPYIIBLIBIK KAOUICTIH XKETUAIPY.

Taiimanos P.C.
KP enbex
CiHIpreH
KaiipaTkep.,ara
OKBITYIIBI




KOHE CTyaeHTTepiH aKkaJIeMUsUIBIK SH cally MOHEPIHIH 9/1ic-TaCUIIepiH YHpeTy, Xop
TapMOHM3AIHSA MapTUTYPATAPbIH XKYPTi3ill OKU aly JaFAbICHIH KaJIBINTACTHIPY. My3bIKaIbIK-
nay TEOPHSUTBIK OLMiMiH JkeTik Oiy. bamamap mayceIMeH jKyMBIC KYPTi3y
dmicTeMeciH urepy.
4. TToH MEKTEeNTer1 CHIHBINTAH THIC YHIPMEIiK KYMBICTHl YHBIMIACTHIPY,
JKOcCTapiay sKoHe YiJlecTipy HeTizaepiH yipeTeni..
5. MekrenTe CHIHBINTAH THIC YHIPMENIK >KYMBICTApAbl YHBIMIACTBIPYIBIH
o/licTeMeltiK Heri3epiH Olresi, MeKTel NpakTHKaChIHa KepceTe ajabl.
6. binim anymbuiap yiipmenepai THiMAI 6acKapy KoHE OKYIIBLIAP.IbIH
NIBIFAPMAIIBUIBIK KAOLJICTTEPiH TaMBITY JaFAbLIAPBIH MEHIePEe .
RO | BA | OVK | Opranuzauus Ox3amen | [Iucmenno | 1. Moxynp ucnomautenbckoro Macrepetsa 4 (OCHOBHOM My3bIKalIbHBIN Taiimanos P.C.,
4 KB | RSh BHEKJIACCHOU -YCTHO HHCTPYMEHT, XOPOBOE AUPHKHPOBAHUE). 3acoyKeHHBIN
4209 | KpyXKOBOH 2. [IpousBoacTBeHHAs, TEJArOTMYECKasl WK TIPEJININIOMHAsT TIPaKTHKa nesitens PK,
paboTsI B 3. .Ilenb MTUCUMIUIMHEI - COBEPLUIEHCTBOBATH OPraHU3aTOPCKHUE CIIOCOOHOCTH K | CT.IIpEnojaBaTe
IIKOJIE 1 MIOMCKY M IOAOOPY penepTyapa i Oy xynmx yuurenei My3siku. O0ydenue b
rapMOHHM3AIHSA CTYZICHTOB IIPUEMaM aKaJAEMHUUECKOTO MeHNUs, (POPMHUPOBAHNE HABBIKOB
BE/ICHHS XOPOBBIX MAPTHUTYP. 3HATh TEOPHIO MY3bIKH B COBEPILICHCTBE.
OBnasieHre METOIUKOH PabOTHI C IETCKUMHU T'OJIOCAMH.
4. IucunninuHa 00yJaeT OCHOBaM OpTaHM3alNH, IUIAHUPOBAHUS U
KOOPJMHAIINU BHEYPOUHOH JIESTEIFHOCTH B IIKOJIE.
5. 3HaeT METOANYECKUE OCHOBBI OPraHN3allMi BHEYPOUHON pabOoThI B IIKOJIE U
croco0eH MPUMEHSTh UX Ha IIKOJbHON NpaKTHKeE.
6. OOyuaroiuecst OCBaMBaIOT HABBIKU A(PPEKTUBHOTO YIIPABICHUS KPYKKaAMHU
U pPa3BUTHSI TBOPYECKUX CIIOCOOHOCTEH YUEHHUKOB..
EO |BD | OEC | The Exam written 1. Module of performing skills 4 (Basic musical instrument, Choral class) Taimanov R.S
4 EC | CS organization form, 2. Industrial, pedagogical or pre-graduate practice
4209 | of extra- orally 3. .The purpose of the discipline is to improve organizational skills in searching
curricular and selecting repertoire for future music teachers. Teaching students the
clubs at school techniques of academic singing, developing skills in conducting choral scores.
and Know music theory perfectly. Mastering the technique of working with
harmonization children's voices.
4. The course teaches the fundamentals of organizing, planning, and
coordinating extracurricular activities in school.
5. Students understand the methodological foundations of organizing
extracurricular work in school and can apply them in practice.
6. Students acquire skills in effectively managing clubs and developing
students’ creative abilities.
ON | bell | HK Xop KJ1acsl Emtuxan | Ierapma | 1. Xop KiIackl %oHE XOPMEH KYMBIC )Kacay NPaKTUKyMBI 2 Baiibymosa I'.T.
3 TK | ZhzZh | xoHe xopmeH IIBLIBIK 2. OHipiCTIK, MeIarorUKabIK HeMece AUIIOMAIIIbl MPAKTHKA ara OKbITYLIbI
P KYMBIC Kacay (xop 3. IToHHIH MaKcaThl - XOpMEH YMBIC XKacay IPOLECiH/Ie TEOPHSIIBIK XKIHE
4305 | nmpakTHKyMBI 3 LIbIFapMall | TKIpOMeIiK HeTi3AepiH MEHrepeai, KaciOu Typ/e )KyMbIc jkacaii Oinei.

apbIH

JKoraprsl KociOM AeHrei1eri Xop JKeTeKIici MaMaHbl PeTiHJe, IYPBIC HISHIiM




OpBIHIAY)

KaOBUIIAIIbI, IBIFAPMAIIBUIBIK MEOSPIITiH XKEeTUTIIpeIi.

4. Bonarrak My3bIKa MYFaJIiMiHIH pyXaH! MOJICHHUETTUIITiH KaIBIITaCTRIPAIBI,
dmic-Tocinmepi MeH TOXKIpUOETIK JKYMBIC TYpPJIEpiH MEHTepe .

5. Typni *kaHpIarsl Xop IbIFapMaapblH OPbIHAAIIBI, CaxHaLa KOpPCeTe anabl
6. biiM anymsiap opTYpIli CTWIBEP MEH KaHPAAFHI XOp IIBIFapMallapblH
OpBIHIAY aF IbUIAPBIH JaMBITHIII, XOPAEI 0acKapy, aHCaMOIIBIIK
YHIECIMIUTIKTI caKkTay sKoHE KOCiOM OpBIHIAYIIBUIBIK MOJCHUETTI KopceTy
KabineTTepine ue 0oabl.

RO |14 | HK Xoposoit Ox3amen | TBopuectB | 1. X0opoBoii Kjacc U MPakTUKYM pabOTHI ¢ XOpoM 2. baiidynosa I'.T.
3 KB | PRH Kjacc u o 2. [IpousBoacTBeHHAs!, TIEJarOrMYecKas WK NPeJINIUIOMHasT PaKTHKA. CT.IPENoIaBaTe
4305 MPaKTUKYM (I/ICHOJ’IHeH 3. LIem; AUCHUINUIMHBI - BIaJICCT TCOPECTUICCKUMU U MPAKTUICCKUMHU OCHOBaAaMU JIb
paboTsI ¢ ue B mpoiiecce paboThI ¢ XOpoM, yMmeeT pabotath npodeccronansHo. Kak
xopom 3 XOPOBBIX CHELUAIHNCT XOpa BBICIIETO MPO(EeCCHOHATBHOTO YPOBHS, IPUHUMAET
IpoUu3BEaC IMMpaBUJIbHBIC PCIICHUS, COBEPIICHCTBYET CBOC TBOPUCCKOC MACTCPCTBO.
HUT) 4. ®opMHpYET JYXOBHYIO KYJIbTYpy OYAYIIEro YIUTENSI My3bIKH, OCBAHBACT
MECTOAbI U BUJbI HpaKTH‘IeCKOﬁ pa6OTLI.
5. UcnonusieT XOPpOBbIC TPOU3BCACHUS PA3JIMYHBIX JKAHPOB U crocob0eH
BBICTYIIATh HAa CLCHC.
6. O6y‘IaIOH.lI/IECSI Pa3BUBAIOT HABbIKU UCIIOJTHCHUS XOPOBBIX HpOI/ISBeﬂeHI/Iﬁ B
Pa3JIMYHBIX CTUIAX U JKaHPaAX, a TAKIKC OBJIAACBAIOT CIIOCOOHOCTAMU
YIpaBlIEHUS] XOPOM, TIOIEPKaHUsI aHCaMOJIEBOM COTJIACOBAHHOCTH U
JIEMOHCTpAIMU MPO(PECCHOHATBHONW UCTIOHUTEIBCKOM KYJIBTYPHI.
EO | PD | ChCP | Choral class Exam Creativity | 1. Choral class and practical work with the choir 2 Baibulova G.T.
3 EC | WW | and practical (performa | 2. Industrial, pedagogical or pre-graduate practice Senior lecturer
C work with the nce of 3. The goal of the discipline is to master the theoretical and practical
4305 | choir 3 choral foundations in the process of working with the choir, and be able to work
works) professionally. As a choir specialist of the highest professional level, she makes
the right decisions and improves her creative skills.
4. Develops the spiritual culture of future music teachers and acquires methods
and types of practical work.
5. Performs choral works in various genres and is able to present them on stage.
6. Students develop skills in performing choral works in different styles and
genres, as well as acquire the ability to conduct a choir, maintain ensemble
coherence, and demonstrate professional performance culture.
ON | bell | MHZ | Mekren Emtuxan | [erapma | 1. Xop KiIackl %oHE XOPMEH KYMBIC Kacay NPaKTUKyMBI 2 Baiibymosa I'.T.
3 TK | hZhP | xopsimen IIBLIBIK 2. OHAIpICTIK, MeIarOTUKAIBIK HEMece TUIIOMAIIIbI IPAKTHKA ara OKbITYLIbI
4305 | »xymbIc xkacay (xop 3. TToHHIH MaKcaTbl - MEKTEII XOPBIMEH JKYMBIC Kkacay/a OananapabiH
MIPAKTUKYMBHI 3 IIBIFapMall | My3BIKAJIBIK KaOlTeTTepiH JaMbITaabl. YJIKEH ayIUTOPHIa 6Hep KepceTei

apblH

YKOHE 63 MIBIFAPMAITBUIBIFBIH KETULAIPEi. DCTETHKAIBIK KYHIBI MY3bIKAJTBIK




OpBIHIAY)

Marepual apKbUIbl KOPKEMIIK TalFaMEa TopOHreIeni.

4. Xopwmeiictep OWIAayblH AAaMBITAIbl JXOHE OPBIHAAYIIBUIBIK IIeOCpIiKTi
aprreipansl. KociOm IeHreimeri Xop JKETEKIIiCi MaMaHBl PETiHAE AYpHIC
menriM  KaObUIHAael,  IIBIFAPMAIIBUIBIK — MEOepIiriH  JKeTutmipesi.
BocekenecTikke caif XOpMeH XYMBIC jkKacay KbI3METiHAE YHEMi OULTIKTUTTiH
apTTHIPAJBL

5. bimim amymsimap Xopabl Oackapy, OpPTYpili CTWIBAEp MEH >KaHpIarbl
HIBIFapMasapabl OphIHIAY, aHCAMOJBIIK YHJICCIMIUTIKTI CaKTay JKOHE CaxHajaa
KoCiOM OpBIHAAYIIBUTBIK MOJICHUETTI KOPCETY KabieTTepine ue 6oJiabl.

6. bimiM anymbuiap Xop YKBIMBIH YHBIMIACTBIPBIN, SPTYPJ CTHIBIETI
IHIBIFapMajiap/ibl OpbIHIAH aajibl XKOHE 63 OHEPJIEPIH MEKTEl ic-IIapanapbiHaa,
Oalikaynap/a KoHe YJIKCH CaxHaJapa KepceTe alnajbl.

RO | IIA | PRSh | Ipaktuxkym Ox3ameH | TBopuectB | 1. X0opoBoif Knacc U MPaKTUKYM PabOTEI C XOPOM 2. baiioynosa I'.T.
3 KB H paboTsl co o 2. [IpousBojcTBeHHAs!, TIEJarOrMYecKas WK NpeIMIUNIOMHasT PaKTHKa. CT.IpernojgaBaTe
4305 | mWKONBEHBIM (ucrionmHen | 3 Llenms OUCHUTUIMHEL - pa3BUBACT MY3bIKAJIEHBIE CIIOCOOHOCTH AeTeil B paboTe b
XopoMm 3 ne CO IIKOJBHBIM XOpOM. BEICTymaeT B OONBIION ayIUTOPHHA U COBEPIICHCTBYET
XOpOBbIX CBOC TBOPHYCCTBO. BocnurteiBaer Xy,[[O)KeCTBCHHBIﬁ BKYC HYCpPE3 OCTCTUYCCKU
Ipou3Beac I.[CHHLIfI MYSBIKaJ'ILHLII\/'I Marcepual.
HHﬁ) 4. PasBuBaer XOpMeﬁCTepCKO@ MBIIIJICHUEC W MOBBIIIACT HMCIIOJHUTCIBCKOC
MacCTCpPCTBO. HpI/IHI/IMaeT MpaBUJIbHBIC PCIICHUSA, COBCPHICHCTBYCT CBOC
TBOPYECKOE MACTEPCTBO B KAUYCCTBC CIICHHUAIUCTA-PYKOBOAUTEISL XOpa
npo¢)eCCUOHANIBHOTO YPOBHS. I[lOCTOSHHO TOBBINIACT KBaTH(DUKALUIO B
JISSITETIBHOCTH 10 PabOTE ¢ XOPOM..
5. Obyuaromuecs: TPHOOPETAIOT CIOCOOHOCTH YIPABIATH XOPOM, UCIIOTHSATh
MMPOU3BEACHUA B PA3JIMYHBIX CTUIIAX U KaHpax, NOAACPKUBATH chaM6neBon
COTJIACOBAHHOCTH U ICMOHCTPUPOBATH HpO(i)eCCI/IOHaJ'ILHy}O HCIOJHUTCIBCKYIO
KYyJIBTYpPY Ha CLIEHE.
6. O6y‘IaIOH.lI/IeC$I MOT'YT OPraHM30BbIBATb XOP, UCIIOJHATDH MPOU3BEACHUS B
Pa3JIMYHBIX CTUIIAIX U JIEMOHCTPHUPOBATh CBOU BBICTYIJICHUS HAa HIKOJbHBIX
MEPOIPHUATHAX, KOHKYpCax ¥ Ha OOJBIION CIICHE.
EO | PD | PWW | Practical work Exam Creativity | 1. Choral class and practical work with the choir 2 Baibulova G.T.
3 EC | SC with the (performa | 2. Industrial, pedagogical or pre-graduate practice Senior lecturer
4305 | school choir 3 nce of 3. .The purpose of the discipline is to develop children's musical abilities in
choral working with the school choir. Performs in large audiences and improves his
works) creativity. Develops artistic taste through aesthetically valuable musical

material.

4. Develops choirmaster thinking and improves performing skills. Makes the
right decisions, improves his creative skills as a professional choir director.
Constantly improves her skills in working with the choir

5. Students acquire the ability to conduct a choir, perform works in various
styles and genres, maintain ensemble coherence, and demonstrate professional
performance culture on stage.




6. Students are able to organize a choir, perform works in various styles, and
present their performances at school events, competitions, and on large stages..

ON | Bell | MSh | Cunresarop Emtuxan | lerapma | 1. [apMoHUS K0HE COMBQEIKIO Taiimanos P.C.
3 TK | T KOHE ITBLTBIK 2. KOopBITBIHABI aTTeCTATTAY KP enbex
4206 | akmapaTThIK €MTHUXaH 3. [ToHHIH MaKcaTHl - CHHTE3aTOp acaOBIHAa OWHAYJa TEOPHSUIBIK HEeTi3/IepiH CiHipreH
TEXHOJIOTHIIA (curTe3ar | MeHrepy. ApIObIC MIBIFapy epeKIICTIKTEepiH, aclanTa AbI0bICTapIbIH OpHANIacy | KadpaTkep.,ara
p opaa TOpTiOIMEH TaHBICTHIPY. OPBIHAAYIIBUTBIK KHMBLT OpEKETTep TOCLIIepiHiH OKBITYTIIBI
oifHay HETI3MIEpiH UTepTy.
4.Acnanra IpIOBICTApABIH OPHANACY TOPTIOIH 3epAeie, . TbIObIC XKazy
epeKIIenikTepin urepei. JKeHin npeca mbpFapMaiapIbIH HOTACKIH €Ki KOJIMEH
OKBIII, OMHAN aTajibl.
5. Bintim anymbuiap CHHTE3aTOPIIBIK OPBIHIAYIIBUIBIK, MY3bIKaJIbIK
KOMITO3MIIHS Kacay JKOHE aKMapaTThIK TEXHOJIOTHsIIapAbl KOJIaHy
JIaF/IbLIapBbIH MEHIePill, 3aMaHayl My3bIKaJIbIK jK0Oaiap/ibl XKy3ere acbipa
aJajpl.
6. Cunte3atopMeH o3 OCTIiHINE >XYMBIC iICTEY, MEKTENTeri MY3BIKaIbIK
cabaKTapMeH TYpPJIi KOpPKEeMOHEPIa3/blK KYMbICTapAa KOCHIMIIA aKIapaTThIK
TEXHOJIOTHsIIAp aPKBUIBI OHACY KYMBICTapbIH JKYPri3e aaajpl.
RO | 1A | AMP | Cunre3atop u Ox3ameH | TBopueck | 1. TapMoHHs U combdhemKio Taiimanos P.C.,
3 KB | 4206 | urpopmarmoH ui 2. UtoroBas aTTecTaTius 3acmyKeHHBIN
HBIE 9K3aMEH 3. Llenp ANCIMIUIMHEI - BIAJICTh TEOPETUIECKIMU OCHOBAMH HUTPHI HA nesrens PK,
TEXHOJIOTUH (urpa Ha MHCTpyMeHTe cuHTe3aTopa. [103HaKOMUTH ¢ 0COOEHHOCTIMHU CT.NpernoyiaBare
CHUHTE3aTO 3BYKOM3BJICUCHUS, MTOPATKOM PACIIOJIOXKEHNSA 3BYKOB HA HHCTPYMEHTE. JIb
pe) OBnajzieHre OCHOBaMH CIIOCOOOB UCTIOTHUTENLCKHUX ICHCTBUH.
4. N3y4daeT pacroioxKeHHe 3BYyKOB Ha HHCTPYMEHTE U OCOOCHHOCTH 3aIUCH
3BYKOB. MOKET YHTATh HOTHI M UTPATh JIETKUE NTBECHl 00EMMHU PYKaMH.
5. OGyyatommuecs 0CBaBaIOT HABBIKM CHHTE3aTOPHOTO MCIIOJIHEHNUS, CO3/JaHUs
MY3bIKaJIbHBIX KOMITO3ULIUH U TpUMEHEHU NH)OPMALMOHHBIX TEXHOJIOTHH, a
TaK)Ke CIIOCOOHBI PEaTN30BbIBATH COBPEMEHHbIE MY3bIKAJIbHBIE TIPOSKTHI.
6. MoryT camocTosTeNIbHO paboTaTh Ha CHHTE3aTOpe, a TAK)KE UCTIONIb30BaTh
nH(pOpMaMOHHbIE TEXHOJIOTHH JUII 00pabOTKN My3BIKQIFHOTO MaTepHala B
IIKOJIBHBIX YPOKaX MY3BIKH M PA3IMYHBIX XY/10’KECTBEHHO-TBOPUECKHUX
MEPOIPUITHSAX.
OE | PD | AM Synthesizer Exam Creative 1. Harmony and solfedjio Taimanov R.S
3 EC |W and exam 2. Final sertification
4206 | information (synthesiz | 3. The goal of the discipline is to master the theoretical foundations of playing
technology er a synthesizer instrument. Introduce the features of sound production, the order
performan | of sounds on the instrument. Mastering the basics of performing actions.
ce) Studying the order of sounds on an instrument.

4. Studies the arrangement of sounds on the instrument and the features of
sound notation. Can read and play simple pieces with both hands.
5. Students acquire skills in synthesizer performance, music composition and




the use of information technologies, and are able to implement modern music
projects.

6. They can work independently with a synthesizer and use information
technologies to process musical material in school music lessons and various
artistic and creative activities.

bell
TK

MSh
TPN
4206

CunTesarop

Emtrxan

srapma
IIBUTBIK
eMTHUXaH
(cunTe3at
opaa
oiiHay

1. TapMoHUs jx9HE CONMBHEIKIO

2. KopbITEIHABI aTTeCcTaTTay

3. [ToHHIH MaKCaTHI - CHHTE3aTOpP aCIa0BbIH MEHTepPill, My3bIKaJIbIK
HIBIFapMajapibl OpbIHAY, OPTYPJIl LIBIFapMaIIbUIBLIK ODHEKTEPMEH OHHAY.
CryneHTTepiH OpbIHAAYIIBLIBIK MeOepIIiKTiH JaFAblIapbl MEH OUTIKTepiH
KaJIBINTacTBIPy. MEKTeln oHJepiH cyHeMeney *aHe MbIFapMallapAbl OpbIHAAY.
4. Tlon cuHre3aTOop  acmaOblHAA  OPBIHAAYIIBUIBIKTBL,  MY3BIKAJbIK
HIBIFapMajap/ibl OKy MEH OHHay.Ibl, COH/Iali-aK aKMapaTThIK TEXHOJIOTHsIIAP bl
KOJIIaHa OTBIPHIIT MY3bIKaJIBIK KOMIIO3UIIMSIIAD JKacay MeH OHIey i YipeTei

5. BimiM anymbuiap cUHTE3aTOpAa OifHAy, MYy3BIKAJIBIK KOMIIO3HIMS JKacay
JKOHE aKNapaTThIK TEXHOJOTHSUIApIbl TaiinanaHy AaripUiapblHA He OOJIbIII,
3aMaHayH MY3bIKaJIBIK )K00aIapbl kKy3ere acklpa aaipbl..

6. CuHresaTop/a OifHay JaFIbIChl KAIBIITACHIIN, MEKTENTET1 MY3bIKAJIBIK
cabakrap MeH KOpKEeMOHEpIa3bIK ic-IIapanapia akinapaTThIK
TEXHOJIOTHSIIAPAbl THIMI KOJIIaHA b

Taiimanos P.C.
KP enbex
CiHipreH
KalpaTkep.,ara
OKBITYIIBI

30\
KB

AMP
OP
4206

CuHrezatop

DK3aMeH

TBopueck
u
9K3aMEH
(urpa Ha
CHHTE3aTo

pe)

1. TapMoHUS U COMBGEIKIO

2. Urorosas arrectaTuus

3. Llesib AUCIUIIHHEI - BIAJCTh HHCTPYMEHTOM CHHTE3aTOpa, UCIIOJIHATh
MY3bIKaIbHBIC IPOU3BEACHUS, UTPATh C PA3TMYHBIMU TBOPUYCCKUMU
BhIpakeHusIMH. DOpMUPOBAHKE Y CTYACHTOB HABBIKOB U YMCHHI
WCIIOJTHUTENILCKOTO MacTepcTBa. CONMPOBOXKIEHUE IMKOIBHBIX MTECEH U
WCTIOJTHEHUE MTPOU3BEACHUH.

4. ucrummiaa 00y4yaeT UCTIOTHUTENBCTBY Ha CHHTE3aTOPE, YTCHUIO H
HCTIOTHEHUIO MY3BIKaIIbHBIX TTPOU3BEACHUH, a TAK)KEe CO3AaHUI0 U 00paboTKe
MY3BIKQTBHBIX KOMITO3UIHN C HCIIOJIB30BaHHEM HH()OPMAITHOHHBIX
TEXHOJIOT .

5. OOyugaromuecs MPHOOPETAIOT HABBIKK UT'PHI HA CHHTE3aTOPE, CO3IAHHS
MY3bIKaJIbHBIX KOMITO3UIIMN M UCIIOIb30BaHUS HH()OPMAIIMOHHBIX TEXHOJIOTHH,
a TaKKe MOTYT peajn30BbIBATh COBPEMEHHBIE MY3bIKaIbHBIE TIPOESKTHI.

6. @opMUPYIOTCS HABBIKK UTPBI HA CHHTE3aTOpE, a TaKkxke d3()PEeKTHBHOTO
MPUMEHEHUsT HH(POPMAIMOHHBIX TEXHOJOTHI Ha IMIKOJBHBIX YPOKAX MY3bIKH H
B XY/I0’KECTBCHHO-TBOPYECKMX MEPOIPHUATHSIX.

Tatimanos P.C.,
3aciy>KeHHBII
nesrenb PK,
CT.TIperoiaBate
Jb

OE

PD
EC

AM
WBP
4206

Synthesizer

Exam

Creative
exam
(synthesiz
er
performan

1. Harmony and solfedjio

2. Final sertification

3. The goal of the discipline is to master the synthesizer instrument, perform
musical works, and play with various creative expressions. Formation of
students' skills and abilities of performing arts. Accompanying school songs

Taimanov R.S




ce)

and performing works.

4. The course teaches performance on the synthesizer, reading and playing
musical works, as well as creating and editing musical compositions using
information technologies.

5. Students acquire skills in playing the synthesizer, composing music, and
using information technologies, and are able to implement modern music
projects.

6. They develop skills in playing the synthesizer and effectively applying
information technologies in school music lessons and artistic and creative
activities.

bell
TK

MM
Osh
(hd)
4207

My3bika
MYFaTiMIiHIH
OPBIHAYIIIBLT
BIK HIeOepJIiri
(xopap1
TUpIDKEpIIay)

Emtuxan

IIpirapma
HTBUTBIK
(xop
IIbIFapMail
apbIH
JUpUKEPIT
ay)

1. OpbirgaymbUIBIK medepitik Moxyi 4 (Herisri My3bIkanslk acrian, Xopst

JIUpIDKEpIIay)
2. KopbIThIHABI aTTECTATTAY
3.IToHHIH MakcaTbl - My3blka MYFaJIIMiHIH OpPBIHIAYIIBUIBIK IeOepJIiri

JIIPIDKEPIIBIK, IeOEpIIiriH CaXHANBIK OPBIH/AY/a KOpCeTyre OarbITTanFaH. Xop
HIBIFAPMAIAPbIH  OPBIHAAYIIBl TONTApPIbl YHBIMIACTBIPY MEH JalbIHIBIK
JKYMBICTAPBIHBIH ~ Ofic-TocimaepiH  wWrepTy. MemiekeTTik — Oarmapiama
HIBIFAPMANIApbIH TaNAayabl (My3bIKAIbIK-TEOPETHSIBIK, BOKAIBIBI-XOD JKOHE
OPBIH/IAYIIBIIBIK) MECHIEPTY.

4. TloH My3bIKa MYFaliMiHIH XOPIbl JUPWIKEpJCY AaFIbUIAPbIH JaMbITyFa
OarpITTaNIFaH. BidiM adyiibuiap XOp HIBIFApMajiapbhlH OPTYPJi CTHIBACP MCH
JKaHpJapaa OpblHAaid OuTydi, XOopael 0ackapy TEXHHUKAChIH, aHCaMOJbIIK
YHIECIMIITIKTI caKkTay, Aaybic 0agaHChl MEH JUHAMHKAHBI TYPBIC KOJIAAHYIbI
yiipereni. CoHbIMEH Karap CaxHaJarbl KOCiOM OpPBIHIAYIIBUIBIK MOICHHUETTI
KaJBINTACTBIPY, XOp penepTyapiapblH Tajjam, OKy oficTeMelnepiH
MeEHTrepesi...

5. CaxHaga XOp.IbI OrDKepiay medepIlirid KociOn AeHrere KopceTe anabl.

6. OnicreMenik Karuaanapra CylieHe OTBIPBII, pernepTyapra Tajay kacay
JKOHE MY3BIKAIIBIK HIbIFAPMAJIap/ibl 1ie0ep OpbIHAAIbI.

Keinpipbacsa
K K. m.r.x., ara
OKBITYIIIBI




RO | IIA | IMY | UcnomHuTense Ox3amen | Creative 1. Moayne ucnonuutensckoro mactepcrsa 4 (OCHOBHOW My3bIKaIbHBIN Keigpipbaea
8 KB | M KO€ (conductin | urCcTpyMeEHT, XOpPOBOE AUPHKHPOBAHHE) KX. x.1L.H.,
(hd) MacTepCTBO g choral 2. Utorosas aTrectaTius CT.TIperoiaBare
4207 | yuwrens works) 3. Lenp AUCIUIIINHEI - UCTIOTHUTEIHCKOE MACTEPCTBO YUUTEIS MY3BIKH b
MY3BIKHA HaIMpaBJIEHO Ha JEMOHCTPALUIO JUPHIKEPCKOTO MAaCTEPCTBA B CLIECHUYECKOM
(xopoBoe ucnonaeHnu. OBIafeHne IpUEeMaMy OPTaHU3aHH | TOATOTOBUTEIIFHON
JAPUKUPOBAH paboTHI TPYIIT-UCTIOTHUTENIEH XOPOBBIX Mpon3BeeHnil. OBIaieHIe aHATH30M
ue) MPOU3BEICHUI rOCyIapCTBEHHOM pOrpaMMbl (My3bIKaIbHO-TEOPETHUCCKUH,
BOKaJ’IbHO-XOpOBOﬁ M VICIIOJIHUTEJILCKOU
4, ,Z[I/ICIII/IHJ'II/IHa HalpaBJICHA Ha pa3BUTHUEC HABBIKOB JUPMKUPOBAHUA XOPOM Y
6y;[ymero YUHUTECIIA MY3bIKU. 06yqalom1/1ec51 N3Yy4aroT UCIOJHCHUC XOPOBBIX
IIPOU3BEICHUN B PA3JIMYHBIX CTUIIAX U )KAHPaX, TEXHUKY YIPABICHUS XOPOM,
TMOAACPIKAHUC a"caMOieBOi COTJIAaCOBAHHOCTHU, MPABUIIbHOC HMCITIOJIb30BAHUE
roJ0CcoBOro Oajanca u JUHaAMHKHU. Taxoke pacCcMaTpuBAOTCA (I)OpMI/IpOBaHI/Ie
HpO(I)eCCHOHaHBHOfI HCITOJIHUTENIHLCKOM KYJIbTYPbI Ha CLICHC, aHAJIN3 XOPOBOT'O
penepryapa 1 OCBOCHUC METOAUKHU IIPCTIOJaBaAHMS.
5. OHE cIOCOOHBI IEMOHCTPHUPOBATH MACTEPCTBO TUPHIKIPOBAHUS XOPOM Ha
npo¢ecCHOHaTFHOM YPOBHE Ha CIICHE.
6. OcHOBBIBasICH Ha MCTOANYCCKUX NPUHIHNIIAX, OHA MOT'YT aHAJIM3UPOBATH
penepTyap ¥ npoheCCHOHATBHO HUCIIOIHITh MY3bIKaJIbHbBIC IPOU3BEACHUS.
OE | PS | CMM | Carrying out Exam Creative 1. Module of performing skills 4 (Basic musical instrument, Choral | Kydyrbaeva
8 EC | M mastery of (playing conducting) K.K.
(cc) music master musical 2. Final sertification
4207 | (Choral instrument | 3. The purpose of the discipline - the performing skills of a music teacher is
conducting) S, aimed at demonstrating conducting skills in stage performance. Mastering the
performin | techniques of organization and preparatory work of groups performing choral
g choral works. Mastery of the analysis of works of the state program (music
works) theoretical, vocal and choral and performing)..

4. The course is aimed at developing choir conducting skills for future music
teachers. Students learn to perform choral works in various styles and genres,
choir management techniques, maintaining ensemble coherence, and proper use
of vocal balance and dynamics. It also covers developing professional
performance culture on stage, analyzing choir repertoire, and mastering
teaching methodology.

5. They are able to demonstrate professional-level choir conducting skills on
stage.

6. Based on methodological principles, they can analyze repertoire and perform
musical works proficiently.




ON | bell | HPO | My3bika Emruxan | Hlerrapma | 1. Opeiapaymsuislk miebepitik moxyii 4 (Herisri myssikanslk acnarn, Xopasl | KeinpipOaesa
8 TK | 4207 | myraxiMiHIH ITBLTBIK JUpIDKepIiay) KK. n.r.x., ara
OPBIHAYIIIBIT (my3bikan | 2. KopbeITeIHABI aTTECTATTAY OKBITYIILBI
BIK medepIriri BIK 3. IoHHIH MaKcaThl - GOpTENHaHo acmadbIHAA XOp MAPTHTYpaaphIH OffHAFaH
(xop acranTap], | Ke3iHIe TEXHHWKAIbIK JKOHE OpBIHAAYNIBUIBIK JaFIbUIapIsl HIrepy. Xop
MIAPTUTYPACHH a oiHay) IIBIFaPMACHIHBIH KOPKEM Ma3MYHBIH ally, OyeHMi JayBICTBI XKYPTi3ill OHHaIL,
OKYy) YHIECIMIITIKTI KOJIaHy
4. Mekren penepTyapblHBIH KOPKEMJIK KypajJapblH aXbIpaTy Ouiri,
JMHAMMKaJBIK Oenrinepii KoigaHy AaFIbIChl KaJIbIITaca bl
5. XopMeH KyMbIC jkacay MJar[bUIapblH IpaKTUKaJa KoJIaHa asiajibl.
KoHIEpTTiK OpPBIHIAYIIBLIBIK SPEKETTEpIE TIKIPHUOE KIMHAKTAN BT
6. Bonamak My3blka MyFaJliMiH 3CTETUKAIIBIK TYPFbIIa TOpOHENey AaFIbLIaphl
KaJIBINTACTBII, XOP YKIMBIMEH JKYMBIC JKacall anafpl..
RO | 1A | Ch Hcnomaurense Ox3amen | Creative 1. Moayne ucnonuutensckoro mactepctsa 4 (OCHOBHOW My3bIKaIbHBIN Keigpipbaea
8 KB | HP KOe (conductin | uHCTpyMEHT, XOpOBOE TUPIIKHUPOBAHHUE) K K. k.n.H.,
4207 | mactepcTBO g choral 2. Utorosas aTrecTaTiius CT.TIperoiaBaTe
yauTens works) 3. Lenp aucrumiauHbBl - NPHOOPETEHHE TEXHUYECKUX W HCIIOJHHUTENBCKHUX | JIb
MY3BIKH HaBBIKOB TP WIPE XOPOBBIX MAPTUTYp Ha (OPTENMAHHOM HHCTPYMEHTE.
(uTeHne PackpbITh XyZOKECTBEHHOE COJEPXKAHHE XOPOBOTO TPOU3BEICHHUS, CHITPATH
XOPOBBIX MENOAUIECKUI roJI0C, HCIO0Ib30BaTh TapMOHHIO.
MapTHTYP) 4. ®opMHPYIOTCS HABBIKY Pa3IMuEHHs XyJ0KECTBEHHBIX CPE/ICTB MIKOJILHOTO
pernepTyapa 1 yMEHHUE UCIIOJIb30BATh JUHAMUYECKUE 0003HAUCHHSI.
5. MoxeT nIpuMeHATh HaBBIKU PaOOTHI C XOPOM Ha MPAKTHKE U IpHOOpeTaeT
OIIBIT KOHLIEPTHOW UCIIOJHUTENIBCKON AESITEIbHOCTH.
6. ®opMHUPYIOTCS] YMEHUSI 3CTETHYECKOT0 BOCIIUTAHUS OYAYILEro yYUTeIst
MY3BIKH, & TAK)KE CHOCOOHOCTH PabOTATh C XOPOBBIM KOJIJIEKTHBOM. .
EO | PD | RC Carrying out Exam Creative 1. Module of performing skills 4 (Basic musical instrument, Choral | Kydyrbaeva
8 EC | HS mastery of (playing conducting) K.K.
4207 | music master musical 2. Final sertification
(Reading instrument | 3. The purpose of the discipline is to acquire technical and performance skills
choral scores) S, when playing choral scores on a piano instrument. Reveal the artistic content of
performin | a choral work, play a melodic voice, use harmony.
g choral 4. Skills in distinguishing the artistic means of school repertoire and applying
works) dynamic markings are developed.
5. Students can apply choir work skills in practice and gain experience in
concert performance activities.
6. Skills in the aesthetic education of future music teachers are developed, and
they are able to work effectively with a choir ensemble.
ON | bell | MM My3bika Emtuxan | Ierapma | 1. Opeiapaymsuisik medepitik Moxyii 4 (Herisri My3bIKanbIK acmam, XOopab Hckaxoa K. K.
8 TK | OSh MYFaIiMiHIH IIBUTBIK JIpYOKepIIay) IL.F.K., aFa
(nma) | opeiHAAYLIBLT (my3bikan | 2. KopbITeIHABI aTTECTATTAY OKBITYILIBI
4208 | wIK mebepairi BIK, 3. [IoHHIH MaKcaThl - My3blKa MYFaJIiIMiHIH OPBIHAAYIIBUIBIK I€OepJIiri moHi




(uerizri acranrapy, | Oonmamak My3blka MYFaliMiHIH KociOM OLTIKTINIrT MeH ImeOepJiriH caxHaja
MY3BIKaJIBIK a oiHay) opeiHmayra HerizmenreH. CTyaeHTTepAiH  OOWBIHAA  OPBIHAAYIIBIIBIK
acrranm) JAFIbUIAPBIH  KAJBINTACTEIpY. Typili OaFbITTarbl CTHIBIEP, JKaHpIap MeH
(hopMmanapa jxa3plUTFaH IIBIFapMaNapIsl OpeIHIAI YHpeHy. Herisri My3bIKaibIK
acmarita mebep OpeIHAAYABIH YITUIIK, TOXKIPHOEIK )KOIJapbIH KOpPCETY.
4. OpbelHIAyIIBUIBIK KBI3METIIEH Karap, KaszakcTaH eHepiH XabIKapasbIK
JIeHreiine Kepceryre OarbITTadFaH KOMMYHHKAaTHBTIK TOCUIIEpai Taxipuoene
naijanaHa ajgajpl..
5. OpicTeMenik Karuaanapra cyieHe OTBHIPBIN, penepTyapra Tajjay skacay
JKOHE MY3BIKAIIBIK, [IBIFApMaHbI 1e0ep OpbIHAalIbL.
6. Caxnaza My3bIKaJbIK acmanTa OpbIHIAy wLIeOepiiriH kaciOum aeHreitne
KepceTe ajajpl.
RO | 1A | IMY | UcnonHutensc Ox3amed | TBopueck | 1. Moaynb ucnodHUTENbCKOTO MacTepcTBa 4 (OCHOBHOM MY3bIKAIbHBII HUckaxona XK. K.,
8 KB | M Koe uit (urpa HHCTPYMEHT, XOpOBO€ JUPIKUPOBAHKE) K.ILH.,
(omi) | mactepcTBO Ha 2. UtoroBast aTTecTaTIus cT
4208 | yumrens My3bIKadh | 3. Llemp OUCHMIUIMHBI - TPEAMET HCIOJHUTEIHCKOTO MAaCTepCTBA YUYHUTENS | MPEIoJoBaTelb
MY3BIKH HBIX MY3BIKH OCHOBAaH Ha BBHITIOJHEHHH Ha CIleHE MPO(ecCHOHANBHBIX YMEHHHA H
(ocHOBHOI WHCTPYME | HaBHIKOB Oymymiero yuwrteds MYy3bkd. @DopMupoBanme Yy CTYICHTOB
MY3BIKaJIbHBII HTax) WCTIOTHATEIILCKUX HABBIKOB. YUHTh HCIOJHSITH TPOHU3BEICHUS, HAIIMCAHHBIC B
HHCTPYMEHT) Pa3IMIHBIX CTHIIIX, JKaHpaxX W gopmax. [Toka3ats mpuMepHBIC, MPAKTHYCCKUE
IMPpUEMbI MaCTEPCKOI'0 UCTIOJTHEHUA Ha OCHOBHOM MY3bIKAJIbHOM MHCTPYMCHTC.
4. [ToMUMO UCTIOTHUTEIBCKOW JACATEIBHOCTH, 00YUAIOIINECs CIIOCOOHBI
MMPUMEHATH Ha IPAKTUKE KOMMYHUKATUBHBIC METOAbI, OPUCHTUPOBAHHBLIC Ha
JIEMOHCTPAIIMIO Ka3aXCKOTO NCKYCCTBA HA MEXKYHAPOJIHOM YPOBHE.
5. Onwmpasice Ha METOUUECKUE IPHHIIUIIBI, MOTYT aHAJIM3UPOBATh PErepTyap U
MACTEPCKH UCTIOIHATH MY3bIKAIEHBIC TIPOU3BEICHIS.
6. YMET 1eMOHCTPUPOBATh MPO(ECCHOHATHHOE MACTEPCTBO UCTIOTHEHHS Ha
MY3BIKQTFHOM WHCTPYMEHTE Ha CIICHE.
EO | PD | CMM | Carrying out Exam Creative 1. Module of performing skills 4 (Basic musical instrument, Choral | Iskakova Zh.
8 EC | M mastery of (playing conducting) Zh.
(bmi) | music master musical 2. Final sertification
4208 | (Basic musical instrument | 3. The purpose of the discipline - the subject of performing skills of a music
instrument) S) teacher is based on the performance on stage of the professional skills of the

future music teacher. Formation of performing skills in students. Learn to
perform works written in various styles, genres and forms. Show exemplary,
practical techniques for masterful performance on the main musical instrument.
4. In addition to performing activities, they are able to apply communicative
approaches in practice aimed at presenting Kazakh art at the international level.
5. Relying on methodological principles, they can analyze the repertoire and
perform musical works skillfully.

6. They can demonstrate professional-level mastery in performing on a musical
instrument on stage.




ON | bell | KMA | My3bika Emruxan | Hlerrapma | 1. Opeinpaymsuislk mebepnik moxyii 4 (Herisri myssikansik acnarn, Xopasl | Mckakosa XK.
8 TK | 4208 | myraxiMiHiH ITBLTBIK JUpIDKepIiay) IL.F.K., aFa
OPBIHAYIIIBIT (my3bikan | 2. KopbITBIHABI aTTECTATTAY. OKBITYIILBI
BIK medepIriri BIK 3. TlomHiH MakcaTBl - My3BIKa MYFaNIMiHIH OPBIHAAYIIBUIBIK MIeOepiri
(KochImmIa acranTap]] | KOChIMIIa MY3bIKalbIK acrlanTapia KociOM OpbIHIAy MEH CaxHaJa OpBIHAAY
MY3BIKaJIBIK a oiHay) MOJICHHETIH TopOueneyre OarpITTanraH. My3BIKanblK aclanTbl MEHTepyzAe
acriam) OpPBIHIOAYIIBUIBIKTEIH ~ YITUIIK  OHICTEpiH urepy. OPTYpii JKaHpjap MeEH
CTHJIBJIEP/IC JKa3bUIFAaH TYPJIi My3BIKaJIBIK LIBIFapMaiiap/bl OpbIHIai Oiy./
4. «My3blka MyFaJliMiHIH OpPBIHAQYIIBUIBIK MIe0epiiri (KOChIMIA MY3bIKaJIbIK
acram)» IoHI OUTIM alyIIbuIapblH MY3BIKAJIBIK acllanTa OpbIHJIAYIIBLIBIK
JaFABUIApbIH  JKETULAIpYre, TEXHHMKANBIK JKOHE KOpPKeMJIIK MIeOepJirin
JaMbiTyFa OarbiTTaiFaH. [IoH OapbIChIHIA OPTYpJi CTWIb MEH JKaHpPJarbl
MY3bIKaJIBIK UIbIFapMajiap/ibl Taulay >KoHEe OpBIHAAY, CaxHa MOICHHUETIH
KaJIBINTACTBIPY MEH TIE€AAarOTHKANBIK >KOHE OpPBIHAAYIIBUIBIK TXipuOene
KOJIJaHy 9IICTepiH MEHrepy Ko3aemeIi.
5. CaxHa MOIOCHHETIH CakKTail OTBIPHINI, OPBIHIAYIIBUIBIK TAXKIpHOCSCIH
MeJarorukajblK YAepicTe THIMAI KOJNAAaHAIbl KOHE MY3BIKAIBIK TaJTFaMbl MEH
IIBIFapPMAIIBUIBIK KaOlIeTTepiH KeTiaipesni.
6. BimiM amymisiap KOCEIMIIIA My3BIKAIBIK acTanTa epKiH KoHe KopKeM
OpBIHIIAY JaFbUIApBIH MEHIepe/i, TYPJIi CTHUIIb MEH KaHPJaFrbl My3bIKAJIbIK
HIbIFapMajiap/ibl Tajial, HHTepIpeTalusIIai anabl, OpbIHIAYIIBIIBIK
MOJICHUETI MCH CaXHAJBIK IICOCPIIIriH JaMbITa Ibl, COHIAi-aK KociOu-
MearoruKajblK KbI3METTE HIBIFApMAaIIbUIBIK TICLIAEPIl THIM/II KOJIaHa
ayapl.
RO | 1A | AMI Hcnonnurensc Ok3amen | Tropueck | 1. Moayib ucoaHUTENBCKOTO MacTepcTBa 4 (OCHOBHOM My3bIKaIbHBIN Uckaxoa XK. K.,
8 KB | 4208 | xoe ui (urpa HHCTPYMEHT, XOpPOBOE bIANPIKUPOBAHIE) K.ILH.,
MacTepCcTBO Ha 2. WtoroBast aTTectaTns cT
yauTens My3blkanb | 3. Llesb QUCHMIUIMHBI - WCIOJIHUTEIHCKOE MACTEPCTBO YUUTENS MY3BIKH | IPEToJOBaTeNb
MY3BIKH HBIX JIOTIOJTHUTENNBGHO HAINPaBJIEHO HAa BOCHHMTAHME KYJIBTYPHI MPO(ECCHOHAIEHOTO
(torroaHNTENH WHCTPYME | WCIIOJHEHUsI Ha MY3bIKaJbHBIX MHCTPYMEHTAX U CLHEHHYECKOTO HCIIOTHEHHMS.
HBIN HTax) Brnanenne npueMamu HCHOJNHEHHS B OCBOCHHH MY3BIKaJbHOTO MHCTPYMEHTA.
MY3bIKaJIbHBIH YMeTh UCHOJNHATH Pa3iM4Hble MY3bIKaJbHbIC MPOM3BECHUS, HAIKMCAHHBIE B
WHCTPYMEHT) Pa3HBIX XKaHPaX U CTHIIAX.

4. JuctmmmHa  «VICTIOMHUTENBCKOE  MAacTepCTBO  YUHTENs  MY3BIKH
(moTmOMHUTENBHBI  MY3BIKAIBHBIAH ~ HWHCTPYMEHT)»  HAIpaBjieHa  Ha
COBEPIICHCTBOBAHUE HCIOJIHHUTEIBCKAX HABBIKOB CTYIEHTOB, DPa3BUTHE WX
TEXHHYECKOTO M XYyIOXXECTBEHHOI'O MacTepcTBa. B mpomecce oOyueHns
OpeayCMaTpUBaeTCs aHAIN3 U HCHOJHEHHE MY3bIKAIBHBIX IPOU3BEICHUM
pas3IMYHbIX CTUJICH U KaHPOB, (POPMHPOBAHUE CLIEHUUECKOH KYJIBTYPHI, a




TaloKe OCBOGHHE METOJIOB TPHMEHEHH)S 3HaRHH B NIEIATOTHIECKOH H
HCTIONTHUTENbCKOM MPaKTHKE.

5. Cobmopmas CLEHMYeCKYIO ~ KyAbTypy, J((EKTHBHO  NpHMEHAET
MCTIOJIHUTENBCKHI OMBIT B [€JAarorM4eckoM Ipoilecce H COBEPIICHCTBYET
MY3bIKaJIbHbi} BKYC ¥ TBOPYECKHE CTIOCOOHOCTH.

6. O6yualomuecs OCBaNBaIOT HABLIKH CBOGOIHOTO H BRIPA3HTENIBHOIO
HCTIOTHEHUA Ha JOTIOJHUTENBHOM My3bIKalTbHOM HHCTPYMEHTE, YMEIOT
aHANU3MPOBATh M MHTEPIPETHPOBATH MY3bIKAIbHbIC TPOM3BECHHA PasIHIHbIX
cTUNEH U XAHPOB, Pa3BHBAIOT HCTIONIHHTENBCKYIO KyJIBTYPY H CLICHHYECKOE
MAacCTepCTBO, a TAKKE CIIOCOGHBI () (PeKTUBHO IPHMEHATH TBOPIECKHE

TIO/IXOMIb! B IPO(eCCHOHATIBHO-TIEIarorHyeCcKo! AesTeIbHOCTH.
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1. Module of performing skils (Basic musical instrument, Choral conducting)
2. Final sertification

3. The purpose of the discipline - the performing skills of a music teacher - is
additionally aimed at nurturing a culture of professional performance on
musical instruments and stage performance. Mastery of performance
techniques in mastering a musical instrument. Be able to perform various
pieces of music written in different genres and styles..

4. The course "Performance Skills of a Music Teacher (Additional musical
instrument)" is aimed at improving students' instrumental performance abilities
and developing their technical and artistic mastery. The program includes the
analysis and performance of musical works in various styles and genres, the
development of stage culture, and the acquisition of methods for applying
knowledge in pedagogical and performance practice.

5. While maintaining stage culture, effectively applies performance experience
in the pedagogical process and enhances musical taste and creative abilities.

6. Students acquire the skills of free and expressive performance on an
additional musical instrument, are able to analyze and interpret musical works
of various styles and genres, develop performance culture and stage mastery,
and can effectively apply creative approaches in professional and pedagogical

Iskakova Zh.
Zh.

activities. N
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