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ZKorapsl oKy opHbI KOMIIOHeHTi/ By3oBckuii komnonent/ University component

TToH UKL MUK JUCHUATUINHEL/
cycle of discipline

ITon xoxsr/ Kox qucuumuinasl/
Code of discipline

[on aTaysl/
HaumeHoBaHue MUCIATUTHHBL/
Name of discipline

Kz/

Number of credits K7

Kypcol/kypc/course

AKaneMUsIbIK Ke3eH/

AKageMHUYECKH
manszaalA aadanaio snariad

Baksuiay Typi/ Gpopma KOHTpOJIsH/
form of control
BakpimayapiH ety Typi (TecT,

kasbania, aybi3iia)/ BUI
KOHTPOJIs (TECT, MUCHMEHHO,
ycTHO)/
type of control (test, written

11

o

IMoHHIH cUMAaTTaMAachl/ XapaKTEePUCTHKA TUCIIUILUTHHBL/
characteristics of discipline:

1. IIpepexBU3HTTEPI/IPEPEKBU3UTEI/ prerequisites
2. ToctpexBu3utTepi/
MOCTPEeKBU3HUTHI/ postrekvizites
3. ITonHiH MakcaThl/1esb AucuumuirHby/aim of the discipline
4. Kpickariia Ma3MyHbI/ KpaTKoe cozepikanue/shortcontent
5. Kyssiperriniri/
KOMIIETEHIIUH/competences
6. KyTinerin HoTIXe/ 0KHaeMble pe3ynbTaThl/ expectedresults

Bariapnama jxeTeKIiciniy aTbl-

(.1.0. pyKOBOHTEIIS
3BaHue /
name, surname of the instructor

JKOHI, FBUIBIMHU aTaFbl, TOpExkeci/
MPOrPaMMBbI, YICHAsCTEIICHb,

of program, scientific degree,

ranle

4

(o)}

9

10

11

ON

KK

OFD
1201

Okyuibuiap
JIBIH (PH3HOJIOTHUS
JIBIK TaMybl

JKaz0baria-
aybI3Iia

1. Buonorust (MekTen Kypchl)

2. Ilenaroruxa

3. OxymbuIapAbIH JaMybl MEH ©CYiHIH HeTi3r1 3aHAbUIBIKTaphIH, JKeKe JaMyIbIH SpTY P
Ke3CHJICPiHIC MYIIIEIep MCH KYHeIepaiH KbI3MET €Ty epeKIIeITiKTepiH ureprei. [leaarorukanbik
KBI3METTE OKYIIBUIApABIH (PU3UKAIBIK aMy KaOUICTTUIITH aHBIKTay SHiCTepiH XKOHE aliFaH
OinmimMzEpiH OKBITY MEH TOpOHee KOJIIaHaIbI

4. IToH mearoruKaibIK MaMaHABIKTapFa apHAJIbII JalbIHAAIFaH XKoHe OoalIak MyFaaiMaep MeH
TopOHeNIiepai KociOn TypFhIaH qalbIHAayFa OarbITTaldFaH. baraapiamMa OHTOTCHE3IiH op TYpIi
Ke3eHJIepiH/ie OpraHu3M TIpLILTITiHIH, 6CY JKoHe J]aMy OapBICBHIHA aF3ajiap/IbIH )KOHE ar3ajap
XKYHeNnepiHiH KbI3MEeT eTYiHIH epeKIIeNiKTepiHiH 3aMaHayH MaceseIepiH KaMTU/IBL.

5. OxymbuIapAbIH 1aMybl MEH ©CYiHIH HeTi3ri 3aHIbUIBIKTapbIH, JKeKe JaMyIbIH dpTYpIi
Ke3CHJICPiHe MYIIeTep MEH XKYHeIepaiH KbI3MET €Ty epeKINeNiKTepin urepred. [lenarorukaibik
KBI3METTE OKYIIBUTApABIH (PU3UKAIBIK 1aMy KaOUIeTTUIITiH aHbIKTay SHiCTepiH KOHE alFaH
OimimMIepiH OKBITY MEH TOpOHeIe KOJIIaHaIbl.

6. Mekren xachIHAAFBI Oananap MeH jKacocHipiMAepIiH ocyi MEH JaMybIHbBIH JKaJIIIbI
3aHIBUIBIKTAPBIH OiJIe .

IIpumbGerosa A.
AFa OKBITYIIBI

ROl

B/
BK

FRSh
1201

Duznomorus
pazButTus
IIKOJIBHUKOB

DK3

MCH

ITucmen
HO-YCTHO

1. Buonorus (LIKOJIBLHBIN Kypc)

2. [lenaroruka.

3. Briageer 0CHOBHBIMH 3aKOHOMEPHOCTSIMHU POCTA U Pa3BUTHS YEJIOBEYECKOT'O OPraHU3Ma,
0COOEHHOCTSMHU (PYHKIIMOHUPOBAHHUS OPTaHOB M CHCTEM Ha Pa3HBIX dTalax HHAWBUAYATHLHOTO
pas3BUTHsA. VcHONb3yeT MeTOIBI ONpeeeHus (GU3NIECKOTO Pa3BUTHS B IIEAarOTMIECKOM
NIESITETEHOCTH, IPUMEHSIET MOJTyYeHHbIEC 3HAHUS B 00YUYEHHH W BOCITUTAHHUH IIKOJLHUKOB.

4. IuctuiinHa pa3paboTaHa JUis IeAarorndeckuX CrealbHOCTeH U HallpaBiieHa Ha
podecCHOHATIFHYIO MOITOTOBKY OYAyIIUX YUHTeNeH u BocuTareneil. [I[porpamma oxBaTbiBaeT
COBpEMEHHbIE MPOOJIEMBI JKU3HEACITSILHOCTH OpraHiu3Ma Ha pa3JIMYHbIX dTarax OHTOreHe3a,
0co0CHHOCTEH (YHKIIMOHUPOBAHHS OPraHOB M CHCTEM OPTaHOB B ITPOLIECCE POCTA U Pa3BUTHSI.
5. Brageer OCHOBHBIMH 3aKOHOMEPHOCTSIMHU POCTA U PAa3BUTHS YEJIOBEYECKOI'O OPraHU3Ma,
0COOCHHOCTSIMH (PYHKIIMOHUPOBAHHMSI OPraHOB U CHCTEM Ha Pa3HbIX dTanax WHIUBUIYaIbHOTO
pas3BuUTHsA. VcHonb3yeT MeTOIbI OnpeAeneH s GU3NIECKOT0 Pa3BUTHS B TIEJarOrm4ecKoit
JIESITeTEHOCTH, TIPUMEHSET TOTyICeHHbIC 3HAHUS B 00yUYECHHUU BOCIIUTAHUY [TKOJIBHUKOB.

6. 3HaeT o0IIMe 3aKOHOMEPHOCTH POCTA U PAa3BUTHS JICTEH IIKOJIBFHOTO BO3PACTa.

IIpumbGerosa A.
Crapmuit
HpernoiaBaTelb

EO1

UcC

SDPh
1201

School Develop
ment Physiology

€xa

written
form, orally

1. Biology (school course)
2. Pedagogics.
3. Owns the basic laws of growth and development of the human body, the peculiarities of the

Prymbetova A.




functioning of organs and systems at different stages of individual development.Uses methods for
determining physical development in teaching, applies the knowledge in teaching and education of
students.

4. The discipline is designed for pedagogical specialties and is aimed at the professional training of
future teachers and educators. The program covers modern problems of the vital activity of the body
at various stages of ontogenesis, the peculiarities of the functioning of organs and organ systems in
the process of growth and development.

5. Owns the basic laws of growth and development of the human body, the peculiarities of the
functioning of organs and systems at different stages of individual development. Uses methods for
determining physical development in teaching, applies the knowledge in teaching and education of
students

6. Knows the General patterns of growth and development of school-age children.

ON

BI1
KK

MTS
1202

Mys3blka
TEOPHUSICHI )KIHE
CONb(EHKUO

CMT
nxa

JKas6amma-
aybI3

1. My3bIka (MeKTen Kypchl)

2. T'apMoHUSI ’KSHE CONB(EIKHIO

3. My3bIKa TEOPHSICHIHBIH HETi3/1epiH coNb(eHKUO MOHIMEH OaiIaHbICThIpa OKBITY apKBLIBI
CTYACHTTEPIiH €CTY, THIHAAY, IIBIFAPMaHbI IYPHIC ATy KaOiJIeTiH JaMbITy Ibl Ke3aeiini. My3bika
TEOPHSCHIHBIH HeTi3/epiH Oiny. bip Hemece GipHeme 1aybICT My3BbIKAIBIK IIBIFAPMaNIapIbl
HOTaMEH alTy )oHE CONMb(EKNONAY bl YHPEHY.

4. [1oH Ma3MYHBI MY3bIKAJIBIK CAyaTTBUIBIKTBIH HET13/1€PiH, IBIObIC OMIKTIrT MEH Y3aKTHIFbIH,
BIPFAKTHIK JKOHE JIAJTHIK )KYHelepi, raMManap MeH HHTepBaJlap/ibl, aKKOPATAPIbIH TYPJIEpiH,
COHJTal-aK OJapIbIH MY3BIKAJIBIK IIbIFapMaIapAarbl KOJIAHBICHH KaMTHIBI. [ToH My3BIKaJIbIK
HIBIFapMallap/ibl Ty, OJIapAbl TEOPHSUIBIK TYPFBIIAH TYCIHY XKSHE aclanTa OpbIHAAY JaFAblIapblH
KaJIBIITAaCTBIpyFa OarbITTaIabl.

5. My3bIKa TeOpHSCHIHBIH HeTi3/iepiH  coibdeKNo MoHIMeH OaiianbICThIpa ananbl. TepusiIbIK
MIOHJIEPACH ajraH OUTIMAEpiH ecTe CaKTay bl AAMBITY MEH HOTaFa TYCipyAe, My3bIKaIIBIK,
HIBIFapMallapra Tajjiay jkacayja naiiaanana Oiremi.

6. [ToHOi MeHrepy HOTIKECiHIE OLTIM amyIIbUIap My3bIKaHBIH TEOPHSIIBIK HET13/1epi MeH
3aHIBUIBIKTAPBIH TYCIHIII, OJIap Il MPAKTHKaAA KoJiaHa Oinesi.

Tneym6erosa I'.E
IL.F.MarucTpi, ara
OKBITYIIIEI

RO2

B/
BK

™S
1202

Teopust My3BIKH U
CONb(EHKUO

JK3a
MCH

ITucmenHo-
YCTHO

1. My3bIka (ILIKOJIbHBINA Kypc)

2. l'apMoHus 1 conbdHemKio

3. Bo B3auMo/IeliCTBHHU MpeaMeTa TCOPHsI MY3BIKH U COJTb(GEIKIO Pa3BUTh Y CTYICHTOB CITyXOBBIC
HaBBIKH, YMEHHE CITyIIaTh, IETh U BOCIIPOU3BOIUTH MY3bIKy. Ha OCHOBE T€OpHUHU My3BIKH YMETH TI€Th
OJTHOTOJIOCHBIE, IBYXT'OJIOCHBIE YITPAXHEHHS, aHATN3UPOBATh IIPOU3BEACHHS 10 CITyXY, IIACATh
MY3BIKIBHBIA TUKTAHT.

4. CopmeprxaHue TUCHUILIHHBI BKIFOUYAET OCHOBBI MY3BIKAIbHOI IPaMOTHOCTH, BBICOTY H
JUTMTENBHOCTD 3BYKa, PUTMUYECKHE U JIAZIOBbIE CUCTEMBbI, FaMMbl 1 HHTEPBAJIbI, BUJIbI aKKOP/OB, &
TaKKe UX MPUMEHEHUE B MY3bIKAJIbHBIX NPOU3BEACHIX. [JUCIUIIINHA HallpaBieHa Ha
(hopMHpOBaHHE HABBIKOB aHAIN3a MY3bIKAIbHBIX IPOM3BEACHHH, UX TEOPETUIECKOTO OCMBICICHUS 1
UCIIOJTHEHUsI HA UHCTPYMEHTE.

5. OCHOBBI TEOPUH MY3BIKH MOKET ~CBSI3aTh C MPEIMETOM colb(ekno. [lomydeHHbIe
TEOPETUYECKUE 3HAHWUS 10 TUCHUILTIHE MOYKET HCIOIb30BaTh Pa3BUTHS MY3BIKATBHOM MAMSITH U
HOTHOH 3aITUCH MY3BIKATbHBIX POU3BEICHMUIX

6. B pe3ynbpraTe 0OCBOCHHUS TUCIUTUIMHEI 00yJYarOIIiecs: TOHUMAIOT TEOPETHYECKHE OCHOBBI 1
3aKOHOMEPHOCTH MY3bIKH M YMEIOT MPUMEHATh X Ha MMPAKTHKE

Tneym6erosa I'.E
MarucTp II.H.
CT.IIPEno/aBaresb

EO2

BD
ucC

MTS
1202

Music theory and
solfedjio

€xa

written
form, orally

1. Music (school course)

2. Harmony and solfedjio

3. In the interaction of subject music theory and collegiality the students listening skills, ability to
listen,to sing and play music. On the basis of the theory of music to be able to sing one-voice, two-
voice exercises, to analyze works by ear, to write a musical dictation.

4. The course content covers the fundamentals of musical literacy, pitch and duration of sound,

Tleumbetova G.
master, senior
lecturer




rhythmic and tonal systems, scales and intervals, types of chords, as well as their application in
musical compositions. The course is aimed at developing skills in analyzing musical works,
understanding them theoretically, and performing them on an instrument.

5. The basics of music theory can communicate with the subject of ear training. The obtained
theoretical knowledge of the discipline can use the development of musical memory and musical
notation of musical works.

6. As a result of mastering the discipline, students understand the theoretical foundations and
principles of music and are able to apply them in practice.

ON

bIT
KK

MA
1203

My3bIKaIbIK
acranTap (6asH,
JIoMOBIpa, KOOBI3,
¢doprenuano)

EMT
nxa

[prrapmar
Bl

JIBIK
(My3BIKaJIBI
K
acnanrapza
oiiHay)

1. MaMaHIBIKKa Kipiciie. (Heri3ri My3bIKaJbIK acIar)

2. OpeiHAaymbUIbIK mebepitik Moy 1 (Herisri My3bIKamibIK acnan, XOpAbl JUPHKEpIay)

3. bonamak My3bIka MyFaliMiHiH My3bIKaJIBIK acriantapia (6asH, 1oMObIpa, KOObI3, popTenHaHo)
OPBIHIAYIIBUTBIK KabijeTi MeH mebepIIirid *KeTuAipy i Herisre anaasl. My3bIKalbIK acanTapia
(6astH, OMOBIpa, KOOBI3, (OPTENHAHO) OPBIHIAYIBIH 9JIiC-TaCUIAEPiH YHpeTy. My3bIKabIK
acmanrrapza (6astH, ToMOBIpa, KOOBI3, opTennano) cylieMeniey AarAblIapblH Kbl TacThIPY.

4. My3bIKaJIbIK acriam) MoHi OUTIM arymbuIap sl KaciOM OpbIHIAY IBUTBIKKA OayITyFa, My3bIKAJIBIK
acmanTbl MCHIepY JaFIbUIapbIH AaMbITYFa OarbiTTainFaH. [IoH Ma3MyHBIH/Ia aCTIaNThIH KYPBUIBIMBI
MEH JBIOBICTHIK MYMKIHAIKTEPiH, TEXHUKAIBIK )KOHE KOPKEM/IIK epeKUICTIKTEepiH YHpeHy
KaMTbUIabl. COHBIMEH KaTap, IIoH asIChIH/A HOTAJIBIK MOTIH/I OKY, LITPUXTAp MEH apTUKYJISLUSIHBI
OpBIHAAY, AMHAMUKAIIBIK KOHE TeMOPITiK O0syIappl KOIJaHy dHicTepi KapacThIPBLIAIbI.
My3BIKaJIBIK OIBIFapMaapAbl OPbIHAAY OapBICHIH/A CTHIIBIIK, XKAHPIIBIK )KOHE KOPKEMIIK
epeKIIeNIKTepAi aKbIpaTa OlTyre, IbIFapMaHbIH Ma3MYHBIH TePEH TYCIHII, OpPbIHAAYIIBIIBIK
HIeOepITiKTi apTTHIpYFa KOHII OeJliHe.

5. My3bIkanslk acnanTap (6astH, JoMObIpa, KOOBI3, (POPTENNaHO0) KYPBUIBIMBIH TaHBICTHIPA aNaJIbI,
oifHay TocuIIepiH Kepcete Oinei.

6. «My3BIKaJIBIK acTiam MIOHIH MEHrepy HOTIKeCiHe OiTiM amyIubuiap My3bIKaJbIK acanTa epKiH
OifHAY JaFIbUTAPBIH MEHI'epEli, HOTAIBIK MOTIHII TYPBIC 9pi KOPKEM

opbIHAa# anansl. Onap My3bIKAIBIK IIBFapMaIapAblH CTUIIBIIK JKOHE )KaHPJIBIK ePEeKIIeNiKTepiH
XBIPATHII, TBIOBIC CAITaChIH, JMHAMHIKA MEH IMITPUXTAPBI CaHAIIBI Typae KongaHa Oineni. COHbIMEH
KaTap, OPbIHAAYIIBUIBIK ICOSPIIiriH, KOPKEMIIK

TaJIFAMbl MEH CaXHaJIbIK MOJICHUETIH JaMbITa OTHIPHII, MY3bIKANBIK IIbFapMaiapIbly

Ma3MyHBI MEH MOHEPIIIK KYpalIapblH TepeH TYCIHII, OJapAbl KociOu JIeHreiie OpbIHaal ataubl.

Hckakosa XK.OK.
ILF.K., aFa
OKBITYIIIBI

RO

BA
BK

MI
1203

My3bIKanbHbIE
HHCTPYMEHTBI
(6asH, HOMOBIpa,
KOOBI3,
(doprenuaHo)

3K3a
MCH

TBopueckuii
(urpa Ha
MY3bIKaIb
HBIX
HHCTPYMEH
Tax)

1. BBenenue B crieaIbHOCTH (OCHOBHOM MY3BIKABHBIHA acIial)

2. Moaye ucnonHUTENbCKOTo MacTepeTBa 1 (OCHOBHOM MY3BIKATBHBIA HHCTPYMEHT X0OpOBOE
TUPHKAPOBAHHUE)

3. BeperT 3a OCHOBY COBEpIICHCTBOBAHHE MY3BIKATBHBIX CIOCOOHOCTEH N OCHOB HCHOJHUTEIHCKOTO
MacTepCTBa Ha My3bIKAILHOM HHCTpYMeHTE (0astH, 1oMOpa, KoObI3, popTenraHo) OyayIero
YUUTEIIST MY3bIKH. OcBauBaeT METOABI U TIPUEMBI BIIaJIEHUS UTPHI Ha MY3bIKa&JIbLHOM MHCTPYMEHTE.
YMeeT UCIoNIb30BaTh METOAMKY MPENOAaBaHusI 0COOCHHOCTEH MYy3bIKaIbHBIX IIPOU3BEICHHH.
Braseer HaBbIKAMH UTPBI HA My3BbIKJILHOM HHCTpyMeHTe (0astH, 1oMOpa, KoObI3, (POPTEIHaHO).

4. Quctnmmnaa « My3bIKaIbHBII HHCTPYMEHT» HAIpaBiieHa Ha (JopMHpOBaHHE Y 00yJalOIIXCs
po(decCHOHANBHBIX UCTIOMHUTENECKIX HABBIKOB U Pa3BUTHE YMEHHI BIAaIEeHHUS My3bIKAIbHBIM
uHCcTpyMeHTOM. CoztepKaHue JUCIUILTHHBI OXBAaThIBAET H3yUCHNE CTPOCHHUSI MHCTPYMEHTA, €To
3BYKOBBIX BOBMOXKHOCTEH, a TaKXKe TEXHHUECKUX M XyJJOKECTBEHHBIX ocobenHocreil. Kpome toro, B
paMKax JUCHUIUIMHBI paCcCMaTprUBarOTCA METOAbI YTCHHUA HOTHOI'O TEKCTA, UCITOJIHCHUS ITPUXOB U
APTUKYJIALNA, IPUMEHCHUSA TUHAMUYECKUX U TeM6p0Ble OTTCHKOB. B MpOoLECCEC UCITOJIHEHUA
MY3bIKaJIbHBIX HpOH3Be}1€HI/Iﬁ 0c000e BHUMaHHE YACTACTCA pa3INICHUIO CTUIIEBBIX, )KaHPOBBLIX U
Xy10’KECTBEHHBIX 0COOEHHOCTEN, ITyOOKOMY MOHMMAHHUIO COAEPKAHUS IPOM3BEACHUS U
COBEpIICHCTBOBAHHIO HCIIOJIHUTEIBCKOTO MacTePCTBa.

5. MoseT ommcats CTpOeHHEe My3bIKaIbHBIX HHCTPYMEHTOB (0astH, JoMObIpa, KOObI3, (OpTEIHaHo)
NOKa3aTh MPHEMBI HTPHI HA My3bIKAJIbHBIX HHCTPYMEHTAX.

Hckaxosa XK. K.,
K.ILH.,
CT MIPENo0BaTEb




6. B pe3ynbraTe 0CBOSHHS AUCHUIIINHBI « My3bIKalIbHbIA HHCTPYMEHT» 00yUaroluecs OCBauBalOT
HaBBIKH CBOOOJHOTO U YBEPEHHOT'0 HCIOIHEHHS Ha My3bIKAJIbHOM HHCTPYMEHTE, YMEIOT MPaBUIbHO
U BBIPA3UTENBHO UCTIOMHATH HOTHBIN TeKCT. OHU pa3IHyaloT CTUIEBBIE U XKAHPOBBIE 0COOCHHOCTH
MY3bIKaJIbHbIX IIPOU3BEICHUI, 0CO3HAHHO MIPUMEHSIOT Ka4eCTBO 3BYKa, AMHAMHKY U IITPUXU.
Kpome Toro, pazBuBas HCIIOJIHUTENBCKOE MAaCTEPCTBO, XyA0KECTBEHHBIH BKYC U CLIECHUYECKYIO
KyJIBTYpY, oOOydJaronecs IIy00Ko HOHHMAIOT COJIepKaHue 1 BBIPa3UTEIIbHBIE CPEACTBA
MY3bIKIBHBIX ITPOU3BEACHAI U CIOCOOHBI HCIIOMHATh UX Ha MPO(eCCHOHATEHOM YPOBHE.

EO

BD
ucC

MI
1203

Musical
instrument
(accordion,
dombyra, kobyz,
piano)

€xa

Creative
(playing
musical
instruments)

1. Introduction to the specialty (Basic musical instrument)

2. Module of performing skills 1 (Basic musical instrument, Choral conducting)

3. It takes as a basis the improvement of musical abilities and the basics of performing skills on a
musical instrument (bayan, dombra, kobyz, piano) of a future music teacher. Masters the methods
and techniques of playing a musical instrument. Knows how to use the methodology of teaching the
features of musical works. Has the skills of playing a musical instrument (accordion, dombra, kobyz,
piano).

4. The discipline “Musical Instrument” is aimed at developing students’ professional performance
skills and enhancing their ability to master a musical instrument. The content of the discipline
includes studying the structure of the instrument, its sound capabilities, as well as its technical and
artistic characteristics.

In addition, the course covers methods of reading musical notation, performing various strokes and
articulations, and applying dynamic and timbral nuances. During the performance of musical works,
special attention is paid to distinguishing stylistic, genre, and artistic features, gaining a deep
understanding of the work’s content, and improving overall performance mastery.

5. Can describe the structure of musical instruments (accordion, dombra, kobyz, piano) show
techniques of playing musical instruments.

6. As a result of studying the discipline “Musical Instrument,” students acquire the skills of free and
confident performance on a musical instrument and are able to interpret musical notation correctly
and expressively. They distinguish the stylistic and genre characteristics of musical works and
consciously apply sound quality, dynamics, and articulation. In addition, by developing their
performance mastery, artistic taste, and stage culture, students gain a deep understanding of the
content and expressive means of musical works and are capable of performing them at a professional
level.

Iskakova Zh. Zh.

ON

bII
KK

GS
2204

T'apmonus xone
cONb(eHKIO

EMT
nxa

JKas6arma-
aybI30Ia

1. My3bIKa TEOPHUSCHI XKOHE CONBPEIKIO

2. Xop KIIackl )KoHE XOPMEH KYMBIC yKacay NPaKTHKYMBI 1

3. My3BIKaJbIK KOPKEMIIK KYPBUTBIMAAP.IBIH ePEKIIeNiKTepi MEH CUIIATHIH 3epAeIell, JpI0bICTap
YHIECTIiriHiH OailaHBICTRIPY 3aHIBUIBIKTAPHIH O1NIETiH jKOHE COIb(EKUOIaN aaThlH KOCiOn
JIOCTYPITi MaMaHABI Aasipriay.

4. F'apMOHHSI TIOHIH MEHIepy YIIIH OHBIH 3aHABLIBIKTApbl MEH KaCHETTepiH urepy, hopma, paxrypa,
METPOPHTM, 9yEH XaHe 0acKa Jia My3bIKaJIbIK TiJIIiH KOMIOHEHTTepiMeH OailllaHbICTRIpa Oimy
KaKETTUTIriH AamMbITaabl. ThIHIAY apKbLIbl FaMManapibl, )KeKeJIereH HHTepBaIap/ibl, aKKOPATap.Ibl,
BIPFAKTHIK JKOHE JIaJTaFbl, HHTEPBAIBIK aKKOPATApABI albIpa OlTyTre HaFablIaHa bl

5. My3BIKaIBIK J6I06ICTapABI Oip-0ipiMEH YHACCTIPYIIH OiC-TICUTIH, CONb(EIKAONAY b,
TapMOHM3aNSIIAY I6I OilesTi koHe (OPTETHAaHO acIaObIHAA OPBIHIAI KOPCETe alajbl.

6. bimiM amynipuiap My3bIKaJIbIK €CTy KaOUIeTiH TAMBITHII, ABIOBIC OUIKTITiH, MHTEPBAIIBIK )KOHE
AKKOPATHIK KYPBLUIBIMIAPIBI €CTill TaHuAbL. ONlap TApMOHUSIIBIK 3aHABUTBIKTAP Bl TYCIHIII, HETI3ri
ToHaNBIK OaiimanbicTapabl (T-S—D) jxoHe onapablH aifHaNIBIMAAPBIH aXbIpaTa Oinesi,
AKKOPATap/bIH KYPBUIBIMBIH, OailJIaHBICHIH JKOHE

(GYHKIMACHIH Tanaai anajibl, COHAail-aK KaaeHIMSUTBIK allHaIBIMAAP B! OPBIH/IBI KOJIIAHA/IBL.
COHBIMEH KaTap, My3bIKaJIBIK LIBIFAPMaHbIH TAPMOHHSUIBIK )KOHE MEJIOMSUITBIK KYPBUIBIMBIH TEPeH
TaJgan bl

Amubexos JI.H
IL.F.M., aFa
OKBITYIIBI

RO

B/l
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l'apmonus u
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ITucmenno-

1. Teopust My3bIKH B COJIB(EKHO

Ambexos JI.H.
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coNb(eHKUO

MCH

YCTHO

2. X0opoBoii KJ1acc U MIPAKTUKYM paboThI ¢ XopoM 1

3. [ToaroroBka npodecCHOHATBHOTO TPAAUILIMOHHOTO UCTIONHUTEIIS, U3YYaIOIIero 0COOEHHOCTH U
XapaKTep My3bIKAIbHO-XYI0KECTBEHHBIX CTPYKTYP, 3HAIOLIEr0 3aKOHOMEPHOCTH CBSA3BIBAHUS
CO3BYYHH 3BYKOB M YMEIOILIETO CONMb(EKUPOBATE.

4. OBnagers NpeIMeTOM rapMOHUH, Pa3BUTh IOTPEOHOCTH B OBJIAJICHUH €€ 3aKOHAMH M CBOMCTBaMH,
YMETb CBSI3aTh €ro ¢ KOMHOHEHTaMH (OpMBI, (haKTypbl, METPOPUTMA, MEJIOIHH U APYyToro
MY3bIKIFHOTO SI3bIKa. YMETh pa3iMdaTh FaMMBI, OT/JIeJIbHBIC HHTEPBAJIbL, aKKOPBI, PUTMIYECKUE 1
TEMITOBbIC, HHTEPBAIbHBIE aKKOP/IBI ITyTEM IIPOCITYIINBAHHSI.

5. MoseT NpoAeMOHCTPHPOBATh METOIbI ¥ IPUEMBI CO3BYUHS, CONMb(EKUPOBAHUE U
TapMOHHM3ALMN MY3bIKaJIbHBIX 3BYKOB HIPE Ha HHCTpYMEHTe (hOpTENUaHo.

6. O0yyaromniuecs pa3BUBalOT My3bIKAJIBHBII CIIyX, PACIIO3HAIOT BBICOTY 3BYKa, HHTEPBAIBHBIC 1
AKKOP/IOBBIE CTPYKTYPBI Ha cIyX. OHM TOHMMAIOT TapMOHUYECKHE 3aKOHOMEPHOCTH, Pa3IHYaloT
OCHOBHBIE ToHANBHEIE cBsI3U (T—-S—D) 1 ux oOpamieHus, yMeoT aHaIM3UPOBATh CTPOCHUE,
B3aMMOCBS3b U (PYHKIMH aKKOP/IOB, a TAKXKE NPABMIBHO IPHMEHSATH KaICHIIHOHHBIE 000POTEIL.
Kpome Toro, o0ydaromuecs riry00KO aHAIH3UPYIOT TApMOHHYECKYIO U MEJIOAUUECKYIO CTPYKTYDY
MY3bIKIEHOTO IPOU3BECHHS.

M.ILH.,
CT.IIpENoaBaTeNb
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Harmony and
solfedjio

€xa

written
form, orally

1. Music theory and solfedjio

2. Choral class and practical work with the choir 1

3 Training of a professional traditional performer who studies the features and nature of musical and
artistic structures, knows the patterns of linking consonances of sounds and knows how to solfedge.
4. Master the subject of harmony, develop the need to master its laws and properties, be able to
connect it with the components of form, texture, metro rhythm, melody and other musical language.
Be able to distinguish scales, individual intervals, chords, rhythm and tempo, interval chords by
listening

5. Can demonstrate the methods and techniques of consonance, solfedzhirovanie and harmonization
of musical sounds playing the piano instrument.

6. Students develop their musical hearing, recognize pitch, intervals, and chord structures by ear.
They understand harmonic principles, distinguish the main tonal relationships (T-S—D) and their
inversions, are able to analyze the structure, interrelation, and functions of chords, and correctly
apply cadential progressions. In addition, students conduct an in-depth analysis of the harmonic and
melodic structure of a musical work.

Alibekov D.N.,
master, senior
lecturer
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Ilemaroruka

EmT
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TECT

1. Ilcuxonorus

2. My3bIKa IIOHIH OKBITY O/IiCTEMEC.

3. Kypcra opra 6iniM Oepy xKyleciHae neJaroruKkaiblK ic-OpeKeTTi Ky3ere acklpyaa Ooamak
MYFaIliMIEPIiH KOCIOU- MeTaroruKanbIK OaFBITTRUIBIFEI MEH KOCION KY3BIPETTUIIrH KaJbIITACTEIPY
KapacThIpbLIaasl. bomariak MyramiMIi naspiayia Kociou meIaroruKaibiK iC-OpeKeT TCOPHSIChI
TypaJbl OiTIMAEPMEH KaMTaMachl3 eTiIe/i. .

4. Byn noHAi oKy OakanaBpiapra neJarornkanbly 9/iCHAMAIIBIK HEeTi31H, HET13ri MeJarornkaibIK
YFBIM/IAp/BL, TeIarOrMKaHbIH KYPBUIBIMBIH, OKYy MEH TOpPOHEHIH 3aHABUIBIKTaphl MEH
YCTaHBIM/IAPBIH, TOPOHE MEH OKBITY/IBIH Ma3MYHBIH, 9ICTePiH, KypaliapbiH, (JopMaiapbH Hrepyre,
OarnanapabIH Kac epeKIIeNiKTepiMEeH TaHbICYFa, 0aCTaybIII CHIHBINTAFbI TIEJarOTHKAIIBIK YICPICTIH
JKYPYl MEH HOTIDKEINIEPiH MapTThl aHBIKTAUTBIH TOYEIIUTIKTEP/I allyFa, 0acTaybIll MEKTEI
MYFalliMJIepi alIBIHA TYPFaH MIHIETTEPl UTepyre MyMKIHIIK Oepei.

5. 3amaHayu aJicTeMenep MeH HHHOBALMSIIBIK TEXHOJIOTHsUIap bl THIMI Maii1anaHa OTBIPHII, dp
Typai 6inim Oepy Mekemenepinae 6iimM 6epy IporeciH YHBIMIACTBIPHII, KY3€re achipa anassl.

6. Binim Gepy canachiHAarbl KaCiOM KbI3METIHIH KYH/BUIBIK HET13/epiH, Me1aroruKaibiK KbI3MET
kKaHe OiniM Gepyai )Ky3ere achpy/IbIH KYKbIKTHIK HOpManapbiH, OiiM Oepy yAepiciHiH MoHI MeH
KYPBUIBIMBIH Oisesi.

bexxanona b.

PhD

Owmip3akoBa A. ara
OKBITYIIBI
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Ilenaroruka

DK3
aMme

TECT

1. IIcuxomorus
2. Meroiuka npenojaaBaHus My3bIKH.

Bexokanosa b.
PhD, crapummit




3 B kypce paccMarpuBaercst HopMUPOBaHHUE MPOGECCHOHAIBHO - I€arorHyeCKoi HapaBIeHHOCTH
U Ipo(eCCHOHANBHOI KOMIIETEHTHOCTH OyIyIIHX Y4UTeNei B OCYIIECTBICHHH EAarornuecKoi
JEATEIBHOCTH B CUCTEME CpeiHero o0pazoBanus. B moAroroBke Oyayliero yanTens
obecreynBaeTcsi 3HaHHE TEOPHU MPOPECCHOHABHOI ITeAarornuecKoil AesTEIbHOCTH.

4. ConeprxaHue TUCIUIUINHEI HAIPABJICHO Ha ()OPMHUPOBAHIE HHANBHIYaIbHO-TBOPYECKOTO CTHIIS
MOBEJICHUSI [IeJ]arora, BEIPAKAIONIErocst B CTHIIE IPO(ECCHOHAIBHOTO MBIIUICHHS, IIOTPEOHOCTH
CaMOCTOSITEJIFHO BEIPabaTHIBATh CTPATETHIO M TAKTHKY JIEUCTBUH B BAPHATHUBHEIX COIHAIBHO-
HeJarorniecknX YCIOBUSX.

5. Mcrionb3yst COBpEMEHHBIC METOIMKN U HHHOBAL[MOHHBIC TEXHOJIOTHH, CHOCOOCH OpPraHU30BBIBATD
U pean30BbIBaTh 00pa30BaTEIbHbIN MPOLECC B PA3JIMYHBIX YUSOHBIX 3aBEICHUSX.

6. 3HaeT EHHOCTHbIE OCHOBBI PO ECCHOHAIBHOM ISSITENILHOCTH B chepe 00pa3oBaHusi, IPaBOBbIC
HOPMBI peai3alMy eAarornuecKoi AesTeIbHOCTH 1 00pa30BaHus, CYIHOCTb U CTPYKTYPY
00pa3oBaTeNbHIX MIPOLIECCOB.

MpenoaBaTenb.
Owmip3akoBa A.
CTapLIMi
MpernoaBaTeb
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Pedagogics

Exa

test

1. Psychology

2. Methods of music teaching

3. The course examines the formation of professional and pedagogical orientation and professional
competence of future teachers in the implementation of pedagogical activities in the secondary
education system. In the preparation of a future teacher, knowledge of the theory of professional
pedagogical activity is provided.

4. The content of the discipline is aimed at the formation of individual and creative style of behavior
of the teacher, expressed in the style of professional thinking, the need to independently develop a
strategy and tactics of actions in variable socio-pedagogical

conditions.

5. By using modern methodologies and innovative technologies, he/she is able to organize and
implement the educational process in various educational institutions.

6. He knows the value bases of professional activity in the field of education, the legal norms of
pedagogical activity and education, the essence and structure of educational processes.

Bekzhanova B.
Omyrzakova A.
senior lecturer
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My3bIKaIBIK
6inim GepyTiH
TapuXsl MEH
TEOPHUSICHI

EmT
nxa

JKaz0barira-
aybI3Ia

1. MamaHpIKKa KipicTie.

2. My3bIKa TISHIH OKBITY 9jicteMeci, My3bIKaJbIK MCHXOJIOTHS JKOHE MY3BIKAIBIK OiliM OepyaiH
TICHXOJIOTHSICHI.

3. DBonamiak My3bika MyramiMaepin KasakCTaHABIK JKOHE IMICTENIIK MY3bIKaJIbIK OUTIMHIH
KaJIBINTACYBl MEH JIaMy YPAEpPiCiH OKBIN OiTyre, My3bIKaHBI OKBITYIBIH TEOPISUIBIK O11iM HETi3AepiH
MeHTrepTyre OarpITTay. My3BIKAIBIK OLTIM MOceNeNepiH Melaroruka Tapuxbl TYPFHICHIHAH TaJfarl,
KociOu OeifiMaeyne CTYACHTTEpIiH TYIFAJbIK KYHIBUIBIK KaThIHACKIH KaJBINTACTBIpyFa MYMKIHIIK
Jkacay. My3bIKaibIK OitiM OepyTiH KaTeropusuiapbl MEH YCTAaHBIMIAPBIMEH TaHBICTHIPY.

4. My3bIKanbIK OiniM Oepy calachlHIa TapUXU-TICJArOTHKaIbIK MPOIECTi Tanaay-CTyIeHTTePAiH
aJIFaH MY3BIKaJIBIK OUTIMAEpIH Kanmbl OiiM OepeTiH opTa MEKTeNTe KeHiHeH KOJIaHyFa MYMKIH/IK
ereni.

5. OpTYpIi My3bIKaIBIK-TIEAarOTUKANBIK JKYHeJIep TeOpHsChl MEH TapUXBIHBIH JaMYbIH, MEKTEITeri
MY3BIKIBIK OUTIM Oepy/IiH Oepy Ma3MyHBIH CHIIATTai )KOHE HETi3[eH aaibl.

6. My3bIkanbIK OitiM OepyTiH KaTeropHusiapbl MEH YCTaHBIMIAPBIH OiTei.

Il.r.x., ara
oKbITYIBI B.P.
CynelimeHoBa
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Hcropus u
Teopus
MY3bIKaJIbHOTO
o0pa3zoBaHus

Dk3
ame

IIucmenno-
YCTHO

1. BBenenue B cienuagbHOCTD.

2. «MeroauKa TpernoIaBaHus My3bIKI», «My3bIKabHAasK TICUXOJIOTHS W TICHXOJIOTHS MY3bIKaTbHOTO
00pa3oBaHUsY.

3. OpueHTUPOBaTh OyIyIIMX YUnUTEIeH My3bIKH Ha TCHACHIIMU Pa3BUTUSA U CTAHOBIICHHS Ka3aXCKOTO
U 3apyOeKHOTO MY3BIKATBHOTO OOpa3oBaHHUs, a TaKK€ HA OCBOCHHE TEOPETHUCCKHX 3HAHUMN
IpenojaBaHnsi My3blkd. [IpenocTaBUTh CTyAEHTaM BO3MOXXHOCTh (DOPMUPOBATh JIMYHOCTHO-
[EHHOCTHBIE OTHOIIEHHS B cdepe MpodecCHOHATBHOTO O00pa30BaHUs, aHATM3UPYS MPOOIEMBI
MY3BIKAIFHOTO 00pa30BaHUs C TOYKH 3PCHUS] HCTOPUH NEJArorHKH. 3HATh KATETOPUH U IIPUHIIHIIBI
MY3BIKAILHOTO 00pa30BaHMs.

K.n.H., crapmmit
TIpernoiaBaTelb
b.P. Cyneiimenona




4. AHaIM3 HUCTOPHKO-TIENArOrMYECKOro TMpolecca B 00JacTH  MY3BIKaJIbHOTO 00pa3oBaHHs
MO3BOJISIET yYALIMMCS HCIIOJIb30BaTh CBOM MYy3bIKaJIbHBIC 3HAHUSI B 00111e00pa30BaTe/IbHOM IIKOJIE.

5. MoskeT oxapakTepu30oBaTh U 000CHOBATh TEOPHIO U UCTOPHIO PA3BUTHUSI PA3IHIHBIX MY3bIKaIbHO-
MeJarornueckux CUCTEM, COJIepIKaHue MY3bIKaIbHOTO 00pa30BaHUs B LIKOJIE.

6. 3HaeT KaTErOPHU M MPUHIIUIIBI MY3bIKATEHOTO 00pa30BaHMUsL.
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History and
theory of music
education

Exa

written
form, orally

1. Introduction to the specialty.

2. "Methods of teaching music", "Musical psychology and psychology of music education"

3. To Orient future music teachers on the trends of development and formation of Kazakh and
foreign music education, as well as the development of theoretical knowledge of music teaching. To
provide students with the opportunity to form personal and value relations in the field of professional
education, analyzing the problems of music education from the point of view of the history of
pedagogy. Know the categories and principles of music education.

4. Analysis of the historical and pedagogical process in the field of music education allows students
to use their musical knowledge in a secondary school.

5. Can characterize and justify the theory and history of various musical and pedagogical systems,
the content of music education in school.

6. To know the categories and principles of music education.

B.R. Suleimenova
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MHK1031uBTI
oinim Gepy

Emt
nxa

Kasz6arma-
aybI3IIa

1. Ilcuxonorus

2. Hudpneik OixiM Oepy OpTaCHIHBIH IEJarOTHKAIBIK AU3aiHbI

3. IToHHIH MaKcaThl - 61TiM aJyIIbUIapFa HHKIIIO3UBTI OUTIM Oepy epeKmeTikTepi MeH OTaHMbIK )KoHe
HICTEIIIK apHABI O11iM Oepy KYHeCiHIH KalbInTacy Ke3eHICPiH TYCIHAIPY, OJIapIbIH
ToXipuOenepine Tangay >kacai OTBIPBIN, JaMyBIHIa op TYPIIi

ayBITKyJapsl Oap Ganagap MeH jKacecHipiMaepMeH KYMEIC iCTey epeKIIeNiriH MeHrepTy,
MHKIIIO3MBTI Oi1iM Oepy callachIHIAFbl MEMJICKETTIK casicaT Typaibl TYCIiHIK KaJBIITACTHIPY.

4. Nuxmo3uBTi OiniM OepyaiH KYKBIKTHIK-HOPMATHUBTIK KAMTaMachl3 eTiTyiH/Ae TyBIHIANTHIH
KeZepriepIi K010 KoIJapbl MEH HHKITIO3HUBTI O11iM Oepy YHBIMAapbIHIa MYMKIHAIT OIEKTeYIl
Oamnanapra ICHXOJIOTHSUTBIK-TIEJAarOTHKAJIBIK KOJI/Iay KOPCETy MOJENbIepl TYpaibl TYCIHIKTEpi
KJIBIIITACca L.

5. MHKmMI03UBTI O11iM Oepy YFBIMBIH, TPUHLUIITEPiH, 3aHHAMAJIBIK KoHE HOPMATUBTIK HETi3JepiH
Gineni. ©OpTypii OUTIM amyIIbUIAPABIH 1aMy epeKIIeTiKTepiH, HHKIIO3UBTI OPTaHbl YHBIMIACTHIPY
oMiCTepiH MEHTEPeIi.

6. MHKImo3uBTI OisiM Oepyli peTTEHTiH HOPMATHUBTIK aKTiJiep Typajbl Oiiei.

Wmanranuena I11.
ILF.K., aFa
OKBITYIIIBI
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Nukmo3uBHOE
oOpaszoBaHHe

Dk3
ame

[Tucmenno-
YCTHO

1. Ilcuxomorust

2. [lemarornueckuii nu3aita nudpoBoit 00pazoBaTENLHON CpeIbl

3. Llenb QUCIUIIMHEL - pa3bsICHEHNE 00YUYAOIIUMCS 00 0COOCHHOCTAX WHKIIFO3UBHOTO 00pa3oBaHus
Y 3TAroOB CTAHOBJICHHS OTECUYCCTBEHHOM U 3apy0e)KHOU CHCTEMBI CIICIIUATIBHOTO 00pa30BaHus,
OBIIaJICHHE CTICIM(UKOH PabOTHI C AETHMH U MOIPOCTKAMH C Pa3IMYHBIMH OTKIIOHCHHSIMH B
pa3BI/ITl/Il/I C aHAJIM30M HX OIIbITA, (bOpMHpOBaHI/IC Hpe}lCTaBJ’leHI/Iﬂ o] FOCleapCTBeHHOI\;I IIOJINTUKE B
001aCTH MHKITIIO3UBHOTO 00pa30BaHus.

4. ®opMHUpPYIOTCS TIPENICTABICHUS O IMyTSAX YCTPaHEHUS MPEMATCTBUH, BOSHUKAIOIINX B IIPABOBOM U
HOPMAaTHBHOM 00€eCIIeYeHIH HHKITFO3UBHOTO 00pa30BaHMs, a TAKKE O MOJIEIIAX MICHXOJIOTO-
MeTarOTUIECKON TTOIICPIKKU IETeH C OTpaHUYSHHBIMU BO3MOYKHOCTSIMU B OpTaHU3AIIHAX
WHKITIO3UBHOTO 00pa30BaHMUS.

5. 3HaeT MOHATHE MHKITFO3HBHOTO 00pa30BaHusl, €ro MPUHIIMITBI, 3aKOHOIATEIbHBIC U HOPMATHBHBIC
OCHOBBI. Briasieet 3HaHHAME 00 0COOCHHOCTSIX Pa3BUTHS PA3JIMYHBIX 00YJAIOIINXCS K METOAaMH
oprax—tmaul/m I/IHK.]'llO3l/IBHOI71 Cpe}lbl.

6. 3HaeT 0 HOPMAaTUBHBIX aKTaX, PEMJIAMEHTUPYIOIIMX HHKIIIO3UBHOE 00pa3oBaHue

Mmanranuesa I11I..
K.IL.H., CTapIIui
npenojaaBaTesb
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Inclusive
education

Exa

written
form, orally

1. Psyhology
2. Pedagogical design of the digital educational environment
3. The purpose of the disciplines is to clarify the specificities of inclusive education and the

Imangalieva Sh. .




stages of becoming a domestic and foreign system of special education, to support specific work
with children and teenagers with different responses to their development with analysis of their
experience, to form a presentation on state policy in the field of inclusive education

4. An understanding is formed of the ways to eliminate barriers arising in the legal and regulatory
support of inclusive education, as well as of the models of psychological and pedagogical support for
children with disabilities in inclusive education institutions.

5. Knows the concept of inclusive education, its principles, legislative and regulatory foundations.
Possesses knowledge of the developmental characteristics of diverse learners and methods for
organizing an inclusive environment.

6. Aware of the regulations governing inclusive education
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Binim Gepyneri
MEHEUKMEHT

Emt
nxa

JKasz6arma-
aypI3Ia

1. Ilengaroruxa.

2. bixim Oepyeri 6aranayablH ©JIIMEM K TEXHOJIOTHSIAPHI

3. Bonanrak MeKTen MyFalliMHIH TyTac IeJaroruKajblK YAepiciH jkoHe OumiM Oepy MekeMmeciHeri
TOKIPUOEIIK iC-9peKeTiH Ky3ere acklpaya KoCINTiK Ky3ipeTTUIiriH KanblnTacTepy. binim 6epyneri
MEHEJDKMEHTTIH TEOpPHSIIBIK-9liCHAMANBIK, HErizJepi MeH TyTac IeNarordKajlblK YIepic >oHe
MEKTENTiH TENAarOTHKANbIK Y)KBIMBIH  OacKapyIblH CpeKIICTIKTepl JKeHiHAeri Oojamrak
MyFalmiMAepaiH OuTiMiH KamMTaMachi3ZaHaplpy. KocinTik KbI3MET TYpIiHAET IeAaroruKaIbIK
MEHEIKMEHT TypaJibl allKbIH 9pi CaHAIIbI KO3KapacThl KaJbINTACTHIPY.

4. «biniMm Oepyzeri MEHEIKMEHT» MoHI OiTiM Oepy YHBIMAAphIH THIMII OacKapyIbIH TEOPHSIIBIK
HeTi3/lepl MEH NpPaKTHKAIBIK OIICTepiH MeHrepyre OarbITTayFaH. [IoH aschiHIa OLTIM amyIIbnIap
Oackapy YIepicTepiH jkocmapiay, YHBIMAACTBIpY, Oakpulay >KOHE Tajmay IaFibUIapblH HIepil,
3aMaHayH OitiM Oepy *kyliecinae 6acKapyIIbUTBIK IICIIiM KaObLIIay/ 16l YHpEHEe .

5. Haxter OuniM Oepy MekeMeciHiH HaKThl OiTiM Oepy caTBICHIHIArbl OKYy-TOpOHe IpOLECiHIH
camachblH KaMTaMachl3 €Ty YVINiH 3aMaHayH SicTeMelep MEH TeXHOJIOTHsUIAap/bl, COHBIH IIIiHIe
aKMapaTThIK TEXHOIOTHSIIAP B! KOJIJaHyFa KaOlIeTTi.

6. bixim Oepy MeHeKMEHTiHIH TEOPHSIIBIK-dJICHAMAIIBIK HET13AepiH, IeJaroruKajbIK
MEHEPKMEHTTIH KbI3METiH, 3aHIbUIBIKTAPBIH, YCTaHBIMIAPBIH, dAiCTEPiH, eJaroruKajIbIK
MEHE/PKMEHTTIH XKYie KalbITacTHPYIIbl haKkToOpIapbiH Oinemi.

Baitynos I'.b.
PhD, ara oxpITymIBI
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MeHemKMEHRT B
00pa3oBaHUU

DK3
ame

ITucmenHo-
YCTHO

1. Ilenaroruxa.

2. TeXHOJIOTHH OLIEHKU B 00pa30BaHUH

3. ®opmupoBaHre NPO(HECCHOHANLHOH KOMIIETEHTHOCTH OyIyIIero y4YuTelssl IeAarordyecKuM
MpOIECCOM MIKONBI W OCYIIECTBICHHEM IPAaKTHYEeCKOH HEATeNbHOCTH B YIPaBICHUH
oOpa3zoBarenbHBIM  yupekaeHneM. OOecneynTs OyIymuX yuYuTeneld B3HAHHUAMH TEOPETHKO-
METOJONIOTHYECKIX OCHOB MEHE[DKMEHTa B OOpa30BaHMM M YHPAaBICHHS II€AarOTHYECKHM
komtextuBoM. CdopmupoBats y Oyaymux yduTeneld OCO3HAHHOE MOHMMAaHUE LENH M 3aJadu
MEHEPKMEHTa B 00pa30BaHUH.

4. qucimruinaa «MeHeDKMEeHT B 00pa30BaHKI» HAIpaBlieHa Ha OCBOCHHE TEOPETUYECKHX OCHOB M
MPaKTHYECKUX METOAOB 3P PEeKTHBHOrO yrnpasieHus: 00pa3oBaTeNbHBIMUA OpraHu3alusIMu. B pamMkax
npeamMeTa 06y'-la}omnecst U3y4arOT HaBBIKU IUIAHUPOBAHMSA, OpPTraHU3allUM, KOHTPOJIA U aHaiu3a
YIpaBIEHYECKNX MPOLECCOB, a TakkKe YydaTcsi MPUHAMATh YIPaBIEHUECKHE pEIICHUsS B
COBPEMEHHOMH cucTeMe 00pa30BaHMsI.

5. CriocoOeH IPUMEHSTh COBPEMEHHBIE METOJUKY ¥ TEXHOJIOTUH, B TOM YHCIIe M NH()OPMAIIHOHHEIE,
JuIst obecTieueHns KadecTBa yIeOHO-BOCIIUTATEIRHOTO TIpoIiecca Ha KOHKPETHOH 00pa3oBaTeIbHOM
CTYIEHH KOHKPETHOTO 00pa30BaTEIbHOIO YUPEKICHHSI.

6. 3HaeT TEOPETHUKO — METO/IOIOTHYECKYI0 OCHOBY 00pPa30BaTeIbHOIO MEHEDKMEHTA, JIeATEeNbHOCTb,
3aKOHOMEPHOCTb, MIPUHIIMI, METO/ IIEIarOTHYeCKOro MEeHEKMEHTa, CUCTeMO00Opasyomuii hakrop
NEarorHyecKoro MeHeDKMEHTA.

bnitynos I'.b.
PhD,

Crapmuit
pernoaBaTeib

EO6

BD
ucC

ME
2208

Management in
education

Exa

written
form, orally

1. Pedagogy.
2. Assessment technologies in education
3. Formation of professional competence of the future teacher of pedagogical process of the school

Baiulov G.B.
PhD.




and the implementation of practical activities in the management of educational institutions. To
provide future teachers with knowledge of theoretical and methodological foundations of
management in education and management of teaching staff. To form in future teachers a conscious
understanding of the purpose and objectives of management in education.

4. The course “Management in Education” is aimed at mastering the theoretical foundations and
practical methods of effective management of educational institutions. Within the subject, students
develop skills in planning, organizing, controlling, and analyzing management processes, as well as
learn to make managerial decisions in the modern education system.

5. Able to apply modern techniques and technologies, including information, to ensure the quality of
the educational process at a particular educational level of a particular educational institution

6. He knows the theoretical and methodological basis of educational management, activity,
regularity, principle, method of pedagogical management, system-forming factor of pedagogical
management.
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Binim Gepyneri
OaranaybIH
OJIIIEM/TIK
TEXHOJIOTHSIIAPHI

EmT
uxa

JKasz6ama
aybI3Ia

1. Ileparoruxa.

2. KOHCTPYKTHBTI OKBITY 9/1iCTEMeEC.

3. KyBBIpeTTiNmiK Tociire HEri3feNreH TopOHesey MEH OKBITY TaKipuOenepi HeTi3iHAe aiFaH
OimimzaepiH emmeMaik Oaramay TEXHONOTHsUIApBIMEH YINTACTBIpy. bimiM Oepy ypaicinmeri
OaranmaylblH OpPHBI MEH peJli, OHBI XXY3€re acelpy Tocunmepidn MeHrepy. OKy JKeTiCTIKTepiH
OaranayablH CeHIM1, TEXHOIOTHSUIBIK )KYHECiH KalbIITACTHIPY.

4. Baraymay HOpMasapbl, OKyIIBUIAPJBIH OKY JKETICTIKTEpiH Oarajay]blH HOPMATHBTIK, KYKBIKTBHIK
KyKaTTapblH Tajjay, IEJarorHKaNblK J>KOHE IICHXOJOTHSUIBIK Heri3zepi, OaranmaynblH Typliepi,
ONIApJBIH OPKANCHICHIHA CHUIMATTaMa, MOPT(ONUO KOHC OHBIH OKYIIBUIAPJBIH OKY JKETICTIriH
Garaynayaarbl OpHBI KApaCThIPBUIA/IBL.

5. OkpITy Toxipubenepi Herizinme asran OuTiMzaepiH eimeMaik Oarajgay TEXHOJIOTHsIAPBIMEH
yImtacTelpagsl, OuriM Oepy ypaiciHzmeri OaramayIblH TEXHOJOTHSUIBIK JKYHECIH, 9Iic-TociamepiH
UTEepreH.

6. biiM amynipUIapIpIH OKY JKETICTIKTepiH KpUTEpHANIBI OaFanay sKyiHeciH MpaKTHKAIBIK iCKe
achIPYIBIH FRUIBIMH HETi3epi MeH TociiepiH Oinemi.

Ambexos JI.H.
I1.r.M., ara
OKBITYIIIBI

RO

B
BK

TOO
3209

Texnomoruu
OIICHKH B
00pa3oBaHUU

DK3
ame

ITucmenHo
YCTHO

1. Ilegaroruka

2. MeroayKa KOHCTPYKTHBHOTO 00y4eHHe.

3. O0beMHEHNE U peann3anysi COBOKYITHOCTH 3HaHHH, OJyYeHHBIX Ha OCHOBE
KOMIIETEHTHOCTHOTO OTBITA IIPENOAaBAHIS 1 00YUIEHHs C TEXHOJIOTHeH n3MepeHus. MecTo n poib
TEXHOJIOTHH OIIEHKH B 00pa30BaTeILHOM IPOIECCE I METOIBI €€ peann3anni. Ponb u MecTo B
yaeOHOM Tporiecce OCTIKEHUH (popMHUpOBaHHS HAAEKHOI CHCTEMBI TEXHOJIOTHU OIIEHOK.

4. O06BeKT, IpeMeT, METOIBI HCCIEOBAHNS TEXHOJIOTUH KPUTEPHATIBHOTO OI[EHHBAHMS, €€ CBSI3b C
JpyuMHU HaykaMmu. Hay4Hble-niearoruueckue OCHOBBI TEXHOJIOTHH KPUTEPHATIBHOTO OLICHUBAHUSL.
HayuHble 0CHOBBI pa3pabOTKH HOPM OIIEHOK yueOHbIX JOCTHKeHHH ydammxcs. [Icuxosoro-
HeJaroruyeckre OCHOBBI OPraHU3alMK KPUTEPUATLHOTO OL[CHUBAHMUS.

5 Coueraert B cebe 3HaHMs, TOJTyYCHHbBIC Ha OCHOBE MEIarOrMYeCcKOro OIbITa, CBI3aHHOM ¢
(poBoil TeXHOIOrHeH, METOIBI ¥ IPHEMBI  OIIEHKH B 00pa30BaTeI-HOM HpOoIecce.

6. 3HaeT Hay4YHbIE OCHOBEI M CIIOCOOBI MPAKTHUECKOH peaTn3aii CHCTEMBI KPUTEPHATEHOTO
OLICHUBAHUS YYEOHBIX JOCTIDKCHIH 00yJarOIINXCsL.

Anubekos JI.H.
M.ILH., CTapLIHH
Npero/BaTeb

EO6
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Assessment
technologies in
education

Exa

written
form, orally

1. Pedagogy.

2. Methods of constructive learning.

3. Promotion of effective assimilation and implementation of the system of criteria assessment
educational achievements of primary school students by students in General education organizations
of the Republic of Kazakhstan.

4.. Combining and realization of the set of knowledge obtained on the basis of competence
experience of teaching and learning, with measurement technology. The place and role of evaluation
technology in the educational process and methods of its implementation;the Role and place in the

Alibekov D.N.




educational process of the achievements of the formation of a reliable system of evaluation
technology.

5. Combining and realization of the set of knowledge obtained on the basis of competence
experience of teaching and learning, with measurement technology. The place and role of evaluation
technology in the educational process and methods of its implementation;the Role and place in the
educational process of the achievements of the formation of a reliable system of evaluation
technology.

6. He knows the scientific basis and methods of practical implementation of the system of criterion
evaluation of educational achievements of students
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Hudpapik 6imim
Oepy OpTachIHBIH
TIeJarOr NKaJIbIK
IU3aiHBI

EmT
nxa

JKas6arra
aybI3IIa

1. Ilcuxonorus

2. KOHCTpYKTHUBTI OKBITY 911icTeMeci

3. Kypctsr urepyzin Makcatsl: KocinTik 6iiM Oepyzeri 3aMaHayn TeXHOJIOTHSIIAPHI TYpJiepi.
«TexHoOMOTNS JKoHE «OUTIM Oepy TEXHOJOTHSICHD), IeAarOTUKAIBIK TEXHOJIOT U YFBIMIapHI.
OKBITY IBIH TEXHUKAJBIK JKyHenepi. TyIFaiblK OarbITTanFaH OUTiM TeXHOJIOTusACHL. bIHTEIMaKTacThIK
OKBITY TeXHOJOTHsICHL. [IpoOneMaibIK OKbITY. MOIyIbaiK OKBITY TexXHomoruschl. JKobanay
TEXHOJIOTHACHIH KOJIJaHy d/icTepi. DTHOIEJarOrMKabIK TEXHOJIOTHsIIap. by TexHonorusiap
OKYLIBUTAPABIH OWIAYBIH JAMBITY OJIApABIH OYPBIHFBI ajFaH OUTiMIepi MeH jkaHa HeMece
CBIHBINTAFbI TYPJI IEPeK KO3JepiHeH, MYFaIiMHEH, OKYJIBIKTaH )KOHE JOCTApbIHAH allFaH
OimimaepiMeH e3apa dpeKeTTeCyi JKaFIaibIHIa KY3€ere acaabl JeTeH TYKBIPBIMFa HETi3[eIreH.

4. «Iu¢pabik-0iniM 6epy OpTaCHIHBIH MEJarOTMKAIbIK U3aiHbDy TOHI IIBIFAPMAIIIBUTBIK )KOHE
QJIEYMETTIK OeJICeHI TYJIFaHbl KAJIBIITACTHIPYIbI MAKCAT €Te

OTBIPBIII, TYPJi aKIapaTTHIK-01IiM Oepy pecypcTapbl MEH 3aMaHayH aKIapaTThIK-
TEJIEKOMMYHUKAIMSIIBIK Kypajaapabl, COHAAi-aK NHHOBAIMSUIBIK Iear O UKaJIbIK.
TEXHOJIOTHSUIAPABI THIM/II KOJITaHyFa HEeTi3AeNTreH alllbIK ITe1arOrMKAIBIK JKYHe OOJIBIN Ta0bLIa bl

5. ¥>KpIMMEH JKYMBIC Jkacaiiipl. [3neneni, sxxayan 6epeni. ©3 olmapbiH jka3yabl YChIHAABL. OWIapbiH
KOPBITHII, OHBI Kara3 OeTriHe Tycipemi. OfmapbslH KOpBITyFa OarbITTalabl. ©3 TYKBIPHIMIaMaChIH
JKacanipl

6. «Indprapix 6iniM Oepy OpTachIHBIH MEAArOTUKAIBIK JU3AHHBD) TOHIH MEHIepY HOTHKECiHe OimiM
aymisl UGPIBIK OLTiM Oepy pecypcTapbiH Kobajay KoHe KOJIaHy JaFabuiapbiH MeHrepei. O
OKBITY YJepiciHJe 3aMaHayH aKNapaTThIK-KOMMYHHUKAIMSIIBIK TEXHOJIOTUsUIap/Abl THIMII Naliianana
anansl. COHBIMEH KaTap, NearoruKaiblK IU3aifH MIPUHINNTEPiHe CyieHe OTBIPHII, HH(PIIBIK O11iM
Oepy OpPTaChIH KYPACTHIPHII, OKY MaTEPUAIBIHBIH Ma3MYHBIH O1TiM aJTyIbUIAPIbIH KaXKETTUTIKTEpiHe
GeftiMzeit anajpl.

Urenbacsa P.T.,
IL..K., ara
OKBITYIIBI

RO1

BA
BK

PDCO

3210

[Tenarornueckuii
nu3aitH dpoBoit
00pa3oBaTeIbHOM
cpensl

Dk3
ame

[Tucmenno
YCTHO

1. Ilcuxonorus

2. Meroauka KOHCTPYKTHBHOTO OOYUEHHS.

3. Ilens ocBOEHHS Kypca: BUIBI COBPEMEHHBIX TEXHOJIOTHH B IPO(deCcCHHAIBHOM 00pa30BaHHN.
[TonsTHe TepMHUHOB « TeXHOIOTH», «TEXHOJIOTHS 00YyUSHUs», «IIeJarornueckasi TEXHOJIOTHS.
TexHuueckue cucTeMbl 00ydeHus. JIMYHOCTHO OPUEHTHPOBAHHASI TEXHOJIOTHs. TEeXHOIOTHUs
o0yueHus conpyxecta. [Ipobaemuoe oOyuenne. MoynibHas TeXHOJIOTUs 00y4eHus. MeTosl
MpUMEHEHHS IIPOSKTHOH TEXHOJIOTUH. DTHOIEIArorndeckasi TEXHOJIOTUS. DTH TeXHOJIOTHI
OCHOBAHBI HA BEIBOJIC, YTO Pa3BUTHE MBIIIICHHS YUAIIXCS OCYIIECTBISIETCS B YCIOBHAX UX
B3aMMOJICHCTBUS C paHee IOy IeHHBIMH 3HAHUSIMU 1 3HAHHUSAMH, TTOTyYeHHBIMA U3 HOBBIX HIIH
Pa3HBIX HCTOYHUKOB B KJIAcCe, YIUTEIEM, YIEOHUKOM U JPY3bIMH.

4. Mucuumuna «[lenaroruueckuit au3aitn nudposoii 00pa3oBaTeNnbHOIl cpebly HanpapieHa Ha
($hopMHUpOBaHHE TBOPYECKOH U COLMANBHO aKTHBHOM JIMYHOCTH U IPECTABISIET CO00H OTKPHITYIO
MEJaroruuecKyro CUCTEMY, OCHOBaHHYIO Ha 3(p(heKTHBHOM UCIOIB30BaHUHU PA3IHMIHBIX
MH(POPMaIMOHHO-00pa30BaTENILHBIX PECYPCOB, COBPEMEHHBIX HH()OPMAIIMOHHO-
TCJICKOMMYHUKAIIUOHHBIX CPEACTB U UHHOBALIMOHHBIX MEAArOTUIYCCKUX TEXHOJIOTHH.

5. Kommnerennuu: paboraer ¢ koyureKTuBoM. OT/IeNbHO aHAIM3UPYeT, paccMaTpuBaeT,
CONOCTABIISIET, CIpalKBaeT o crenuguke. [10apITOKMBaET CBOM MBICIH U ITUIIET 3CCe.

Urenbaesa P.T.,
K.IL.H., CTapiui
npenojaaBaTesb




6. B pesynbrate ocBoeHus aucuuminibl «Ilemarorndeckuii qusaitt nudpoBoit oopasoBarenbHON
cpens» 00ydaroluiics OCBauBaeT HABBIKU MIPOEKTHPOBAHUS U UCTIOIb30BaHUS IIU(POBBIX
oOpasoBarenbHBIX pecypcoB. OH criocoOeH 3P PEeKTUBHO MPHUMEHSITh COBPEMEHHBIE
UH()OPMaIMOHHO-KOMMYHHKAIIMOHHbIE TEXHOIOTHH B yueOHOM mporecce. Kpome Toro, omupasch
Ha IPUHIHIB [Ie[arOTMYeCcKOro An3aifHa, 00yJaromuiicss MOJKeT co3/1aBaTh U(POBYIO
00pa3oBaTeNbHYIO Cpely M alalTHPOBATh COJepKaHNe YIeOHBIX MaTepPHaIOB K MOTPEOHOCTIM
o0yyarommxcs,

EO1

BD
ucC
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Pedagogical
design of the
digital educational
environment

Exa

written
form, orally

1. Psychology

2. Methods of constructive training

3. The purpose of mastering the course: types of modern technologies in professional education. The
concept of the terms “Technology”, “teaching technology”, “pedagogical technology”. Technical
training systems. Personally oriented technology. Commonwealth learning technology. Problem-
based learning. Modular learning technology. Methods for applying design technology.
Ethnopedagogical technology. These technologies are based on the conclusion that the development
of students' thinking occurs in the context of their interaction with previously acquired knowledge
and knowledge obtained from new or different sources in the classroom, the teacher, the textbook
and friends.

4. The discipline "Pedagogical Design of the Digital Educational Environment" aims to develop a
creative and socially active personality and represents an open pedagogical system based on the
effective use of various information and educational resources, modern information and
telecommunication tools, and innovative pedagogical technologies..

5. Hanpagnsier 0606math uaen, cBou Mbiciu. Co3faeT cBoro koHemnuto./Works with the team.
Separately analyzes, considers, compares, asks about the specifics. Sums up his thoughts and writes
an essay. You can generalize your ideas, your thoughts. Creates its own concept

6. As a result of studying the discipline ""Pedagogical Design of the Digital Educational
Environment", the student acquires skills in designing and using digital educational resources. They
are able to effectively apply modern information and communication technologies in the learning
process. In addition, based on the principles of pedagogical design, the student can create a digital
educational environment and adapt the content of learning materials to the needs of learners.

Igenbaeva R.T,
senior lecturer
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Mys3bIKka MoHIH
OKBITY 9IiCTeMeCi

EmT
nxa

JKasz6ama
aybI3Ia

1. My3bikansIk 0iniM GepyaiH Tapuxbl MEH TEOPHSICHI

2. My3bIKaJIBIK ICUXOJIOTHS YKOHE MY3BIKAIIBIK OUTIM Gepy/TiH MCUXOIOTHSICH

3. Kasipri tagnars! 6i1iM Oepyeri MoiepHU3ansIIay TanabbiHa COiKec OKBITY 9JIiCTepiH KOJIIaHa
aNaThIH My3bIKa MyFaIIMAEPiH AaiibiHIay. Mys3bIka IOHIH OKBITY 9ICTEpiH HEri3Aey, Typii OitimM
OaFrmapiaManapbl MEH MY3BIKAIIBIK OKY 9MIICTEMEITiK KeIIeH i MPaKTHKaAa KOJIaHy JKOJIAapbIH
Kopcete Oimy. OKy-TopOue yAepiciH MOJENbBIEY KOHE OKBITY TOKIpUOECIHIE OHBI XKY3€Te achIpy.
4. My3bIKa IISHIH OKBITY 9JIiCTEepiH Heri3aei i, Typai OiiiM GariapiamManapbsl MEH My3bIKAJIBIK OKY
S/IiCTEMeIiK KelleH 1i TPaKTHKaa KOJJaHy JKOJIJapbIH KOPCETe .

5. My3bIKa IoHIH OKBITY dicTepiH OiiM OepeTiH Typiii MekeMenepe Txiproee KoiaaHa anasl.
JKanapTputFran Ma3MyH/IaFbl Oi1iM Gepy asiChIHAAFbI My3bIKaIIBIK OilliM Oepy Macenenepine 6ara
Oepeni, MKipiH OUIAIpe aJlabl.

6. KOHCTPYKTHUBTIIIIK, My3BIKAIBIK-OPBIHAAYIIBUTBIK, KOMMYHHUKATHBTLIIK, 3¢PTTEYIILTIK Oi1iMi MeH
JIaFJIplIapbl KAJIBIITACA IBL.

Cynetimenosa b.P
ILF.K., ara
OKBITYIBI

RO

B
BK

MPM
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Meromka
MPETIOI0BaHUS
MY3bIKH

Dk3
ame

[Tucmenno
YCTHO

1. VicTopwust 1 Teopust My3bIKAIIbHOTO 0Opa30BaHUs

2. My3bIKasbHasi ICUXOJIOTHA U IICUXOJIOT U My3bIKalbHOI'O 00pa30BaHUs

3. nO}IFOTOBKa quTeHeﬁ My3]>IKI/I BJIAACIOMIUX METOJaMU IPENOJaBaHusA, COOTBCTCTBleL[Il/IX
TpeOOBaHUSIM MOJCPHU3AIMH COBPEMEHHOTO 00pasoBanst. OO0CHOBaHME METO/I0B MPEMOAaBaAHHS,
JACMOHCTpanusd CHOCO6OB INPUMCHCHHUS pa3IMYHbIX o6pa303aTeanblx nporpamm 1 My3blKaIleO—
METOANYECKUX KOMIUIEKCOB. Y MEHHE MOJEIAPOBATh YUeOHBIIH MPOIIECC U pean3alus ero B
Y4eOHOW PaKTHKE.

4. O00CHOBBIBACT METOIBI IPETIOIaBaHUS peaMera « My3biKay U IOKa3bIBACT CIIOCOOBI

Cymneiitmenosa b.P
K.ILH.,
CT.IIpenojaBareib




MPaKTUYECKOT0 MPHUMEHEHHUS Pa3IMIHBIX 00pa30BaTENbHBIX IPOrPAMM U MY3bIKAJIBHO-
METOJUYECKHX yUEOHBIX KOMILIEKCOB..

5. YMeeT npeMeHsTh METO b IIPEMoJaBaHNsl My3bIKH Ha IIPAKTUKE B PA3THYHBIX yUEOHBIX
3aBeJICHUAX. MOXeT BBIpa3uTh CBOE MHEHHE U JIaTh OIIEHKY Npo0i1eMaM My3bIKalbHOTO
00pa3oBaHus B paMKaxX OOHOBJIEHHOTO COJIEPKaHUSL.

6. ®opMUPYIOTCS KOHCTPYKTHBHBIE, MY3bIKaJIbHO-UCIIOJHUTEIILCKUE, KOMMYHUKATUBHBIC U
HCCIIE/I0BATEIbCKIE 3HAHUS M HABBIKH.

EO6
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Methods of music
teaching

Exa

written
form, orally

1. History and theory of music education

2. Musical psychology and psychology of music education

3. Training of music teachers with teaching methods that meet the requirements of modernizing
modern education. Substantiation of teaching methods, demonstration of methods of application of
various educational programs and musical-methodical complexes. The ability to model the learning
process and its implementation in educational practice

4. It substantiates the teaching methods of the subject “Music” and demonstrates ways to apply
various educational programs and music teaching-methodological complexes in practice.

5. He is able to change the methods of teaching music in practice in various

educational institutions. Can Express their opinion and assess the problems of music education
within the updated content.

6. Constructive, musical-performing, communicative, and research knowledge and skills are formed.

Suleimenova B
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My3bIKaJBbIK
TICHXOJIOTHS JKOHE
MY3BIKAIBIK OLTiM
Oepynig
TICHXOJIOTHSCHI

EmT
uxa

TECT

1. Ilcuxomnorust, OKyIIBUIapAbIH (H3NOTOTHSIBIK AaMYyBI

2. My3bIka MyFaliMiHIH 3epTTey XYMBICTApBIH YHBIMIACTHIPY Herizaepi

3. IToHHIH MaKcaThl - My3bIKaIBIK 011iM Oepy NpoueciHae My3bIKaIbIK JaMybIHBIH IICUXOJOTHSUIBIK
epeKIIeNiKTepiH Tannai 0imyi. My3bIKanbIK ICUXOJIOTHS IOHIHIH HETi3r1 3epTTey GarbITTaphl
JKeHIH/Ie TYCiHIK Oepy.

4. binim amymsuiap My3bIKaIBIK O1TiM Oepy HpoLeciHe TYJIFaHbIH MY3bIKaJIbIK 1aMYBbIHBIH
TICUXOJIOTHSUTBIK €pPEeKIIETIKTEePiH Tanaai OlryiHe, )KoHe OFaH BIKIAJ €Ty i FRUTBIMH-9/IiCTEMEITIK
TYPFBIZIA HETi3/IeN YHBIMIACTBIpYFa MYMKIHIIK Oepei. My3BIKaIBIK ICHXOJIOTASHBIH MTPAKTHKAIBIK
Ma3MyHBI, JaMy TapUXbl, XKIKTeMeci MEH NPaKTHKa1a THIMl KOJIIaHy d/1iCTepiMEH TaHbICA IbI.

5. My3bIKaJIBIK TICHXOJIOTHS )KSHE MY3BIKJIBIK O11iM Oepy MCHXOJIOTHSCH IIaHIHIH O01TiM Oepy
caJlachIHaFbl OPHBIH HETi3[el anaibl, OKYyLIbUIAPJIBIH MY3bIKAIBIK 1aMy KaOilneTiH
NMArHOCTHKAJIal ajlajbl.

6. My3bIKaHBIH ©HEp PETiHAET1 3aHIBUTBIKTAPBIH MICHXOJIOTHSIIBIK TYPFBIIAH HETi3AeH Il xKoHe
MEKTENTeTi My3BbIKIBIK 01J1iM Oepy MpoIeciH MCUXOJIOTHSUIIBIK TYPFBIIAH TAIIAH aJaIbl.

Cynetimenosa b.P
ILF.K., ara
OKBITYIIBI

RO5
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My3bikanbHast
TICHXOJIOTHS U
NICUXOJIOT U
MY3BIKaJIbHOI'O
o0Opa3oBaHus

Dk3
ame

TECT

1. ITcuxonorus, OU3N0AOTHS Pa3BUTHSI IIKOJIEHUKOB

2. OCHOBBI OpraHN3aIuK UCCIIEIOBATENBCKOM PAa0OThl YUUTENS My3bIKH

3. Ilenb QUCLMIUTMHEL - yMEHUE aHATU3UPOBATH IICHXOJIOTMYECKHE OCOOCHHOCTH MY3BIKaJIbHOTO
Pa3BUTHSA JIMYHOCTH B IpOLIECCce MY3bIKaIbHOTO 00pa3zoBanus. JlaTh mpeacTaBieHHe 00 OCHOBHBIX
HarpaBJICHUAX My3bIKaHbHOI\;I TICUXOJIOTHUH.

4 OO0y4aroIUMCsI PETIOCTABISETCSI BO3MOXKHOCTh aHAIN3UPOBATh ICHXOJIOTHYECKHE 0COOCHHOCTH
MY3bIKQIFHOTO Pa3BUTHUSI INYHOCTH B TPOIECCE MY3BIKAJILBHOTO 00pa30BaHMs, a TaKKe HAyIHO-
METOJUIEeCKH 00OCHOBBIBATh M OPTaHU30BBIBATH BO3/ICHCTBHE Ha ATOT Mporecc. OHU 3HAKOMSTCS C
MPaKTUIECKAM COJIepKaHNEM MY3bIKaIbHOI NICHXOJIOTUH, €€ HCTOpHEl pa3BUTHS, KiTacCUpHKanneH
1 3¢ QEeKTHBHBIMHA METOAaMH IIPUMEHECHUSI Ha TIPAKTHKE.

5 VYMeeT OCHOBBIBATH MECTO B 00JIACTU MCUXOJOTHH MY3bIKH U IICUXOJOI'MU MY3BbIKaIbHOT'O
06pa3OBaHl/Ifl, MOXET JUAarHOCTUPOBATH MY3bIKaJIbHOC Pa3BUTUE CTYACHTOB.

6. OHM 000CHOBBIBAIOT 3aKOHOMEPHOCTH MY3bIKH KaK BH/a HCKYCCTBA C IICUXOJIOTHYECKON TOYKH
3peHus ¥ CIIOCOOHBI aHATU3HPOBATH MPOLIECC IIKOIFHOTO My3bIKAJIBHOTO 00pa30BaHMs B
MICHXOJIOTHYECKOM acIeKTe.

Cyneiimenosa b.P
K.IL.H., CTapIIuii
NpenoaBaTenb

EOS

PD
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Musical
psychology and

Exa

test

1. Psychology, School Development Physiology
2. Basis for the organization of research work of a music teacher

Suleimenova B.R.




3303

psychology of
music education

3. Ability to analyze the psychological characteristics of musical development in individuals during
music education. Provide an understanding of the main areas of musical psychology.

4 Students are given the opportunity to analyze the psychological characteristics of a person’s
musical development in the process of music education, as well as to scientifically and
methodologically justify and organize the influence on this process. They become familiar with the
practical content of music psychology, its history of development, classification, and effective
methods of practical application.

5. Able to establish a place in the field of psychology of music and psychology of music education,
can diagnose the musical development of students.

6. They substantiate the regularities of music as an art form from a psychological perspective and are
able to analyze the process of school music education in psychological terms.

ON

Bell
KK

KOA
3301

KonctpykTusTi
OKBITY 9JIicTeMeCt

Emt
nxa

TECT

1. Ilenaroruka

2. My3bIka MyFaIiMiHIH 3epTTey )KYMBICTapbIH YHEIMAACTHIPY

3. OKy ypaiciHze 3aMaHayy KOMITBIOTEPIIIK TEXHOIOTUSIIAP IBIH THIMII 9iCTEpi MEH TOCUIACPiH
urepy ’koHe icke aceIpy. biniM Oepy nporecinie 3aMaHayy Me1arorukaiblK TeXHOJIOTHsIIap bl
Kongany. Tuimzai )koHe 3 OeTiHIIe meniM KaObUIIayFa, Ky3bIpeTTi O0IyFa skoHe IH(PIIBIK
TEXHOJIOTHSJIAP CAJIACHIHIA ©31H iCKe achIpyFa KabijeTTi 6acekere KabineTTi TYIFaHbI Jaspiay.

4. Kypc Ma3MyHBIHAA KOHCTPYKTUBTI OKBITYIBIH HETi3T1 MPUHIHINTEPi, OaFanay NPHHIUNTEPI, OKY
yAepiciH 6ackapy IpUHLIUITEPI, )KET1 MOIYIb MOTiHiI KapacTepbuiaabi4. CTyAeHTTep Il TopOore MeH
OKBITYIbIH FBUIBIMH HETI3/1eT1 JKYHeaepiMeH TaHbICTBIPY OJapbIH OLTiM Oepy YpAiciHiH
MYMKIHJIKTepi )KOHIHJET1 Ol-epiciH KeHeHTe i, OHBI TYTac YPAIC peTiHae KYPYAbIH KaXEeTTIiriH Kepe
ITyIbl KAMTaMachl3 eTell, TYJIFaHbl TOpOHe MEH OKBITYIBIH CyOBEKTICI peTiHae TyCciHyTe
KOMEKTEeCe/I].

5. JKeti MOy b MIIESCH asCHIHIA Kajlail OKY KepPeKTIriH YHPeHY apKbLIbI OKBITY )KYMBICHIH
YHBIMIACTHIPY MEH JKOCTIapiIay IbIH HET13T1 KaFUAATTapbIH TaOBICTHI KOJIJAHY IBIH 9iC-TOCIIAEPIH
MeEHTepei.

6. OKBITY MEH OKYy/IaFbl KaHa TICUIAEP: «IHUAJIOTTHI OKBITY JKOHE «KaJall OKBITY KEpPEKTIiriH YHPeTy»
(mep6ec 6imim amy), CeIH TYPFBICBIHAH OlayFa yiipery, OKy YIIiH Oarajay >KoHe OKyIaFbl Oaramay,
OKBITY MEH OKYZa aKIapaTThIKOMYHUKAIUAIBIK TexHiIorusiaapasl (AKT) naiinanany, TananTTs
JKSHE apbIH/IBI Gananap sl OKbITY, OKyIIBUIApABIH JKac epeKIIeNiKTepiHe COMKeC OKBITY )KOHE OKY
MEHIepill, OKBITY/IaFbl 0ackapy ’KoHe KOIIOACIIBUIBIK TAFAbIIAPhl KAJIBIITACAIbL.

Ambexos JI.H.
ILF. MarucTpi, ara
OKBITYIIIEI

RO5

110}
BK

MKO
3301

Mertouka
KOHCTPYKTHBHOTO
oOyueHus

Dk3
ame

TECT

1. Ilenaroruka

2. OCHOBBI OpraHU3AINN HCCIIEI0BATEIECKON paOOTHI YUIUTEISI MY3BIKH.

3. OcBoenue u peanm3anys 3PpPEeKTHUBHBIX METOIOB U IPHEMOB COBPEMEHHBIX KOMITBIOTEPHBIX
TEXHOJIOTHI B y4eOHOM mponecce. Vcrons30BaHne COBPEMEHHBIX MeJarornaeckuX TEXHOIOTHH B
obpazoBaresibHOM nponecce. [IoaroroBka KOHKYpPEHTOCIOCOOHOH JINYHOCTH, CIOCOOHOTO

3¢ PEKTHBHO M CAMOCTOSITENILHO IPHHUMATh PEIlIeHUEe, ObITh KOMIIETEHTHBIM U PEaIH30BaTh ce0s B
00acTH 1IU(PPOBHIX TEXHOJIOTHH.

4. B coneprkaHMM Kypca pacCMaTpUBAIOTCS OCHOBHBIE ITPUHIIMITBI KOHCTPYKTUBHOTO 00yU€eHHUS,
MPUHIUITE OIIEHUBAHMS, IPUHITHITH YIIPABICHHS YIeOHBIM IPOIECCOM, TEKCT CEMH MOYJIEH.

5. Y3HaeT, Kak Hay4UThCS YUTATh 110 Hjee U3 ceMu Moaynei. Hayuntcs moiap30BaThes OCHOBHBIMH
NPUHIUIIAMA OpTaHU3AIMH U INTAHUPOBAHUS yIeOHON paOOThL.

6. OcBanBarOTCsI HOBBIE TOAXO/ABI B 00YYEHHN 1 NIPENOAaBaHUN: AUAJIOTOBOE O0yUeHUE U 00yUeHHUE
TOMY, KaK YYUTHCS (CaMOCTOATENbHOE 00yUeHHe), 00yueHNnEe KPUTHIECKOMY MBIIUICHHUIO,
OLICHUBAHHUEC I 06y'—leHI/I$[ 1 OLICHUBAHUEC B IIPOLIECCE O6y‘leHl/Iﬂ, HCIIOJIb30BAHHEC I/lH(bOpMaLU/IOHHO—
KOMMyHHKannoHHbIX TexHosoruii (UKT) B 00yueHnu u npenonaBaHuu, o0y4eHrne o1apEHHbIX 1
TaJaHTJIMBBIX JIeTeH, 00yUeHHE ¢ yUETOM BO3PACTHBIX OCOOCHHOCTEH ydalnxcs, a TaKxKe
(hOPMHUPYIOTCS. HABBIKH YIIPABJICHHUS! U JIMACPCTBA B 00yUCHHH.

Amubexos JI.H.
MAarucTp I.H,
CT.IIpero

EOS

PD
uc

MCT
3301

Methods of
constructive

Exa

test

1. Pedagogycs
2. Basic for the organization of reseach work of a music teacher.

Alibekov D.N.,
master, senior




training

3. Mastering and implementing effective methods and techniques of modern computer technologies
in the educational process. The use of modern pedagogical technologies in the educational process.
Preparation of a competitive personality who is able to make decisions effectively and
independently, be competent and realize himself in the field of digital technology.

4. Familiarization of students with the systems of education and training on a scientific basis
expands their horizons on the possibilities of the educational process, provides an idea of the need
for its creation as a holistic process, helps to understand the person as a subject of education and
training.

5. Learns how to learn to read the idea of the seven modules. Learn to use the basic principles of
organization and planning of educational work.

6. New approaches to teaching and learning are mastered: dialogic teaching and teaching how to
learn (independent learning), developing critical thinking, assessment for learning and assessment in
learning, the use of information and communication technologies (ICT) in teaching and learning,
teaching gifted and talented students, teaching and learning according to students’ age
characteristics, as well as the development of management and leadership skills in education.

lecturer

ON

bell
KK

MKT
3302

My3bIKabIK
KOMIIBIOTEPITIK
TexHoJormsuap 1

Emt
nxa

JKaz6arra
aybI3IIa

1. AKIapaTThIK-KOMMYHHKALMSIBIK TEXHOJIOTHIAP

2. OHIIPICTIK, MEIarOTUKAIBIK AUIUIOMAJIBl TIPAKTHKA.

3. KoMMyHuKanmsibIK omictepai Oimeni, My3bIkanblK 0is1iM Oepyieri aKkmapaTThIK TEXHOJIOTHAIap
TYpaJibl TYCIHIK KaJIbIITAaCThIpabl. ¥aiiMeH TiKeNeH sKyMbIC: Tajlay, capantama, TCOPHSIIBIK,
TapMOHUKAJIBIK KYPBUIBIMIAPABI aHBIKTAY, )KYMBICTBIH JKaJIITbl KYPBUIBIMBIH
anpikray. @unan, Cnooenymnyc 6araapiaamManap/s! aiaanaHa OTHIPBIT THIMAI )KYMBIC iCTeY

JIaF IbLIapHI.

4. My3bIKaJIbIK KOMIIBIOTEPIIIK TEXHOIOTHSIIAp TYpPIIepiMEH, My3bIKAIIBIK IIBIFapMa dpIIeHAIPY,
IBIOBICTAY (ayaHo pefakTopap) 6araapiaManapbIMeH )KYMBIC JKYPri3y apKbLUIbl MEKTell
OKYLIBUIAPBIHA ApHAJIFAH MY3bIKAJIBIK IIBIFapMallapbIMEH TOJIBIK JEHTelae napic Oepy
dmicTeMeNepiH Urepesi.

5. My3BIKaJIBIK KOMITBIOTEPITIK OaFaapiIaManapMeH )KYMBIC JKacay HeTi3[epiH Urepesi.

6. My3bIKaJIbIK KOMIBIOTEPIIK TEXHOJIOTHSIAP B TOKIpUOeIe KOJTaHaIbL.

Aonaes C.A.
ILF.M., ara
OKBITYIIBI

RO6

10}
BK

MKT
3302

Mys3bIKabHbIE
KOMIIbIOTEPHBIE
TEXHOJIOruH 1

DK3
ame

ITucmenHo
YCTHO

1. TnpopManioHHO-KOMMYHHUKAIIHOHHBIE TEXHOJIOTHU

2. IIpon3BOACTBEHHAS, ITeIarOrMIeCcKast MPEIIUILIOMHas TIPAKTHKA.

3. BrnaneeT 3HaHUSIMH KOMMYHHUKAI[HOHHBIX METO/IOB, QOpMHUpOBaHHE MTPEACTaBICHUIT 00
MHGOPMAIIMOHHBIX TEXHOJIOTHAX B My3bIKaJILHOM 00pa3oBaHny. HemocpeacTBeHHOE MPpoBeIeHHE
paboTHI ¢ MAPTUTYPON: aHAIM3, SKCHEPTH3a, ONPEIEIICHHE TEOPETHIECKNX, TAPMOHHYECKHX
CTPYKTYp, OTIpeeNieHne 00mel CTpYKTypHsI mpou3BeaeHns. HaBeiku 3 dekTuBHOI paboThI C
ucross30BanueM nporpamm dunamr, Cudoemnmyc.

4. OcBoeHHe METOIMKH TPENOAaBaHuUsI My3bIKIBHBIX MPONU3BEICHUIT IS IIKOJIBHUKOB Yepe3
pa60Ty C pa3JINYHBIMU BUJAAMH MY3bIKAJIbHBIX KOMIIBIOTEPHBIX TeXHOHOFHi’I, nporpaMmmamMu
apaHmXUPOBKH M 03BYUUBaHHS (2yAHOPEAAKTOPAMN).

5. 3HaeT U NpUMEHsET B padoTe My3bIKAJIbHYIO KOMIIBIOTOPHYIO IPOTPaMMy .
6. TIprMeHeHHe My3bIKaJIbHbIX KOMIIBIOTEPHBIX TEXHOJIOTHI Ha MIPAKTHKE.

Aobmaes C.A. .
M.n.H., CT.
NpEnoaBaTeb

EO6

PD
ucC

MCT
3302

Music and
computer
technology 1

Exa

written
form, orally

1. Information and Communication Technologies

2. Industrial, pedagogical pre-graduate practice

3. Has knowledge of communication methods, formation of ideas about information technologies in
music education. Direct work with the score: analysis, examination, determination of theoretical,
harmonic structures, determination of the overall structure of the work. Skills of effective work using
the programs Finale, Sibelius

4. Mastering the methodology of teaching musical works for school students through the use of
different types of music computer technologies, arranging, and sound design programs (audio
editors).

5. Knows and applies music computernow program.

Ablaev S.A.
master, senior
lecturer




6. Applying music computer technologies in practice.

ON Bell | MST MexkrenTe Emt | Tecr 1. My3bIka TeOpHUsIChI )KHE COMb(EmKIO0 Taiimanos P.C.
4 KK | YZhY | ceiHBINTaH THIC nxa 2. OHIIpICTIK, eIarOTHKATIBIK HEMece JUIUIOMAaJIIbl IPaKTHKA. KP enbex cinipren
G yiipmernik H 3. Bonamrak My3bIka MyFajliMIIepiHe perepTyap TaHaay KoHE i3[eHIMITa3IbIK YHBIMIACTBIPYIIBUIBIK | KaiipaTkep.,ara
3304 JKYMBICTapAbL KaOineTiH xeringipy. CTyAeHTTepIiH akaJeMISIIbIK OH Cally MOHEPiHIH o/liC-ToCUIAEpiH YHPETy, X0p | OKBITYIIBI
YHBIMIACTBIPY HapTHTYpPaIapbH XKYPTi3ill OKK ay IaFbIChIH KaJbINTACTHIPY. My3bIKAIBIK-TCOPHSUIBIK OiTiMiH
KOHE keTik Oury. Bamanap naycbIMeH )KyMBIC JKYPri3y aficTeMeciH urepy. AHcaMOJIb Typabl TYCIHITIH
rapMOHHM3aLHsIAY KEHEeHTY KOHE KOPKEM OpbIH/ayIIbUIBIKKA TOpOHeey.
4. [ToH MeKTenTeri ChIHBINTAH ThIC YHIPMEIIK XKYMBICTHI YHBIMIACTHIPY, KOCHApIay jkKoHE YHIeCTipy
HeTi3[epiH yipereni..
5. MekrenTe ChIHBINTAH THIC YHIPMEIK XKYMBICTapIbl YHBIMAACTHIPYIBIH SiCTEMENIK HEeTi3epiH
Oiyesi, MEKTeI MPaKTHKACHIHIA KOPCeTe aabl.
6. Binim anmymisntap yitipmenepai THiMai 6ackapy jkKoHe OKYIIBUIAP/IBIH IIBFapMaNIbUIBIK
KaOUIeTTepiH IAMBITY JaFIbUIaphIH MEHICPE/Ii.
RO4 | II4 | OVK Oprasuzanus O3 | Tect 1. Teopust My3BIKH ¥ CONBHEIKIO Taiimanos P.C.,
BK | RShG | BHekmaccHoi ame 2. [IpousBoacTBeHHAs, IEJArOTHYECKAsl MM MPEIIUIIOMHAsT [TPAaKTHKA 3acyKeHHBII
3304 KPYKKOBOH H 3. CoBepIIeHCTBOBATH OPTaHU3ATOPCKUE CIIOCOOHOCTH K MTOKMCKY U MOI00PY perepTyapa At nesitrens PK,
paboTHI B IIKOJIE Oynyumx yuureneil My3sikd. OOydeHHe CTYACHTOB IIpHeMaM akaJIeMHYECKOTro IeHHs, CT.IIpEenogaBaresb
U FapMOHU3ALHSA (hopMHpOBaHHE HABBIKOB BEACHHUS XOPOBBIX MApTUTYP. 3HATH TEOPHIO MY3bIKH B COBEPLICHCTBE.
OBnajeHNe METOANKON paboThI C JETCKHUMH T'OJIOCAMHU.
4. lucrmuinHa 00y4yaeT OCHOBaM OpraHHM3alUy, IUIAHUPOBAHUS M KOOPIMHALUK BHEYPOUHO
JeATeNIBHOCTH B LIKOJIE.
5. 3HaeT METOMYECKHEe OCHOBBI OPraHM3aIMN KPYKKOBOI pabOTHI BHE IIKOJIBI.
6. O0yuaromuecs: OCBanBalOT HAaBBIKU 3()(HEKTHBHOTO yIPABICHUS KPY>KKaMH U Pa3BUTHS
TBOPYECKUX CIIOCOOHOCTEH YUCHHKOB..
EO4 | PD OECS | The organization Exa | test 1. Music theory and solfedjio Taimanov R.S
ucC cH of extra-curricular m 2. Industrial, pedagogical or pre-graduate practice
3304 clubs at school 3.To improve organizational skills in the search and selection of repertoire for future music teachers.
and Teaching students the techniques of academic singing, the formation of skills for conducting choral
harmonization scores. Know the theory of music perfectly. Mastering the technique of working with children's
voices
4. The course teaches the fundamentals of organizing, planning, and coordinating extracurricular
activities in school.
5. Know the methodological basis for the organization of group work outside of school.
6. Students acquire skills in effectively managing clubs and developing students’ creative abilities.
ON | bell | KMA | Koceimiia Emr | Ulerrapmamr | 1. My3ssikanslk acnantap (6asiH, 1oMObIpa, KOObI3, popTenraHo)/ Tneym6erosa I'.E
3 KK | 3305 MYy3bIKAJIBIK acrar uxa | bl 2. KochiMIra My3bIKaJbIK acnarn 2 I.F.MarucTpi, ara
1 H JIBIK, 3. TToHHIH MaKcaThl - K3Ci0M OPBIHAAYIIBLIBIK HISOSPTIKTI XKETUIAIPY JKoHEe KOChIMILIA acTianTa OWHAy | OKBITYIIBI
(My3bIKalbl | MOIEHHUETIH TopOueney. KochMia My3bIKallBIK acmianTa ([oMObIpa, 6asH, KOOBI3) OPBIHAAYITBLIBIK
K acranTta HETi3/1epiH MeHrepy. ©p TYpIi kaHp MeH (GopMaza >Ka3bUTFaH METeNAIK )KOHE OTaH/IBIK
oliHay) KJIACCHKTEP/IiH LIBIFapManapblH OPBIHIAY, MEKTEI PerepTyapblH OpbIHIAY JaFAbUIapbIH

KaJIBINTACTBIPY.
4. KoceIMIlia My3bIKaJIbIK acranTa oiHay OiliM ayIIbIHBIH IIBIFapMALIbUIBIK, ICKePIIiK KapbIM-
KaOieTiH JaMBIThIIN, OUTIKTIITIH apTTHIPa/IbL.

5. KocbIMIlia My3bIKaJIbIK aclanTbl UTepyIiH YIATUTIK SAiCTepiH Heri3zeil anaasl, OpbIH/IaYy IIBUIBIFbIH
Kepcere Gineni.

6. «KocpImia My3bIKaIIBIK actiam MoHIH MEHTepy HOTHKECiHIe OLTiM amynipuiap KOChIMIIIA acranTa
€pPKiH KOHE CEHIMJII OfHAY JaFIbUTaPBIH KAJIBITACTHIPHII, HOTAIBIK MOTIHAI AYPHIC Opi KOPKEM
opbIHIay bl YiipeHeni. COHbIMEH KaTap, oJlap My3bIKAIBIK IIBIFapMalIap IblH CTHIBIIK KOHE
JKaHPJIBIK ePEeKIIEIIKTEPiH QKBIPATHII, CAXHAIBIK MOJICHHETI MEH KoCiOU-TIe1arOTHKAIBIK,




n1eOepITiriH AaMBITAIbL.

RO3

A
BK

AMI
3305

JlomoTHUTENBHBII
MY3bIKaJIbHBIN
HMHCTPYMEHT 1

DK3
ame

TBopueckuit
(urpa Ha
MY3bIKaIb
HBIX
HHCTPYMEH
Tax)

1. My3bIKkanbHble HHCTPYMEHTHI (6asiH, 1oMObIpa, KOObI3,hopTennano)

2. JIOTOTHUTENBHBII My3BbIKaNbHBI HHCTPYMEHT 2

3. Ilens TUCIMIUIIHEL - COBEPIIEHCTBOBAHHE MPO(ECCHOHATEHOTO UCIIOIHUTEILCKOTO MacTepCTBa U
BOCIIMTAHUS KyJIbTYPhI UTPHI HA IOMOJHUTEIHHOM HHCTpyMeHTe. OCBOCHHE METOIOB
UCIIOJHUTEIILCKAX OCHOB Ha JOTIOJHUTEIFHOM MY3bIKaIbHOM HHCTPYMEHTe (ZoMOpa, 6astH, KOOBI3).
VcnionHenne mponsBeieHNH 3apyOexKHBIX M OTEUECTBEHHBIX KJIACCHKOB, HAIIMCAHHBIX B PAa3INIHBIX
)aHpax U popmax, POPMHUPOBaHNE HABBIKOB HCIIOJHCHUS IIKOJILHOTO PenepTyapa.

4. Urpa Ha TOMOTHUTENEHOM MY3bIKaIbHOM HHCTPYMEHTE YJIyUIIHT TBOPYECKHE HABBIKH JEIOBOTO
0O0IIeHNs yYeHUKA.

5. MoxeT 000CHOBaTh METOJ HIPHI Ha JOMOTHUTETEHOM HHCTPYMEHTE, IPOJIEMOHCTPUPOBATD
HCIIOTHUTEIHCTBO.

6. B pe3ynbraTe OCBOCHHS ANCIUIUIAHEI «/IOTIOTHATEIEHBIH My3bIKIBHBIH HHCTPYMEHT
oOyyaroryecst GOpMHUPYIOT HABBIKUA CBOOOIHOTO U YBEPEHHOTO HCIIOJHEHHS Ha JIONOIHUTEIIEHOM
HMHCTPYMEHTE, OCBAaNBaIOT IIPABUIIFHOE U BBIPA3UTEIFHOE UCTIOJIHEHNEe HOTHOTO TekcTa. Kpome Toro,
OHH y4aTcsl pa3In4aTh CTUIEBBIE H )KaHPOBBIE OCOOCHHOCTH MYy3bIKAIBHBIX IPONU3BEICHUMH,
Pa3BUBAIOT CIEHMUYECKYIO KYIbTYPYy U MPo(hecCHOHANHO-NIEJarOTMIeCKOe MacTepPCTBO.

Tneymberosa I'.E
Marucrp ILH.
CT.IIpETIo/IaBaTellb

EO3

PD
ucC

AMI
3305

Additional
musical
instrument 1

Exa

Creative
(playing
musical
instruments)

1 Musical instrument (accordion, dombyra, kobyz, piano)

2. Additional musical instrument 2

3. The purpose of the discipline is to improve professional performing skills and cultivate a culture
of playing an additional instrument. Mastering the fundamentals of performing methods on an
additional musical instrument (dombra, button accordion, kobyz). Performance of works by foreign
and domestic classics, written in various genres and forms. Development of skills in performing
school repertoire

4. Playing an additional musical instrument will improve the student's creative business
communication skills.

5. Can justify the method of playing an additional instrument, to demonstrate performance bility to
combine methodology and technique of playing a musical instrument.

6. As a result of studying the discipline “Additional Musical Instrument,” students develop the skills
of free and confident performance on the additional instrument and

learn to interpret musical notation accurately and expressively. In addition, they acquire the ability to
distinguish stylistic and genre features of musical works while enhancing their stage culture and
professional-pedagogical mastery.

Tleumbetova G.
master, senior
lecturer

ON

bII
KK

MMZ
ShYN
214

My3bika
MYFaITiMiHIH
3epTTey
JKYMBICTapbIH
YHBIMAACTBIPY
Heriznepi

EmT
nxa

JKas6arma-
aybI3Ina

1. My3bIKa IIoHIH OKBITY dficTeMeci

2. OHIIPICTIK, MeIarOTUKAIBIK JUIUIOMAJIIBI IPAKTHKA.

3. My3bIka MyFajliMiHiH 3epTTey SpeKeTiH YHBIMAACTHIPYIBIH FBUIBIMU 9JIiCTEMEITIK HeTi3AepiH
urepTy. FpUlbIMH aKkmapattap/sl i31ecTipy, JKHHaAKTay jKoHe oHzeH Oiny. [Tenarornkanpik
IKCTIEPUMEHT Ma3MYHbIH, JIOTHKAChIH TY3€Y. 3epTTey KYMbICTAPbIHBIH aiiKbIHAAY b )KOHE
KaJIBIITaCTHIPYIIBI AKCIEPUMEHTTEP/IIH Ma3MYHbBIH alKbIH/IQY, OJIapbl Ky pridy. Typuni Tunreri
OimiM Oepy MekeMenepiHe 3epTTey )KYMBICTApbIH YHBIMAACTHIPY. 4. 3epTTEYIILTIK iC OpeKeTiHIH
aMaT->KOJapbIH, 9MiCTePiH MEHTepill, MPAaKTHKAIBIK iC OpeKeTiHe IMBIFapMaIIbIIBIKIICH
naigamaHabl.

5. MekrenTe 3epTTey )KYMBICTAPbIH YHBIMIACTHIPAIBI )KOHE HEeTi3nel  Ounemi. AnraH OlutiMaepiH
MEKTEINTeri My3bIKaJIBIK O1J1iM MpoLeciH/ie, KYHACMTIKTI TXKipHOETiK KYMBICBIH/A XKYHEI KoHe
TUIMJI KoliaHa Gineri. 3epTTey KYMBICTapBIHBIH HOTHIKENEPiH AaibIH i IbI

6. Typai Tunreri 6iiM Oepy MeKeMenepiH/ie 3epTTey KYMBICTAPbIH YHBIMIACTBIPA/IbL.

Cyneiimenosa b.P
ILF.K., aFa
OKBITYIIBI

RO7

B
BK

OOIR
YM
4214

OCHOBBI
OpraHu3aIuu
HCCIIeI0BATEIbCK
0if paboTHI

Dk3
ame

[Iucmenno-
YCTHO

1. MeTonuka npernoaaBaHust My3bIKH

2. IIpon3BOICTBEHHAS, IT€IarOTHIECKast IIPEITUILIOMHAsT TIPAKTHKA.

3. OBazeBaeT NCCIENOBATENBCKUM aHAIN30M B PaboTe C IUTEPaTypoil, OTHOCSIIEHCS K IIeAaroruke
MY3bIKIFHOTO 00pa3oBanus, popMupyeT MoTpeOHOCTh B caMoo0pa3oBaHiH oOydaromuxcs. B

Cymneiitmenosa b.P
K.ILH.,
CT.IIpETIo/IaBaTellh




YUHUTENS My3bIKH

000011IeHMN MaTeprala CO3/1aeT UCCIIEJOBATENBCKUE METO/IbI U IPUMEHSET MOy YCHHbIC 3HaHHS Ha
npakTHke. PazpabarbiBaeT v IPOBOJUT COZICPIKAHUE KOHCTATHPYOINX U (POPMUPYIOIIUX
9KCIEPUMEHTOB HUCCIIEJOBATEIBCKUX PadoT.

4. OcBoMBaET CPEACTBO HCCIIEOBATENBCKON JEATENIBLHOCTH U TBOPUECKOE UCHIOJIb30BAHUE B
MPaKTUIECKOH AeSTEINbHOCTH.

5. YMeeT opraHu30oBaTh 1 000CHOBAaTh HCCIIENOBATEIBCKYIO pabOTy B IIKOJIE . YMEeT CHCTEMHO U
3¢ exTHBHO MPUMEHSTE ITOyYeHHBIE 3HAHNUS B IIPOIIECCE MY3bIKATEHOTO 00pa30BaHus B IIKOJIE U B
MOBCEHEBHOM NMPAKTHYECKON JIeITeIbHOCTH. [10roTaBmBaeT pe3yIbTaThl HCCIIeI0BATEIbCKIX
pabor.

6. OpraHu30BBIBAaET UCCIIEIOBATENLCKON pabOTHl B 00pa30BaTENbHBIX YUPEKACHUIX Pa3IUIHBIX
THIIOB.

EO7

BD
uc

BOR
WMT
4214

Basis for the
organization of
research work of a
music teacher

Exa

written
form, orally

1. Methods of music teaching

2. Industrial, pedagogical pre-graduate practice.

3 Masters research analysis in working with literature related to the pedagogy of music education,
forms the need for self-education of students. In generalizing the material, he creates research
methods and applies the knowledge gained in practice. Develops and conducts the content of
ascertaining and forming experiments of research papers.

4. The development of research tools, and the practical use in practice.

5. Able to organize and justify research work at school. Is able to systematically and effectively
apply the acquired knowledge in the process of music education at school and in daily practical
activities. Prepares the results of research work.

6. Organization of research activities in educational institutions of various types

Suleimenova B.R

ON

Bell
KK

MKT
4306

My3bIKaJbIK
KOMIIBIOTEPITIK
TEXHOJIOTHsIIap 2

EmT
nxa

JKaz0baria-
aybI3IIa

1. My3bIKaIbIK KOMIBIOTEPIIK TEXHOJIOTHsUIap 1

2. OHIIpICTIK, TeIarOrUKAIBIK HeMece JUILIOMAaJIIbl IPaKTHKa

3. KoMMyHUKaMsIIbIK 9micTepAi Olry, My3bIKaJbIK OiiM OepyAeri aknaparThlK TEXHOIOTHSIIAP
Typasbl UAEsIIap Il KABIITACThIPY. ¥IaiMeH TiKelel »KyMbIc: Tanaay, capanrtaMa, TeOPHSUIIBIK,
TapMOHUKAJIBIK KYPBUIBIMIAPABI aHBIKTAY, YKYMBICTBIH JKaJITbl KYPBUIGIMBIH aHBIKTay. My3bIKaIbIK-
KOMIIBIOTEPITiK OaFapiamanapabl naiaanana OThIPBII, THIMII XKYMBIC iCTey JaFIbuIaphl.

4. My3bIKaJIbIK KOMIBIOTEPIIIK TEXHOIOTHSIIAPABIH TYPJIEPiH, My3bIKaJIBIK IIBIFapMalIapIs! apiey i
JKOHE IBIOBICTAY (ayInOpenaKTopiap) OaraapiamManapbIMeH KYMBIC iCTEYIi MEHI'CPY apKbLIbI
MEKTeIl OKYyIIbUIapbIHA apHAIFAaH MY3bIKIBIK IIBIFApMaapbl OKbITY 9IiCTEMECIH TOJIBIK UTepei.
5. My3BIKaJIBIK KOMITBIOTEPIIIK OaFapiIaManapMeH )KYMBIC JKacay HeTi3[epiH ureperi.

6. My3BIKaIbIK KOMIIBIOTEPIIK TEXHOJIOTHSIAPIBI KOJIAHY OLTIrT KabIITACHI, MY3BIKAJIBIK
HIBIFapMallap/ibl ©HJIEY, apaHKHAPOBKa jKacay >KoHe JBIOBICTHIK OaFJapIaManapMeH KyMbIC JKacay
JIAFIBUIAPBIH JAMBITAIbL.

Aobmnaes C.A.
ILF.M., aFa
OKBITY LB

RO6

110}
BK

MKT
4306

Mys3bIKabHbIE
KOMITIBIOTEpPHbIE
TEXHOJIOTHH 2

DK3
ame

ITucmenHo-
YCTHO

1. My3bIKajbHbIE KOMITBIOTEPHBIE TEXHOJIOTHUH |

2. IIpousBoacTBeHHas, negarornyeckas win [IpenauniaoMHas npakTuka

3. Bnanets 3HaHUSIMHM KOMMYHHKAIHOHHBIX METO0B, (OPMHUPOBAHHE MPEACTABICHHUI 00
MH(GOPMAIIMOHHBIX TEXHOJIOTHX B My3bIKaJIbHOM 00pa3oBaHuu. HemocpencTBeHHOE MpoBeaAcHHE
paboOTHI C MAPTUTYPOIA: aHAIN3, SKCIIEPTH3a, ONPEACICHIE TEOPETHIECKUX, TAPMOHHIECKUX
CTPYKTYp, OTIpeNieNieHrne 00mel CTPYKTYpHI pou3BeneHus. HaBbiku 3 dekTuBHOI paboThI C
HCIIOJIb30BaHUEM MY3BIKATbHO-KOMIIBIOTEPHBIX ITPOTPAMM.

4. Brnameet MeTOUKON 00yYeHHS My3bIKaJIbHBIM POU3BEICHUAM JJIs ITKOJLHUKOB Yepe3 H3yUeHHe
BHUJI0B MY3BIKQJIBHBIX KOMIIBIOTEPHBIX TEXHOJIOTHIA, apaHKUPOBKY MY3bIKAJIbHBIX TIPOU3BEICHUN U
paboTy ¢ mporpamMMamy 3ByKO3aIHCH (ayJHOpPeJaKTOPaMH).

5. OcBauBaeT OCHOBBI PabOTHI ¢ My3bIKaJIbHBIMU KOMIIBIOTEPHBIMU MPOrPaMMaMH.

6. ®opmupyercst yMeHHe IPUMEHATh My3bIKaJIbHbIe KOMIIBIOTEPHBIE TEXHOJIOTUH, Pa3BUBAIOTCA
HaBBIKK 00pabOTKN MY3BIKAIBHBIX IIPOM3BENICHAHN, apaH)KUPOBKH U paOOTHI CO 3ByKOBBIMHU
[porpaMmMamH.

Aobmaes C.A. .
M.n.H., CcT.
NPENoaaBaTelb

EO6

PD

MCT

Music and

Exa

written

1. Music and computer technology 1

Ablaev S.A.




ucC

4306

computer
technology 2

form, orally

2. Production, pedagogical or pre-graduate practice

3. Possess knowledge of communication methods, formation of ideas about information technologies
in music education. Direct work with the score: analysis, examination, determination of theoretical,
harmonic structures, determination of the overall structure of the work. Skills of effective work with
the use of music and computer programs.

4. Mastering the methods of teaching musical works to school students through studying types of
music computer technologies, arranging musical compositions, and working with sound recording
software (audio editors).

5. Learns the basics of working with music computer software.

6. The ability to use music computer technologies is developed, along with skills in processing
musical works, arranging compositions, and working with audio software.

master, senior
lecturer

ON

Bell
KK/

KMA
4307/

Kocema
MY3BIKAIBIK acTiam
2

EmT
nxa

JKas6amma-
aypI3Ia

1. KocbiMita My3bIKalbIK acnan 1

2. OHAIPICTIK,IeJarOTUKAJIBIK HEMece TUIIIOMANIEl ITPAaKTHKA

3. KocrpIMImra My3bIKaJIbIK acIiar IaHi - GUTiM alTyIIBIHBIH OPBIHAAYIIBUIBIK Ka0ijaeTi MeH mebepItirin
HIBIH/IAyFa TOpOHeNen OKBITYFa HeTi3aeneti. My3bIKallbIK aclianTa OpbIHIayAbIH YITLTIK HyCKalapsl
MEH dfic-ToCUIAepiH YHpeHy. My3BIKaIbIK acmanTa (Z1oMObIpa, KOOBI3, CBIpHAH) XalbIK SHAEPI MEH
KYWIIepiH, ’KeHIT My3bIKaJIBIK IIBIFapMaIapblH OPBIHAAY JaFABUIAPEIH KAIBIITACTHIPY.

4. KocpIMIa My3bIKaIbIK aclanTa oiHay OiliM ayIIbIHBIH IIBFapMANIBUTBIK, 1ICKEPIIiK KapbIM-
KaO1JIeTiH TaMBITHIN, OUTIKTUTITIH apTTHIPaIbL.

5. My3bIKanbIK acnanTa (qoMObIpa, KOOBI3, CHIpHAI ) XaJIBIK SH/AEPi MEH KYHIepiH, )KeHIT
MY3bIKaJIBIK IIBIFapMaIapblH OPBIHAAY JaFAbUIAPEIH KATBIITaCThIPabL.

6. «KocpIMITa My3bIKaJIbIK acTiammy» MOHIH MEHIrepy HOTIDKeCiHe O1TiM aTylIbuiap KOChIMINA aclianTa
epKiH XoHe CeHIMII OWiHay IaFbUIapbIH KAJIBIITACTBIPHII, HOTAIBIK MAOTIH/II JYPBIC 3pi KOPKEM
opbIHIay bl yiipeHeni. COHbIMEH KaTap, oJiap My3bIKAJIBIK IIBIFapMalIapIblH CTHIIBIIK )KOHE
JKaHPJIBIK, EPEKIICTIKTEPiH aXKbIPATHII, CAXHAIIBIK MOICHHETI MEH KOCiOH-TIIeJarOTUKAIIBIK
n1e0epIIiria JaMBITaIbL.

Tneym6erosa I'.E
IL.F.Marucrpi, ara
OKBITYIIIEI

RO3

o\
BK/

AMI
4307/

JloTIOTHATETBHBII
MYy3bIKaJIbHBII
HHCTPYMEHT 2

DKk3
ame

ITucmenno-
YCTHO

1. lononHUTENBHBIN MY3bIKaJIbHBIA HHCTPYMEHT 1

2. TIpousBoncTBeHHas, negarornueckas win [IpeaumuioMHas npakTHKa

3. JlononHUTENbHBIN My3bIKaTbHbIH HHCTPYMEHT MPEJHA3HAUCH ISl COBEPIICHCTBOBAHUS
HCHOJIHUTEINIbCKUX CIIOCOOHOCTEH U MacTepcTBa Oy yIIero HCIOIHUTEN. 3HATh METO/IbI U IPUEMBbI
HCHOJIHEHUSI Ha MY3bIKaJIbHOM HHCTpyMeHTe. DopMHUpPOBaHHE HABBIKOB UIPbI Ha MY3bIKAJTbHOM
WHCTpyMeHTe (ToMOBIpa, KOOBI3, OasiH) HApOIHBIX MECEH U KIOEB IMOCPEACTBOM UTPHI HECIOKHBIX
MIPOU3BEICHUHN.

4. rpa Ha DOTOTHATENEHOM MY3bIKAIFHOM HHCTPYMEHTE YIIyUIIHT TBOPYECKHE HABBIKH JETOBOTO
0OIIeHNs yYeHUKA.

5. ®opMupoBaHHE HABBIKOB UTPbl HA My3bIKAJIbHOM HHCTPYMEHTE (1OMOBIpa, KOOBI3, OastH)
HapoOJIHBIX NMECEH U KIOEB MOCPEACTBOM MI'PbI HECIIOKHBIX l'IpOl/I3Be}16HI/If/’I.

6. B pe3ynbraTe OCBOEHUS AUCHUIIIMHBI «/l0MONHUTENBHBIN MY3bIKaNbHBIA HHCTPYMEHT»
obyuaroryecst GOPMHUPYIOT HABBIKUA CBOOOIHOTO U YBEPEHHOTO HCIIOJHEHHS HA ONOJHUTEIHHOM
MHCTPYMEHTE, OCBAaNBaIOT IIPABUIIFHOE U BEIPA3UTENFHOE UCTIOTHEHNE HOTHOTO TekcTa. Kpome Toro,
OHH y4aTcsl pa3IndaTh CTUJIEBBIE H )KaHPOBBIE OCOOEHHOCTH MY3bIKAIBHBIX MIPONU3BEICHUMH,
Pa3BHUBAIOT CIIEHNUYECKYIO KYIBTYPY U MPO(eCcCHOHANFHO-TIEIarOrMIeCKOe MacTepPCTBO.

TneymberoBa I'.E
MarucTp II.H.
CT.IIpernoaBareib

EO3

PD
ucC

AMI
4307

Additional
musical
instrument 2

Exa

written
form, orally

1. Additional musical instrument 1

2. Production, pedagogical or pre-graduate practice

3. Additional musical instrument is designed to improve the performing abilities and skills of the
future artist. Know the methods and techniques of execution on the instrument (dombra). Formation
of skills of playing a musical instrument (dombra) folk songs and kyuis through the game of simple
works.

4. Playing an additional musical instrument will improve the student's creative business
communication skills.

Tleumbetova G.
master, senior
lecturer




5. Formation of skills of playing a musical instrument (dombra) folk songs and kyuis through the
game of simple works

6. As a result of studying the discipline “Additional Musical Instrument,” students develop the skills
of free and confident performance on the additional instrument and

learn to interpret musical notation accurately and expressively. In addition, they acquire the ability to
distinguish stylistic and genre features of musical works while enhancing their stage culture and
professional-pedagogical mastery.
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ON | BII MK MamaHabIKKa 5 1 1 emtux | JKazbarma- 1. My3sika (MexkTen Kypcbl) CyuneiiMmeHoBa
2 TK 1201 Kipicne (Herisri aH aybI3Ila 2. [Teparoruka, My3bIka IOHIH OKBITY 9JIicTeMeci B.P
MY3bIKAJIBIK, 3. [ToHHIH MaKcaThl - Mearor-My3bIKaHTTBIH KociON KbI3METTEepiHe TEOPETHUECKWIBIK TYPFBIIAH | ILF.K., ara
acriar) calbICTBIPMANIBl Tanjama jkacall, Ma3MyHBIH aHBIKTalWapl. Ilegaror-My3bsIKaHT KbI3METIHIH | OKBITYIIBI
QNEyMETTIK ~ JKayamnKepUIJIMTMMEH, TyMaHHTapiIblK  MAHbBI3IBUIBIFBIMCH  TaHBICTBHIPAJIBL
CryneHTTepAiH Oojamrak KociOM opeKeTTepiHe MIbIFapMallbUIBIKICH KapayFa MYMKIHIIK
TYFBI3a bl
4. Y3nikci3 6iniM Oepy xKyHeciHaeri opra MeKTenTe Jopic 6epeTiH My3blka MyFaliMIepiHiH Kacion
NeJaroruKajblK KbI3METiHE TEOPHSUIBIK TYPFBIAAH CANBICTHIPMATbl TalJama jkacay, Ma3MyHBIH
aHBIKTAIl, HETI3Jen i
5. Tlemaror MaMaHIBIFBIHBIH OJCYMETTIK MaHBI3bIH TYCIHEMi, KOCiOM KhI3METIH CaHajbl TYpHe
JKyprizeni. My3bika MyFaTiMi MaMaHABIFBIH TaHAaFaH MEKTEN MyFaIliMEpi YIIiH 63iHIH My3bIKaHT
peTiHzeri KociOn KBI3METiH, OHBIH MearOTHKAIBIK JKaKTapbIMEH YiIeciMae JaMBITHI OTHIPA/IbL.
6. Arrran OLTIMIEPIH My3BIKAIBIK OUTIM MpOIeciHAe, KYHACNIKTI TOXipHOeIiK >KyMBICBIHIA
JKYHei skoHe THIMII KosaaHa Oiresi.
RO B A Beenenue B|S 1 1 sk3aM | [IucmenHo- | 1. Mys3blika (IIKOJIBHBII Kypc) CyuneiimeHoBa
2 KB 1201 CHELHaIbHOCTh eH YCTHO 2. [enaroruka, Meronka npernoiaBaHusi My3bIKU B.P
(ocHOBHO# 3. Llenb AMCIUIUIMHEI - IPOBOIUT TEOPETHYESCKHH CPABHUTEIBHBIN aHaIN3 MPOECCHOHATBLHON K.ILH.,
MY3bIKaJIbHBIH JeATeNIbHOCTH TIe/Iarora-My3bIKaHTa, ONpeielsieT coJepiKanue. 3HAKOMHT C COLIMAIbHON CT.IIpeTo/aBaTel
HHCTPYMEHT) / OTBETCTBEHHOCTHIO, TYMaHUTapHOH 3HAYMMOCTBIO IEATEIBHOCTH TI€1arora-My3bIKaHTa. b
Crnoco6CcTByeT TBOPUECKOMY HOIXOLY K Oymymieit mpodeccHoHanbHO AesSTeNbHOCTH CTYACHTOB.
4. ITpoBOANT TEOPETHUECKUI CPAaBHUTEIBHBIN aHATN3 TPO(ECCHOHAIBHO-TIEJarOT NIECKOH
JeATeIbHOCTH YUIUTENeH My3bIKH, paboTaIONUX B CHCTEME HeTIPEePhIBHOTO 00pa30BaHus B
CpenHel 1IKouie, onpenessieT 1 000CHOBBIBAET €€ CoaepKaHHe.
5. TloHMMaeT cOUMATbHYIO 3HAUMMOCTh MeJaroruieckoi Mpoh)ecCuu U 0CO3HAHHO OCYLIECTBIACT
CBOIO PO ECCHOHATBHYIO IeITebHOCTD. [IJ1s yuuTenei My3bIKH, BEIOPABIINX JaHHYIO
CIELMANBHOCTh, BAYKHO Pa3BUBATH CBOIO MPOQECCHOHATBHYIO ISSITEIbHOCTD KaK My3bIKaHTA B
TapMOHUH C NeJarOTMIECKUMH aCIIeKTaMH.
6. YMeeT cucTeMHO 1 3G ()EKTHBHO IPUMEHSTH ITOJyY€HHBIC 3HAHUS B TIPOIECCE MY3BIKATbHOTO
00pa30BaHuUs U B HOBCEAHEBHON NMPAKTHIECKOH IeATeTbHOCTH.
EO2 | BD IS Introduction to 5 1 1 exam | written 1. Music (school course) 2. Suleimenova
EC 1201 the specialty form, orally | Pedagogy, Methods of music teaching B.R.

(basic musical
instrument)

3. The purpose of the discipline is to conduct a theoretical comparative analysis of the professional
activity of a music teacher and determine the content. Introduces the social responsibility and




humanitarian significance of the activities of a teacher-musician. Promotes a creative approach to
students' future professional activities.

4. Conducts a theoretical comparative analysis of the professional and pedagogical activities of
music teachers working in the continuous education system at secondary schools, defining and
substantiating their content.

5. Understands the social significance of the teaching profession and consciously carries out
professional activities. For school teachers who have chosen the music teaching profession, it is
important to develop their professional activity as musicians in harmony with its pedagogical
aspects.

6.. Is able to systematically and effectively apply the acquired knowledge in the process of music
education and in daily practical activities.

ON

BI1
TK

MMK

1201

Mys3bika
MYFaIliMiHIH
Kocioun
JaWBIHIBIFBI

EMTHUX
aH

JKas6aima-
aybI3Ia

1. My3sika (Mekren Kypchr)

2. My3bIKa IIoHIH OKBITY SficTeMeci

3. IMoHHIH MakcaThl - Y3ZiKci3 OutiM Oepy JKyHeciHIeri opra MeKTenTe Japic OepeTiH My3bIKa
MYFaIIiMJICPiHIH KOCiOM IMEIarorHKalblK KhI3METIHE Tayijay skacaipl. TeopHsUIbIK Ma3MYHBIH
aHBIKTAIl, HeT13AeHIi.

4. TIlemarorwkamslk MaMaHIBIKTBIH Ma3MYHJABIK CHallaTTaMackl MeH KociOu OaFbITTarbl
EPEKIIETIKTEePiH My3bIKa MYFAIIMiHIH KOCiOM OpBIHIAYIIBUIBIK OAFBITHl TYPFRICBIHAH HET13ACH 1.
5. Opta MekrenTte nopic OepeTiH My3blKa MyFaTiMIEPiHIH KociOM MeJaroruKajibIK KbI3METI MEH
TYJFaNbIK CalachlHa TaijaMa jacay, MeIaror KbI3METIHIH dJCyMETTIK KayarmKepUIiliriMeH,
TYMaHUTApIJIBIK MaHbBI3IBIFEIMEH TaHBICTHIpaIbl. My3blKa IIOHI MYFaTIMiHIH HakTel OutiM Oepy
JKaFIaibl MCH MPAKTUKANBIK iC OPEKETIHC MMEIarOrKANBIK JKOHE KOCciOM KY3IpETTLNIriH capanTaii
Oineni.

6. bonamak My3bIka MyFaTiMCPiHiH HHTETPAIMSIIBIK HETi3/1er1 (SKaIbI TeJarOrMKAaJIbIK JKOHE
apHayJIbl) KOCi0M KBI3METI MEH AasipiIbIFbIHA TEOPHUSUIBIK TaJliay jKacarl, OHBIH Ma3MYHBIH
Herizaeiai. CoHbIMEH KaTtap, eAaror-My3bIKaHTTHIH ©31H KociOn MaMaH peTiHje Oaranay
KaOIJIeTiH KaJIBINTACTBIPAIbL.

CynelimeHoBa
B.P

ILF.K., ara
OKBITYIIIBI

RO2

B/l
KB

PP
YM
1201

IIpodeccuonans
Hasl TIOArOTOBKA
YUUTEIS
MY3bIKH

9K3aM
CH

ITucmenHo-
YCTHO

1. My3bIka (LIKOJIbHBINA Kypc)

2. MeTtoauka mpenoaBaHus My3bIKH

3. AHanu3upyeT NpohecCHOHATBHYIO MEAArOrHIeCKy 0 JeITEIbHOCTh YUUTEICH MY3bIKH,
NPErnoJaoNIuX B CPEAHEH IIKOJIe B CHCTEMe HelpephIBHOTO 00pa3oBanus. Onpenenser u
000CHOBBIBAET TEOPETUUECKOE COIEPIKAHNE.

4. O00CHOBBIBAET COJIEPKATEIBHBIE XapaKTEPUCTHKH NeJarOTHIECKOi MPodeccul 1 0COOCHHOCTH
po¢ecCHOHATTFHOM HAPABICHHOCTH C TOUYKH 3PEHUS UCTIOHUTEIBCKON AeATEbHOCTH YIHTEIS
MY3BIKH.

5. [IpoBoauTCs aHAIKM3 MPOPECCHOHATBHO-TIEAArOTHIECKON ICATEIBHOCTH M JIMYHOCTHBIX KAUueCTB
yuuTened My3bIKH, pabOTaIOIIKX B CPEIHEH IIKOJIE, 3HAKOMUT € COL[MANbHONH OTBETCTBEHHOCTBIO
¥ TYMaHUTapHOW 3HAYNMOCTBIO MEJarOruuecKoi mpodeccuu. YUUTeIb My3bIKH yMeeT
aHaJIM3UPOBATh CBOU MEAarornyeckue u Mpo(hecCHOHaTbHBIC KOMIICTEHIINN B KOHKPETHBIX
00pa3oBaTeNbHBIX YCIOBUAX U MPAKTHYECKOH NeITEIILHOCTH.

6. OcymiecTBIsIETCS TEOPETUUECKIN aHAIN3 IPO(ECCHOHATBHON AESATEIFHOCTU M MOTOTOBKH
OyaymuX y4ureneil My3bIKH Ha HHTETPAIIMOHHOW OCHOBE (00IIeneIarornuecKoil U CIieIHanbHOM),
obocHOBEIBaeTcA e€ coneprkanme. Kpome Toro, popMupyercs ciocoOHOCTh Mejarora-My3bIKaHTa
OIICHHMBATH ce0s KaK MPO(eCCHOHATBHOTO CIEIHATHCTA.

CynelimeHoBa
b.P

K.ILH., CT
npernoaBaTenb

EO2

BD
EC

T™™T
1201

Training of a
music teacher

exam

written
form, orally

1. Music (school course

2. Methods of music teaching

3 Analyzes the professional pedagogical activity of music teachers teaching in secondary schools
in the system of continuing education. Defines and substantiates the theoretical content

4. It substantiates the content characteristics of the teaching profession and the features of
professional orientation from the perspective of the music teacher’s performance activity.

Suleimenova
B.R.




5. It includes an analysis of the professional and pedagogical activities and personal qualities of
music teachers working in secondary schools, introducing them to the social responsibility and
humanitarian significance of the teaching profession. The music teacher is able to analyze his or
her pedagogical and professional competencies within specific educational contexts and practical
activities.

6. A theoretical analysis of the professional activity and training of future music teachers on an
integrative basis (general pedagogical and specialized) is carried out, and its content is
substantiated. In addition, it develops the ability of the music teacher to evaluate himself or herself
as a professional specialist.

ON

bI1
TK

MT
1202

Kazax >xone
qneM My3bIKa
TAPUXBI

EmTux
aH

TECT

1. My3bIKa TEOPHSCHI KoHE COTbHEIKHO.

2. My3bIka MyFaTiMiHiH OpBIHAAYIIBUIBIK HIeOepIiri (XopAbl JUPIDKEpIay),

My3bIka MyFaTiMiHIH OpBIHAQYIIBUIBIK IeOepIIiri (HeTi3ri My3bIKaJbIK acTial)

3. Kazak aHe aJIeMiK My3BbIKaHbIH TapUXbIH, €PEKIIeNIKTepi MEH KOPKEMIIK CHIIAThIH Oites.
Kaszak »aHe aneMIiK My3bIka TapUXbIH 3epAeNiey apKbUIbl OUIIM aTyIIbIIapbIH IIBFApMaIbUIBIK
aneyeTiH apTTeIpanbl . KepkeM Tamramabl TopOueneii,op TYPIIl CTHIIb JKOHE KaHpJIapMEH
TaHBICAJIBI.

4. Kazak >xoHe IIeTes My3bIKAChIHAAFbI OPTYPJIi )KaHPIAPBIHBIH KAJIBINITACYbIHBIH, TAMYbIHBIH
JKOHE 9JICYMETTIK ceOenTepiHiH TapUXH 3aHIBUIBIFEI Typalibl Oi1iM Oepy 0ol TaObIIa bL.
ConbiMeH KaTap Kazak jkoHe I1eTes1 My3bIKaChIHbIH KOPKEM/IIK JKaFbIH JKacTapFa 3CTETHKAIIbIK,
TopOue Oepye KYHABI YIrIepiMeH TaHbICaJIbI.

5. Ka3ak >xoHe mietes My3blKa TapUXBIHBIH 1aMy YIepiCiH CHITATTai ajajpl, My3bIKka TApHXbIHIAFbI
KaJIBINTaCKAaH TYPJIi )KaHpJIap MECH CTHIIBACPIi OLIeIi, CabICThIpa anabl.

6. Kazak >xoHe mieten My3blKa TapUXbl KOHE IQYiperi OpbIHAAYIIIBI ca3repiepIiH )KoHe
KJIACCHKAJIBIK KOMITA3UTOPJIap/IbIH HIBIFapMallapblHa KbI3BIFYIIBUIBIFBIH TaHBITA b1 Kasipri
3aMaHFbl aKIaPATTHIK-KOMMYHHKAIMSIIBIK TEXHOJIOTHSIAP/BIH KOMEriMeH Ka3ak jKoHe IeTel
MYy3BIKa dyeHAEpiHe JIeTeH o3iHiH AepOecTirid TanpTaapl. Kazak My3bika Tapuxsl TIOHIHE
KBI3BIFYIIBUIBIFBIH TAHBITAIBL.

Baitynos I'.b
PhD, ara
OKBITYIIBI

RO4

B/l
KB

IK
MM
1202

Hcropus
Ka3axcKoil u
MUPOBOH
MY3bIKH

TECT

TECT

1. Teopust My3BIKH U cOTb(EHKNO

2. VcronHUTENbCKOE MacTepCTBO YUUTEIS My3bIKH (XOpPOBOE TUPHIKHPOBAHHE)
HcronHUTebCKOE MaCTePCTBO YUHUTEISI My3bIKH (OCHOBHOM MY3BIKaJIbHBII HHCTPYMEHT)

3. 3HaeT UCTOPHIO, 0OCOOCHHOCTH U XY/I0XKECTBEHHBIN XapakTep Ka3aXxCKOit 1 MUPOBOW MY3BIKH.
[NoBbimaeT TBOpYECKHUil MOTEHIUAN O0YJAIOMINXCS Yepe3 U3yUeHNE HCTOPUH Ka3aXCKOi U
MHPOBOH MY3bIKH . BOCTITBIBaeT Xy/10)K€CTBEHHBIH BKYC, 3HAKOMUTCS C PA3INIHBIMU CTHISIMH U
JKaHPaMH.

4. N3yueHne NCTOPUIECKOH 3aKOHOMEPHOCTH (pOPMHUPOBAHMS, PA3BUTHS U CONUATBHBIX IPUINH
Pa3IMYHBIX )KaHPOB Ka3aXCKOW M 3apyOeKHOM My3bIKH. A TakxKe 1aTh BOZMOXKHOCTb
MO3HAKOMUTBCSI C IEHHBIMH 00pa3liaMy Ka3aXxCKO# 1 3apy0eXHO# My3bIKH B 3CTETHYECKOM
BOCIIMTAHUH MOJIOACKHU.

5. YMeeT oxapakTepH30BaTh MPOLECC Pa3BUTHS HCTOPUH Ka3aXxCKOU M 3apyOeKHON MY3bIKH,
MOXET CPaBHUTH Pa3INYHBIE )KAHPHI U CTHIH B UCTOPHU MY3bIKH.

6. VcTopust ka3axcKo# 1 3apy0ex)HON My3BIKH IIPOSIBIISIET HHTEPEC K IIPOM3BEACHHUAM JPEBHUX
KOMITO3UTOPOB M KJIACCHYECKUX KOMITO3UTOPOB. C MOMOIIBIO COBPEMEHHBIX HH(OPMAITMOHHO-
KOMMYHHKAIIMOHHBIX TEXHOJIOTHI MPOSBIIET CAMOCTOSTENILHOCTD K Ka3aXCKOU M 3apyOekHOi
My3bike. Kazaxckasi My3bIKa MpOSIBISIET MHTEPEC K HCTOPUUYECKOMY MPEAMETY.

Baiiynos I'.b
PhD, cr.
Mpero/1aBaTelib

EO4

BD
EC

HKW

1202

History of
Kazakh and
world music

TECT

test

1. Music theory and solfedjio

2. Carrying out mastery of music master (Choral conducting).

Carrying out mastery of music master (Basic musical instrument)

3. Knows the history, features and artistic character of Kazakh and World Music.

Increases the creative potential of students by studying the history of Kazakh and World Music .
Fosters artistic taste,gets acquainted with different styles and genres.

Baiulov G.B,
PhD




4. The study of historical patterns of formation, development and social causes of various genres of
Kazakh and foreign music. And also give the opportunity to get acquainted with valuable samples
of Kazakh and foreign music in the aesthetic education of young people.

5. He is able to describe the development of the history of Kazakh and foreign music, can

compare different genres and styles in the history of music.

6. The history of Kazakh and foreign music shows interest in the works of ancient composers and
classical composers. With the help of modern information and communication technologies shows
independence to the Kazakh and foreign music.

ON

bI1
TK

AMT
1202

OJeM My3bIKa
TapHXbl

test

TECT

1. My3bIka TeOpusIChI KoHE cobhemkno/

2. My3bIka MyFaTiMiHiH OpBIHAAYIIBUIBIK IEOepIiri (XOpAbl JUPIDKEpIay),

My3bIka MyFaliMiHiH OpbIHAAYIIBUIBIK Ie0epIiri (Heri3ri My3bIKaIbIK acTanm)

3. [ToHHIH MaKcaTHI - AIEMJIIK My3bIKaCHIHBIH IIBIFY TAPUXBIH, EPEKIIeTIKTepi MEH CHITaThIH
Oinyre TopOuenen oKpITaAbl. biniM amymbsiiapra aJeM My3bIKaIBIK MIBIFapMaliapblH OKBITY
ApPKBUIBI IIBIFapPMaNIbUIBIKTaphIH MbIHAAY. OKBITY HOTHKECIHAE alFaH OutiMIepiH Taxipudene
KOJIJIaHy.

4. My3bIKaJIBIK TAPUXU MaTepuaIgapblH Ma3MYHbIH 03 OCTIMEH Tanaay skacaiibl )oHe
TBOPYECTBAJIBIK TYPFbIIA KOJIaHa bl

5. OneM My3bIKa TAPUXBIHBIH JaMy YAEPICIH CHIIATTai ajajibl, My3bIKa TapHXbIHIAFbl
KaJIBIITACKAaH TYPJIi KaHpJIap MEH CTHIIBAEPIi Olneai, calbICThIpa anaibl.

6. OeM My3bIKa TapUXBIHBIH XPOHOJIOTHSIBIK PETTLUIIrH Olte/.

Baitynos I'.b
PhD, ara
OKBITYIIBI

RO4

B/l
KB

IMM
1202

Hctopus
MUPOBOH
MY3bIKH

TECT

TECT

1. Teopust My3bIKH ¥ CONBGEKIO

2. VcnoyTHUTEIbCKOE MAaCTEPCTBO YUUTENS MY3BIKH (XOPOBOE AUPIKHPOBAHUE)
HcrionHUTEeNIECKOE MaCTePCTBO YUHUTEISI My3bIKH (OCHOBHOM My3BIKaJIbHBII HHCTPYMEHT)

3. Llenb AUCHUIUIMHEI - 3HATh HCTOPHUIO MPOUCXOXKACHHUS, 0COOCHHOCTH U XapaKTep MUPOBOI
My3bIKd. Pa3BHUTHE TBOPUECKOrO MOTEHIHANA Yepe3 00ydIeHHe 00yqatomiXcs My3bIKaIbHBIM
npon3BeieHusIM Mupa. [IpuMeHATh pe3ynpTaTel OOyUeHUS Ha MPAKTHKE.

4. CaMOCTOSITEITFHO aHAIM3UPYET COMIePKaHNEe MY3bIKaTbHO-UCTOPHIECKIX MaTepPUaIoB U
TBOPYECKHU NIPUMEHSET UX Ha NPAKTUKE.

5. YMeeT oxapakTepu30BaTh IPOLIECC PA3BUTHUS UCTOPUU MUPOBOM MY3BIKH, MOXKET CPaBHUTh
pa3InyYHbIC KaHPB! U CTUIM B UICTOPUU MY3bIKH.

6. 3HaeT XPOHOJIOTHYECKYIO MOCJIE0BATEILHOCTh HCTOPUU MUPOBOI MY3BIKH.

Baitynos I'.b
PhD, crt.
npenojaBareib

EO4

BD
EC

HWM
1202

History of
world music

TECT

test

1. Music theory and solfedjio

2. Musical psychology

3. Carrying out mastery of music master (Choral conducting).

Carrying out mastery of music master (Basic musical instrument)

4. Independently analyzes the content of musical and historical materials and applies them
creatively in practice.

5. He is able to describe the development of the history of foreign music, can compare different
genres and styles in the history of music

6. Know the chronological sequence of the history of world music.

Baiulov G.B,
PhD

ON

BI1
TK

OshM
2203

OpbIHIAYIIBLTEI
K mrebeplrik
Momyil
(Herisri
MY3bIKAJIBIK
acmar, Xop/ibl
JUpHKepIay)

CMTHX
aH

[ srrapmar
BITBIK
(My3BIKaJIbI
K
acrmanrapja
oifHay,
TUpIKepIa
y)

1. My3bikainsik acrantap (0asH, 7oMObIpa, KOOBI3, popTenuano)

2. OpsiHaymsubIK medeprik Moxymi 2 (Herisri Mmy3sikansIk acrian, Xopabl AUpHOKEpIIay)

3. Heri3ri My3bIKabIK acmar KoHe XOp/bl AUPYKepIiay-0iliM alyIIbIHbIH KaOiieTi MeH
OpBIHAYIIBUIBIK IEOEPJIIriH JaMbITY apKbUIBI OKBITHIN TOpOHeieyre Heri3aenreH. My3bIKajblK
acrianTa OpbIHJAY/IbIH 9JIiC-TACUIACPiH YHPEHe i, XOpAbl TUPIIKepIay )KYMBICTapbIH KaCiOu
JICHreHIe iCKe achIpabl.

4. bonamax My3bIka MYFaTIMiHIH pyXaHH MOJICHACTTUTITH KaIbINITACTHIPHII, OPBIHAAYIIBLIBIK
mreGepItik MOy IOHIHIH dfic-TocIaepi MeH TOXKIPUOEITiK )KYMBIC TYpJIepiH MEHTepeIi.

5. My3blka acraOblHIa OpBIHIAYIIBUIBIK KHUMBLI OpEKeTTep TACUIIepiHiH Herizaepin Oineni,
HOTAHBI Kapan OKM ajajpl. Xop JUprKepiay nporecinie

Hckaxona JK.K.
ILF.K., aFa
OKbITyIJ_IbI
KbinpipbaeBa

K. K. m.r.x., ara
O](]:ITyIJ_IbI




BOKAJIIbI-XOP/bI TEXHUKACHI MEH OPBIHAAYIBLIBIFBIH KOPCETE alabl.

6. DcTeTHKATBIK TaJFaMIbl JaMBITYMEH KaTap, OTaH/IbIK, [IETEIIK KJIaCCUKAIIBIK IIbIFapMaapIbl
capanTail OiJ1eTiH, My3bIKaHBIH TEOPISUIBIK HET13A€PiH TOJIBIK MEHIepy/ 1€ My3bIKaHT-IIeJarOTThIH
JaFIbLIAPBIH Urepy

TOCUIAEPIH MEHTepeli, TYPJIi KOJ KUMBUIIAPBIHBIH dJIiC-TOCIIIEPl apKbLIBI IIBIFapMaHbIH
KOPKEMJTIK OcHHECiH allKbIH A Ibl

RO3 | BA MIM Monyns sk3aM | TBopueckuil | 1. My3bIkanbHbIe HHCTPYMEHTHI (OastH, 1oMOBIpa, KOObI3,(hopTennano) Hckakosa JK.K.,
KB 2203 HCTIOJIHUTENbCK eH (urpa Ha 2. Moayip HCIOTHUTEIBCKOTO MacTepeTBa 2 (OCHOBHOM My3BIKAJIBHBIM HHCTPYMEHT, XOPOBOE K.ILH.,
Oro MacTepcTBa MYy3bIKQIbH | JUPHWKHPOBAHHUE) cT
1 (OcHoBHoI1 BIX 3. OCHOBHO# My3BIKAIBHBIII HHCTPYMEHT H XOpOBOE JUPIKUPOBaHNE-00yUYCHUE U BOCIIUTAaHHE TIPeroI0BaTeNhb
MY3bIKaJIbHBIN HMHCTPYMEHT | 4Yepe3 pa3BUTHE CHOCOOHOCTEH M MCIIOIHUTENBCKOTO MacTepcTBa o0yyatomerocs. Bnageer
HHCTPYMCHT, ax, HpUeMaMH HCTIOJHEHHS Ha My3bIKaTbHOM HHCTPYMEHTE, OCYIIECTBIIET paboTy MO XOPOBOMY Kernpipbaesa
XopoBoe IUPKHUPOB | JUPHKHAPOBAHHIO HA MPO(GECCHOHATEHOM ypPOBHE. KK. km.H.,
JIPKAPOBAHH aHue) 4. dopmMupyeT KyJabTypy OyAyIIero y4ureis My3bIKH, OCBanBaeT METObI U (POPMBI PAKTUIECKOH | CT.IIpenoaaBaTel
e) paboTHI IO TIPEAMETY MOIYJISI HCTIOHUTEIILCKOTO MacTepCTBa. b
5. 3HaeT OCHOBHBIC IPHEMBI HTPOBBIX ABWKCHHUI HA MHCTPYMEHTE yMEET YHTATh HOTHBIA TeKCT. B
npoliecce AUPHKUPOBAHKS BOKAIBHO-XOPOBOH TEXHHMKH MOXKET IPOJEMOHCTPHPOBATh
HCHOJIHUTEIBCTBO.
6. Hapsiny ¢ pa3BUTHEM 5CTETHYECKOTO BKyca, 00yJaromuiicss OCBaBacT METO/BI aHAIN3a
OTEUECTBEHHBIX U 3apYOeKHBIX KJIACCHYECKUX ITPOU3BE/ICHNUI, OBIaieBaeT HaBBIKAMH My3bIKaHTa-
Hearora B IOJIHOM YCBOGHHH TEOPETUYECKUX OCHOB MY3BIKH, a TAKXKE PACKPHIBACT
XYIOKECTBEHHBIN 00pa3 MPOU3BEICHHS C HOMOIIBIO PAa3INYHBIX IPUEMOB U TEXHUK JIBIDKCHUH
PYK.
EO3 | BD | MPS Module of exam | Creative 1. Musical instrument (accordion, dombyra, kobyz, piano) Iskakova Zh. Zh.
EC 2203 performing (playing 2. Module of performing skills 2 (Basic musical instrument, Choral conducting) Kydyrbaeva
skills 1 (Basic musical 3. The main musical instrument and choral conducting is training and education through the K.K.
musical instruments, | development of the student's abilities and performing skills. He knows the techniques of
instrument, conducting) | performing on a musical instrument, carries out work on choral conducting at a professional level.
Choral 4. Forms the culture of the future music teacher, masters the methods and forms of practical work
conducting) on the subject of the performance module.
5. Knows the basic techniques of playing the movement in the instrument, able to read musical
text. In the process of conducting vocal and choral techniques can demonstrate performance.
6. Along with developing aesthetic taste, the student learns to analyze domestic and foreign
classical works, masters the skills of a musician-teacher in fully understanding the theoretical
foundations of music, and reveals the artistic image of a composition through various techniques
and methods of hand movements.
M3 bIl AMP ApHaiibl Emtux | Hlprrapmam | 1. My3sikansik aciantap (6asiH, 1oM0ObIpa, KoObI3, GpopTennano) Hckakosa XK. K.
TK 2203 MY3bIKAJIBIK [TOH aH BUIBIK, 2. ApHaiibl My3bIKaibIK 1ToH 2 (Herisri My3bIKaibIK IL.F.K., aFa
1 (Herisri (My3bIkanbl | acmam, XOpAbl AUPHXKepIay) OKBITYIIIBI,
MY3BIKaJIbIK K 3. TToHHIH MaKcathl - aCIaNThIH KYPbUIBICHIMEH TaHBICY, OPBIHAYIIBUIBIK KHMBLT 9PEKETTEP Keinpipbaesa K
acrar, XOpIbl Acnanrapza | TocinaepiHiH Herizaepid urepy. Col KOJI caycaKkTapbl MEH OH KOJI KaFbICTapbl KHMbLUIIAPhIMEH ILF.K., aFa
TIUpHOKepIay) OliHay,UpU | JKYMBIC Xkacaii Oiny. ['aMMa MeH aprie/pKroJIaps! oiiHay. My3bIKalbIK LIBIFapMaiapasl 63 OKBITY LB
Kepay) OeriHIIe Tangal Ouy.
4. OpbIHAAYIIBUIBIK [ICOSpPITiK HEri3/1epiH MEHrepe OTBIPBII, MY3BbIKAIBIK
CayaTTbUIBIKTBI apTThIPA/BI..
5. AcnanTblH KYpbUIBICBIMEH TaHBICHII, OPBIHAAYIIBUIBIK KHMBLI dPEKeTTep TACUIACPiHIH
Heri3JepiH urepemi.
6. Typi skaHp/AFbI MIBIFApMaIap/ibl AUprKepIiai Ginesi skoHe My3bIKaIbIK aCTanThbl epKiH
OMHaIIBL.
M3 b SMD | CrneuuanbHas Ox3am | TBopueckuii | 1. My3bIKabHbIE HHCTPYMEHTHI (0astH, JOMOBIpa, KOOBI3,()OpTEIIHAHO) HMckakosa JK.K.,




KB/ | 2203 MYy3BIKaIbHast eH (urpa Ha 2. CrenyanpHas My3bIKalibHas AUcHUIUIMHA 2 (OCHOBHOM My3BIKAIBHBII HHCTPYMEHT, XOpOBOE K.ILH.,
nucuuIuHa 1 MY3BIKQUIBH | JUPUKUPOBAHHUE) CT
(OcHoBHOHI BIX 3. Ilenb AUCHMILIMHBI - O3HAKOMIICHHE € YCTPOICTBOM MHCTPYMEHTA, OBJIA/ICHHE OCHOBAMHU IIPENO0BATEb,
MY3bIKaJIbHBIN HHCTPYMEHT | crocoOOB HUCIIONHUTENBCKUX ACHCTBUI. YMeETh paboTaTh ¢ IBM)KEHHAMU MAIbLEB JIEBOI U MpaBoi
HHCTPYMEHT, ax, pyku. UrpaTb raMMBI B aprie/ukno. Y MeHHe caMOCTOSTENbHO aHaTM3UPOBATh My3bIKaJIbHbIC Kernpipbaesa
Xoposoe JUPHKUPOB | IPOU3BEACHUS. KK xmh,
TUPYKUPOBAHH aHue) 4. OcBauBasi OCHOBEI MCIIOJTHUTEIILCKOTO MAacTePCTBA, 00YJAIONIHICS IOBBIIIAET yPOBEHb CT.IIpero/aBaTel
e) MY3bIKaIbHOH TPAMOTHOCTH. b
5. OH 3HaKOMHTCS C YCTPOHCTBOM MY3bIKaJIbHOIO HHCTPYMEHTA ¥ OBJIa[ieBaeT OCHOBHBIMU
NpHEMaMH1 UCTIONHUTENBCKUX JIBUKCHHH.
6. YMmeer IUpHKUPOBATH NPOU3BEICHUAMH PA3HbIX )KAHPOB M CBOOOJIHO UIPaTh Ha MYy3bIKAJIEHOM
HUHCTPYMEHTE.
M3 BD SMD Special music Exam | Creative 1. Musical instrument (accordion, dombyra, kobyz, piano) Iskakova Zh. Zh.,
EC 2203 disciplinel (playing 2. Special music disciplin 2 (Basic musical instrument, Choral conducting) Kydyrbaeva
(Basic musical musical 3. The purpose of the discipline is to familiarize yourself with the structure of the instrument, K.K.
instrument, instruments, | mastering the basics of performing actions. Be able to work with the movements of the fingers of
Choral conducting) | the left and right hand. Play scales and arpeggios. Ability to independently analyze musical works.
conducting) 4. By mastering the fundamentals of performance skills, the student improves their musical
literacy.
5. They become familiar with the structure of the musical instrument and acquire the basic
techniques of performance movements.
6. They are able to conduct works of various genres and play a musical instrument with confidence
and freedom.
ON | BIL HKD | Xop xinacsiHa emrux | Uerapmam | 1. My3bIka TEOPHACH KOHE CONb(EIKIO AbGnubexoBa
2 TK 2204 TTABIHIBIK aH BUIBIK (XOP 2. Xop KJIackl )kKoHE XOpPMEH JKYMBIC JKaacay IPaKTHKyMBI 1 O.A. ara
HIBIFapMa 3. [TonHHIH MaKcaThl - Ooamak My3bIka MyFaTiMiH XOpJIa OH aliTy 9Iic-Tociepine TopOuenern OKBITYIIIBI
JapbIH OKBITY. XOp KJIachlHa JailbIHABIK )KYMBICTAPBIH YilbIMAACTHIPY. XOP/Ibl AUPHIKEpIIAy MOHIHIH
OpBIHAY) TEOPHUSUIBIK JKOHE TKIPUOETIK )KYMBICTAPbIH Hrepy. Bokaibl-Xop TEXHUKAChIH KABIITACTHIPY.
Xop mbIFapMaiapblH OpPbIHAAY apKbUTBI My3bIKa MaAMaHBIHBIH IIBIFaPMaIIbUIBIFBIH JAMBITY .
4. XopMeH KYMBIC jKacay diCc-ToCUIACPIH KabITACTHIPAIbI.
5. Xop KIackIHBIH 0acTanKbl AaibIHABIK KE3CHIH HETI3IeH alaibl.
6. Xop KIacklHa TafBIHIBIK KE3iH/Ie TEOPHSUTBIK OUTiIMiHIH HETi3/IepiH Hrepet.
RO2 | BA PHK [onroroBka k sk3aM | TBopuectBo | 1. Teopust My3bIKH U CONBGEIKIO AbOnubexoBa
KB 2204 XOPOBOMY eH (ucriomHeHn | 2. XOpOBOH KIIacC U MPAKTUKYM PabOTHI C XOpoM 1. O.A.
KJIaccy € XOPOBBIX 3. Llenb AUCIUIUIMHEI - BOCHHTaHUE ¥ 00y4eHHe OyAyLIero yuuTelsi My3bIKd HaBBIKAM XOPOBOTO CT.IIpeTo/aBaTel
npousBeneH | menus. OpraHu3oBaTh paboTy XopoBoro kiacca. OCBOSHUE TEOPETHUECKUX U MPAKTHYECKUX paboT | b
uif) IO AUCLHUIUIMHE XOpOBOE TUpIKupoBanue. PopMupoBaHe BOKaTbHO-XOPOBOH TEXHUKH.
Pa3Burtue TBOPYECTBA MY3bIKAJIBHOT'O CIICTIUAIINCTA YEPE3 UCIIOTHEHUE XOPOBBIX npomseﬂeﬂmﬁ.
4. ®opMmupyeT npueMsl 1 IpUueMbl padOTHI C XOPOM.
5. MosxeT 000CHOBBIBAaTh HayaJIbHbII OArOTOBUTEIBHBIN 3TAll XOPOBOTO Kiacca.
6. BirasieeT OCHOBaMH TEOPETHYECKHX 3HAHHI MPH MOJTOTOBKE K XOPOBOMY KJIACCY.
EO2 | BD | PCC Preparing for exam | Creativity 1. Music theory and solfedjio Abdibekova O.A.
EC 2204 the choral class (performanc | 2. Choral class and practical work with the choir 1. Senior lecturer
e of choral 3. The purpose of the discipline is to educate and train the future music teacher in choral singing
works) skills. Organize the work of the choir class. Mastering theoretical and practical work in the

discipline of choral conducting. Formation of vocal and choral technique. Development of
creativity of a music specialist through the performance of choral works.

4. Forms the techniques and techniques of working with the choir.

5. Can justify the initial preparatory stage of the choir class.

6. Knows the basics of theoretical knowledge in preparation for choral class




ON

bII
TK

HT
2204

Xoprtany

EmTux
aH

[brrapmar
BUIBIK (XOP
IHIBIFapMalia
pbIH
OpBIHJAY)

1. My3bIKa TEOPHSCHI JKoHE COIb(EIHKHO

2. Xop KJackl )kKoHE XOpPMEH JKYMBIC yKaacay IPaKTUKyMbI 1

3. Xop eHepiHiH Tapuxu AaMy Ke3eHJepiH Oiry. XOopasl TaHyIbIH TEOPUSIIBIK TOHKIPHOETiK
HeTi3[epiH MeHrepy. XOpMeH KYMBIC XKacayIbIH dHic-ToCiIaepi MEH aFJbUIapbIH KANbIITACTHIPY.
XopMeH oH canmya Ooaniak My3bika MYFaTiMiHIH KOPKEMIIK TaHBIMBI MCH SCTETHKAIIBIK
TaJIFAMbIH KaJIbINTaCTHIPY.

4. MexTen XOpsIMEH JKYMBIC jkacay IPOIeCTe CTYAECHTTEP SPTYPIIi BOKAJIIBIK — TEXHUKAJIBIK
TOCIIEpP Il KOHE HETi3Ti OPBIHAAYIIBUIBIK JaFAbLIap bl MEHI'€PE OTHIPBIT KOHIEPTTIK
KOMBUTBIMAAp MPOLIECiHIE KOIEeMl XKOHE CaH alyaH TYpJIl XOp penepTyapiaapblH MEHrepesi.
5. XopraHy cajacslHAAFbI O1IMAEPiH HalbIMAAN adasbl.

6. OpbIHAAYIIBUIBIK MIEOEPIIITiH XKETUIAIPI, MEKTENTE XOp peHepTyaphliH KOFAPFhI KOCi0H
JICHreli/ie OpbIHIali/1bl, YKBIMBIHBIH 3CTETHKAJIBIK TOPOMECIH KAJIBIITACTHIPA Jlajibl.

Ao0aubexoBa
O.A. ara
OKBITYIIIBI

RO

B/l
KB

2208

XoposezneHue

Dx3aM
eH

TBopuecTBO
(ucronHeHu
€ XOPOBBIX
MPOH3BEICH
ui)

1. Teopust My3BIKH U CONBGEKIO

2. X0poBoO# KJIacC ¥ MPAKTUKYM pabOTHI ¢ XOpoM 1.

3. 3HaTh STaIBl HCTOPHYECKOTO PAa3BUTHS XOPOBOI0 HCKyccTBa. OBla/ieHNE TEOPETHIECKAMHU
MPaKTHYECKIMHU OCHOBaMH XOPOBOTO Mo3HaHMA. DopMHUpoBaHKE IPHEMOB U HABBIKOB pabOTHI C
xopoM. DOpMHUPOBAHUE XYHAOKECTBEHHOTO ITO3HAHUS U 3CTETUUECKOTO BKyca OYIyIIEro yauTest
MY3BIKH B XOPOBOM IICHHH.

4. Bianets BOKaIbHO-TEXHUYECKUMH TPUEMAaMHU H OCHOBHBIMH HCIIOJIHUTEIECKAUMH HaBBIKAMHU B
OCBOEHHH LIKOJILHOTO XOPOBOTO perepTyapa Mpy NOATOTOBKE K KOHIEPTHBIM TOCTOHOBKAM.

5. MoxeT npoJeMOHCTPUPOBATh IOJIyIeHHBIE 3HAaHHS B 00JIACTH XOPOBEIICHUSL.

6. CoBepIIeHCTBOBAB HCIIOJHATEIBCKOE MAaCTEPCTBO, HCTIONHSET XOPOBOM perepTyap B LIKOJIE Ha
BBICOKOM IIPO(eCCHOHATIBHOM YPOBHE, YMeeT (JOPMHUPOBATh SCTETHIECKOE BOCIIUTAHHE
KOJUICKTHBA.

Ab6nndexoBa
O.A.
CT.IIpenoaBare
b

EO2

BD
EC

CS
2208

Chorus studies

Exam

Creativity
(performanc
e of choral
works)

1. Music theory and solfedjio

2. Choral class and practical work with the choir 1.

3. Know the stages of the historical development of choral art. Mastering the theoretical and
practical foundations of choral cognition. Formation of techniques and skills of working with the
choir. Formation of artistic knowledge and aesthetic taste of the future music teacher in choral
singing.

4. Own vocal techniques and basic performance skills in development of school choral repertoire
in preparation for the concert postanovka.

5. Can demonstrate the acquired knowledge in the field of choral studies

6. Having perfected his performing skills, he performs the choral repertoire at school at a high
professional level, and is able to form the aesthetic education of the team.

Abdibekova O.A.
Senior lecturer
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KyKpIK xoHE
chi0aitnac
JKEMKOPJIBIKKA
KapcChl
MOJIEHUET
Heri3nepi

Emtux
aH

JKaz6aia
aybI3IIa

1. Anam, Koram, KYKbIK (MEKTeI KypChl)

2. Ka3ak >xoHe a1eM My3bIKa TapuXbl

3. KypcThIH MakcaThl CTYACHTTEP/IiH KYKbIKTBIK CAHACBHIH )KOHE KYKBIKTHIK MOICHHUETIH apTThIPY,
yeyMeTKe Kapchl KYOBUTBIC peTiH/e chibaiinac )eMKOPIIbIKKA KapChl ic-KMMbUT OOMbIHIIA OiTiM
JKYHECiH )KOHE a3aMaTThIK YCTaHBIMBI KaIBIITACTHIPY 00Jbin Tabbutanbl. KypeTsl 0Ky OaphIChiHIa
CTYJICHTTEp KYKBIK )KOHE MEMIICKET TEOPHUSICHIHBIH HEri3IepiH MEHIepe/li, KYKbIKThIH KOFaM
eMIpiHJIeTi OPHBI MEH POIIiH TYCIHE, ChI0aiiIac ;KeMKOPIIBIKTHIH MOHI MEH (paKTOpIIaphl, OHBIH
OpTYpIIi KepiHicTepi Typalsl KemeH i OiTiM anassl, chidaiiac 5KeMKOPIIBIKKA KapChI iC-KIMBLT
OoMbIHIIA IAFIbIIap MEH JIaFIblIapra ue 0oabl.

4.Cpibaiinac )xeMKOPIIBIKKA KapChl MJICHHET HeTi3/1epi Kypchl chibaiiac >keMKOPIIBIKTBIH aJI/IbIH
ay, OHBIH ce0enTepi MeH calgapblH TYCiHY, COHail-aKk KoFam/ia cbibaiinac )eMKOPIIbIKKa KapChl
MOJICHHETTI KaJbINTacThIpyFa OarpiTTanFan. KypcTa chibaitiac skeMKOPIIbIKKa KapChl iC-KHMBLT
OOMBIHIIIA XaTBIKAPAIIBIK KOHE OTaHIBIK TOKIpHOECiHe, a3aMaTTHIK KOFAM OKUIIEPIHiH, JKacTap IbH
JKOHE JKAIIBI XKYPTIIBUIBIKTBIH POJI TypaJbl aklapaTTapra Tajjay xKacalazbl.

5. KypcTsl oKy 6apbICEIHA CTYACHTTEP KYKbIK ’KOHEe MEMJICKET TeOPUSICEIHBIH HETi3/IepiH

Acxkaposa I'. III.
— T.F.K.,
KaybIM.IIpod.




MEHIepe/i, KYKbIKTBIH KOFaM OMIpiH/Ieri OpHbI MEH POIliH TYCiHel, Chidaiiiac sKeMKOPIIBIKTBIH
MOHI MeH (haKTOpIIapsl, OHBIH OPTYPJIi KepiHICTepi Typassl KeleH i OitiM anasl, ceidaiinac
JKEMKOPJIBIKKA KapChl iC-KUMBUI OOMBIHIIIA IaFIbUIap MEH JaF/ibuiapra ue Gonapl.

6. CTyIeHT chifaiinac ;keMKOPJIBIKTBIH MOHI MEH calJapblH TYCIHIN, afaJbIK IIeH 9IUITIKKe
HEri3/IeNTeH elliM Kabbuiaay qbpl YipeHe i 5%oHe KYKbIKThIK-3THKAIIBIK HOpMaJap/Ibl CaKTay JbIH
MaHBI3bIH MEHIepe]i.

OcHOBBI IpaBa
U aHTHKOPPYII
LIMOHHOMI
KyJIBTYpBbI

9K3aM
CH

MUCBMEHHO
YCTHO

1. YenoBek, 00MIecTBO, MPaBo (IIKOJILHBII Kypc)/

2. Wcropust ka3axcKoil 1 MUPOBOI MY3BIKU

3. Ienbio Kypca sIBISIETCS TOBBIIICHHE TPABOCO3HAHUS U IIPABOBOM KYJIBTYpHI CTYACHTOB,
(hopMUpOBaHHE CHCTEMbI 3HAHUI U TPaXKAaHCKOW MTO3HIIMHU 110 MPOTHBOICHCTBUIO KOPPYIIHU KaK
AHTHCOLUATILHOMY SIBJICHHIO. B X0/1€ U3y4eHHs Kypca CTyICHThI OCBAUBAIOT OCHOBBI TEOPHU
IpaBa ¥ TOCYJapCTBa, YSCHSIIOT MECTO U POJIb IIpaBa B JKH3HU OOIIECTBa, ITOIyJaloT KOMIUIEKCHEIE
3HAHMS O CYIIHOCTH M (paKTOpaxX KOPPYIILHH, €€ PA3THIHBIX TPOSBICHHUIX, IPHOOPETAIOT YMEHUS
Y HaBBIKH 110 IIPOTUBOACHCTBHIO KOPPYIIIHN.

4. Kypc OCHOBBI aHTHKOPPYTIIMOHHOI KyJIbTYPHI HAIIPABJICH Ha MPOQHIAKTHKY KOPPYILHUH,
MOHMMAaHHUE ee MPUYKH U TMOCIIEACTBUI, a TakKe (OPMHPOBAHUE AaHTHKOPPYIILIMOHHOM KyIbTYpPhI B
obiectBe. B kypce OyeT mpoBeieH aHAIN3 MEKIYHAPOJHOTO H OTEYECTBEHHOTO OIIbITA MO
MPOTHUBOACHCTBUIO KOPPYIILMH, HHYOPMAIIUH O POJIH IPEACTaBUTENEH IPaXK TAaHCKOTo 00IIecTBa,
MOJIOJIC)KH U HIUPOKO#H 0OLIECTBEHHOCTH

5.. B Xone n3ydeHus Kypca CTyIeHTHI OCBaHBalOT OCHOBHI TEOPUH IIpaBa M rOCYIapcTBa,
YSICHSIFOT MECTO U POJIb IIPaBa B XM3HH OOIIECTBA, MOIYyYar0T KOMIDIEKCHBIC 3HAHUS O CYIIHOCTH U
(haxTOopax KOpPPyYIIIHH, €€ PAa3INYHbIX MIPOSBICHUIX, IPHOOPETAIOT YMEHHS ¥ HABBIKH 1O
HMPOTUBOICHCTBUIO KOPPYTIIHN.

6. CTyIeHT IOHMMAET CYIIHOCTb M IOCIIECACTBHS KOPPYILUH, YIUTCSI IPUHAMATD PEIICHUS Ha
OCHOBE YE€CTHOCTH M CIIPABEITHBOCTH U OCO3HACT BAXKHOCTH COOJIOCHHS IIPABOBBIX U ITHIECKHUX
HOPM.

Acxkaposa I'. III.
K.T.H.,
accotL..mpod.

Fundamentals
of law and anti-
corruption
culture.

€xam

written
form, orally

1. Man, society, law (school course).

2. History of Kazakh and world music

3. The aim of the course is to increase the legal awareness and legal culture of students, the
formation of a knowledge system and a civic position on combating corruption as an antisocial
phenomenon. During the course, students master the basics of the theory of law and the state,
understand the place and role of law in the life of society, gain comprehensive knowledge about
the essence and factors of corruption, its various manifestations, acquire anti-corruption skills.
4. The course fundamentals of anti-corruption culture is aimed at preventing corruption,
understanding its causes and consequences, as well as the formation of an anti-corruption culture
in society. The course analyzes international and domestic experience in combating corruption,
information about the role of representatives of civil society, youth and the general public.

5. During the course, students master the basics of the theory of law and the state, understand the
place and role of law in the life of society, gain comprehensive knowledge about the essence and
factors of corruption, its various manifestations, acquire anti-corruption skills.

6. The student understands the essence and consequences of corruption, learns to make decisions
based on honesty and fairness, and recognizes the importance of complying with legal and ethical
norms.

Askarova G.Sh.

Ownnipicreri
eHOeK Kopray.

EmTux
aH

JKaz6aia
aybI3IIa

1. XKahaHbIK KY3bIPETTiiK (MEKTEN KypChI)

2. Ka3ak >xoHe a1eM My3bIKa TapuXbl

3. [ToHAi OKBITYABIH MaKCaThl OHIIPICTIK OPTAHBIH )KAaFBIMChI3 (JaKTOPJIAPBIH aHBIKTAY, a1aM/Ibl
3USHIIBI XKOHE KAYIiNTi OHIIPICTIK (pakTopiaapaaH KOpray, eHOSK KbI3METiHiH KOJIaiIbl )KoHe
Kayirici3 )karIaiiiapblH JKacay, KOCINTIK aypysiap MEH OHAIpiCTeri )ka3aTailibiM OKHFaIapIblH
QJIIBIH Ty YIIiH eHOEKTi KOpFayAblH TCOPUSUIBIK JKOHE MPAKTUKAIIBIK HETi3epi Macernenepi
OoMpIHIIA O1TIM aTyIIBUIAPABI HasipiIay OOJIBIT TaObLUIAIbL.

CrigpixoBa I'. K.
T.F.K., ara
OKBITYIIBI




4. «Oupipicreri eHOek KOpray» IoHI CTyISHTTepre eHOEK KayiIci3iri MeH eHOeKTI KOpFrayIblH
HETi3r1 KaFuIanapel, 3aHHAMAJIBIK )KOHE HOPMATUBTIK-KYKBIKTBIK HETi31epi, OHOIpICTIK
JKapakaTTapbIH alJIbIH aly TOCUIAEP]l MeH Kaciou aypynapabiH cebentepi Typaisl Oitim Oepeni.
[Tonne eHpaipicTeri KayinTi )koHe 3USHABI (GaKTOpiap, OJapAbIH a/laM aF3achlHa dcepi, eHOEK
JKaFlalaphlH JKaKcapTy JKOIIaphl KapacThIpsutaasl. OKy GapbICBIHIA CTYICHTTEP eHOEK
KayiIci3/IiriH KAMTaMachl3 ETYiH TEXHUKAIBIK, CAHUTAPIIBIK-THTHCHAITBIK KOHE
YHBIMAACTHIPYIIBUIBIK [IApATaphIH, KEKe KIHE YKBIMIBIK KOPFaHBIC KypalllapbiH KOJIIaHy
omicrepin MeHrepeai. COHbIMEH KaTap, IOHJE eHOCK KayilCi3/Iiri caachbHIaFbl 3aMaHayd
TEXHOJIOTHATIAP, TOyeKeAep i Oaranay skoHe Oackapy Kylenepi, ToTeHILe KaFaaiiap Ke3iHaeri
OPEKeT eTy epeKeNepi MeH allFalllKbl KOMEK KOpCeTy Heri3/1epi OKbIThIIA b

5. Enbex Kayincizairi skoHe eHOeKT1 Kopray calachlHIaFbl 3aHAap MEH HOPMATHBTIK Ky)KaTTapbl
Oineni. OHAIPICTIK KAYiNTi KoHE 3USHIBI (PaKTOPIapIbl aHBIKTAIIbI koHe Oaranaiiasl. Identifies
and assesses hazardous and harmful production factors.6.binim anymsulap eHOek Kayincizmiria
KaMTaMachI3 eTyre OarbITTalFaH 3aHHAMAJIBIK, TEXHUKAJIBIK YKOHE MPaKTUKAJIBIK O1T1iM MEeH
JIaFIbLIApAbI MEHIepill MPAKTHKa1a KOJIaHAIbL

Oxpana Tpyna
Ha
MIPOU3BOJICTBE.

OK3aM
CH

MHCHMEHHO
YCTHO

1. I'mobanpHast KOMIIETEHTHOCTD (IIKOJBHBII Kypc)/

2. Ucropust ka3axcKoil 1 MEPOBOH MY3BIKH.

3. Llenbio n3y4yeHus AUCIUIUINHBI SABJISETCS MOATOTOBKA 00YYAIOIMXCS IO BOIPOCaM
TEOPETHIECKHX U IMPAKTHIECKUX OCHOB OXPaHbI TPYAA UL HACHTU(DHUKAIINN HETATUBHBIX
(haxTOpPOB NPOU3BOJICTBEHHOM CPEJIbl, 3aIUTHI YeJIOBEKa OT BPEIHBIX U OITACHBIX
MPON3BOJICTBEHHBIX (DAaKTOPOB, CO3aHMs OJIarONPHUATHBIX M O€30MaCHBIX YCIOBHH TPYIOBOH
NeATeNBHOCTH, MPeIyTIPeKACHHs PO ecCHOHATBHBIX 3200 IeBaHUH 1 HECYACTHBIX CITyYaeB Ha
HPOM3BOJICTBE.

4. Mucrmumaa «OxpaHa Tpy/1a Ha TIPOU3BOACTBE) IPENOCTABIISET CTYACHTAM 3HAHUS O
HpHUHIHIAX 0€30IaCHOCTH TPY/a, 3aKOHOJATEIBHBIX H HOPMaTHBHO-IIPABOBBIX OCHOBAX, CIOco0ax
HpeIypeKAeHNs TPOU3BOICTBEHHBIX TPABM U NIPUINHAX MPO(HECCHOHANBHEIX 3a00eBanuil. B
Kypce pacCMaTpUBAIOTCS OIIACHBIE M BpeTHbIE (paKTOPHI MPOU3BOACTBA, UX BIHMSHIE HA OPraHU3M
4eJI0BeKa M ITyTH YJIydIIeHHs yCIOBUH Tpyaa. B mpomecce 00ydeHns CTyJeHTHI OCBanBalOT
TEeXHUYECKHE, CAHUTAPHO-THI'MEHUYECKHE U OPraHH3al[HOHHBIE MEPHI [0 00ECTIeUeHUI0
6€30MacHOCTH TPY/Ia, a TAKXKE METObI UCIIONB30BaHMsI CPEACTB UHUBUIYILHOH 1
KOJUIEKTUBHOM 3anuThl. KpoMe Toro, M3y4aroTcsi COBpeMEHHBIE TEXHOJIOTHU B 00JIaCTH
6€30MacHOCTH TPy, CUCTEMBI OLICHKU M YIPABICHUs PUCKaMH, IpaBuiia IeHCTBUN B
YpEe3BBIYAHHBIX CUTYAIUsIX ¥ OCHOBBI OKa3aHUsI EPBOM TOMOIIH.

5. 3HaeT 3aKOHBI 1 HOPMAaTUBHBIE JOKYMEHTHI B 00JIaCTH 0€30I1aCHOCTH TPy/Ia M OXPaHbI TPyAa.
OmpenenseT 1 OLEHNBAET ONACHBIC U BPEHBIE TPOU3BOJICTBEHHBIE (PaKTOPHI.

6. OOy4aronrecst 0CBaNBAIOT 3aKOHOJaTENIbHBIC, TEXHUUECKUE U TPAKTHIECKHUE 3HAHNS W HaBBIKH,
HampasJICHHbBIC Ha oOecreueHne 6e30MacHOCTH TPYAa, M NPUMEHSIIOT UX Ha MPAKTHKE.

CriapikoBa I'. K.
K.T.H., CTapLINHI
MpernoiaBaTesb

Occupational
safety at work.

exam

written
form, orally

1. Global Competence (school course).

2. History of Kazakh and world music.

3. The purpose of studying the discipline is to train students on the theoretical and practical
fundamentals of labor protection to identify negative factors of the production environment,
protect people from harmful and dangerous production factors, create favorable and safe working
conditions, prevent occupational diseases and accidents at work.

4. The discipline "Occupational Safety in Production” provides students with knowledge about the
basic principles of labor safety, legislative and regulatory frameworks, methods for preventing
industrial injuries, and causes of occupational diseases. It examines hazardous and harmful factors
in production, their impact on the human body, and ways to improve working conditions. During
the course, students learn technical, sanitary, hygienic, and organizational measures to ensure
safety, as well as methods of using personal and collective protective equipment. The discipline
also covers modern technologies in labor safety, systems of risk assessment and management,

Sydykova G.K.




emergency response rules, and the basics of first aid.

5. Knows the laws and regulatory documents in the field of occupational safety and labor
protection. Identifies and assesses hazardous and harmful production factors.

6. Students acquire legislative, technical, and practical knowledge and skills aimed at ensuring
labor safety and apply them in practice.

DKOJIOTHS J)KOHE
TIpIIUTIK
Kayinciziri,

EmTux
aH

JKas6arra
aypI3Ia

1. XKahaHIBIK KY3BIPETTLTIK (MEKTEN KypChI)

2. Ka3ak >xoHe a11eM MY3bIKaCHIHBIH TapUXBbl.

3. KypcTeiH MakcaThl: ATaMHBIH KOpIIaFaH OpTaMeH Kayilci3 e3apa opeKeTTeCyiH jKoHE TOTCHIIE
JKaFgainapaarsl )KaFbIMCBI3 (hakTopiiapJaH KopFay HerizzepiMeH TaHbicy. KypceTsl oKy canayaTThl
eMip CalThl HOpMaJapblH CaKTay KaKeTTUIIT, TIPIIiTIK KayilCi3airi epeskesiepin caHalbl TYpae
OpBIHAAY Typajibl KEUICH 1 TYCIHIKTI KaJbIITACThIpyFa OaFbITTaIFaH.

4. IToH aaM MeH TaOUFaT apachIHIarsl 03apa OaiimaHbIcTh 3epTTelai. KypcThiH ascrHaa
SKOJIOTHSHBIH HET13T1 3aHABUIBIKTaphl, TAOUFH PeCypCTapAbIH CapKbLTybl, KIIUMATTHIH 03repyi,
KOpILIaFaH OPTaHBIH JIACTAHYbI, KAJIBIKTap MaceJieci )koHe 6acka J1a SKONOTHSIBIK TaKbIPBINTap
KapacTteIpbiansl. CoHal-aK, TYpaKThl JaMyIbIH CTpaTEerHsUIapbl MEH OJIap.Ibl JKY3ere achIpy
TOCUIAEPI, )KaCBhUT TEXHOJIOTHSIIAP, KaHAPTHIIATHIH SHEPT U KO31epi, SKOIOTHIIBIK THIMALTIK
JKOHE QJISYMETTIK 9UICTTUTIKKE OaFbITTalFaH ic-IIapanap TajalaHa bl

5. Kopiaran opTaHbl KOpray HerizaepiH Oiesii. DKOJOTHUSIIBIK KayinTep MEH ToyeKeIIepal
Oaranaiigsl. Taburu pecypcTapabl THIMII MaiianaHy NPUHLIUITEPIH TYCIHE].

.6. CTyzieHTTep SKOJIOTHSHBIH HEeTi3ri Karuaaaapsl MeH 3aHIapblH TYCIHEIl; TYPaKThl 1aMmy
TYKBIPBIMJIAMAChIH KOFaM MEH JKeKe eMip/ie KOJIaHy KOJIIapbIH Oiie/li; KopIaraH OopTara 3UsH
KeNTipMei TaOUFH pecypcTapIbl THIMIII 0aCKapy/IbIH diCTePiH YChIHA alaibl; SKOJIOTHSIIBIK
Macelesnep i MIelry 1e THHOBALUSUIBIK SAiCTep MEH TeXHOJIOTHsUIap bl ITaiilallaHa Ibl; SKOJIOTUs
JKOHE TYPaKTHI JaMy CaJlaChIHAAFbl KOFaMJIBIK, QJICYMETTIK )KOHE SKOHOMHKAJIBIK MaceenepIi
CBIHY TYPFBLJIaH TaJiail anajpl.

Tokraranosa I'.b.
PhD, ara
OKBITYIIIBI

DKOIIOTHS K
0€e30I1aCHOCTh
KU3ZHENEITENLH
0CTH

OK3aM
CH

MICEMEHHO
YCTHO

1. ['moGanpHast KOMITETEHTHOCTD (IIKOJIBHBIN KypC)

2. Ucropust ka3axcKoil 1 MEPOBOH MY3BIKH.

3. Llenbto Kypca sSBISETCS O3HAKOMIICHHE C OCHOBaMH 0€3011aCHOTO B3aHMOIEHCTBHS YelIOBEKa CO
cpenoii 0OMTaHMs M OCHOBAaMH 3aIUTHI OT HETaTHBHBIX (PaKTOPOB B YPE3BBIYANHBIX CUTYALHSX.
N3yuenue Kypca HanpasiIeHO Ha GOPMHPOBaHHE KOMILUIEKCHOTO MPEJCTABICHUS O COOIIOACHUH
HOPM 310pOBOTr0 00pa3a XHU3HU, OCO3HAHHOTO BHIMOJIHEHUS PABII 0€30I1aCHOCTH

JKU3HEIESI TETHHOCTH.

4. JlucuumuinHa MCCIIeayeT B3aUMOCBSI3b MEXKITy YeITOBEKOM M MpUpoIoi. B pamkax kypca
paccMaTpHBAIOTCSl OCHOBHBIE 3aKOHBI SKOJIOTHH, UCTOMIEHHE IIPUPOIHBIX PECYPCOB, U3MEHEHHE
KJIMMarta, 3arps3HeHUe OKpy KaromIeil Cpeibl, MpoOJIeMbl OTXOOB U JPYTHE SKOJIOTHUECKUE
BOIIPOCHL. Takke paccMaTpUBAIOTCS CTPATErMH yCTOHYMBOTO Pa3BUTHS M METOBI UX pealu3aliH,
3eJIeHbIe TEXHOJIOTHH, BO30OHOBIIIEMbIE HCTOYHUKH YHEPTUH, dKOJIornueckas 3pGeKTHBHOCTD U
MEpOTPHATHS, HAITPABJICHHbIC Ha COLIMATIBHYIO CIIPABETHBOCTb.

5. 3HaeT OCHOBBI OXpaHbI OKpY>KaroIeil cpeapl. OLeHNBAET SKOJIOTHYECKUE PUCKH U YTPO3BI.
INoHrMaeT MPUHIUITEI PaMOHATBHOTO UCIIOIB30BAHUS IPHPOAHBIX pecypcoB. 6. CTyneHTHI
OyZyT IMOHUMATb OCHOBHBIE ITPUHIUITEI M 3aKOHBI SKOJIOTHH.

BynyT 3HaTh CIOCOOBI IPHMEHEHHS! KOHLIETIIIY YCTOWYNBOTO PA3BUTHUS B OOIIECTBE U JIMIHOM
KI3HU. CMOTYT NPEAIoKUTE 3 PEKTHBHBIE CIIOCOOBI YIIPaBIeHHS IIPHPOIHBIMU pecypcamu 6e3
yiep0a 11 OKpy»Karomel cpesl. ByayT MOHNMAaTh U HCTIONb30BaTh HHHOBAIIMOHHEIE METOMBI H
TEXHOJIOTUM [JId PEIICHUA SKOJOT'MYCCKUX npoGneM. By)lyT CHOCOGH])I KPUTUYECKH
aHaJIM3UpPOBaTh 06].[IeCTBeHHbIe, COIMAJIBHBIC 1 SKOHOMHYECCKUEC l'lp06J'leMbI, CBsI3aHHBIC C
9KOJIOTHEH M yCTOWYHBBIM Pa3BUTHEM.

Tokraranosa I'.b.
PhD, crapmmii
nperoasaresb

Ecology and life
safety,

exam

written
form, orally

1. Global Competence (school course).
2. History of Kazakh and world music
3. The purpose of the course is to familiarize with the basics of safe human interaction with the

Toknaganova
G.B.




environment and the basics of protection from negative factors in emergency situations. The study
of the course is aimed at forming a comprehensive understanding of compliance with the norms of
a healthy lifestyle, conscious implementation of the rules of life safety.

4. The course explores the relationship between humans and nature. Within the course, the basic
laws of ecology, depletion of natural resources, climate change, environmental pollution, waste
issues, and other ecological concerns are addressed. Additionally, strategies for sustainable
development and methods for their implementation, green technologies, renewable energy sources,
ecological efficiency, and measures aimed at social justice are also covered.

5. Knows the fundamentals of environmental protection. Assesses environmental risks and
hazards. Understands the principles of efficient use of natural resources

6. Students will understand the basic principles and laws of ecology.

Students will know how to apply the concept of sustainable development in society and in their
personal lives. Students will be able to propose effective ways to manage natural resources without
harming the environment. Students will understand and use innovative methods and technologies
to solve environmental problems. Students will be able to critically analyze social, economic, and
public issues related to ecology and sustainable development.

DKOHOMHKA
JKOHE
KOCIIKEPITiK

EmTux
aH

JKazbarra
aybI3IIa

1. DxoHomuKa Herizaepi(MekTen Kypebl), Kocinkepiik (MekTen Kypesl) /
2 Kazax »oHe aJeM My3bIKa TAPUXBI
3. CTyZeHTTep i 9pTYP:Ii MEHIIIK HBICAaHIAPBIHAAFBI KOCIMOPBIHAAPIBIH YHBIMIACTHIPYIIBLUIBIK-
IKYKBIKTBIK (hopManapeIMeH, Oenrii 6ip Ou3Hec-uaesIap bl )Ky3ere acklpyAblH Oenrini Oip TypiH
TaHIayMeH TaHBICTHIPY. Kypc DKOHOMHUKA MEH KACINKepIIiKTiH MOHI MEH OHBIH (hopMalapbIH allajbl,
OCBI KBI3METTIH TEOPHSUIBIK JKOHE MPAKTUKAIBIK aCHEKTUIepiH )KaH-KaKThl KapacThIPabL. . 5
KBK8/OK8/GC8
K. Kypc sxoHOMIKa MEH KACIITKepIIiKTIH MAHIH )KOHE OHBIH HBICAHAAPBIH aIllajIbl, OCHI KBI3METTIH
[TEOPHSUIBIK KOHE MPAKTHKAIIBIK ACTIEKTIIEPiH XKaH-)KaKThl KapacThIPabl
5. biniM amymusl Oy1 TOH1 OKY HOTHIKECIHIEe UTepyi THic OitiM, OUTiK sKOHE AaFIblIap KUBIHTHIFBIH
Oinmipeni. By moH Heri3iHeH Oonamak MaMaHJapFa SKOHOMHKAJIBIK OHIIAY Ibl, HAPBIKTHIK
[KaTeIHACTApIBI TYCIHY Il )KOHE KOCIMKEPIIiK KBI3METTI THIMII KYPri3yi yiperyre OarsiTTanFad./ 1o
COBOKYITHOCTb 3HaHHi, YMEHH H HaBBIKOB, KOTOPBIE CTYCHT JIOJDKEH OCBOUTH B PE3yJIbTaTe
M3y4YeHUs NaHHOW TMCHMILUIMHEL J[UCIMIUTHHA OPUEHTHPOBaHa Ha GOpMHUpOBaHKE Y OYIyIIHX
CIIeI[aTNCTOB SKOHOMHUUECKOTO MBIIIJICHHs, TOHUMAaHNUS PHIHOYHBIX OTHOIIEHUH 1 3 dHexTHBHOTO
BeZICHUSI TPpEANPHHAMATENBCKOM aesTenbHocTH./ This refers to the set of knowledge, skills, and
jabilities that a student must acquire as a result of studying this subject. The course is primarily aimed
fat developing economic thinking, understanding market relations, and teaching future professionals
lhow to conduct entrepreneurial activities effectively.. 6. CTyneHT 5KOHOMHKA 3aHIBUTBIKTAPBIH
IMEHTrepiI, KOCIIKepITiK KbI3METTiH HETi3AepiH TyciHe i, OM3Hec->Kochap KYpybl )KOHE OHBHI ic
PKY31HIE KOJIaHY bl YHPEHE .

Bexkemora /I.
OKBITYIIIBI

DKOHOMUKA U
IIpEeANPUHUMATE
JILCTBO

OK3aM
CH

MHUCBMEHHO
YCTHO

1. OCcHOBBI 3KOHOMHUKH (LIKOJBHBIN Kypc), [IpeanpruHuMaTenscTBo (IKOIBHBIN Kype)

2. UcTopust ka3axcKoi 1 MUPOBOIf My3BIKII

3.. [103HAaKOMHUTH CTYJCHTOB C OPraHU3AIMOHHO-TIPABOBBIMK (OPMAMH NPEINIPHATHI Pa3THIHBIX
(bopM cOGCTBEHHOCTH, C BEIOOPOM OTIPEEIEHHOTO BHIA pealn3aluyl TeX WIN NHBIX OM3HeC-UJeH.
IKypc packpsIBaeT CyIIHOCTb SKOHOMHKH H IIPEIPHHIMATENBCTBA U €r0 (JOPMEBI, BCECTOPOHHE
[paccMaTpHUBaeT TEOPETHIECKHE W MIPAKTHIECKIE aCIEKTHI 3TOH e TeTbHOCTH.
K. Kypc packpbiBaeT CymHOCTh SKOHOMUKH U IIPEANPHHNMATETBCTBA U €T0 (JOPMEI, BCECTOPOHHE
[paccMaTpUBaeT TEOPETUUECKHE U MPAKTHYECKHUE aCHIEKThI 3TOM AESTEIbHOCTH
5. OcBoeHHE 3aKOHOMEPHOCTEH PHIHOYHOM IKOHOMUKH, (PHHAHCOBO-KPEUTHOH CHCTEMBI, OCHOB
Hasoroo00xeHus U nHBecTulnil. [Ipeanoxenne 6usHec-uaen, pa3paboTka Ou3Hec-IIIaHa,

praHu3anys npeIIpuHUMATEIbCKOM NeATEIbHOCTH U yIPaBIeHUE pUCKaMU. AHAIN3
PKOHOMHYECKHX JIaHHBIX, IPOBeeHHE (PHAHCOBBIX PacUeTOB M IIPUHATHE 00OCHOBAHHBIX PEIICHHI.

6. CTyIIeHT OCBanBacT 3aKOHbI SKOHOMHUKH, TOHUMACT OCHOBEI HpeﬂHpHHHMaTeIIbCKOﬁ

bekemiosa /I..
MPEero/iBaTeb




[TesITeNbHOCTH, YUUTCS pa3pabaThIBaTh OM3HEC-IUIAH U IPHUMEHSTh €r0 Ha MIPAKTHKE.

Economics and exam | written 1. Fundamentals of Economics (school course), Entrepreneurship Bekeshova D
Entrepreneurshi form, orally |2.. History of kazah and world music
p 3. Familiarization of students with the organizational and legal forms of enterprises of various forms
lof ownership, the choice of a certain type of implementation of certain business ideas. The course
reveals the essence of Economics and entrepreneurship and its forms, comprehensively examines the
theoretical and practical aspects of this activity.
K.. The course reveals the essence of economics and entrepreneurship and its forms, comprehensively
lexamines the theoretical and practical aspects of these activities.
5 . Mastering the principles of the market economy, the financial and credit system, taxation and
investment fundamentals. Proposing business ideas, developing business plans, organizing
lentrepreneurial activities and managing risks. Analyzing economic data, performing financial
calculations and making well-grounded decisions.
6. The student masters the laws of economics, understands the fundamentals of entrepreneurship,
learns to develop a business plan and apply it in practice.
ON | BIL OshM | OpbHOayIIBLIBI emrux | Werapmam | 1. OperHmaymbsuisik medepiik moxyii 1 (Herisri My3bikamibIk acnarm, Xopasl TUprOKepiay) Hckakosa K. K.
3 TK 2205 K mrebepitik aH BUIBIK 2. OpbiHAAayIBUIBIK mebeputik Moy 3 (Herisri My3bIKamibIK acnarn, Xopasl JUprKepiay) ILF.K., aFa
Moy 2 (My3BIKaJIBI 3. [loHHIH MaKcaThl - CTyICHTTIiH €CTy KaOlIeTiH JaMBITHII, OWHAY JAFIBICHIH KaJBIITACTHIPY. OKBITYIIIBI
(Herizri K MexkTen oHAEPiH KOHE KEHI UIBIFapMaapsl HOTaFa Kapam OKbII OiHay. JuprkepiayapiH Keinpipbaesa
MY3BIKaJIbIK acmanrapya | oicreMeci MCH TeXHUKACHIH urepy. CTyICHTTIH My3bIKabIK KaOiaeTiH qaMbIThil, KansimracTeipy. | K.K. mr.k., ara
acriar, Xopasl oliHay, (momGbIpa) oH,KY# JKoHE KIIACCUKAIBIK, IIbIFAPMaIIap/Ibl OPbIH/AY JaFAbUIAPBIH KAJIBIITACTHIPY. OKBITYLIIBI
UpUKepIay) nuprkepna | 4. [IprapMaHbIH Ma3MYHBIH MOHEPJIi, KOPKEM OPbIH/IAY apKbUIbI AlllaIbl.
y) 5. Cyiiemenyiey YWIeCIMIUITiH My3bIKAIIBIK aclanTa KOJIaHa aajbl, )EeHLUT My3bIKaJIbIK
LIbIFapMasiapibl cyieMmenei anaapl.
Xopapl JUpHKEpIayIblH SAiCTEMENTIK TOCUIIEPiH Heri3/1el cumarTaid anaabl Toxipudene kepcere
ouneni.
6. DcTeTHKAIBIK TaFaM/Ibl JAMBITYMEH KaTap, OTaH/IbIK, IETENIK KIaCCHKAJIbIK IIbIFapMasIapIbl
capanrail GiJIeTiH, My3bIKaHbIH TCOPHSUIBIK HET13EPiH TOJBIK MEHIePY/ 1€ My3bIKaHT-I1earOTThIH
JIaFIbLTapbIH Urepi,
TYPJi KOJT KHMBULIAPBIHBIH 9IIC-TICIIAEPi apKbLIBI IILIFAPMAHBIH KOPKEMIIK OciiHeciH aliKpIHaai
atajpl.
RO3 | BA MIM Monynb sk3aM | TBopueckuii | 1. Momynb nucnomHUTENbCKOTO MacTepcTBa 1 (OCHOBHOH My3bIKaIbHBI HHCTPYMEHT, XOpOBOE Hckaxosa XK.K.,
KB 2205 HCTIOJTHUTENBCK eH (urpa Ha TUPHKAPOBAHHUE) K.ILH.,
Oro MacTepcTBa My3bIKaIbH | 2. MoayJsIb HCTIOIHHUTENBCKOrO MacTepeTBa 3. (OCHOBHOW My3BIKaJIbHbIH HHCTPYMEHT, XOpPOBOE CcT
2 (OcHoBHOI BIX JUPKUPOBAHHE) MIPENoa0BaTellb
MY3BIKaJIbHBIN uHCTpyMeHT | 3. Llenb AMCHMIUIMHBI - PA3BUBATH CIIyXOBOE BOCIIPHUSITHE CTYICHTA, (POPMUPOBATH HABBIKH UIPBL.
MHCTPYMEHT, ax, YuraTh MIKOJIbHBIC TIECHU U JIETKHE MTPOU3BEIEHHSI, TSI Ha HOThI. OBIaIeHEe METOIUKON 1 KbinpipbaeBa
XopoBoe JTUPKHUPOB | TEXHHUKOU IUprkupoBaHus. PazButue u GopMUpOBaHHE My3bIKAIBHBIX CIIOCOOHOCTEH CTyIeHTA. K.K. k.IL.H.,
TUPUKUPOBAHH aHue) 4. PackpbIBaeT coJepiKaHusl MPOU3BEICHUS Yepe3 BHIPA3UTEIbHOE, XY/I0KECTBEHHOE HCIIOHEHHE. | CT.NpernoiaBaTel
e) 5. YMeeT akKOMIOHHPOBATB JIETKHE My3bIKaIbHbIC IPOM3BEICHHS HA HHCTpyMeHTe. MoXxeT b
HNPUMEHHTH METOJIBI U IPHEMBI XOPOBOT'O TUPHIKUPOBAHMS HA IPAKTUKE
6. Hapsiny ¢ pa3BHTHEM CTETHYECKOTO BKyca, YMEHHEM aHAIH3UPOBATh OTCYECTBEHHBIE,
3apyOeKHbIE KJIACCHYECKHE MIPOU3BEICHHS, OBJIaICBAaTh HABBIKAMH Ile/jarora-My3bIKaHTa B
[IOJTHOM OCBOCHUHU TEOPETUUYECCKUX OCHOB MY3BIKU, MOXKET OIPEACIIATH Xy}lO)KeCTBeHH]:Iﬁ 06pa3
NPOU3BEACHHUA C IOMOIIBIO PAa3JIMYHBIX IMTPUEMOB KECTOB PYK.
EO3 | BD MPS Module of exam Creative 1. Module of performing skills 1 (Basic musical instrument, Choral conducting) Iskakova Zh. Zh.
EC 2205 performing (playing 2. Module of performing skills3. (Basic musical instrument, Choral conducting) Kydyrbaeva
skills 2 (Basic musical 3. The purpose of the discipline is to develop the student’s auditory perception and develop K.K.
musical instruments, | playing skills. Read school songs and easy works by looking at the sheet music. Mastering the
instrument, conducting) | methods and techniques of conducting. Development and formation of student's musical abilities.




Choral

4. Reveals the contents of the work through expressive, artistic performance.

conducting) 5. He is able to accompany light musical compositions on the instrument. Can
apply methods and techniques of choral conducting in practice.
6. Along with the development of aesthetic taste, the ability to analyze domestic and foreign
classical works, master the skills of a music teacher in fully mastering the theoretical foundations
of music, and can determine the artistic image of a work using various hand gesture techniques. .
ON | BII AMP | Apnaiisl emrux | Ulsrrapmam | 1. OpeiHAaymsisk medeptik Moxyi 1 (Herisri My3bsIkanslk acnar, XOopas! JUPHKepiIay) Hckakosa JK. K.
3 TK 2205 MY3BIKAJIBIK [TOH aH BUIBIK 2. OpbiHAaymBUIBIK mebepik Moaydi 3. (Herisri My3sIkanblK acmarl, XOpAbl JUPIKEPIay) ILF.K., aFa
2 (Herisri (My3bIKaJIBI 3. [lonHiH MaKcaThl - OLTIM amyIIBIHBIH OPBIHAAYIIBUTBIK KaO1JIeTi MEeH IeOepIiriH mbIHaayFa OKBITYIIIBI
MY3BIKAJIBIK K TopOHeNen OKbITyFa HerizaenreH. My3bIKalbIK aclanTta OpbIHAAYAbIH 9iC-TCUIAEpiH YHPEHY. Kpinpipbaesa
acrmar, Xopabl acmantapra | JlomObIpa acnaObIHAA OPBIHAAYABIH YATUTIK HYCKANapblH OWHAMN YHpeHy. My3bIKalbIK acmamnTa KK. n.fr.x., ara
TIpIDKepIay) oiiHay, (moMObIpa) oH,KY# jKoHE KIIACCUKAJIBIK, IIbIFAPMaIIap/Ibl OPbIH/AY JAFAbUIAPbIH KAJIBIITACTHIPY. OKBITYLIIBI
muprmxepiaa | 4. OpbIHIAyIIBUTBIK MIe0epiiK HeTi3/1epiH MEHTrepe OTHIPHII, MY3bIKAJIBIK CayaTThIIBIKTEI
y) apTThIpaJBbL..
5. My3bIKaJIBIK acranTa OpbIHAAYBIH 9/IiC-TCIIIepiH YArUIiK HYCKAJIapbIH OHHAN YHPEeHy.
6. Typai »xaHpIaFsl MIBIFapMaiapAbl AUPIKepIIail Oiie/1i 5kKoHEe My3BIKANIBIK ACTIANThl €PKiH
OMHAMIBL
RO3 | BA SMD | CnenuanbHast sk3aM | TBopueckuii | 1. Moxynb ucnomHUTENbCKOrO MacTepcTBa 1 (OCHOBHOW My3bIKaJbHBIA HHCTPYMEHT, XOpOBOE Hckakosa XK.K.,
KB 2205 MYy3BIKaIbHas eH (urpa Ha TUPHKAPOBAHHUE) K.ILH.,
JUCLUILINHA 2 My3bIKaIbH | 2. Moayins ncroiHUTENbCKOro MacTepeTBa 3. (OCHOBHON My3BIKaJIbHBIH HHCTPYMEHT, XOpOBOE CT
(OcHoBHoOI BIX JUPKUPOBAHHE) MIpernoioBaTeNb
MY3bIKaJIbHBIH uHCTpYMeHT | 3. Llesib QUCHHIUTMHEI - My3BIKQJIBHOTO HHCTPYMEHTa OCHOBAaH Ha 00y4YEeHHH YYeHHKa
HHCTPYMEHT, ax, COBEPILCHCTBOBAHHIO €T0 HAaBBIKOB M TBOPUECKUX criocoOHocTel. OOyueHHe HaBBIKOB U MeToioB | Koinsipbaesa
Xoposoe JMPWKUPOB | MIPe HAa My3bIKaIbHOM MHCTpyMeHTe. COBEpILICHCTBOBAHNE HI'PhI IPHUMEPHBIX CTaHJAPTHBIX KX. k.ILH.,
JTUPHKUPOBAHU aHHe) BEPCHIi UTPE Ha My3BIKAJILHOM MHCTpYMeHTe. POPMUPOBAHHE HABBIKOB IICHUs, KyHEB-TOIrayoB U | CT.IIPEMogaBaTes
e) KJIACCHYECKUX KOMIO3HIMH Ha My3bIKAIbHOM HHCTPYMEHTE. b
4. BiasieBast OCHOBaMHU HCIIOJIHUTEIILCKOTO MAaCTEPCTBA, MOBBIIIAET My3bIKAJIbHYIO TPAMOTHOCTb
5. M3yuenune ciocoOOB M IPHEMOB UCIIOIHEHUS HA My3bIKIBHOM HHCTpYMEHTe. 6.YMmeer
JUPHKUPOBATH NPON3BEICHUSIMH PAa3HBIX )KAaHPOB U CBOOOIHO MIPAaTh Ha My3bIKAIBHOM
HHCTPYMEHTE..
EO3 | BD SMD Special music exam | Creative 1. Module of performing skills 1 (Basic musical instrument, Choral conducting Iskakova Zh. Zh.
EC 2205 discipline2 (playing 2. Module of performing skills 3. (Basic musical instrument, Choral conducting) Kydyrbaeva
(Basic musical musical 3. The purpose of the discipline - a musical instrument is based on teaching the student to improve | K.K.
instrument, instruments, | his skills and creative abilities. Learning skills and techniques to play a musical instrument.
Choral conducting) | Improving the playing of approximate standard versions of playing a musical instrument.
conducting) Formation of singing skills, kuyev-tolgau and classical compositions on a musical instrument
4. Improving musical literacy by mastering the basics of performing skills.
5. Study of methods and techniques of performing on a musical instrument.
6. Ability to conduct works of various genres and play a musical instrument freely.
ON | BII OshM | OpsIHAQYIIBLTEL Emrux | Ierapmam | 1. Opsrgaymisuisik medepiaik Moxyii 2 (Herisri My3sikansIK acrian ,Xopabl AUpHOKepIIay) Hckakosa XK.K.
3 TK 3206 K mmebepiik aH BUIBIK 2. OpsiHaymsubIK mebdeprik Moxyii 4 (Herisri Mmy3sikansIK acrian, Xopabl AUpHOKEpIIay) ILF.K., aFa
Moy 3 (my3bikanbl | 3. TToHHIH Makcatsl - My3bIKaJIbIK IIbIFAPMaIap/IblH OYCH/IK, BIPFAKTBIK, TAPMOHHUSIIBIK TOCUIACPIH | OKBITYILBI
(Herizri K MeHrepiI, Tanaay jxacay. Kazak skoHe I1eTen KOMIO3UTOPIapbIHbIH LIbIFapManapbl MEH KeinpipbaeBa
MY3BIKAJIBIK acmanrtapia | BapHanMsUIBIK (hOpMasia Ka3bUIFaH IIbIFapMajapblH OPbIHAAY. K.K. n.r.x., ara
acnan ,Xop/bl oiiHay, 4. I1IpirapMaHbIH Ma3MYHBIH TYCIHII, MOHEPITi, KOPKEM OPbIHAAMIBI. OKBITYIIBI
TpIKepIay) quprkepaa | 5. Mys3bIKasblK acrianTa BapHalys )KoHe BapualvsuibK popmaza sxa3bUIFaH IbIFapMaIap bl
y) OPBIHAAYTBIH JJIiC-TICLIIEPIH HIepei.

6. Heri3ri My3bIKaIIbIK acrial MoHIHEH O1TiM aTyIIbl My3bIKAIBIK aCTIaNTa MIbFapMaiapabl 1yphIc
OKBIIT, MOHEPITi )KOHE KOPKEM OPBIHIAY Aaraputapbit ureperi. CoHnaii-aK, BapHaHsIIBIK
(hopMaslap MeH KJIACCHKAJIbIK NIBIFapMaliapAbl TAIJIAM, TUPYOKEPIIiK HeTi3ep i MeHrepi,




OCTCTHUKAJIBIK TaJIFaMbIH JaMbITa/lbl..

RO3 | BA MIM Monynb Ox3am | TBopueckuii | 1. Moxynb HCHONMHUTENBCKOTO MacTepcTBa 2 (OCHOBHON MY3bIKaJIbHBI HHCTPYMEHT, XOpOBOE Hckakosa XK. K.,
KB 3206 HCTIOJIHUTENbCK eH (urpa Ha TUPHKAPOBAHUE) K.ILH.,
OT'0 MacTepcTBa My3bIKaIBH | 2. Momysis HCTIOMHUTENBCKOTO MacTepcTBa 4 (OCHOBHOI My3BIKIBHEIH HHCTPYMEHT, XOpOBOE cT
3 (OcHoBHOI BIX JUPHKAPOBAHUE) TIPENoA0BATEID
MY3bIKaTbHBIA uHCTpYMeHT | 3. Llesb QUCHMIUIMHEI - BIAIETh M aHATM3HPOBATH MENIOANIECKHE, PUTMUIECKHE, TApPMOHUIECKHE
HHCTPYMEHT, ax, HpUEMBI My3bIKaIBHBIX IPOM3BeAeHH. McronHenne Npon3BeJeHIH Ka3aXxCKUX U 3apyOeKHBIX Kernpipbaesa
XopoBoe JMPWKUPOB | KOMIIO3UTOPOB, HAIMCAHHBIX B BAPHALIMOHHOM GopMme. KK. kn.H,,
TUPHKUPOBAHH aHue) 4. TloHnMmaer cofepskaHue MPOU3BEACHUS U HCIIOIHSIET €r0 BBIPA3UTENIBHO U XYHI0KECTBEHHO. CT.IIpETojaBaTen
e) 5. OcBanBaeT METO/IbI HCTIOMHEHHUS IPOM3BEACHNI, HAMMCAHHBIX B BapHAIUAX U BapUALlHOHHON b
(dopme, Ha My3bIKAIBHOM HHCTPYMEHTE.
6. ITo nucummrHe «OCHOBHOI My3BIKaIBHBIH HHCTPYMEHT)» 00ydaromuiics
0CBaMBaeT HABBIKH PaBUIEHOTO, BRIPA3UTEIBHOIO H XY/J0)KECTBEHHOTO HCIIOTHEHUS
MY3bIKaIBHBIX ITPOoHU3BeieHnil. KpoMme Toro, oH aHaIM3MpyeT BapHaluoHHbEIEe GOPMBI 1
KJIACCHYECKHE ITPOM3BE/ICHNUS], OCBaNBAET OCHOBBI TUPIDKUPOBAHUS M Pa3BUBACT ICTETHUECKUI
BKYC.
EO3 | BD | MPS Module of Exam | Creative 1. Module of performing skills 2 (Basic musical instrument, Choral conducting) Iskakova Zh. Zh.
EC 3206 performing (playing 2. Module of performing skills 4 (Basic musical instrument, Choral conducting) Kydyrbaeva
skills 3 (Basic musical 3. The goal of the discipline is to master and analyze melodic, thythmic, harmonic techniques of K.K.
musical instruments, | musical works. Performance of works by Kazakh and foreign composers written in variation form.
instrument, conducting) | 4. Understands the content of the musical piece and performs it expressively and artistically.
Choral 5. Masters the techniques of performing works written in variations and variation form on a
conducting) musical instrument.
6. In the discipline "Main Musical Instrument," students acquire the skills of accurate, expressive,
and artistic performance of musical pieces. In addition, they analyze variation forms and classical
works, master the basics of conducting, and develop their aesthetic taste..
ON | BII AMP ApHaiibl Emtux | Ierapmam | 1. Opbiaaymsuibik medepsaik Moayii 2 (Herisri My3bikanbIK acrian, Xopabl AUpHKepIiay) Hckakosa JK. K.
3 TK 3206 MY3BIKQJIBIK TIOH aH BUIBIK 2. OpbIHAAYIBUIBIK ebepitik Moay:i 4 (Herisri My3bIkaibIK acnar, Xop/sl TUprKepiay) IL.F.K., ara
3 (Herisri (mys3bikansl | 3. [IoHHIH MaKcaThl - CTyICHTTIH ecTy KalileTiH JaMBITYMeH KaTap, popTenraHo acnadbIMeH OKBITYIIBI
MY3bIKAJIBIK, K cyiiemenyiey aFAbICHIH KAJIBIITACTRIPY. OH MEH KYWAiH JKaHPJIbIK epeKIIeNiKTepiH TyCiHaipe KeinpipbaeBa
acmarn ,XOopabl acmanTapia | Oury, HOTaHBI OipJIEH OKY OHE €CTy apKbUIbl JOMOBIpaia OiHay TocinepiH MeHrepy. Tokme KK. n.r.k., ara
TUPIDKEpIIay) oiiHay, KyWepai oifHay. MeKTen oHJepiH JKoHe KEHLUT MIbIFapManapIblH HOTACHIH OKBII OPBIHIAY. OKBITYIIBI
muprwkepia | 4. OpsIHAAYIIBUTBIK II€OEpITiK HET13A€piH MEHTepEe OTHIPHIT, MY3bIKAJIBIK CayaTTHUIBIKTE
y) apTTHIPAabI
5. KoHneptmeiictepMen Gipre opblHIAy TajdanTapbiH Oineni, kepceTe anaabl. Tekre Kyiaepaix
oifHay TocinaepiH Oineni, TOKipUOe KY3iHIE KOpCceTe anabl.
6. Typi »xaHpAaFsl IIBIFapMaap/ sl JUPHKepIai Oie/i saHe My3bIKaJIBIK aCIaNThl epKiH OlfHa
atajpl.
RO3 | BJ SMD CrienmanbHas Ox3am | TBopueckuit | 1. Moxyns ncroaHUTENHCKOTO MacTepeTBa 2 (OCHOBHOM My3BIKIBHEIH HHCTPYMEHT, XO0pOBOE Hckaxosa XK. K.,
KB 3206 MYy3bIKaJIbHAs eH (urpa Ha TUPHKAPOBAHUE) K.ILH.,
JUCLUIINHA 3 MY3BIKaIBH | 2. MomyIib HCTIOMHUTENBCKOTO MacTepcTBa 4(OCHOBHOM My3bIKAIBHBIH HHCTPYMEHT, XOpPOBOE CT
(OcuosHoMt BIX TUPIKUPOBAHIE) MIPEToI0BaTENh
My3blKaﬂbeIl>’I UHCTPYMEHT 3. ]_le.]'lb JUCILIMIIIMHBI - q)OpMI/IpOBaHI/Ie Y CTYACHTOB MY3BIKAJILHOI'O CJIyXa U HABBIKOB UI'PLI HA
MHCTPYMEHT, ax, MHCTPYMEHTE B CONPOBOXICHUH (OPTEITHAHO.Y METh MHTEPIPETUPOBATH jKaHPOBbIe ocobeHHoctn | Koinpipbaesa
XopoBoe JTUPKHUPOB | IECeH M KIoeB. UTeHHe HOT ¢ JIKCTa, ClIOCOOCTBOBATH UTPhI HAa IOMOpPE CIyXy KIOM TOKIIE U K.K. x.n.H.,
JUPUKUPOBAHU aHue) meptie. YTeHue HOT C JIUCTA He CJIOKHBIX IIKOJIBHBIX IPOU3BEICHUM CT.IIPETIOIaBaTEN
e) 4.0cBanBasi OCHOBBI HCIIOJHATEIHCKOTO MACTEPCTBA, TIOBBIIIAET YPOBEHb MY3bIKAIBHOM b

T'paMOTHOCTH
5. 3Haer u YMEET NPUMCHATH Tpe60BaHI/I$I COBMECCTHOT'O UCIIOJIHCHHS C KOHHepTMeﬁCTepOM,
BJIAJCCT HpI/IéMaMI/I HCIHOJIHECHUS TOKIIC KIOEB U ICMOHCTPUPYET UX HA IPAKTHUKE.




6. YMeeT qUpHKUpPOBATh POU3BEACHUAMH Pa3IMUHBIX KAHPOB U CBOOOHO UTpaTh Ha
MY3bIKaIbHOM HHCTPYMEHTE

EO3

BD
EC

SMD
3206

Special music
discipline
3(Basic musical
instrument,
Choral
conducting)

Exam

Creative
(playing
musical
instruments,
conducting)

1. Module of performing skills 2 (Basic musical instrument, Choral conducting).

2. Module of performing skills 4 (Basic musical instrument, Choral conducting)

3. The purpose of the discipline is to develop students' ear for music and skills in playing an
instrument accompanied by a piano. To be able to interpret the genre features of songs and cues.
Reading notes from a sheet, promote playing the dombra to the ears of kyui tokpe and shertpe.
Reading notes from the sheet of simple school works.

4. By mastering the fundamentals of performance skills, enhances musical literacy.

5. Knows and is able to apply the requirements of performing together with an accompanist,
understands the techniques of playing t6kpe kuis and demonstrates them in practice.

6. Is able to conduct works of various genres and play a musical instrument freely.

Iskakova Zh. Zh.
Kydyrbaeva
K XK.

Min
or

BI1
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Mekrenke
JIeHiHTI
MY3BIKAIBIK
oimim 1

EmTux
aH

JKas6amma-
aybI3Ina

1. OpeHpaymwsLIBIK mebepiik Moy 2 (Herisri My3bIKansIk acnan ,Xop/s! JUPHKepiIay)

2. OpbiHaymbUIbIK medepiik Moayii 4 (Herisri My3sikanbIK acrian, Xopabl AUpYOKepIiay)

3. [ToHHIH MaKcaThl - MEKTEIKe JeiiHT1 MekeMenepae OaaHbl OKBITY MEH TopOHeneyaeri Herisri
MakKcar — )KacocHipiMAepIiH KeKe TYJIFa OOJBIIN KAJIBITaCybl MEH JaMyBIH/IA TT€Aar OTHKAIBIK
TEXHOJIOTHSIApAbl KEHiHEeH Kogany. My3bIKa oJIiNIeciHiH alFbl IIapTTapblH YHPETy, HOTa
cayaTbIH Urepy apKbUIbI My3bIKaJIBIK aCIANThl OWHAY TEXHUKACHIH KAJIBIITACTBIPY.

4. XeHin ¢popmanarsl WbFapMaIap MEH SH-KYHIIEp i oifHall anampl , KOPKEM-3CTETHKAIBIK
Ma3MyHBI OOHBIHIIIA OPTYPIIi ITbecaap MeH 3TIOATEP i OPBIHIAN/IBL.

5. Mekrenke JeHiHTI MEKeMeep/ie My3bIKa QJIMIECiHIH aFbl MApTTapbiH yiiperesai. Hota
cayaThIH Urepy apKbUIbl My3BIKaJIbIK acllalka caycak KOJbIMEH, OHay TeXHUKAChIHA
JIaF(bITaHa bl

.6. Mekren pernepTyapbIMEH )KYMBIC jkKacall ajlajipl.

Hckaxona 2K.K.
ILF.K., aFa
OKBITYIIIBI
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B
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JlomkonpHOE
MY3bIKaTbHOE
oOpasoBanue 1

DK3am
eH

[Tucmenno-
YCTHO

1. Moaysp UCTIOMTHATENBCKOTO MacTepcTBa 2 (OCHOBHOM My3BIKAIBHBII HHCTPYMEHT, XOPOBOE
TUPHKAPOBAHHUE)

2. Monynb UCTIONHUTENBCKOTO MacTepcTBa 4 (OCHOBHOM My3bIKaTbHBI HHCTPYMEHT, XOpOBOE
JTUPKUPOBAHHE)

3. Ilesib TUCHUTUTHHBI - OCHOBHOM IIEJTbI0 O0YYCHUS U BOCIIUTAHHS peOCHKA B JOIIKOJIBHBIX
YUPEXKICHUSX SBIISIETCS IINPOKOE MCIIOJIB30BAaHUE TIEAarOrHUeCKNX TEXHOIOTHI B CTAHOBJICHUH
Pa3BUTHH JTMYHOCTH MOAPOCTKOB. O0ydeHne My3bIKalbHOH a30yke, popMUpOBaHIE TEXHUKU UTPhI
Ha MY3BIKAIEHOM HHCTPYMEHTE, OBJIaICHHE HOTHOM rpaMOTOH.

4. YMeeT urpath KOMIO3HIINH U TIECHHU B JIETKOW (hOpMeE, HCTIONHATD PA3IIYHBIE TECHI U STIOIBI
0 UX XyJIOKECTBEHHO-ICTETHIECKOMY COJIEPKAHUIO.

5. .M3y4aeT npennochlIki My3bIKaIbHON a30yKH B IOLIKOJIBHBIX yupeskaeHnsx. OcBauBas
HaBBIKM MY3BIKH, OH MPUYYAeTCsl K TEXHHKE MIPHI MAbIIAMH Ha MYy3bIKaJbHOM HHCTPYMEHTE.

6. YMeeT paboTaTh CO NIKOJIBHBIM perepTyapoM.

Hckaxosa XK. K.,
K.ILH.,

cT
MpernoioBaTellb

Min
or
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EC
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ME
3206

Pre-school
music
educationl

Exam

written
form, orally

1. Module of performing skills 2 (Basic musical instrument, Choral conducting).

2. Module of performing skills 4 (Basic musical instrument, Choral conducting)

3 The purpose of the discipline - the main goal of teaching and raising a child in preschool
institutions is the widespread use of pedagogical technologies in the formation and development of
the personality of adolescents. Learning the musical alphabet, developing the technique of playing
a musical instrument, mastering musical notation.

4. Is able to perform compositions and songs in a simple form, as well as various pieces and
études according to their artistic and aesthetic content.

5. Studies the basics of musical literacy in preschool institutions. While mastering musical skills,
develops finger-playing techniques on a musical instrument.

6. Is able to work with the school repertoire

Iskakova Zh. Zh.
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Bell
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VKA

Boxkai kiracer
JKOHE

EMTHUX
aH

[srrapmarm
BITBIK

1. My3BbIKa TEOPHACHI KoHE CONB(EIHKUO
2. Bokan k1achl )KQHE aKIapaTThIK TeXHOJIOTHusap 2

IMaxuposa M.H.
ILF.M., aFa




3201

aKMapaTThIK
TEXHOJIOTHsIap
1

(BOKANIABI
IHIBIFapMalia
pIb
OpBIHAAY)

3. Bokau ki1achl jxoHE aKIapaTThIK TEXHOJIOTHsIIAp MoHI O1TiM alyIIbUIapAbIH dYSH K
IBIOBICTApPIBI THIHIAY, KaObUIAAY, €CTe caKTay, OphIHAAY JKoHe conb(enKUuonay KadinerTepin
TopOHeIIel OKbITYFa OarbITTaiaFaH. My3bIKalblK IIbIFapMalIap bl HOTalbIK jka30aiapaaH OKbIII
yiipeny. My3bika mblFapManapbiH Oip xoHe OipHele JaybICTa KOCBUIBI YHACCTIKTE OPBIHAAY IbI
MEHTrepy..

4. «JlaysIc KOIO» IToHI — O0JaIIaK My3bIKa MyFalliMepiHiH BOKAIIBIK )KoHE COHiey AaFIbUIapblH
KaJIBIITAaCTBIPYyFa, AAYBIC alllapaThIHBIH KYMBIC epeKIIeNIiKTepiH MeHrepyre OarbITTalIFaH OKY
Kypchl. [ToH Ma3MyHBIH/Ia THIHBIC aJTy MEH JBIOBIC IIBIFapy TEXHUKACH, apTHKYJISIIUS, TUKIAS,
JIBIOBIC KABIITACTRIPY MEH PEe30HATOpIIapAbl Nalanany Tociuaepi KapacToipbliaasl. COHBIMEH
Kartap, BOKaJIJbIK )KaTThIFyJIap, OH ATy MOJICHHETI, CaXHAJIBIK OCiiHE MEH SMOLMOHAIIBIK
KOPKEMIIK MOHEPJIUTIKTI IaMBITYFa epeKIle Ha3ap aydapbulajbl.

5. Boxkan Kiachl ’oHE aKNapaTThIK TEXHOJOTHATIAP HerizaepiH urepred. Hotagan kapan
conbgemKuonai anaasl, Oip skoHe GipHeIre raybicTa KOCBUIBII YHIECTIKTE OpBIHIaWIbL.

6. BinmiM amyIIsIHBIH BOKAJIIBIK OPBIHAAY TEXHUKACHIH MEHTepe i, 9pTYpIli )KaHPIaFb! SHIEpi
CTHJIBJIK ePEeKIICNIKTePiH CaKTal OTHIPHII, OPbIHAAY KaOlleTiH JaMbITaabl, COHBIMEH KaTap
caxHa/a e3iH epKiH yCTall, KOpKeMIIK Oiylay apKbLIbI IIBIFapMaHbl TEPEHipeK HHTepIIpeTalusIai
outeni.

OKBITYILIBI

RO3

A
KB

VKIT
3201

Boxkanpnblit
KJacc 1
nHpopManoHH
bIe TEXHOJIOTHH
1

OK3aM
CH

TBopueckuii
(ucmonHeHu
e
BOKAJIbHBIX
NpOU3BENICH
ui)

1. Teopust My3BIKH U CONBGEIKIO

2. BoxanbHbIi Ki1acc ¥ HHOOPMAMOHHBIE TEXHOJIOTHUHU 2

3. BokanpHbIi KJ1acc 1 HHPOPMAMOHHBIC TEXHOJIOTHH OPHEHTUPOBAHBI Ha BOCIIUTAHHE Y
00y4JaroIuxcst CIoCOOHOCTEN K IPOCIYIINBAHHUIO, BOCIIPUSTHIO, 3aIIOMUHAHHIO, HCTIOJTHEHUIO U
CONb(EeHKIO MEJIOIMIECKHUX 3BYKOB. M3yueHne My3bIKalbHbIX IPOU3BEICHUH 110 HOTHBIM
3amucsM. OBJageHne NCIIOTHEHHEM My3bIKIBHBIX PONU3BEICHUH B COYETAaHUH OJJHOTO H
HECKOJIBKUX TOJIOCOB B CO3BYYHH.

4. Tucumunza «ITocTaHOBKA royiocay HampaslieHa Ha GOPMUPOBaHNE BOKAJIBHBIX U PEUCBBIX
HABBIKOB OyIYIIHX YUUTENIeH MY3bIKH, & TAK)KE HA OCBOCHHE 0COOEHHOCTEH PaboThI FOJI0COBOTO
anmapara. B copepixaHun Kypca pacCMaTPHBAIOTCS TEXHUKA JIBIXaHHS U 3ByKOM3BIICUCHHMS,
APTUKYJSLUS, JUKIHKS, CIOco0bI (JOPMHUPOBAHHS 3BYKa M HCIIOJIb30BaHMUS PE30HATOPOB.

Kpome Toro, ocoboe BHIMaHUE YAENAETCS BOKATBHBIM YIPAXKHEHHUSM, KyJIbTYpe TIeHH,
CIIEHMYECKOMY 00pa3y U pa3BUTHIO YMOIMOHATIBHO XYJ0)KECTBEHHOI BBIPA3UTEIILHOCTH

5. OcBOWMII OCHOBBI IIOCTAHOBKH rojioca | CoNb(emnkro. MoxeT coibdeKUpoBaTh 10 HOTaM,
yYMeEeT CoueTaTh FapPMOHHUYECKEOE UCTIONHEHHE OJJHOTO MIIM HECKOJIBKHX TOJIOCOB .

6. O0yuarommuiicst OBJIaJieBaeT TEXHUKON BOKAIFHOTO HCIIOJTHEHHS, Pa3BUBACT

YMEHHE HCTIOJHATH MECHU Pa3HbIX )KaHPOB, COXPaHSS IIPH 3TOM CTHIIHCTHYECKUE OCOOCHHOCTH, a
TaKKe yMeeT CBOOOTHO BECTH ce0sl Ha CLEHE U TITy0)ke HHTEpIPETHPOBATh IPOU3BEICHUE Yepe3
XY/I0)KECTBEHHOE MBILIJICHUE

[Makuposa M.U.
M.ILH.,
CT.IIpENoaBaTeln
b
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Vocal class and
IT1

exam

Creative
(performanc
e of vocal
works)

1. Music theory and solfedjio

2. Vocal class and IT 2

3. The vocal class and information technologies are focused on educating students" abilities to
listen, perceive, memorize, perform and solfeggio melodic sounds. The study of musical works by
musical notation. Mastering the performance of musical works in combination of one and several
voices in consonance.

4. The discipline “Voice Training” is aimed at developing the vocal and speech skills of future
music teachers, as well as mastering the functional characteristics of the vocal apparatus. The
course content covers breathing and sound production techniques, articulation, diction, methods of
sound formation, and the use of resonators. In addition, special attention is given to vocal
exercises, singing culture, stage presence, and the development of emotional and artistic
expressiveness.

5. He mastered the basics of voice and solfeggio. Can collegiate the notes, is able to combine
garmonicheskii performance of one or more of the votes.

Shakirova M.1.
master, senior
lecturer




6. The student masters the technique of vocal performance, develops the ability to perform songs
of different genres, while maintaining stylistic features, and also knows how to behave freely on
stage and interpret the work more deeply through artistic thinking

ON Bell | ShAS | Xeke om caiy emtux | Ulsrrapmamr | 1. My3bika TeOpHSCH )KoHE COb(EmKIo Taxuposa M.H.
3 TK | SK JKOHE aH BUIBIK 2. Boxkan Ki1achl %oHe aKNapaTThIK TEXHOJIOrusIap 2 ILF.M., aFa
3201 CaxHaJarbl (BOKa B! 3. CaxHaNBIK MiHE3-KYJIBIK MO/ICHUETIHIH oH alTy IaFbUIapblH KaJbIITacTHIPy. bIpFakThIK KoHE | OKBITYIIEI
KO3FauIsIC | MIBIFapMalla | eJImeMAIK ce3iHy KaOineTTepiH nambITyFa yiipery. llIbFapMaHbl OpbIHIAyAa 9H Cally TEXHUKACHIH
pabt KoJiaHa Oiny sxoHe (PU3UKAJIBIK iC-KMMBULAAP MEH JbIOBIC MIBIFAPY SPEKETiH YHIeCiMIi aTKapy.
OpBIHAAY) 4. biniM anmynisutappIH BOKaIABI-TEX HUKAJIBIK jKOHE KOPKEM-OPBIHAAY IIBUIBIK
n1e0epITikTepiHiH JaMybIH KYHeli TypAe KaJblnTacaibl.
5. JKexke oH calmy MeH caxHaJarbl KUMBLT KO3FaJIbICTHI UTE€PreH. OH caly TEXHUKAChIH KOJIIaHa
ayassl.
6. Bokan eHepiHiH 0apIbIK calachlH TOJBIKKAHIBI MCHIEPIN, TOKIpUOSIe KOJIaHa alabl.
RO3 | IIA | SPSM | ConbHoe mneHue sk3aMm | TBopueckuii | 1. Teopus My3bIKH U CONBEIKIO Taxuposa M.H.
KB | 3201 U CLEHHYECKOE eH (ucnonuenu | 2. BokanbHBI Kitace M HHGOPMAIMOHHBIE TEXHOIOTHA 2 M.ILH.,
JBIDKEeHHE 1 e 3. ®opMHpOBaHUE MEBUECKUX HABBIKOB KYJIBTYpHI CIEHHYECKOTO MOBEICHUS. YUHTh Pa3BHBAaTh | CT.IIPEHOAABATEN
BOKAIBHBIX | yMEHHE UyBCTBOBAaTh PUTM. YMETh NPHMEHATHh TEXHHKY IEHHS B HUCIIOJHEHUH TPOU3BEICHHUSA U | b
MpOU3BENICH | BBIIONHATH (pru3HuecKkue AeHCTBHUS U 3ByKOH3BICICHHE.
uit) 4. Cucremarndecku (opMHUpyeTcs pa3BUTHE BOKAIBHO-TEXHHYECKOTO M XYAOKECTBEHHO-
HCIIOJHUTEIILCKOTO MacTepCTBa 00yJarOIIHXCsl.
5. OcBow Ha IIEHUE ¥ CIIEHMYECKOe JIBIKEHHE CIIeHE. YMeeT MPUMEHST TEXHHUKY MTeHUS
6. OHH NOJTHOCTBIO OCBAaMBAIOT BCE HAIPABJICHHS BOKAILHOTO MCKYCCTBA U CHOCOOHBI IPUMEHSTh
WX Ha IIPaKTHKE.
EO3 | PD SSSM | Solo singing exam | Creative 1. Music theory and solfedjio. Shakirova M.I.
EC 3201 and stage (performanc | 2. Vocal class and IT 2 master, senior
movement 1 e of vocal 3. Formation of singing skills of the culture of stage behavior. Teach to develop the ability to feel | lecturer
works) the rhythm. Be able to apply the technique of singing in the performance of the work and perform
physical actions and sound production.
4. The development of students' vocal-technical and artistic performance skills is systematically
formed.
5. Mastered on stage singing and stage movement. Able to apply the technique of singing.
6.They fully master all areas of vocal art and are able to apply them in practice.
ON | Cou | MTSh | My3BIKaibIK EmTux | JKazbamra- 1. My3bIKa TEOPHUSACHI XKOHE CONBPEIKIO Mupmanos H.b.
3 r 3201 TEXHOJIOTHSAFa aH aybI3IIa 2. Xop KIacel )koHE XOPMEH KYMBIC yKacay MPaKTHKYMBI 2 ILF.M., aFa
sera mody 1 3. [ToHHIH MaKcaThl - OiTiM ATy IIBUTAPIBIH dYCHIK JBIOBICTApbI THIHIAY, KaObLUIAAY, €CTE CaKTay, | OKBITYIIBI

OpBIHAAY KaOUTeTTEepiH TopOWeNen OKbITyFa OarbITTanFadH. JKaTTeiFynap, raMmaiap »KoHe
MY3BIKQJIBIK IIbIFApMajIapbl HOTAJBIK jka30anap/iaH OKbIN YipeHreH. My3blka HIbIFapMaiapbiH
6ip xoHe OipHellle AaybICTa KOCBUIBI YHAECTIKTE OPbIHAAYIbI MEHIEPTY.

4. My3bIKaIbIK MIbIFapManapasl HuGpIbK GopmarTa jkacay, AbIObIC OHIEY, My3BbIKAIBIK CTYIHsIA
JKYMBIC icTey, GarmapiamManblK KypaiaapIsl MEHrepy, COHAaii-aK ayauo-BH3yasabl OmiCTepii
KOJIIaHy OOMBIHINA O17TiM MEH JaFabUIapabl JaMbITa/IbL.

5. Binim anymibuiap 3aMaHayy My3bIKaIbIK TEXHOJIOTHSUIAPAbI KOJJaHY apKbUIBI IIBIFAPMAIIBUTBIK,
oiinay KabineTiH IaMbITaabl )KOHE MY3BIKAJIBIK K0OanapAbl KaciOn IeHrel e yxKy3ere acblpa anassl.
Conpaii-ax, ABIOBIC )ka3y MEH OHACYiH TeXHUKAIBIK Tacinaepin, MIDI sxone mudpibik
MY3BIKQJIBIK KypaJlIapMEH JKYMBIC iCTeY JaFAblIapblH MEeHrepeai. [IoH HaTHKeciHIe CTyIeHTTep
MY3BIKQJIBIK TEXHOJIOTHSIIAp CaNaChIHAA TEOPUSUIBIK O11iM MEH MPAKTUKAJIBIK MAIIBIKTAPIbI
YIITACTBIPHII, MY3bIKAIBIK HHIYCTPHUSIa HHHOBAIMSUTBIK OarbITTap bl KOJIIAHA aJa/IbL.

6. My3bIKaJIbIK TEXHOJIOTHSLIAP/IBI TEPEH TYCiHei; dpPIbIK uiaThopManap MEH My3BbIKAIIBIK
OarapiaManap/sl epKiH KOJJaHa ajajbl; My3bIKaJIbIK MIBIFapManapIsl HHQPIBIK TYpe xKaca,
OHJICH aJlajIbl.
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Dk3am
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[Tucmenno-
YCTHO

1. Teopust My3bIKH U CONb(emKIO

2. X0opoBoii Ki1acc ¥ MPAaKTUKYM paboThI ¢ XOpoM 2

3. llens AMCUUIIIMHBI - Pa3BUBATh yMEHME YYAIIMXCS CIyHIaTh, BOCHPHHUMATbh, 3alIOMHHATh U
BOCIIPOU3BOAUTH MY3bIKalbHbIE 3BYKH. YMEET HCHONHATH My3bIKalbHbIe KOMIO3UIUN B OAUH U
HECKOJIBKO I'0JIOCOB B YHHCOH.

4. Pa3BHUBaTh 3HaHMS M HABBIKH 110 CO3aHUIO MY3bIKAIBHBIX IPOM3BEICHUH B IN(POBOM
(opmate, 06paboTKe 3ByKa, paboTe B My3bIKIFHOH CTY/IMH, OCBOCHHIO ITPOTPaMMHBIX CPEACTB, a
TaKXKe UCIIOIb30BaHUIO Ay JUOBU3YyalIbHBIX METON0B

5. Obyuaromnyecs pa3BHBAIOT TBOPUECKOE MBIILICHUE C UCIIOIb30BAHHEM COBPEMEHHBIX
MY3bIKaJIbHBIX TEXHOJIOTHI U CIOCOOHBI MPO(ECCHOHANBHO PEATN30BbIBATh MYy3bIKaIbHBIE
npoekTbl. OHI 0CBaMBAIOT TEXHUUECKUE METOIBI 3ByKO3aMUCU U 00pabOTKU 3BYKa, a TaKKe
HaBbIkK paboTsl ¢ MIDI 1 id)poBbIMH My3bIKaTbHBIMUA HHCTPYMEHTaMH. B pe3ynbTaTe 0cBOCHUs
JUCIAIUTNHBI CTYICHTHI COSIUMHIOT TEOPSTUUCSCKUE 3HAHUS C MIPAKTHIECKUMH YMCHUSIMU H
TOTOBBI IPUMEHTH HHHOBAIIOHHBIE IIOXO/BI B C(hepe My3bIKaJIbHONH HHIYCTPHH.

6. CBOOOTHO UCTIONB3YeT HU(POBBIE IIATPOPMBI H My3bIKaJIbHBIE IPOTPAMMBI; MOXKET CO3/1aBaTh
U peJaKTHPOBATh MY3bIKaJIbHbIC IPOU3BEICHHUS B I(POBOM BHIE

Mupmanos H.b.
M.nLH., CT.
MpernoaaBaTeb
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Muzic
Technology
Overview 1

Exam

written
form, orally

1. Music theory and solfedjio.

2. Choral class and practical work with the choir 2

3. The purpose of the discipline is to develop students’ ability to listen, perceive, remember and
reproduce musical sounds. Can perform musical compositions in one or several voices in unison..
4. to develop knowledge and skills in creating musical works in digital format, sound processing,
working in a music studio, mastering software tools, as well as using audiovisual methods

5. Students develop creative thinking through the use of modern music technologies and are
capable of professionally implementing musical projects. They master technical methods of sound
recording and processing, as well as skills in working with MIDI and digital musical instruments.
As a result of studying the discipline, students combine theoretical knowledge with practical skills
and are prepared to apply innovative approaches in the field of the music industry.

6. Freely uses digital platforms and music programs; can create and edit music works digitally

Mirmanov N,B
master, senior
lecturer
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Xop Kacel
JKOHE XOPMEH
JKYMBIC JKacay
MPaKTUKYMBI 1

test

L srrapmarn
BUIBIK (XOP
HibIFapMala
PBIH
OpBIHAAY)

1. Xop KinackiHa JalbIH]IBIK

2. Xop KJIachl XXoHE XOPMEH JKYMBIC jKacay MPaKTHKyMBI 2

3. [ToHHiH MaKcaTh! - GonamaK My3blka MyFalliMiHiH KoCiON OpBIHIAYIIBUIBIK MIeOepIIirin
JTAMBITHII, PyXaHU MOJCHUETTUIITIH KATBIITACTHIPY. XOPMEH JKYMBIC jKacay MpoIeciH
yiteiMaacTeIpy. Xop KIAChIHIa XOPMEH JKYMBIC jKacay diCc-ToCUIIepiH MEHTepy JKoHE KOHIEPTTIK
OPBIHAAYIIBUIBIK OPEKETTEPe TOKIPHOE KUHAKTAY.

4. «Xop KIIachl %9HE XOPMEH JKYMBIC jKacay MPaKTUKyMbD» TI9HI XOp ©HEPiHiH HEeri3/1epiH, XOPIbl
yHBIMAACTBIpY MeH Oackapy aaicTepiH yipereni. CTyieHTTep XOop IIbIFapMaapblH Talaal,
BOKAJI/IBIK aHCAMOJIbIe OPBIHIAY KOHE TUPIDKEPIIIK JaFIbuIapAbl TOKipHOe jKY3iHAe MEeHIepei.
5. XopMeH XyMBbIC jKkacay JaFAblUIapbiH IPAaKTHKaa KoJilaHa agaabl. KOHIepTTiK OpbIHAAYIIBUIBIK
opeKeTTepae TIKipuOe KMHAKTAYFa JTaibIH.

6. Binim anmymisirap Xop/ia oH aifTy >koHEe OHBI 0acKapy JaF(bUIapblH MEHTepei, BOKaIIBIK
aHcaMOJIbMeH KYMBIC icTey i yiipeHeni. CoHnaii-aK, Xop MIbFapMaIapblH Talam, KepKeMIiK
TYPFBIIAH OPBIHIAN aJa bl )KoHE KOHIIEPTTIK OPBIHAAYIIBUIBIK TOXKIpHOe SKHHAKTAIIBL.

Aobaubexona
O.A. ara
OKBITYIIIBI
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(ucronHeHn
€ XOPOBBIX
IPOU3BEICH
uif)

1. IToarotoBka Kk XOpoBOMy Kjaccy

2. X0opoBoii KJ1acc ¥ MIPAKTUKYM PabOTHI ¢ XOpOM 2.

3. Llenb AMCHUIUIMHEI - pa3BUTHE MPO(ECCHOHATEHOTO UCIIOIHUTEBCKOTO MacTePCTBa U
(dhopMupoBaHUE TyXOBHOM KyJIbTYpbI OyAyliero yunress My3blkd. Opranu3anus mpouecca
paboTs! ¢ xopoM. OBlafeHne npueMaMu paboThl C XOPOM B XOPOBOM KJ1acce M MPUOOpETeHne
OIIBITa KOHIIEPTHOM UCIIONHUTENIBCKOH AESITEIFHOCTH./

4. Tucrmuimaa « X0opoBOH KJIacc U MPaKTHKA paboThI ¢ XOPOM» 00ydJaeT OCHOBaM XOPOBOT'O
HCKYCCTBa, METOJaM OpraHU3aliy U ynpasicHUs XOpoM. CTyICHTbl aHAIU3UPYIOT XOPOBBIC

AoaubexoBa
O.A.
CT.IIPEoIaBaTesn
b




HPOM3BE/ICHNS, OCBAUBAIOT HABBIKM UCIIONHEHMS B BOKAJILHOM aHcaMOJi1e U JUPWKUPOBAHHUS Ha
MPaKTUKE.

5. YMeeT UCToNb30BaTh HABBIKKA PA0OTHI C XOPOM Ha MPAKTHKE.

6. O0yuaromuecs OCBalBalOT HABBIKU TIEHUS B XOP€ U YIIPABICHHUS UM, a TaKXkKe ydaTcs paboTaTh ¢
BOKaJIBHBIM aHcaMbieM. KpoMe Toro, OHM yMEIOT aHaJIM3UPOBATh XOPOBBIE IPON3BEICHUS,
UCTIONHATP UX XYA0XKECTBEHHO U HAKAIUIMBAIOT OITBIT KOHI[EPTHOMN HCTIOTHUTEIBCKOM
JIeSTeIIbHOCTH.

EO3

PD
EC

CCP
wwC
3202

Choral class and
practical work
with the choir 1

Exam

Creativity
(performanc
e of choral
works)

1. Preparing for the choral class

2. Choral class and practical work with the choir 2.

3. The purpose of the discipline is the development of professional performing skills and the
formation of the spiritual culture of the future music teacher. Organization of the process of
working with the choir. Mastering the techniques of working with a choir in a choir class and
gaining experience in concert performing activities.

4. The discipline “Choral Class and Choir Practice” teaches the fundamentals of choral art, as well
as methods of organizing and conducting a choir. Students analyze choral works and develop
practical skills in vocal ensemble performance and conducting.

5. Is able to use the skills of working with the choir in practice

6. Students acquire the skills of singing in a choir and conducting it, as well as learn to work with a
vocal ensemble. In addition, they are able to analyze choral works, perform them artistically, and
gain experience in concert performance activities.

Abdibekova O.A.
Senior lecturer

ON

Bell
TK

MHZh
ZhP
3202

Mexkren
XOpBIMEH
JKYMBIC JKacay
MPaKTUKYMBbI 1

EmTux
aH

srrapmamm
BUIBIK (XOp
HIBIFapMala
PBIH
OpBIHAAY)

1. Xop xi1acbIHa JalbIHBIK.

2. MekTen XOpbIMEH JKYMBIC jKacay MPaKTUKyMBbI 2

3. IloHHIH MakcaThl - MEKTENTe XOp Y KbIMBIH YHBIMIAcCTHIpagbl. XOpPMEH J>KYMBIC jKacayna
OUTIKTUIITiH apTThIpaAbl. XOp penepTyapbIMeH HaFAbUIapbIH KaJbIITACTBIPAIbl, MEKTEN XOPBIMEH
JKYMBIC Kacaya TeOpHsUIBIK OLTiMIl KonmaHaasl. bonamak My3bIika MyFajliMi peTiHIe TEOPHSIIBIK
JKOHE OMICTEeMENIK HETi3AepiH KaJbINTACTBIpaAbl. XOp KETEKIIiCi peTiHxe My3blKa IIOHIHEeH
cabaKra xoHe CabaKTaH THIC YaKbITTa XOp Y’KbIMBIMEH KYMBIC KacCalIbl.

4. BokanIpIK — X0Op JAaFIbUIapbIH, TEOPHUSUIBIK MaTEepUa(bl MEHTepil, XOp HIBFapMallapblH KETiK
Oineni. XopMmeH YMBIC jkacay Ke3iHJIe OpPBIHIAYNIBUIBIK IIeOepIiriH  HpaKkTUKa >KY3iHae
AMKBIH A TBI

5. MekTen XOpbIMEH >KYMBIC jKacay YITiIepiH TOKiprOee KopceTe anaibl.

6. bimiM amynipuiap MEKTEN XOPBIH YHBIMIACTHIPY JKOHE OacKapy oficTepiH MEeHrepei, kac
epeKIIeiKTepine caif penepTyapasl TaHAai ananel. CoHmaii-ak, Xop IbFapMaTapblH Talial,
OPBIHJAYIIBUIBIK XKOHE MeJarorMKaJbIK JaFIbUIap bl TOKIpHOe JKY3iHAe KOJIaHa aTajbl.

Aobaubexona
O.A. ara
OKBITYIIIBI

RO3

10}
KB

PRSh

3202

[IpakTuxym
paboTsl co
IIKOJIbHBIM
xopom1

DK3am
eH

TBopuecTBO
(ucronHeHu
€ XOpOBBIX
IPOU3BECH
uif)

1. [ToaroroBka kK XOpoBOMY KJ1accy

2. [IpakTHKyM paboTHI CO MIKOJIBHBIM XOPOM 2

3. Llenp AMCUMITIMHEBI - OPraHU3yeT XOPOBOH KOJUICKTHB B IKoje. [IoBbIIaeT KBaau(UKALHUIO B
pabore ¢ xopom. DopmHpyeT HaBBHIKH pabOTBI C XOPOBBIM pEMepTyapoM, IPHMEHSET
TEOpeTHYeCKHe 3HaHWsi B paboTe CO MIKOJNBHBIM XOpoM. QDOpMHpYeT TeopeTHYeCKHe H
METOJUYEeCKHe OCHOBBI Oymymiero yumrenss My3blku. Kak pykoBomurens xopa paboTaer c
XOPOBBIM KOJIIEKTHBOM Ha YPOKaX My3BIKH 1 BO BHEYPOYHOE BpPEMSL.

4. OcBanBaeT BOKAJbHO-XOPOBBIE HABBIKM U TEOPETHUECKUH MaTephai, XOpPOIIO 3HAeT XOPOBHIE
npon3BesieHMs. B mpomecce paboTEI ¢ XOpOM Ha MPAaKTUKE MPOSBISICT HCIOJHHUTEIHCKOE
MacTepCTBO.

5. YMeeT 1eMOHCTpUPOBAThH HA MPAKTHKE 00pa31ibl paboThI C HIKOIBHBIM XOPOM

6. OOyuaromyecst OCBaUBAIOT METO/IbI OPTaHU3AIMHU U YIIPABJICHHUS IIKOJIBHBIM XOPOM, YMEIOT
no0upaTh penepryap B COOTBETCTBHH C BO3PACTHBIMH 0coOeHHOCTIMHU. Kpome Toro, oHM
AQHANM3UPYIOT XOPOBBIC IPOU3BEICHUS U IPUMEHSIOT HCIIOTHATEIBCKIE U IIearorHuecKue
HaBBIKU Ha NIPAKTUKE.

Aobaubexona
O.A.
CT.IIpenoaBare
b

EO3

PD

PWW

Practical work

Exam

Creativity

1. Preparing for the choral class

Abdibekova O.A.




EC

SC
3202

with the school
choirl

(performanc
e of choral
works)

2. Practical work with the school choir 2

3. The purpose of the discipline is to organize a choral group at school. Improves skills in working
with a choir. Develops skills in working with the choral repertoire and applies theoretical
knowledge in working with the school choir. Forms the theoretical and methodological
foundations of the future music teacher. As a choir director, he works with the choir during music
lessons and outside of class hours

4. Masters vocal and choral skills, theoretical material, and has a good knowledge of choral works.
During choir work, demonstrates performance mastery in practice.

5. Able to demonstrate in practice the patterns of work with the school choir

6. Students learn the methods of organizing and managing a school choir and are able to select
repertoire according to age characteristics. In addition, they analyze choral works and apply their
performance and pedagogical skills in practice.

Senior lecturer

ON

BI1
TK

OshM
3207

OpBIHAAYIIBUTHI
K 1reOepiik
Monyni 4
(Heri3ri
MY3BIKaJIBIK
acrar, XOop/bl
UpUKepiay)

EmTux
aH

srrapmam
BI

JIBIK
(My3BIKaJIBI
K
acranrapia
oifHay)

1. OpeHpaymsLIBIK mebepiik Moy 3 (Herisri My3bIkansIk acnar, Xop/s! JUPHKepiIay)

2. My3bIka MyFaliMiHiH OpbIHAQYIIBDIEIK mebepiri (Herisri My3bIKajbIK acrar)

3. ITonuiH MakcaThl - Kypaeni ¢popmanarsl msrapManapIsiH Ma3MyHBI MeH ()OpMachIH TYCIHII,
OJIapAbl OPBIHIAYAAFBI SAIC-TACLIIEpiH MeHrepy. Kaszak xoHe 1IeTesl KOMIO3UTOPJIapbIHBIH
Kypaeni ¢popMaa ska3blIFaH MIbIFapMaapblH OHHAY JKOHE TUPHKepIay.

4. by moH Gi1iM amyIIbUIapABIH MY3bIKAJIBIK OPBIHIAYIIBUIBIK )KOHE THPIDKEPIIBIK KaOlIeTTepin
Ketinaipyre 6arpirtanrad. CTyJEHTTEp HETi3ri My3BIKAIBIK aCIIalTa OPBIHAAYIIBUIBIK IIeOepITiKTI
JTaMBITa OTBIPBII, OPTYPJIi CTHIIb MEH JKaHPJAFhl IIBIFapMaliap/ibl KOPKEMIIIK TYPFBIIaH TaJall,
MoHepi opbiHAaiasl. COHBIMEH KaTap, XOp/sl Oackapy, aHcaMOJIBIK YIIeCIMIUTIKTI cakray,
JIBIOBIC OaTaHChl MCH MHTOHAIMSIIBIK JIOJIIKTI KNI TACTRIPY diCTepiH MeHrepei. [Ton
GapbICBIHIA OPBIHIAYIIBUIBIK MO/ICHHET, CAXHAJIBIK ATHKA YKOHE KOPKEM/IIK HHTEPIIpeTaIys
HETi37iepi TOKIPUOEIIK Typ/e UTepe/i.

5. My3bIKaJIbIK acmanrta Kypzaeni ¢opManarbl My3bIKablK LIbIFapMaiapAbl OpBIHAAMIbL, oic
TOCUIAEPiH KOPCETE alapl..

CaxHaia X0opAbl JIpKepIiay mIe0epIliria Kociou JeHreline KepceTei.

6. bimiM amyniputap HETi3ri My3bIKaJIBIK aclanTa epKiH XKoHe KOPKeM OpBIH/Ail anaibl, My3bIKaIIbIK
HIBIFapMaJiap/ibl TaaI, OJap/IbIH CTHIIBIIK JKOHE KaHPIIBIK epeKIIeTiKTepiH axbIpaTa Oinesi,
OpBIHAYIIBUIBIK JKOHE MeJarornKalbIK KaOiJIeTTepiH TaKipuoe Ky3iH/e KoIJaHa ajajibl.

Hckaxona JK.K.
ILF.K., aFa
OKBITYIIIBI

RO3

B/l
KB

MIM
3207

OcHoBHOI
MY3bIKaJIbHBINA
nHMony b
HCTIOJTHUTENBCK
Or0 MacTepcTBa
4 (OcHoBHOM
MY3bIKaJIbHbINA
HUHCTPYMEHT,
XopoBoe
JUPHKAPOBAHU
e)/

DK3am
eH

TBopueckuit
(urpa Ha
MY3bIKaIb
HBIX
UHCTPYMEH
Tax)

1. Monyb ucnosnHuTenbeckoro Mactepcrsa 3(OCHOBHON My3bIKalIbHBIN HHCTPYMEHT, XOPOBOE
TUPYOKAPOBAHMN)

2. VcnomHATENhCKOE MAaCTEPCTBO YIUTENS MYy3BIKH (OCHOBHOIT My3BIKQJIBHBIN HHCTPYMEHT)

3. Llens AUCIUIIIMHEI - TOHAMATh COJIepKaHNe POU3BENCHHH CI0KHOM (hOPMBI, BIAETh
IpUeMaMi UX UCHONHEeHUs. Mrpath n TUPImKUPOBATh IPOU3BECHUSIMH Ka3aXCKHUX U 3apyOe:KHBIX
KOMIIO3UTOPOB.

4. JlaHHasi IMCLMIUIMHA HATIPABJIeHA Ha Pa3BUTHE MY3bIKAIbHO-UCIIOIHUTEIBCKUX U IUPHIKEPCKIX
criocoOHocTel 00yuaromuxcsi. CTyJeHThI, COBEPIICHCTBYS UCIIOJHUTEIBCKOE MaCTEPCTBO Ha
OCHOBHOM MY3BIKQJIbHOM HHCTPYMEHTE, XyJ0)KECTBEHHO aHAJIM3UPYIOT U BBIPA3UTEIBHO
UCTIOHSIOT TIPOU3BECHNS PA3INIHbBIX CTHIIEH U aHpoB. Kpome Toro, oHM 0CBaMBaIOT METOIBI
YTIpaBJIEHHS XOPOM, ITOJIep>KaHUsT aHCAaMOJIEBOTO €IHCTBA, (POPMHPOBAHUS 3ByKOBOTO OayaHca 1
MHTOHAIIMOHHON TOYHOCTH. B mporiecce m3y4eHns JUCIMILTIHBI Ha IPAKTHKE YCBAUBAIOTCS
OCHOBBI HCTIOJTHUTENBCKOH KyJIbTYPHI, CIEHHIECKOH STUKH U XyH0KECTBEHHOW HHTEPIIPETAIHN.

5. IlonnmaTthb copepkanne U Gpopmy Mpon3BeICHUH CII0KHON (OPMBI, BIaETh IPHEMaMH UX
ucnonHenus. Yrpate U TUPHKUPOBATH MPOU3BEICHUS Ka3aXCKHUX U 3apyOeKHBIX KOMIIO3UTOPOB,
HAIMMCAHHBIX B CJIOXHOM (hopme.

6.00y4aromuecs: CBOO0THO U BBIPA3UTEIBHO UIPAIOT HA OCHOBHOM MY3bIKQJIbHOM HHCTPYMEHTE,
AQHANM3UPYIOT MY3bIKAIBHBIC TPOM3BEACHMS, PA3INYAIOT UX CTHJICBBIC U XKaHPOBBIE 0COOCHHOCTH,
a Taoke NPUMEHSIOT CBOU HCIIOJHUTENECKHE U TIearornieckie HaBbIKM Ha IIPAaKTHKE.

Uckakosa XK.K.,
K.ILH.,

cT
MPErnoI0BaTeNb

EO3

BD

MPS

Basic musical

Exam

Creative

1. Module of performing skills 3 (Basic musical instrument)

Iskakova Zh. Zh.




EC 3207 instr Module of (playing 2. The performing skills of a music teacher (the main musical instrument)
performing musical 3. The purpose of the discipline is to understand the content of works in complex forms, to master
skills 4 (Basic instruments) | the techniques of their execution. Play and conduct works by Kazakh and foreign composers.
musical 4. This discipline is aimed at developing students’ musical performance and conducting skills. By
instrument, improving their performance mastery on the main musical instrument, students artistically analyze
Choral and expressively perform works of various styles and genres. In addition, they master methods of
conducting) choir management, maintaining ensemble unity, and developing sound balance and intonation
accuracy. During the course, the fundamentals of performance culture, stage etiquette, and artistic
interpretation are practiced.
5. Understand the content and form of works of complex form, master the techniques of their
execution. Play and conduct the works of Kazakh and foreign composers written in a complex
form.
6. Students are able to perform freely and expressively on their main musical instrument, analyze
musical works, distinguish their stylistic and genre features, and apply their performance and
pedagogical skills in practice.
ON | BIL AMP | Apnaiisl Emtux | Ierapmam | 1. OpeiHaaymsuisik medepitik moayii 3 (Herisri My3sikanbIk acmar, Xopabl JUPIKEPAay). Hckakosa K. K.
3 TK 3207 MY3BIKAJIBIK TIOH aH Bl 2. My3bIka MyFaTiMiHiH OpBIHAAYIIBUIBIK mebepiri (Heri3ri My3bIKabIK acrian) ILF.K., aFa
4 (Herisri JIBIK 3. IloHHIH MaKcaThl - MY3BIKAJBIK ACHaNThl €pKiH MEHIepill, MY3BIKANBIK MIBIFApMalapibl €3 | OKBITYIIBI
MY3BIKaJIBIK (My3bIKanbl | JEeHreWiHAe OpbIHIAy MaFIbIChIH KajlblNTacThlpy. Kazak jkoHe IIeTesl KOMIIO3UTOPJIapbIHBIH
acriar, Xopasl K IIBIFapMaNiapbiH  opbIHAay. llIbIFapMaHbl KepkeM, MOHEpJl OpBIHAAN, aHCAaMOJBIIK OpBIHIAY
JpIDKepiay) acranrtapjia | JaFIpUIapblH KaJBIITacThIPY.
oiiHay) 4. OpbIHIAYIIBUIBIK IeOepITiK HeTi31epiH MEHrepe OTHIPHII, MY3bIKAJIBIK CayaTThIIBIKTHI
apTTHIPaJIpL.
5. AHcaMOnBIIK OpBIHAQY AaFJbUIaphl KAIBIITACKAH, OfHAY TacliaepiH Oineni, Taxipnoe xy3iHae
KepCeTe alajbl.
6. Typi »xaHpIAFHI MIBIFapMaiapAbl AUPIDKepIIail Oite/1i 5koHe My3BIKANIBIK ACTIANTHl €PKiH
OMHAIIBL.
RO3 | BA SMD CrneuunanbHas Ox3am | Topueckuii | 1. Moayib ucroHUTENbCKOro MacTepcTBa 3 (OCHOBHON MY3bIKalIbHbIH HHCTPYMEHT, XOPOBOE Hckakosa XK. K.,
KB 3207 My3bIKaJIbHAs eH (urpa Ha JUPYOKAPOBAHU) K.ILH.,
JICIUIUINHA MY3bIKaJIb 2. VcroyTHUTEIbCKOE MAaCTEPCTBO YUUTENS MY3bIKH (OCHOBHOI MY3BbIKQJIBHBI HHCTPYMEHT) CcT
(OcHoBHOI HBIX 3 llens aucoumivHBL - (opMHpOBaHHE HABBIKOB CBOOOJHOTO BIAJCHHUS MY3BIKAJIBGHBIM | MPENoJOBaTellb
MY3bIKaJIbHBIN MHCTPYMEH | MHCTPYMEHTOM M CaMOCTOSTEIbHOTO MCIIONHEHHS MY3BIKAJIbHBIX NPOHM3BeNeHHi. VcmoiHeHune
HUHCTPYMEHT) Tax) NPOM3BEICHUH  Ka3aXCKUX W 3apyOeXHBIX  KOMIIO3UTOpOB. (POpMHUpPOBaHHE  HABBIKOB
XY0)KECTBEHHOT'0, BEIPA3UTEILHOTO HCTIOJIHEHHS TPOU3BEACHHUS, aHCAMOJICBOTO HCIIOIHEHHS.
4. OcBanBasi OCHOBBI HCIIOJIHUTEJILCKOTO MAacTEPCTBa, MOBBILIACT YPOBEHb MY3bIKIbHOM
IPaMOTHOCTH.
5. CopmupoBaHbI HaBBIKM aHCAMOJICBOTO MCHONHEHHs. Biageer croco6amu, yMeeT Moka3biBaTh
Ha TIPaKTHKe.
6. YMeeT qUprKUpOBaTh MPOU3BEACHUSIMH PA3INYHbIX )KaHPOB U CBOOOJHO UTPATh Ha
MY3bIKaJIbHOM HHCTPYMEHTE.
EO3 | BD | SMD Special music Exam | Creative 1. Module of performing skills 3 (Basic musical instrument) Iskakova Zh. Zh.
EC | 3207 discipline 4 (playing 2. The performing skills of a music teacher (the main musical instrument)
(Basic musical musical 3 The purpose of the discipline is to develop skills in fluent use of a musical instrument and
instrument) instruments) | independent performance of musical works. Performance of works by Kazakh and foreign
composers. Formation of skills in artistic, expressive performance of a work, ensemble
performance.
4. By mastering the fundamentals of performance skills, they enhance their musical literacy.
5. Skills of ensemble performance are formed. Owns methods, knows how to show in practice.
6. They are able to conduct works of various genres and play a musical instrument freely.
ON Mi | MDM | Mekrenke Emtux | Kazbamra- 1. OpspaymsuIsIK mebepitik Moy 3 (Herisri My3bIKanbIk acnan, Xop/sl JUPHKepIay) Hckakosa K. K.




nor

3207

eiidri
MY3bIKaJIBIK,
Oiim 2

aH

aysbI3IIa

2. My3bIka MyFaliMiHiH OpbIHAAYIIBUIBIK eOepIiri (Xopas! AuprKepIiay)

3. [loHHIH MaKcaThl - MEKTEIKe ACHIHT1 OKBITY MEH TopOueney OOHbIHIIA My3bIKa MYFaTIMAEPIHIH
63 0eTiMeH My3BIKAIIBIK OUTIM alyFa KaKETTLUTIKTI KAJIBIITACTBIPY, alFaH OLTiIMAepiH MpakTHKaIa
KOJIZIaHy, JKaIbl Oana-0akiiagarsl TONTAPIBIH Kac epeKIIeTIKTePiH, KbI3BIFYIIBUIBIKTAPbIH,
OefiMIITIKTepiH ecKepe OTHIPHIT, MY3BIKAJIbIK XKYMBICTApIBIH d1iCTeMeIepiH MeHrepy. O3
TOXIpOMenepiH )KUHAKTAY YIIiH IIBFapMallbUIBIK 137eHy1He XKaFnai skacay.

4. MexkTenke NeHiHri >kacTarbl OajajgapIblH MY3bIKANBIK TaMYBIHBIH ICHXOJOTHSUIBIK JKOHE
HeJaroruKajbIK epeKIIeTiKTepiH, My3bIKaJIBIK iC-opeKeT TypIiepiH (oH aiiTy, Om, BIpFak, THIHIAY,
OWbIH) YHBIMAACTBIPY omicTeMeciH KamTuabl. COHBIMEH KaTap, My3blka cabarblH JXOcCmHapiay,
penepryap TaHJay JKOHE 3aMaHayH TEXHOJIOTHIap bl KOJIJaHy Macesenepi KapacThIpbLIa Ibl

5. bimiM amymsl MeKTeNKe NEHiHTi jKacTarbl OajajapAblH MY3bIKAJBIK KaOlUIETTEepiH NaMbITy
oicTeMECiH MEHIepil, My3BIKAIBIK ic-opeKeTTepdl (oH aiiTy, Ou, BIpFaK, THIHAAY, OMBIH) THIMII
YHBIMAACTBIpa ajazbl XKSHE OJIApbIH SCTETHUKAJIBIK TAIFaMbl MEH IIBFApMaIIbUIBIK KaOileTTepin
JKETUIAIpyTe OaFbITTalFaH MY3BIKAJIBIK TOPOUETIK KYMBICTAp b XKY3ere achlpa aajbl

6. [ToHIi MEHrepy HOTMKECIH/IE CTYICHTTEP MY3BIKAJIBIK iC-9pPEKETTIH TYpJIepiH THIMAI
VIBIMIACTRIPBIN, OaJIaaap/IblH IbFApMAIIbUIBIK Ka01JICTTEpiH TAMBITY 9IICTEPiH KOJJIAaHA alaJibl.

ILF.K., aFa
OKBITYIIIBI

RO3

Min
or

DMO
3207

JlomkonbpHOE
MYy3bIKaTbHOE
obpazoBanue 2

DK3am
eH

ITucmenno-
YCTHO

1. Monynb ucnomHUTENbCKOTo MacTepcTBa 3 (OCHOBHON MYy3BIKaIbHBI HHCTPYMEHT, XOpOBOE
TUPHKAPOBAHHUE)

2. MciomHATEIECKOE MACTEPCTBO YUUTENS MY3BIKH (XOpOBOE IUPIKUPOBAHHE).

3. Llens mucuminHel - GOpMHUPOBaHHE MOTPEOHOCTH yUHUTENeH My3bIKH B CAMOCTOSITEITEHOM
MY3bIKaIbHOM 00pa30BaHMH 10 JOIIKOIEHOMY 00YYEHHIO M BOCIIUTAHHIO, IPUMEHEHHE
MOTyYEeHHBIX 3HaHHUH Ha NPAKTUKE, OCBOCHUE METOAMK MY3BIKaJIbHBIX PAOOT C y4eTOM
BO3PacCTHBIX 0COOCHHOCTEH, MHTEPECOB, CKIIOHHOCTEH Ipymnn AeTckoro cajxa B ueiaoM. Coznanue
YCIIOBHH TBOPYECKOTO ITONCKA JUISI HAKOIUICHNS] COOCTBEHHOTO OIIBITA.

4. BriroyaeT U3y4eHHE NMCUXOJIOTHYCCKUX U MEJarOrM4eCKUX 0COOCHHOCTEH MY3bIKaJIbHOTO
Pa3BUTHSA JieTell JOIIKOJIIBHOTO BO3pPAcTa, & TAKXKE METOANUKY OPTraHU3alluK BUIOB MY3bIKAJIBHOIT
JeATENBHOCTH (TICHHUE, TaHel], pUTMHUKa, ClyllaHue, urpa). Kpome Toro, paccMatpHBaroTcs
BOMNPOCHI IJTAHUPOBAHHS MYy3bIKAJIbHBIX 3aHATHI, T000pa pernepTyapa U UCIOJIb30BAHUS
COBPEMEHHBIX TEXHOJIOTHH.

5. O0y4aronuiicst OCBanBaeT METOJIUKY PA3BUTHS MY3bIKAIBHBIX CIIOCOOHOCTEH nereit
JIOIIKOJIBHOTO BOo3pacTa, ymMeeT 3 (heKTUBHO OPraHN30BLIBATh BUABI MY3bIKAJILHOM IS TEILHOCTH
(meHue, TaHell, pUTMHUKA, CIyIIaHHE, UTPa) U TIPOBOAUTH My3bIKAJIbHO-BOCIHTATENBLHYIO paboTy,
HaNpaBJICHHYIO Ha Pa3BUTHE MX 3CTETUYECKOTO BKYCa U TBOPYECKUX CIIOCOOHOCTEH

6. B pe3ynpTaTe 0CBOCHHUS AUCIUTUIMHEI CTYICHTHI CTIOCOOHBI 3()(h)EeKTHBHO OPTaHN30BHIBATH BHIBI
MY3BIKAJIbHON JIETENHOCTU U IPUMEHSTh METO/IbI Pa3BUTHsI TBOPYECKUX CIIOCOOHOCTEH JieTel.

Hckakosa XK. K.,
K.ILH.,

cT
MPEnooBaTeb

EO3

Min
or

PSME
3207

Pre-school
music education
2

Exam

written
form, orally

1. Module of performing skills 3 (Basic musical instrument, Choral conducting).

2. Performing skills of a music teacher (choral conducting)

3. The purpose of the discipline is to develop the needs of music teachers for independent music
education in preschool education and upbringing, to apply the acquired knowledge in practice, to
master the methods of musical work, taking into account the age characteristics, interests, and
inclinations of kindergarten groups as a whole. Creating conditions for creative search to
accumulate personal experience

4. The course covers the psychological and pedagogical characteristics of musical development in
preschool children, as well as methods for organizing various types of musical activities (singing,
dancing, rhythm, listening, and playing). In addition, it addresses issues of lesson planning,
repertoire selection, and the use of modern technologies.

5. The learner masters the methodology for developing the musical abilities of preschool children,
is able to effectively organize types of musical activities (singing, dancing, rhythm, listening, and
playing), and carries out musical and educational work aimed at enhancing their aesthetic taste and
creative abilities.

Iskakova Zh. Zh.




6. As a result of studying the discipline, students are able to effectively organize types of musical
activities and apply methods for developing children’s creative abilities.

ON

bell
TK

VKA

3203

Bokan  kimachl
JKOHE
aKMmapaTThIK
TEXHOJIOTHsLIIap
2

EmTux
aH

[ prrapmarm
BITBIK
(BOKa B!
HIBIFapMaa
paBI
OpBIHAAY)

1. Bokai Kiacel )koHE aKMapaTThIK TeXHOJOTHusIap 1

2. Xop KJ1achl XoHe XOPMEH JKYMBIC JKacay MPaKTHKyMEI 3

3. Bonarnrak My3bIka MyFaJIiMiHIH YCTa3/IbIK KI3METTE JAyBICTHI MIeOep maiinanana Olryre KaKeTTi
SHIIUIIK JaFAbUIapbIH HMTepyre HerizfgenreH. JlayBICTBI BOKAJJIBIK JKOHE TEXHHUKAIBIK >KarbIHaH
KeTinaipy. Mys3blka IoHI MyFalmiMziepiH KOpKeM OpBIHIAYIIBUIBIKKA TopOueney. OJIeMAIK jkoHe
YIITTBIK MY3bIKAJIBIK LIBIFApMaNapbIHbIH YIITLIIK, KIACCHKAJIBIK TYPJICPIH OPBIHAYFa MalIbIKTaHY.
4.«Bokan Kiacel» IOHIHIH Ma3MYHBl BOKAIIBIK ©HEPHAIH TEOPHJIBIK J>KOHE IPAKTUKAIBIK
HeTi3[epiH MeHrepyre OarbITTajbII, OUTIM aTyIIbUIapIblH OPBIHAAYIIBUIBIK IEOepIiriH, BOKaIABIK
TEXHUKAChl MEH MY3bIKAJIBIK-KOPKEM/IIK TaIFaMbIH IaMbITY bl KAMTHIIBL.

5. BokanablK oH aiTyIbIH TEXHUKAJIBIK, aKAEMUSUIBIK oH alTy JaFAbLIapbIHUTEPIeH, MY3BIKaJIbIK
MIBIFApMAJIapBIHBIH YIIT1TIK, KIACCHKAJIBIK TYPJIEpiH OpBIHIayFa MAlIbIKTaHy.

6. [ToHi MeHrepreH OiTiM amynibuIap BOKAIIBIK TEXHUKA MCH OHEP/IIH TCOPUSUIIBIK HETi3JepiH
Urepin, My3bIKaJbIK [IBIFapMaiap bl mebepitikieH opsiHnai anansl. Onap 3 GeriHmre
HIBIFAPMAIIBUIBIK JKYMBIC JKacay KaOUJIETiH KaJIbIITACThIPA b,

[akuposa M.U.
ILF.M., aFa
OKBITYIIB

RO3

A
KB

VKIT
3203

Bokanbnblit
KJ1acc u
WHPOPMAITIOHH
ble TEXHOJOTHH
2

DK3am
eH

TBopueckuii
(ucmonHeHu
e
BOKAJIbHBIX
NpOU3BENICH
ui)

1. BokanpHBII Ki1acc 1 HHPOPMAIUOHHBIE TEXHOIOTHH 1

2. X0opoBo# KJ1acc ¥ MPAaKTUKYM PaboTHI ¢ XopoM3/

3. OBnajieHHe NEBYCCKUMH HaBBIKAMH OY/IyILIEro Y4UTeNst My3bIKH, HEOOXOJUMBIMH JUISl yMEHUS
YMEJIO HCIIONB30BATh T0JI0C B IIPEIOIaBaTeNIbCKOIl AesITebHOCTH. BokansHOE 1 TeXHUYECKoe
COBEpIICHCTBOBAaHKE rojloca. Bocnuranue Xy10KeCTBEHHOTO HCIIOHUTENbCTBA yUUTENIeH
My3bIKHd. [IpaKTrKa NCTIOTHEHUS THITOBBIX, KIIACCHYECKUX BHI0B MUPOBBIX M HAITHOHAIBHBIX
MY3bIKaIBHBIX TPOU3BEICHHUI.

4. ConepxaHue TUCLHUILTMHBL « BOKaIbHbIH KIIacc) HAIPABJICHO HA OCBOCHHUE TEOPETHYECKUX U
HPAKTHYECKUX OCHOB BOKAJIBHOTO MCKYCCTBA U BKIIIOUAET PAa3BUTHE UCHIOIHUTEIIBCKOTO
MacTepCTBa, BOKAIBHOI TEXHUKH U MY3BIKaIbHO-XY/I0’)KECTBEHHOTO BKyca 00yYatoIHXCsl.

5 . OcBOMJI TEXHHKY BOKAJIBHOTO MEHHS U HABBIKK aKJEMHYECKOT0 MEHHS.BU/IbI KJIACCHYECKOTO
WCTIOJTHEHUSI U TBOPUYECKUH MOXOI.

6. OCBOMB IMCIUIUINHY, 00y4YaIONIUECs OBJIA/ICBAIOT BOKAJIBLHON TEXHUKON M TEOPETHYECKIMHU
OCHOBaMH HCKYCCTBa, MOTYT MacTePCKH UCIIOJIHATH My3bIKJIbHbIC TPOU3BEACHHUS U PAa3BHBAIOT
CIIOCOOHOCTb K CaMOCTOSITENILHOH TBOPUECKOH padoTe.

[Makuposa M.U.
M.ILH.,
CT.IIpeTnoaBaTen
b

EO3

PD
EC

VCIT
3203

Vocal class and
1T 2

Exam

Creativity
(performanc
e of vocal
works)

1. Vocal class and IT 1

2. Choral class and practical work with the choir 3

3. Mastering the singing skills of a future music teacher, necessary for the ability to skillfully use
the voice in teaching. Vocal and technical improvement of the voice. Education of artistic
performance of music teachers. The practice of performing standard, classical types of world and
national musical works.

4. The content of the «Vocal Class» course is aimed at mastering the theoretical and practical
foundations of vocal art and includes the development of students’ performance

5. He mastered the technique of vocal singing and skills of akdemicheskogo singing.types of
classical performance and creativity.

6. Upon completing the course, students master vocal technique and the theoretical foundations of
the art, can perform musical works skillfully, and develop the ability to work creatively and
independently.

Shakirova M.I.
master, senior
lecturer

ON

bell
TK

ShAS
SK
3203

XKexe oH camy
JKOHE
caxHaIarbl
KO3FaJIBIC 2

EmTux
aH

[ prrapmarn
BITBIK
(BOKaIBI
HIBIFapMala
pabt
OpBIHIAY)

1. Bokai kiachl )KoHe aKnaparThIK TeXHoJorusuap 1

2. Xop KJ1achl JKOHE XOpPMEH KYMBIC XKacay IPaKTUKyMbI 3

3. OH caiy ’koHE CaxHAIIBIK OHEP KOPCETY MOJCHHUETIHIH JaFrAbIIapbIH KaIBINTACTRIPY. Bokammsk
IIBIFApPMaHbl OPBIHJAY/Ia OH CAITyIbIH TEXHHKACBIH 63 OCTiHIIe KolaHa Olry jkoHe (PU3UKAIIBIK ic-
KUMBUIIap MEH ABIOBIC IIBIFapy OpeKeTiH YileciMi aTkapy.

4. BiniM anymsutapAblH BOKAIIBI-TEXHUKAJIBIK KOHE KOPKEM-OpPBIHIAYIIBUIBIK NIeOepIiKTepiHiH

Hlakuposa M.H.
TLF.M., aFa
OKBITYIIBI




JIaMybl XKYHell TypJie KalblnTacasisl.

5. XKeke oH cally MEH CaxHaJarbl KHMbBUI KO3FAJIBICTBI UIEpill, OH cally TEXHUKACHIH KOJJaHa
anajpl.

6. Boxan eHepiHiH OapiIbIK CaJIachlH TOJIBIK MEHI'epIeH OUTiM alyIbliap JaybIC TEXHUKACHIH
JKETUIAIpei )KoHe HOTAIBIK MOTIHAIL TaJT opbIHAai anansl. Ojaap My3bIKAIBIK MIBIFapMaapIbl
KOPKEMJIIK TYPFbIIa OPBIHAAMIBI, CAXHAIBIK MOACHHET IIeH OPBIHIAYIIBUIBIK IeOepIIirin
naMbitansl. COHBIMEH KaTap, IIoH O1TiM aTyIIsuiapra o3 OeTiHIIe IbIFapManIblUIbIK KYMBIC JKacarl,
periepTyap TaHAay JarAbUIapblH KAJbINITaCTRIPYFa MYMKIHAIK Oepeti.

RO3

A
KB

SPSM
3203

ColbHOE TICHHE
U CIEHUYECKOE
JIBIDKEHNE 2

Dk3am
eH

TBopuec
KUH
(ucnonue
HHE BOKaJlb
HBIX
NpOU3BENICH
ui)

1. BokanbHblit Ki1ace 1 HHOOPMAIMOHHbIE TEXHOIOTHH |

2. X0opoBoii KJ1acc ¥ MPAKTUKYM paboTHI ¢ XOpoM3

3. dopMHpOBaHHE HABBIKOB KYJIbTYPBI IIEHUS M CLICHUYECKOTO BBICTYIUICHHS. Y MEHHE
CaMOCTOSITEJIFHO IIPUMEHSTh TEXHUKY TIEHHS B HCTIOJHECHNH BOKAIEHOTO MPOU3BEICHUS U
BBINIOJTHATE (pru3ndueckne AefiCTBHS U 3ByKOM3BIICUCHHE.

4. Pa3BuTHE BOKAIEHO-TEXHHYECKOTO U XYI0KECTBEHHO-UCIOIHUTEIHCKOTO MaCTEPCTBa
o0yyaromuxcst GopMHUPYETCS CHCTEMATHUCCKH.

5. OcBOUB MHANBHAYAILHOE MIEHHE U CLICHUYECKHE IBIKCHUS, 00YYarOIInecst MOTYT IIPUMEHSATh
TEXHUKY HEHHMS.

6. OcBOUB BCe HANPaBJICHUS BOKAJIBHOTO MCKYCCTBA, 00yYaIOIHecs: COBEPLICHCTBYIOT TEXHHUKY
T0JIOCA M TOYHO BBINOJIHAIOT HOTHBII TeKCT. OHH HCIOHAIOT My3bIKaJbHbIC IIPOU3BEICHUS B
XYI0KECTBEHHOM BBIPQ)KEHUH, Pa3BUBAIOT CIIEHUUECKYIO KYJIBTYPY U HCIIOIHUTEIBCKOE
MacTtepcTBo. KpoMe Toro, IMCHHUIIIMHA IPEJOCTaBIISIET 00yJaroMMCs BO3MOKHOCTh
CaMOCTOSITEJIHO 3aHUMAThCs TBOPUECKOH paboToi U popMHUpOBaTh HABBIKK BEIOOpA periepTyapa.

[akuposa M.U.
M.ILH.,
CT.IIpETojaBaTen
b

EO3

PD
EC

SSSM
3203

Solo singing
and stage
movement 2

Exam

Creative
(performanc
e of vocal
works)

1. Vocal class and IT 1

2. Choral class and practical work with the choir 3

3. Formation of singing and stage performance culture skills. The ability to independently apply
the technique of singing in the performance of a vocal work and perform physical actions and
sound production.

4. The development of students’ vocal-technical and artistic-performance skills is formed
systematically.

5. Mastered on stage singing and stage movement. Able to apply the technique of singing.
6.Mastering all areas of vocal art, students improve their vocal technique and accurately perform
musical notation. They perform musical works with artistic expression, develop stage presence and
performance skills. In addition, the course provides students with the opportunity to work
independently on creative projects and develop repertoire selection skills.

Shakirova M.1.
master, senior
lecturer

ON

Cou

s€ra

MTSh
3203

My3bIKaJIBIK
TEXHOJIOTHSAFa
moy 2

Emtux
aH

JKaz0barira-
aybI3Ia

1. Boxkai kiacel xaHe aKImapaTThIK TeXHOIOrHsIIap 1

2. Xop KJ1achl )XoHE XOPMEH JKYMBIC jkacay MPaKTHKYMBbI 3.

3. binim anynibuiapasie oyeHIiK AbIObICTapAbl THIHAAY, KaObUIIay, eCTe caKTay, OpbIHIAY
KabineTTepin TopOuenen OKbITyFa OarbITTasFal. JKaTThIFysIap, raMmManap aHe My3bIKaJIbIK
IIBIFapMalIap/Isl HOTAJbIK Xa30aaapaaH OKell YiipeHreH. My3blka HIbIFapManapbiH Oip xKaHe
OipHeme naybIcTa KOCBUIBII YHAECTIKTE OPBIH/AY (Bl MEHI€PreH.

4. My3BIKaJbIK TEXHUKAIAPIBI, THIOBIC jka3y omictepid, MIDI texHoIOTHAApBIH, THGPIIBIK
MY3bIKaIBIK KYpalaapas! KOJIAHy apKbUIbI My3bIKAIBIK K0OATaphIH JKY3€Te achpy Il YHpeHe .
5. My3bIKaJbIK TEXHOJIOTUSFA HIONY IIOHIH MEHTepreH OiMiM alyIsuiap 3aMaHayd MY3BIKajbIK
Kypaigap MeH Oaraapiamaiap/sl MaianaHbli, IeI0bIC JKacay, OHICY KoHE Tajaay JaFrIbUIapbiH
UrepyMEeH KaTtap, My3bIKaJIbIK LIbIFapManapabl HUGPIbIK GopMaTTa OpbIHIAY, apaHKUPOBKa Kacay
’KSHE IIBIFapMAaIIbUIBIK X00aapabl )Ky3ere acslpy KadineTine ue 6onassl.

6. My3bIKaJIBIK CTYAMSIA XKYMBIC iCTEY/AiH HeTi3ri KaFuaanapblH MEHI€PEe/i, ay 1o XKHe
BU3YaJIIBI KYPaIIap bl MIBFapMaIIbUIBIK )KYMBICTApa KOJAaHa Oieni, My3bIKalbIK jKo0amap sl
TOJIBIKKAH/IBI JKY3€ere achlpy KabineTine ue 00Iambl.

Mupmanos H.b.
ILF.M., aFa
OKBITYIIBI

RO3

Cou

OMT

00630p

DK3aM

ITucmenno-

1. BoxanbsHbIiH KJ1ace ¥ HHPOPMAIMOHHBIE TEXHOJIOTHH 1

Mupmanos H.b.




se€ra

3203

MY3bIKaTbHBIX
TEXHOJIOTHH 2

CH

YCTHO

2. X0opoBoii KJ1acc ¥ MIPAKTUKYM 110 paboTe ¢ XopoMm 3.

3. Pa3BuBaTh yMEHHE Y4aIlUXCS CIYIIATh, BOCIPHHUMATh, 3alIOMUHATH U BOCIIPOM3BOAUTH
MY3bIKaJIbHBIC 3BYKH. YMEET HCIOIHATh My3bIKaJIbHbIC KOMIIO3HUIMH B OJJUH U HECKOJILKO I'OJIOCOB
B YHHCOH.

5. OcBouB muciumunHy «O030p My3BIKAJIBHBIX TEXHOJOTHI», 0OydJaroluecss MpuoOpeTaroT
HaBBIKM CO3JaHUs, 00pabOTKH M aHAIN3a 3ByKa C HUCIIOIB30BAaHHEM COBPEMEHHBIX MY3BIKaIbHBIX
WHCTPYMEHTOB M TIPOTPaMM, a TaKKe CIIOCOOHBI HCIIOJHATH MY3BIKaJbHBIE INPOHM3BEACHHS B
mdpoBoM (opMmare, AenaTh apaH>KUPOBKU U PEATN30BEIBATh TBOPUECKUE IPOSKTEL.

6. BiiasieeT OCHOBHBIMY NPUHIUNAMH PAOOTHI B My3bIKaJIbHON CTY/MH, YMEET HCIOIb30BaTh
ayJro-1 BU3yalbHBIE CPEICTBA B TBOPUECKON paboTe, 00Ja1aeT CiocOOHOCTHIO MOTHOIIEHHO
PEaIM30BBIBATH MY3bIKAIbHBIC IPOCKTHI.

M.n.H., CT.
TpernoaBaTelib

EO3

Cou

sera

MTO3
203

Muzic
Technology
Overview 2

Exam

written
form, orally

1. Vocal class and IT 1

2. Choral class and practical work with the choir 3.

3. Develop students' ability to listen, perceive, memorize and reproduce musical sounds. He is able
to perform musical compositions in one or several voices in unison.4. O6yuaercs peaan3zanuu
MY3bIKaJIbHBIX TIPOEKTOB C UCIIOJIB30BaHUEM MY3BIKAJIbHBIX TEXHHUK, METOJO0B 3ByKo3anucu, MIDI-
TEXHOJIOTHH, IU(PPOBBIX My3bIKAIbHBIX HHCTPYMEHTOB.

4. He is trained in the implementation of musical projects using musical techniques, sound
recording methods, MIDI technologies, digital musical instruments.

5. By mastering the course “Overview of Music Technology,” students acquire skills in creating,
processing, and analyzing sound using modern musical instruments and software, as well as the
ability to perform musical works in digital format, arrange music, and carry out creative projects.
6. Knows the basic principles of working in a music studio, knows how to use audio and visual
means in creative work, has the ability to fully implement musical projects.

Mirmanov N,B
master, senior
lecturer

ON

bell
TK

HKH
ZhZ
hP
3204

Xop knacel
XKOHE XOPMEH
KYMBIC JKacay
MIPAKTUKYMBI 2

EmTux
aH

[srrapmar
BUIBIK (XOP
IHIBIFapMalia
PBIH
OpBIHJAY)

1. Xop Ki1acel )koHEe XOPMEH )KYMBIC Kacay MPaKTUKyMBI 1

2. Xop KJackl )KoHE XOPMEH JKYMBIC JKacay MPaKTUKYMBI 3.

3. [ToHHIH MaKcaThl - My3bIKa MYFaTiMiHIH OKBITY- 9[ICTEMEIIK KOHE BOKAJIBI-XOP TEXHUKACHIH
XOp KJIACBIHJIA KAJBINTACTHIPY. OPTYPJIi )KaHP/a, CTHIbE JKa3bUIFaH XOp LIbIFapMallapblHa Talaay
xacay. KoHIepTTiK OpbIHAAYIIBIIBIK OpeKeTTepe TKipude aaraH OuTiMIepiH ic Ky3iHae
KOJIIaHy

4. By TI9H XOp OHEpiHIH TEOPHSUIIBIK J)KOHE MPAaKTHKAIBIK Heri3aepin KaMtuasl. CTyIeHTTep Xop
YKBIMBIMEH JKYMBIC JKYPTi3yiH 9Hic-TOCUIAEepiH, XOp HaPTUTYPACHIH TANIAy JKOHE JKATTay
JKOJIIAPBIH, BOKAIIBIK-HHTOHAIMSUIBIK TaFAbUIApIbl XKETIIIIpy Tocinaepin MeHrepeni. [Ton
OapBICHIHIA XOPMEH JKYMBIC jKacay Ke3eHAepl — IIbIFapMaHbl Tanay, J6I0bICTHIK OataHc,
aHcaMOJIb, CTPOH, TUKIHUS jKOHE AMHAMUKANBIK YilleciM Macenenepi KapacTeipsiiaasl. CoHnmaii-ak,
XOpAbI 6aCKapyIbIH TEXHUKAJIBIK JIeMEHTTepi (KOJI KUMBUIIAPEL, aybICy, IeM Oepy, TeMII IeH
JMHAMHUKaHBI 0ackapy) Taxipubde xy3inzae urepineai. CTyAeHTTEp SpTYPIli CTHIb MEH JKaHPIarbl
HIBIFapMaliapabl

OpPBIHAAY apKBUIBI XOP MOJICHHUETI MEH KOPKEM/IIK oifnayabl JaMbITajbl.

5. Typi »kaHparel XOp IIbIFApMaIapblH OPBIHIAM B, CaXHa/la KOpceTe anabl.

6. [ToHIiI MeHrepy HOTHIKECIHIIE CTYICHTTEP XOp/Ibl OacKapy, aHCAaMOJIBIIK YIIECIMIl CaKTay *KoHE
XOPp IIBIFapMaIapblH KOPKEMIIK TYPFBIIaH OPBIHIAY AaFIbUIapbIH KabITacTeIpaasl. Omap xop
YKBIMBIMEH IIbIFAPMANIBUIBIK JKYMBIC XKYPTi3il, TYpJIi )KaHPIaFbl MIbIFapMatapbl
MHTEPIpEeTaLNsIay MCH OpbIH/Iay/1a K3CiOH I11e0epIliriH JaMbITa ibl.

A0aubexoBa
0O.A. ara
OKBITYIIBI

RO3

I
KB

HKPR

3204

XopoBoii kiacc
U TIPAKTUKYM
paboTsl ¢ XOpoM
2

DK3aMm
eH

TBopuecTBO
(ucronHeHn
€ XOpOBBIX
IPOM3BEICH
uit)

1. XopoBoii k1acc ¥ NpakTUKyM paboThl ¢ XopoM 1.

2. X0opoBo#i KJ1acc ¥ MPAKTUKYM PabOTHI ¢ XOpoM 3

3. Llens aucuunHel - GOpMUpPOBaHUE yIEOHO-METOIMIECKOI U BOKaJIbHO-XOPOBOH TEXHUKH
YUUTEIsT My3BIKH B XOPOBOM KJIacce. AHaJIM3 XOPOBBIX IIPOM3BENCHH, HAMHCAHHBIX B Pa3HBIX
JKaHpaX, CTHIAX. [[pUMEHATh Ha MpaKTHKE [OTyYCHHbIE 3HAHUS B KOHIIEPTHOH MCIOIHUTEIHCKON
JICSITEIbHOCTH.

Ab6nubexoBa
O.A.
CT.IIPEoIaBaTesn
b




4. JlaHHasi AUCLUIUINHA OXBAThIBAET TEOPETHUECKHE H MPAKTHUECKUE OCHOBBI XOPOBOTO
uckyccta. OOyvaromuecss 0CBaHBAIOT METOIBI U MPUEMBI paOOTHI C XOPOBBIM KOJIIEKTHBOM,
CMocoOBI aHATH3a U 3ayYUBAHHS XOPOBOH MapTUTYPHI, & TAKXKE METOIbI COBEPILICHCTBOBAHUS
BOKaJbHO-WHTOHALIMOHHBIX HABBIKOB. B X0z€ Kypca paccMaTpuBaroTCs 3Tansl paboThI ¢ XOPOM —
aHaNM3 IPOU3BEACHMS, 3ByKOBOI OanaHc, aHcaMOJIb, AUKIHS U TUHAMHIECKOE COTIIACOBaHUE.
Kpome Toro, Ha mpakTHKe U3y9al0TCsl TEXHHYECKHE IEMEHTHI AUPYKUPOBAHNS ()KECTHI,
HepPEXObl, BIOXH, YIPaBIeHNE TEMIIOM U IMHAMUKOH). McronHsst npon3BeqeHus pa3InaHbIX
CTUJIEH U XKAHPOB, CTYJCHTHI Pa3BUBAIOT XOPOBYIO KYJIBTYPY U XyJ0KECTBEHHOE MBIIIJICHUE.

5. HcnionHsieT XOpOBbIe MIPOU3BEICHHHS PA3INYHbIX )KaHPOB U MOXKET AEMOHCTPUPOBATh Ha
CIICHE.

6. B pesynbraTe 0CBOSHUs AUCHUILIMHBI 00yJaromuecs: GOpMUpPYIOT HAaBBIKU YIPABICHHS XOPOM,
HoAJepKaHUs aHCAMOJIEBOTO COTNIACOBAHMS M XY I0’KECTBEHHOTO HCIIOTHEHUS] XOPOBBIX
npoun3sBesieHniH. OHU IPHOOPETAIOT OIBIT TBOPYECKOH PabOTHI C XOPOBBIM KOJUICKTUBOM 1
Pa3BHBAOT MPO(ECCHOHATBFHOE MACTEPCTBO B MHTEPIPETAIINY U UCTIOJHEHUH PON3BEICHUH
pa3HbIX >)KaHPOB.

EO3

PD
EC

CCP
wwC
3204

Choral class and
practical work
with the choir 2

Exam

Creativity
(performanc
e of choral
works)

1. Choral class and practical work with the choir 1

2. Choral class and practical work with the choir 3

3. The purpose of the discipline is to develop the educational, methodological and vocal-choral
technique of a music teacher in a choir class. Analysis of choral works written in different genres
and styles. Apply the acquired knowledge in practice in concert performing activities.

4. This discipline covers the theoretical and practical foundations of choral art. Students master the
methods and techniques of working with a choir, ways of analyzing and memorizing choral scores,
as well as methods for improving vocal and intonation skills. During the course, the stages of
working with a choir are studied — analysis of the musical work, sound balance, ensemble,
diction, and dynamic coordination. In addition, students practically study the technical elements of
conducting (gestures, transitions, breathing, and control of tempo and dynamics). By performing
works of various styles and genres, students develop choral culture and artistic thinking.

5. Performs choral works of various genres and can demonstrate on stage.

6. As a result of studying this discipline, students develop skills in choir management, maintaining
ensemble cohesion, and artistic performance of choral works. They gain experience in creative
collaboration with a choir and improve their professional mastery in interpreting and performing
works of different genres.

Abdibekova O.A.
Senior lecturer

ON
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ZhP
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Mekren
XOpBIMEH
KYMBIC JKacay
MIPAKTUKYMBI 2

EmTux
aH

[ srrapmar
BUIBIK (XOP
HIBIFapMana
PBIH
OpBIHAAY)

1. Xop KIJ1achl )oHE XOPMEH KYMBIC jKacay MPaKTUKyMBI 1.

2. Mekren XOpbIMEH JKYMBIC jKacay MPaKTUKYMBI 3.

3. TloHHIH MakcaThl - MEKTENl XOPBIMEH IIBIFApMAIIbUIBIK JKYMBIC JKYPri3y NpOLECiH
yibIMAacThIpanbl. MeKTen XOphIMEH INbIFapMajapblH  OPBIHTAHWIBI, XOp TEXHHKAChIH
KaJBIITACThIpaabl. XOpPMEH JKYMBIC JKacay Ke3iHJe OpTYpil CTWIbAEp MEH IKaHpIapMeH
TaHBICAJbl, perepTyap/Abl TaHAAy MPUHIUIIH KaJbINTACThIpagsl. AJFaH OUTIMAEPIH MEKTenTeri
My3BIKQJIBIK OLTIM TIpoILeCiHAe KyHeni jkoHe THIMII KoyimaHa Oijeai, XOp LIbIFapMalapbIMEeH
JKYMBIC JKacay OUTri »oHe KOciOM OWJIapblH JaMBITYy HETI3iHAE AUPIKEPIBIK MIeOepIirin
JTAMBITAJIbL.

4. Bokanaplk — XOp AarJbUIapbIH, TEOPHSUIBIK MaTepHANAbl MEHIepy XoHE XOp IIbIFapMalapblH
JKETiK OlTyiMEeH XOpMEH JKYMBIC Kacay Ke3iHAe OpBIHAAyIIbuIap MIeOepIIiriH MpaKTHKa KY3iHe
AMKBIH AN Ib].

5. MexTen XOpbIH MEKTENTEH THIC TYPJIi ic Iapaiap MeH Oaifkayapia KopceTe ajaafbl.

6. Xop y)KbIMBIMEH )KYMBIC XKYPTi3ill, OHBI THIMII YHBIM/IACTHIPA AJIaJIBL.

AbaubexoBa
O.A. ara
OKBITYIIBI

RO3

I
KB

PRSh

3204

[TpaxTukym
paboTeI co
IIKOJIBHBIM
Xopom 2

DK3aMm
eH

TBopuecTBO
(ucromHEeHN
€ XOPOBBIX

pOU3BeNIeH

1. XopoBoii ki1acc ¥ NPakTUKYM paboThl ¢ XOpoM 1

2. [IpakTrKyM pabOTHI CO IIKOIBHBIM XOpOM 3.

3. Llenb AUCHUIUIMHEL - OPTaHU3YeT NPOIECC IPOBEACHNS TBOPUECKON PabOThI CO IIKOIBHBIM
xopoM. VcrioHsIeT Tpou3BeaeH s CO MIKOJIBHBIM X0pOM, (POPMHUPYET XOPOBYIO TEXHHKY.

Ab6nubexoBa
0.A.
CT.IIpEoaBaTel
b




um)

3HAKOMUTCS C Pa3JIMYHBIMHU CTHIIAMH M JKaHPaMU IIpH paboTe ¢ XOpoM, GOPMUPYET IPUHIHIT
noadopa penepryapa. YMeeT CUCTEMHO U 3((EKTHUBHO NIPUMEHSATH [TOJIy4YCHHbIC 3HAaHHA B
HpOIIecCce IIKOIBHOTO My3bIKaJIbHOTO 00pa30BaHus, pa3BUBACT TUPUIKEPCKOE MaCTEPCTBO Ha
OCHOBE yMEHHS paboTaTh ¢ XOPOBBIMH IIPOM3BEJICHUAMH U Pa3BUTHS MPO(ECCHOHATBHON MBICIIH.
4. OcBOMB BOKaJbHO-XOPOBBIE HAaBHIKH, TEOPETHYECKHE OCHOBHI W XOpOBOIl perepTyap,
o0ydaromyecst 1eMOHCTPHPYIOT Ha NMPaKTHKE CBOE HCIOJIHHUTEIHCKOE MAacTepcTBO HpH pabote ¢
XOPOM.

5. MoxeT noka3ats paboTy CO IIKOJBHBEIM XOPOM B KOHKYpCax M MEpOIPUATHSIX BO BHEydUeOHOE
BpeMSl.

6. MoskeT paboTaTh ¢ XOPOBBIM KOJUICKTUBOM M 3((EKTHBHO €r0 OPraHH30BbIBATh.

EO3

PD
EC

PWW
SC
3204

Practical work
with the school
choir 2

Exam

Creativity
(performanc
e of choral
works)

1. Choral class and practical work with the choir 1.

2. Practical work with the school choir 3.

3. The purpose of the discipline is to organize the process of carrying out creative work with the
school choir. Performs works with the school choir, develops choral technique. Gets acquainted
with various styles and genres when working with the choir, forms the principle of selecting the
repertoire. Knows how to systematically and effectively apply acquired knowledge in the process
of school music education, develops conducting skills based on the ability to work with choral
works and the development of professional thought..

4. Having mastered vocal and choral skills, theoretical foundations, and choral repertoire, students
demonstrate their performance mastery in practice while working with the choir.

5. Can show work with the school choir in competitions and activities outside school hours.

6. Can work with a choir and effectively organize it.

Abdibekova O.A.
Senior lecturer

ON

BII
TK

OshM
4208

OpbIHIAY IBLTBI
K mrebepitik
Moxymi 5
(Herizri
MY3bIKAJIBIK,
acnarn ,Xop/bl
nuprxepiay) /

Emtux
aH

srrapmam
BUIBIK (XOP
HIbIFapMaa
pBIH
OpBIHAAY)

1. OpeiHpaymwsLIBIK mebepiik Moayni 4 (Heri3ri My3bIKanbIk acnan ,Xop/s! JUPHKepIIay)

2. My3bIKa MyFaTiMiHiH OpBIHAAYIIBUIBIK 1e0epiri.(,Xopasl TUpHKepiay)

Mys3blka MyFaniMiHiH OPBIHIAYIIBUIBIK medepairi. (Herisri My3pIKanbIK acman)

3. [onmnQpoHHUSIBIK MIBIFAPMaIaFrel 9p JayBICTHIH oyeHiH olHay. [1omr(oHUsIBIK MIBIFapMatap sl
03 OeTiHIIe TaJIal, MOHEpJIET OPbIHAY. XOPAbl AUPHKEPIIHIK MIeOEPIIiTiH CaXHAIBIK OPbIHIAY A
KepceTyre OarbITTaiFaH. Xop MIbFapMalapbiH OPbIHAAYIIEl TONTAp/Ibl YHBIMAACTHIPY MEH
JTAWBIHJIBIK )KYMBICTAPBIHBIH 9JIiC-TaCIIIepiH UTepTy.

4. My3bIKaNBIK IIBIFapMajIap bl aclanTa OpbIHJay KIHE AUPYIKepIIayAblH SiC-TaCiepi apKbLIbl
HIBIFAPMaHbIH KOPKEMIIK OeHHECiH alKbIHIaH bl Ma3MYHBIH MOHEPIIi, KOPKEM OPBIH/IAY apKbUIBI
alajsl.

5. [oanoHUSNBIK NIBIFapMaNIApIBIH OWHAY TOCUTAEPiH UTepei.

CaxHaia X0opAbl JUPIsKepiIay meOepIliriH Kocion JeHrelae kepcere Oinesi.

6. DcTeTHKANBIK TaIFaM/Ibl JAMBITYMEH KaTap, OTaH/IbIK, IETENIIK KIaCCHKAJIbIK IIbIFapMaapIbl
caparnTaii OiNleTiH, My3bIKaHBIH TEOPWSUIBIK HETi3AEPiH TOJBIK MEHIepy/ 1€ My3bIKaHT-T1e€1arOr'ThIH
JIAFIBUTAPBIH UTepeli TOCUIICPiH MEHTEpe/Ii.

Hckakosa JK.K.
ILF.K., aFa
OKBITYIIBI

RO3

b1
KB

MIM
4208

Mopnyis
HCTIONTHUTENbCK
Or0 MacTepcTBa
5 (OcuoBHoM
MY3bIKaJIbHBINA
HHCTPYMEHT ,
XopoBoe
JUPYOKAPOBAHU

e)/

DK3aMm
eH

TBopuecTBO
(ucronHeHn
€ XOpPOBBIX
IPOU3BEICH
nit)

1. Monynb ucnonHutenbekoro mactepcTsa 4 (OCHOBHON My3bIKaJIbHBIH HHCTPYMEHT , XOpOBOe
TUPKUPOBaHHE)/

2. VIcnoHATEIbCKOE MAaCTePCTBO YIUTENS MY3BIKH (XOPOBOE AUPIKHPOBAHUE)
HcrionHUTENECKOE MACTEPCTBO YUHUTEISI My3bIKH (OCHOBHOM My3BIKaIbHBII HHCTPYMEHT)/

3. BocnpoussezneHre MeIoquu KaxJ0ro rojioca B MOIH(OHIIECKOM ITPOU3BEICHUH.
CaMOCTOSATEeNEHO aHATIM3UPOBATh U BBIPA3UTENHHO UCIIONHATH HONIU(POHNIECKHE TPOU3BEICHNS.
HanpapieH Ha JEMOHCTPAIMIO XOPOBOTO AUPUKEPCKOTO MACTEPCTBA B CLIEHUYECKOM
ucnonHenuy. OBaieHue NpUeMaMy OpraHu3alyy U MOArOTOBUTEILHOW paboThI IPyYIII-
UCIIOJTHUTENEH XOPOBBIX IPOU3BEACHHUM.

4. OcBauBast METObI U IPHUEMBI HHCTPYMEHTAJIBHOTO UCTIOJHEHUS U AUPUKUPOBAHUSA
MY3bIKIBHBIX ITPOU3BEICHUI OIIPEIEIIAIOT Xy J0)KECTBEHHBIH 00pa3 MpON3BEICHUS, PaCKPHIBAIOT
€ro COJepaKAHUE YePe3 BBIPA3UTENBHOE, XYJOKECTBEHHOE UCIIOIHEHHE.

5. BilazieeT mpueMaMu HIpbl MOTH(GOHUIECKHX IPOU3BEICHHUH.

Hckakosa KK,
K.ILH.,

cT
MPEMoI0BaTEeNb




ITpodeccroHANBHO JEMOHCTPUPYET MACTEPCTBO XOPOBOTO AUPHKUPOBAHUS Ha CLICHE.

6. Hapsny ¢ pa3BUTHEM 3CTETHYECKOrO BKyca, BIaCET HABbIKAMH II€arora-My3bIKaHTa B TIOJTHOM
OCBOCHHMH TEOPETHYECKUX OCHOB MY3bIKH, YMEIOLIEI0 aHATU3UPOBATh OTEUECTBEHHbIE,
3apyOeKHBIC KIACCHYECKUE IIPOU3BEICHHUSI.

EO3 | BD | MPS Module of Exam | Creativity 1. Module of performing skills 4 (Basic musical instrument, Choral conducting). Iskakova Zh. Zh.
EC | 4208 performing (performanc | 2. Carrying out mastery of music master (Choral conducting)
skills 5 (Basic e of choral Carrying out mastery of music master (Basic musical instrument)
musical works) 3. Playback of the melody of each voice in a polyphonic piece. Independently analyze and
instrument, expressively perform polyphonic works. It is aimed at demonstrating choral conducting skills in
Choral stage performance. Mastering the techniques of organization and preparatory work of groups
conducting) performing choral works.
4. Mastering the methods and techniques of instrumental performance and conducting of musical
works, they determine the artistic image of the work, reveal its content through expressive, artistic
performance.
5. He knows the techniques of playing polyphonic works.
Professionally demonstrates the skills of choral conducting on stage.
6. Along with the development of aesthetic taste, he possesses the skills of a teacher-musician in
fully mastering the theoretical foundations of music, who is able to analyze domestic and foreign
classical works.
ON BII | AMP ApHaiibl Emrux | Ierapmam | 1. Opsragaymsuisik medepiik Moxyini4 (Herisri My3bIKaiblk acriarn ,XOopIsl JUpKepiay) Hckakosa JK. K.
3 TK | 4208/ | My3bIKaJIBIK ITOH aH BUIBIK (XOp 2. My3bIka MyFalliMiHIH OpbIHAAYIIBLIBIK meOepiiri.(,XopIas! IuprKepay) ILF.K., aFa
5 (Herisri meiFapMana | Mys3blka MyFaniMiHiH opbIHIayIIBUIBIK niebepairi. (Herisri Mmy3bIkaibIK acriar) OKBITYIIBI
MY3bIKAJIBIK, PBIH 3. My3bIKaJbIK aCTaIThI KeKe KociON OphIHAAYIIbI IeHIeHiHe MEHIepTill, KOHIEPTTIK
acmar ,XO0pAbl OpBIHAAY) OPBIHAAYIIBUIBIK MOICHUETKE OeiiMIey, TEXHUKAIBIK 1CKEPIIiK AaF IbUIapbIH KATbIITACTHIPY.
nuprkepray)/ [IsrrapmMaHbl KOpKEM, MOHEPII1 OHAYFa MALIBIKTAHIBIPY. OpOip MIBIFapMaHBIH KaHPIIBIK
epeKIeNiriH Tangai Oinyre Oayamy.
4. OpBIHAAYIIBUIBIK MIE0EPITiK HEeTi3epiH MEHrepe OTHIPHII, MY3BIKAIBIK CayaTThUTBIKTHI
apTTHIPBIPAJIBL.
5. My3bIKaBIK acnanTa TYpPJIi My3bIKalbIK (pOpMagarsl MIBIFapMaiap/iblH OpBIHAY SICTepiH
Urepesi.
6. Typi »xaHpAAFs! IWIBIFapMaIap/ sl JUPHKEpIIail 0Ty skoHe MY3bIKaJIbIK aCHaIThl epKiH
OMHAIIBL
RO3 | B | SMD | CneuunansHas Ox3am | TBopuectBo | 1. Momyns ucnomHUTEIbCKOTO MacTepcTBa 4 (OCHOBHOW MY3BIKaJIbHBIA HHCTPYMEHT , XOpOBOE Hckakosa XK.K.,
KB | 4208/ | my3bIkampHas eH (MCTIONTHEHN | ITUPWKUPOBAHHUE) K.ILH.,
JICIIMIUTHHA 5 € XOPOBBIX 2. VcnoyTHUTEIbCKOE MAaCTEPCTBO YUUTENS MY3bIKH (XOPOBOE AUPIIKHPOBAHUE) cT
(OcHoBHoOI npousBesieH | McnonHUTENbCKOE MaCTEPCTBO yUHUTENSI My3bIKH (OCHOBHOM My3BIKaJIbHBIN HHCTPYMEHT). NperooBaTellb
MY3bIKaJIbHbIA uif) 3. OBnajeHne My3bIKaJbHBIM HHCTPYMEHTOM Ha YPOBHE MHIUBUAYAILHOTO MPO(ECCHOHAIBHOTO
MHCTPYMEHT , MCIIOJTHUTEIISI, KOHIIEPTHOH HCIONHUTENbCKON KYJIbTYpe, (POPMUPOBAHHE TEXHUYESCKHX HABBIKOB.
XopoBoe VYHpaxHATh B XyJI0KECTBEHHON, BEIPA3UTEIbHON Urpe NMpou3BeaeHus. BocnuThiBaTh ymMeHHE
JTUPHKUPOBAHK AQHAJIM3UPOBATH )KAHPOBBIC OCOOCHHOCTH KaX0T0 MPOU3BEACHHUS.
e)/ 4. TToBbIIIaeT My3bIKAIBHON IPAMOTHOCTH ITyTEM OBJIAJICHHSI OCHOBAMH HCIIOJIHHTEIBCKOTO
MacTepCTBa.
5. OcBonBaeT METO/IbI UIPHI PA3HBIX MY3bIKAIBHBBIX (JOPM Ha HHCTPYMEHTE .
6. YMeeT qUprKUpOBaTh MPOU3BEACHUSIMH PA3INYHbIX )KaHPOB ¥ CBOOOJHO UTPATh Ha
MY3bIK&JIbHOM UHCTPYMEHTE.
EO3 | BD | SMD | Special music Exam | Creativity 1. Module of performing skills 4 (Basic musical instrument, Choral conducting). Iskakova Zh. Zh.
EC 4208 discipline (performanc | 2. Carrying out mastery of music master (Choral conducting)
5(Basic musical e of choral Carrying out mastery of music master (Basic musical instrument)
instrument, works) 3. Mastering a musical instrument at the level of an individual professional performer, concert
Choral performance culture, the formation of technical skills. To exercise in the artistic, expressive play of




conducting)

the work. To cultivate the ability to analyze the genre features of each work

4. Improving musical literacy by mastering the basics of performing skills.

5. He mastered the methods of playing different musical forms on the instrument.
6. Ability to conduct works of various genres and play a musical instrument freely.

ON

RO3

EO3

Min
or

MDM

4208/

Mekrenke
JIeHIHT1

MY 3BIKAITBIK
Gimim 3/

EmTux
aH

srrapmarm
BUTBIK (XOp
HIBIFapMala
PBIH
OpBIHAAY)

1. OperHpaymwsLIBIK mebepiik Moy 4 (Heri3ri My3bIKansIk acnar, Xop/s! JUPHKepiIay)

2. My3bIka MyFajliMiHIH OpBIHAAYIIBLIBIK MIeOepItiri (XOopasl JUpHKepIay)

My3bIka MyFaTiMiHIH OpBIHAAYIIBUIBIK mebepriri. (Herisri My3bIkasbIK acman)

3. Mexkrenke IeiiHrT MeKeMmesepAeri My3bIKaJblK OimiM Oepy KBI3METIHIH HETri3ri TypiepiH
3epAeneiini: My3blKa TBIHAAY, OH alTy, My3BIKaIBIK - BIPFAKTBIK KO3FaibIcTap, Oajnamap
acnanTapblHa OMHAY, MY3BIKaJIbIK CAyaTThUIBIKTBI UTEpy.

4. Mekrenke AeHiHrT KacTarbl OajajgapAblH MY3BIKAIBIK JaMYBIHBIH IICUXOJIOTHSUIBIK YKOHE
HeJaroruKajbIK epeKIIeTiKTepiH, My3bIKaIIBIK iC-opeKeT TypliepiH (oH aifTy, Om, BIpFak, THIHIAY,
OWBIH) YHBIMIACTBIPY omicTeMeciH KamTuael. COHBIMEH KaTap, My3blka ca0arblH JKOCIapiay,
periepTyap TaHAAY jKOHE 3aMaHayH TEXHOJOTHsIap bl KOJIAaHy Macenesepi KapacThIpbLIa bl

5. Mekrenke qeliHri MekeMeneperi My3bIKalbIK 0iiM Oepy KbI3METiHIH HeTi3ri TypiepiH
ureperi.

6. [ToHai MeHrepy HOTHXKECIHE CTYACHTTEP MY3BIKAIBIK iC-OpEKETTIH TYpJepiH THIMII
YHBIMIACTBIPHIIN, OaJaJIap IbIH IIBIFAPMAIIBUIBIK KaOLICTTEPiH JAMBITY 9/IiCTEPiH KOJIJaHA aJIajIbl.

Hckaxona JK.K.
ILF.K., aFa
OKBITYIIIBI

DMO
4208/

JlomkonbpHOE
MY3bIKaIbHOE
oOpasoBanue 3/

DK3am
eH

TBopuecTBO
(ucronHeHu
€ XOPOBBIX
NpOU3BENICH
ui)

1. Monynb ucnomHUTENbCKOro MacTepcTBa 4 (OCHOBHON MY3bIKaIbHBI HHCTPYMEHT, XOpOBOE
UPKUPOBAHHE)

2. VlcroyTHUTEbCKOE MAaCTEPCTBO YUUTENS MY3bIKH (XOPOBOE AUPIKHPOBAHUE)
HVcrionHUTEeIECKOE MacTePCTBO YUUTEIISI My3bIKH (OCHOBHOM MYy3BIKaJIbHBIN HHCTPYMEHT).

3. H3y4aeT OCHOBHBIE BUJIBI IEITEILHOCTH MY3BIKAJIBHOTO 00Pa30BaHMUs B JOIIKOIBHBIX
YUPEKICHUAX: CIYIIAHUE MY3BIKH, ICHHE, My3bIKATBHO - PUTMHYECKUE IBIKCHHUS, UTPa HA
JICTCKUX HHCTPYMEHTAaX, OBJIA/ICHUE MY3bIKaJIbHOH IPaMOTHOCTBIO.

4. BxirodaeT u3y4eHHe MCUXOJIOTHYECKUX U MEarOrM4eckKuX 0COOEHHOCTEH MY3bIKaIbHOTO
Pa3BUTHSA JieTell OIIKOJIIBHOTO BO3pPAcTa, & TAKXKE METOANKY OPTaHU3alluK BUIOB MY3bIKAIBHOIT
JeATeNbHOCTH (TIeHNe, TaHell, PUTMHKa, CiylaHue, urpa). Kpome Toro, paccMaTpuBaroTcst
BOIIPOCHI IJTAHUPOBAHUS My3bIKIBHBIX 3aHATHH, 1000pa pernepTyapa 1 UCIOIb30BaHHs
COBPEMEHHBIX TEXHOJIOTHH.

5. OcBOUTB BHIBI My3bIKQJILHO-IIEJATOTUUECKOH JSSITEIBHOCTH B JIOLIKOJIBHBIX YUPEIKICHUSX.
6. B pe3ynpTaTe 0CBOCHHUS AUCIUTUIMHEI CTYICHTHI CTIOCOOHBI 3()(h)EeKTHBHO OPTaHN30BHIBATH BHIBI
MY3BIKAJIbHON JIEATENbHOCTU U IPUMEHSTh METO/IbI Pa3BUTHsI TBOPYECKUX CIIOCOOHOCTEH JIeTel.

Hckakosa XK. K.,
K.ILH.,

cT
MPEnooBaTeb

PSME
4208

Pre-school

music education
3

Exam

Creativity
(performanc
e of choral
works)

1. Module of performing skills 4 (Basic musical instrument, Choral conducting).

2. Performing skills of a music teacher (choral conducting)

Carrying out mastery of music master (Basic musical instrument)

3. Studies the main activities of music education in preschool institutions: listening to music,
singing, musical and rhythmic movements, playing children"s instruments, mastering musical
literacy

4. The course covers the psychological and pedagogical characteristics of musical development in
preschool children, as well as methods for organizing various types of musical activities (singing,
dancing, rhythm, listening, and playing). In addition, it addresses issues of lesson planning,
repertoire selection, and the use of modern technologies.

5. To master the types of musical and pedagogical activities in preschool institutions..

6. As a result of studying the discipline, students are able to effectively organize types of musical
activities and apply methods for developing children’s creative abilities.

Iskakova Zh. Zh.

ON

bII
TK/

MDY
PKN
4209

My3bIKalbIK
JIeMAJTBICTBI
YUBIMAACTBIPY
JKOHE

EmTux
aH

JKas6amua-
aybI3IIa

1. MekrenTe ChIHBINTAH THIC YilipMeNiK )XYMBICTap/bl YIBIMIACTHIPY KOHE FApMOHU3ALMSIIAY
2. OHIIPICTIK,TeAArOTUKANBIK HEMECEe TUIIIOMAIIBI TIPAaKTHKA

3. My3bIKaIBIK AeMAaIbICThl YHBIMAACTHIPY XKOHE IPOMIOCEPIIIK KBI3MET HETi3/IepiH eMip
ToXipruOeciHie THIMII KOIJaHy bl MEHrepTyre OarbITTaliFaH. My3bIKaJIBIK 1eMAIBICTHI

Tatimanos P.C.
ara OKBITYIIIBI




MIPOIIOCEPITIK
KbI3MET
Heriznepi

YHABIMAACTBIPY KYMBICTAPBIHBIH SIC-TACUIACPiH Urepy. Mys3bIKajbIK MPOJIOCCEPITiK KbI3MET
HeTi3[iepiHeH ajFaH OUTIMAEPiH eMIpIiK TOKiprOene KaH-KaKThl Taliganany.

4. Ilon OYTiHTi KYHI My3bIKaJIBIK O11iM Oepy »KyieciHe KaJablnTackaH My3bIKaIbIK O11iM Oepy
OaFBITHIHIAFBI KAJIBIFa MiHAETTI O1TiM, KOCBIMIIIA MY3bIKaJIbIK Oi1iM OpTa apHayJIbl KOCIOH OKY
OPBIHIAPEIL, )KOFAPHI OKY OPBIHAAPBIHIAFEl My3bIKIBIK OLTiM Oepy i YibIMIacTeIpy Gopmanapsr
MEH Ma3MYHBIMEH TaHBICTBIPAIBL.

5. Typmi Mekemenep/ie My3bIKaJIBIK IEMAIBICTEl  YHBIMIACTHIpa ajlajbl JKOHE IPOJIIOCEPIiK
KBI3METKE 13JICHICTICH KapaiIbl.

6. Kasipri ke3eneri My3bIKaJIbIK Ou1iM Oepy JKyHenepin cunarrai Oiiei.

RO4

B/l
KB/

OMD
4209

Opraauzanus
MY3bIKaIbHOTO
JIocyra u
OCHOBBI
MPOJIIOCEPCKOI
NIeSITeNTbHOCTH

Dk3am
eH

IIucmenno-
YCTHO

1. Opranu3zanus BHEKJIACCHON KPY>KKOBO pabOTHI B IIKOJIE U TAPMOHHU3AIHSA

2. TIpou3BoCTBEHHAs, NEJarOrH4ecKas Win MpeIUIUIOMHAs PaKTHKa

3. M3yueHne 1 OCBOCHHE METOJIOB 1 IIPHEMOB MY3BIKIBHO-IIPOIOCEPCKOIl NS TeTbHOCTH 1

3¢ dexTHBHOE NCIIOIE30BaHIE TEOPETHIECKHX OCHOB MY3BIKATEHO-I0CYTOBOH U IIPOIIOCEPCKOI
paboThI Ha pakTUKe. [I[puMEeHeHNe METOZIOB U MPUEMOB B OPTaHU3AINY MY3bIKaIbHOH JOCYTrOBON
paboThl. BcecTopoHHE HCIIONB30BaHME TTOMYYEHHBIX 3HAHUH MY3BIKQJIbHON IPOIIOCEPCKON
JEATEILHOCTH Ha TIPAaKTHKeE.

4. [lpenmet 3HAKOMHT ¢ (OPMAMH U COACPIKAHUEM OPTaHH3ALUHN MY3BIKAIFHOTO 00pa30BaHUs B
BBICIINX yYEOHBIX 3aBEJICHUSX, CPEAHE-CICHAIBHBIX TPO(ECCHOHANBHBIX YUCOHBIX 3aBEICHHAX
JIOTIOJTHUTENIFHOTO MY3BIKAIEHOTO 00pa3oBaHus, GOpM U coaep kaHus 00pa3oBaHus,
c(hOpMHUPOBAHHBIX HA CETOIHAIIHAIN JIEHb B CHCTEME MY3BIKAJIbBHOTO 00pa30BaHMsI.

5. MoxeT opraHn3oBaTh My3bIKaJIBHBII JOCYT B Pa3INYHBIX 3aBEACHUAX M TBOPUECKHH MOIXOM K
HPOAIOCEPCKON JIEATENBHOCTH.

6. YMeeT onucaTh CHCTEMBI MY3bIKILHOTO 00pa30BaHysl Ha COBPEMEHHOM dJTaIle.

Taiimanos P.C..
Cr.ipeniox

EO4

BD
EC

OML
4209

Organization of
musical leisure
and basics of
music
production

Exam

written
form, orally

1. The organization of extra-curricular clubs at school and harmonization

2. Production, pedagogical or pre-graduate practice

3. Study and development of methods and techniques of music production activities and effective
use of the theoretical foundations of music and leisure and production work in practice.
Application of methods and techniques in the organization of musical leisure work.
Comprehensive use of the acquired knowledge of music production activities in practice.

4. The subject introduces the forms and content of the organization of music education in higher
education institutions, secondary vocational schools of additional music education, forms and
content of education formed today in the system of music education.

5. Can organize musical entertainment in various institutions and creative approach to production
activities.

6. Ability to describe the system of music education at the present stage.

Taimanov R.S.

ON

BII
TK

MDY
4209/

My3bIKaJIBIK
JIeMaJIbICThI
YHBIMAACTBIPY

Emtux
aH

JKaz0barira-
aybI3IIa

1. MexTenTe CHIHBINTAH THIC YHIPMEITIK KYMBICTap/Ibl YHBIMIACTHIPY JKOHE FAPMOHM3AIHSIIAY
2. OHIIPICTIK,TEAArOTUKAIBIK HEMECe TUMJIOMAIIIbI TPaKTHKa

3. My3bIKaJIBIK I€MaJbICThl YHBIMIACTBIPYIbIH MaHBI3 bl KYH/IBUIBIFBI PETIHIE CTYJCHTTEpre JKaHa
FBUIBIMH-TEXHHKAJIBIK )KETICTIKTEP JKalIbl TYCIHIKTEp Oepy, ObIH-CaybIK IeMalbICHIH
YHBIMAACTHIPYABIH KOJIAWIIEI oficTepiH YiipeTy. OUBIH-cayBIK JeMalIbIc OaraapiaMaiapbIHbIH
HPOEKTIIEPiH XkKacall, CLEHapUIIep a3y jKoHe KOILIUTIK aliblHIa Co3 COIeyre MPaKTHKAIBIK
OeifiMep KalbITacThIPaIbL.

4. ITon OYTIHTI KYHI MY3BIKaJIBIK OLTiM Oepy >KyHeciH/e KaIbITacCKaH MY3bIKaJbIK O11iM Oepy
OarbITBIHIAFBI JKAJIBIFAa MIHACTTI OUTIM, KOCBIMIIIA MYy3bIKAJIBIK O17TiM OpTa apHayJibl KaCiOH OKy
OpBIHJAPBIL, )KOFAPbI OKY OPBIHIAPBIHIAFbl MY3bIKIBIK OiTiM Oepyi yitbiMaacTeipy opmanapst
MEH Ma3MYHBIMEH TaHBICTBIPA/IBL.

5. «My3bIKaJIbIK AeMaJbICThl YHBIMIACTHIPYY TISHI O1iM aTylIbuIapAbIH MOICHU-CAYBIKTHIPY ic-
HIapayapbIH )KocHapiay, YHbIMIacTBIPY JKOHE OTKI3y JaFIbUIapbIH KAIBINTACTHIpanbl. COHBIMEH
KaTap, oJIapAbIH IIBFapMaIlblIbIK, KOMMYHHUKATHBTIK YKOHE MeJarornKajbIK Ky3ipeTTepin
JIAMBITHII, 3aMaHayH TeXHOJOTHsUIap Il THIMI KoJtaHa Oy yiperexi..

Taiimanos P.C.
ara OKbITyI_L[bl




6. Binim anymsuiap My3bIKaJbIK JEMaJIbIC ic-IIapaiapblH 03 OCTiHIIE KocTapIal, YHbIMIaCThIPHII
JKOHE KociOu ieHrelne oTKi3e anapl.

RO4

b1
KB

OMD
4209/

Opranuzanus
MY3bIKaIEHOTO
Jocyra

Dk3am
eH

IIucmenHo-
YCTHO

1. Opranu3zanus BHEKIACCHOH KPY>KKOBOH paOOTHI B IKOJIE M FAPMOHHU3ALIUS

2. IIpon3BoACTBEHHAS, TIearormdecKas win [IpenumioMHas npaKkTiKa/

Production, pedagogical or pre-graduate practice

3. BaxxHeiiniast HeHHOCTh OpTaHM3AIMN MY3BIKaJIBHOTO JOCYTa JaTh CTyICHTaM IIpeCTaBIeHHE O
HOBBIX HayYHO-TEXHUYECKUX JOCTIKEHMSIX, HAYIUTh IIPHEMIIIMBIM IIpHeMaM OpTraHH3aIiu
Ppa3BJICKATENBHOTO OTABIXA. Pa3pabaThIBacT MPOEKTHI pa3BiIeKaTeIbHbIX JOCYTOBBIX IIPOTPaMM,
(bopMHpyeT NPAKTHYECKHE CKIOHHOCTH K HAIIUCAHHUIO CLICHAPUEB M Iy OJIMYHBIM BBICTYIICHHUSIM.
4. [IpenmeT 3HAKOMHUT C (POPMAMH U COAEPKAHUEM OPTaHH3ALUN MY3BIKAIEHOTO 00pa30BaHus B
BBICHINX y4EOHBIX 3aBEJICHUSX, CPEAHE-CICHAIBHBIX MPO(ECCHOHANBHBIX YUeOHBIX 3aBEICHHAX
JIOTIOJTHUTENIFHOTO MY3BIKaITEHOTO 00pa3oBaHust, popM U coaepkaHus 00pa3oBaHUs,
c(hOpMHUPOBAHHBIX HA CETOIHAIIHAN JIeHb B CHCTEME MYy3BIKAJIbHOTO 00pa30BaHMsI.

5. Jucnmmuimaa « OpraHu3anyst My3bIKaIbHOTO TOCYTa» (GOPMHPYET Y 00yJarOIIXCsl HABBIKI
IUTAaHUPOBAHMS, OPTaHU3ALNH ¥ IPOBE/ICHNS KYJIbTypHO-pa3BiIeKaTelbHbIX Meponpustuil. Kpome
TOT0, OHA Pa3BHBACT UX TBOPUECKHE, KOMMYHHKATHBHBIC M M1EIarOTMYECKHEe KOMIICTCHIMH, &
TaKke 00ydaeT 3 (PEKTHBHOMY HCIIOIB30BAHUIO COBPEMEHHBIX TEXHOJIOTHIA.

6. O0yyaroniuecsi CMOT'YT CAMOCTOSTENBHO INIAHUPOBAaTh, OPraHU30BBIBATH U TPOBONUTD
MY3BIKaJIbHO-I0CYTOBbIC MEPOLPHATHS Ha IPO(ECCHOHATIEHOM YPOBHE.

Taiimanos P.C..
Cr.mpenox

EO4

BD
EC

OML
4209

Organization of
musical leisure

Exam

written
form, orally

1. The organization of extra-curricular clubs at school and harmonization
2. Methods of teaching music, music psychology and psychology of music education.

3. The most important value of organizing musical leisure is to give students an idea of new
scientific and technical achievements, to teach acceptable methods of organizing recreational
recreation. Develops projects of entertainment and leisure programs, forms practical inclinations
for writing scripts and public speaking.

4. The subject introduces the forms and content of the organization of music education in higher
education institutions, secondary vocational schools of additional music education, forms and
content of education formed today in the system of music education.

5. The course “Organization of Musical Leisure” develops students’ skills in planning, organizing,
and conducting cultural and entertainment events. It also enhances their creative, communicative,
and pedagogical competencies, while teaching them to effectively use modern technologies.

6. Students will be able to independently plan, organize, and conduct musical leisure events at a
professional level

Taimanov R.S.

ON

bell
TK

HK
ZhZh

4205

Xop knacel
KOHE XOpPMEH
KYMBIC JKacay
NPaKTUKYMBI 3

EmTux
aH

[ srrapmar
BUIBIK (XOP
HibIFapMala
PBIH
OpBIHAAY)

1. Xop KIJ1achl %oHE XOPMEH JKYMBIC jKacay MPaKTUKyMBbI 2

2. OHAIPICTIK, MeAarOrHKaIBIK HEMece UILUIOMANIIBI TPAKTHKA

3. [ToHHIH MaKcaThl - XOPMEH JKYMBIC jkacay MPOIECiH/Ie TEOPHSIIBIK )KOHE TOKIpOHeITiK
Heri3[epiH MeHrepeni, Kaciou Typ/ie *KyMbIc jkacaii Oineni. JKoraprbl kaciOu AeHrenaeri xop
JKETEKIIiCi MaMaHbI PeTiH/e, TYPhIC HICIIiM KaObUIIai bl, IBIFapMaIbUIBIK HIeOepIIiriH
KeTiaipesi.

4. bonamak My3bIka MYFaTIMIHIH pyXaHH MOJICHUSTTLUTITIH KalbINTACTHIPAIBL, 9IIC-TICUIAEPi MEH
TOKIPUOEITIK )KYMBIC TYpJIEpiH MEHTepeIi.

5 TypJ1i )kaHpAAFbI XOP ILIBIFapMallapblH OPBIHAANIBI, CAXHa[a KOPCETE aaIbl

6. BixtiM anyibuIap opTYpIIi CTHIIBASP MEH JKaHPIAFbl XOp IIbIFapMalIapblH OpbIHIAY JAaFAbLIapbIH
JIAMBITHII, XOP/bI 0acKapy, aHcaMOJIBIIK YIIECIMIUTIKTI caKkTay yKoHe K9CiOM OpBIHAAYIIBLIBIK
MOJICHUETTI KOpPCeTy KabijeTTepiHe ue 60maipl.

A0anbexoBa
O.A. ara
OKBITYIIIBI

RO3

I
KB

HK
PRH
4205

XopoBoii kiacc
U IIPaKTHKYM
paboTEI ¢ XOpoM
3

DK3aMm
eH

TBopuecTBO
(ucromHEeHN
€ XOpOBBIX
HpON3BEICH
uit)

1. XopoBoii k1acc ¥ NPaKTUKYM pabOThI C XOpOM 2.

2. [Ipon3BOACTBEHHAS, TI€ATOTHIECKAs MIIH IPEIIUIIIOMHAsT TPAKTHKA.

3. Llens AUCIUIUIIMHEI - BIafeeT TEOPETUUSCKUMH U IIPAaKTHIECKUMH OCHOBAMH B IIPOLIECCE
paboTHI ¢ XOpOoM, yMeeT paboTaTh IpodeccHoHabHO. Kak crieruanict xopa BEICIIETO
npo(eCCHOHANEHOTO YPOBHS, TPUHUMAET IPABIIIbHBIEC PEIICHUs], COBEPIIEHCTBYET CBOE

Ab6aubexoBa
0.A.
CT.IIperno/iaBaren
b




TBOPYECKOE MacTEPCTBO.

4. ®opMupyeT IyXOBHYIO KyJIbTYpy OyAyLIero yuuTess My3bIKH, OCBAaHBaeT METObI U BUJIbI
MPaKTHYECKOH pabOTHI.

5. McnionHsieT XOpoBble MPOU3BEICHHS Pa3INYHbIX )KaHPOB M CIIOCOOCH BBICTYIIATh HA CLICHE.

6. OOyuaronyecst pa3BMBAIOT HABBIKU HCIIOJHEHHS XOPOBBIX IPOU3BEICHUI B Pa3IMUHBIX CTHIISIX
U JKaHpax, a TAKKe OBJIAJIEBAIOT CIIOCOOHOCTSMH YIIPABICHHUSI XOPOM, TIOAIEPKaHHs aHCaMOJIeBOI
COTJIACOBAaHHOCTH M JICMOHCTPALIMH TIPO(ECCHOHATPHON HCIIOJHUTEIbCKON KYJIBTYPHI.

EO3

PD
EC

ChCP
wwC
4205

Choral class and
practical work
with the choir 3

Exam

Creativity
(performanc
e of choral
works)

1. Choral class and practical work with the choir 2

2. Industrial, pedagogical or pre-graduate practice

3. The goal of the discipline is to master the theoretical and practical foundations in the process of
working with the choir, and be able to work professionally. As a choir specialist of the highest
professional level, she makes the right decisions and improves her creative skills.

4. Develops the spiritual culture of future music teachers and acquires methods and types of
practical work.

5. Performs choral works in various genres and is able to present them on stage.

6. Students develop skills in performing choral works in different styles and genres, as well as
acquire the ability to conduct a choir, maintain ensemble coherence, and demonstrate professional
performance culture.

Abdibekova O.A.
Senior lecturer

ON

bell
TK

MHZh
ZhP
4205

Mexkren
XOpBIMEH
JKYMBIC JKacay
MIPAKTUKYMBI 3

EmTux
aH

[srrapmar
BUIBIK (XOp
HIBIFapMala
PBIH
OpBIHAY)

1. Xop Kiacel )koHE XOPMEH JKYMBIC JKacay MPaKTHKYMBI 2

2. OHAIPICTIK, IeAarOrHKAIBIK HEMece JUILIOMAaLIbI TPAaKTHKA

3. IToHHIH MaKcaThl - MEKTEIl XOPBIMEH JKYMBIC jkacayaa OananapAblH My3BIKAIBIK KaOileTTepin
JaMBITalbl. YJIKEH ayAuTOpHsIa eHep KepceTedi JKOHe 63 IIBIFapMaIlbUIBIFBIH SKeTUIIipei.
DCTETHKAIBIK KYHJIBI MYy3BIKaJIbIK MaTepHal apKbUIbI KOPKEMIIK TalFaMFa TopOuereiii.

4. Xopwmeiictep OIaybIH JaMBITa[bl JKOHE OPBIHAAYIIBUIBIK IMIeOepiikTi apTThipanbl. Kocibu
JICHreHaeri Xop JKEeTeKIIici MaMaHbl PEeTiHAe IYphIC HIeHNM KaOBUINAiIbl, MIBIFApPMAIIbLIIBIK
mebepiirin sxetinpipeni. bocekenecTikke cail XOpMeH JKYMBIC Kacay KbI3METIHIE YHeMi
OUTIKTUIITIH apTTHIPAJBL.

5. MexTen XopbIH MEKTENTEH THIC TYPJIi ic MIapaiap MeH Oaifkayiapa KopceTe ajlafbl.

6. Binim anmymisniap Xop YKbIMBIH YHBIMAACTBIPBII, SPTYPIIi CTHIIBJET] MIbIFapMatapbl OpbIHAaN
aajibl )KOHE ©3 OHEpJIePiH MEKTell ic-1apanapbliH/a, Oaiikayap/a *oHe YIKEeH caxHajaapaa
KepCeTe alajbl.

A0aubexoBa
O.A. ara
OKBITYIIIBI

RO3

A
KB

PRSh

4205

[IpakTukym
paboTeI co
IIKOJIBHBIM
xopom 3

DK3am
eH

TBopuecTBO
(ucmonHeHu
€ XOpPOBBIX
NpPOU3BENICH
ui)

1. X0opoBoii K1acc U MPaKTUKyM PabOTHI ¢ XOpOM 2.

2. TIpou3BoOICTBEHHAs, MEJarOrHYecKast WK MPeUIUIUIOMHAs TIPAKTHKA.

3 Ilenp QUCLMIUIMHBI - Pa3BUBAeT My3bIKAIbHBIE CIIOCOOHOCTH JieTel B paboTe CO IMIKOJBHBIM
XopoM. BricTymaer B GOnbIION ayAWTOPUM M COBEPLICHCTBYET CBOE TBOPYECTBO. BocmuteiBaer
XY/I0’KECTBEHHBIIT BKYC Uepe3 SCTeTUUECKU [IEHHBII My3bIKaIbHBIH MaTepHal.

4. Pa3BuBaeT XOpPMEHCTEpCKOE MBIIUICHHE | TIOBBINIACT HCIOJIHUTENBCKOE MAacTePCTBO.
[IpuHMMaeT MpaBUIIbHBIC PELICHHS, COBEPLICHCTBYET CBOE TBOPYECKOE MACTEPCTBO B KauecTBE
CIEIMANNCTA-PYKOBOAUTENS  XOopa TMPO(eCcCHOHANBHOrO YpOBHS. IIOCTOSIHHO — MOBBIIIAET
KBaJIM(UKALHUIO B ACSATEIBHOCTH MO PaboTe C XOPOM..

5. MoxeT moka3arh paboTy CO IIKOJIBHBIM XOPOM B KOHKYPCaX M MEpOIPHATHIX BO BHEy4eOHOE
BpeMsi.

6. OOyuaromuecss MOTYT OpTaHH30BBIBATh XOP, UCIIOMHATH IPOU3BEACHHS B PA3IMUHBIX CTHIISX U
JACMOHCTPUPOBATH CBOU BBLICTYIUICHUS HaA IIKOJIBHBIX MEPONPUATHAX, KOHKYypCaX U Ha GOﬂmeﬁ
CIICHE.

A0anbexoBa
O.A.
CT.Iperno/iaBaresn
b

EO3

PD
EC

PWW
SC
4205

Practical work
with the school
choir 3

Exam

Creativity
(performanc
e of choral
works)

1. Choral class and practical work with the choir 2

2. Industrial, pedagogical or pre-graduate practice

3. .The purpose of the discipline is to develop children's musical abilities in working with the
school choir. Performs in large audiences and improves his creativity. Develops artistic taste
through aesthetically valuable musical material.

Abdibekova O.A.
Senior lecturer




4. Develops choirmaster thinking and improves performing skills. Makes the right decisions,
improves his creative skills as a professional choir director. Constantly improves her skills in
working with the choir

5. Can show work with the school choir in competitions and activities outside school hours cuene.
6. Students are able to organize a choir, perform works in various styles, and present their
performances at school events, competitions, and on large stages.

ON

Bell
TK

MShT
4206

Cuntesarop
HKOHE
aKMapaTThIK
TEXHOJIOTHAIap

EmTux
aH

srrapmarm
BITBIK
eMTHUXaH
(cunTesarop
Jla oliHay

1. l'apmMoHHS koHE CONMBHEIHKUO
2. OHAIPICTIK,IeJarOTUKAJIBIK HEMeCe TUIUIOMAIAbI MTPaKTHKa/

3. Cuntesarop acnaObIHIA OifHAYJa TCOPUSIIBIK HETi3epiH MeHrepy. ApIObIC mbIFapy
epEeKLIETIKTepiH, acnanTa JsI0bICTapIbIH OpHaacy TOpTiOiMeH TaHbICTHIPY. OphIHAAYIIBLIIBIK
KHAMBLT OpEKeTTep TOCUIACPiHiH HEeTi3epiH urepTy. Acnanta AbI0BICTapIbIH OpHAIACY TOPTiOiH
3epueney. JpIObIC a3y epeKimenikTepin urepy. JKeHii npeca mbiFrapMaiapIsiH HOTaChH eKi
KOJIMEH OKBIII, OifHay.

4. Binim anmymbniap cCHHTE3aTop acralbblHIa OPBIHAY JaFJbUIaphIH MEHI€PTYMEH Katap,
MY3bIKaJIBIK IIBIFapMaIapIs! DUQpIEIK GpopMaTTa eHJIey, apaH)KUPOBKA yKacay JKOHE IbIOBICTICH
JKYMBIC iCTEY TeXHOJIOTHSIAPBIH YHpeHel. 3aMaHayn aKkmapaTThIK TEXHOIOTsIIapAbl KOJIAaHa
OTBIPBII, My3bIKAIIBIK IIBIFapMaIap/sl kKa3y, OHJICY KOHE OPBIHJAY 9J[ICTEpiH MEHTepei.

5. Cunre3aTop acnaObIHIAFB! KOJ KOMBUIBIMBL, OPBIHAAY HETi3/epiH Oineni, HOTara Kapar OKd
anajsl.

6. CunTezaTopMeH 03 OeTiHIIe )KYMBIC iCTey, MEKTEeNTeTi My3bIKaIbIK cabakTapMeH TYpIi
KOPKEMOHEPIa3 bIK KyMbICTap1a KOCHIMIIA aKapaTThIK TEXHOJIOTHSIIAP apKbUIBI OHIEY
JKYMBICTapBIH XKYPTi3e anabl.

Taiimanos P.C.
KP enoex
ciHipreH
KaiipaTkep.,ara
OKBITYIIBI

RO3

0}
KB

AMP
4206

CunTesarop u
WHPOPMAITIOHH
BIC TEXHOJIOTUH

DK3aM
eH

TBopueckuit
9K3aMeH
(urpa Ha
CHHTE3aTOp

e)

1. l'apmoHus 1 conbdhemkro

2. [Ipon3BoCTBeHHAs, TTelaroruieckas win [IpeaaunoMHas npakTHKa

3. BraeTs TeOpeTHYECKIMI OCHOBAMU UTPHI HA HHCTPYMEHTE cuHTe3aTopa. [103HaKOMHTB ¢
0COOEHHOCTSIMH 3BYKOU3BIICUCHNSI, TIOPSIAKOM PACIOJIOKEHHS 3BYKOB Ha HHCTPYMEHTE.
OBnajeHne OCHOBAMH CIIOCOOO0B HCTIOMHUTENBCKHX JeHCTBUN. M3ydeHne mopsika pacionoKeHns
3BYKOB Ha HHCTpyMeHTe. OcBOeHNE 0COOCHHOCTSIMU 3BYKO3aMCH. UHTaTh U UTPaTh HOTHI
MPOU3BEIEHUH 00EUMU pyKaMH.

4. OGyuaromnyuecs, Hapsiy C OCBOCHHEM HaBBIKOB HIPBI HA CHHTE3aTOPE, U3y4YalOT TEXHOJIOTUH

1 dpoBoit 06pabOTKH My3BIKATBHBIX POU3BEICHUMH, apaH)KMPOBKH U paboTHI co 3ByKoM. Kpome
TOTO, UCIIONIB3Yys COBPEMEHHBIC HH(OPMAIIMOHHBIE TEXHOJIOTHH, OHU OCBAaHBAIOT METOBI 3alliCH,
00pabOTKH 1 NCTIOTHEHNS MYy3bIKAIbHBIX TPOU3BEICHUI.

5. ITocTOHOBKa PyKH Ha CHHTE3aTOPE, 3HAET OCHOBHI HCIOHUTENBCTBA, YMEET YNTATh 10 HOTaM.
6. MoryT caMoCTOATENIFHO paboTaTh Ha CHHTE3aTOPE, a TAKKE HCIOIb30BaTh NH)OPMAIMOHHBIE
TEXHOJIOTHH JUIsl 00pabOTKH My3bIKQIBHOTO MaTepHalla B IIKOIBHBIX YPOKaX MYy3BIKH U
Pas3IMYHbIX XYIO0KECCTBEHHO-TBOPYECKHUX MEPOITPUATHUAX.

Taiimanos P.C.,
3acyKeHHBII
nestens PK,
CT.TIpeToJaBaTel
b

OE

PD
EC

AMW
4206

Synthesizer and
information
technology

Exam

Creative
exam
(synthesizer
performance

)

1. Harmony and solfedjio

2. Production, pedagogical or pre-graduate practice

3. Master the theoretical basics of playing a synthesizer instrument. To acquaint with the
peculiarities of sound production, the order of the arrangement of sounds on the instrument.
Mastering the basics of methods of performing actions. The study of the order of the sounds on the
instrument. Mastering the features of sound recording. Read and play sheet music works with both
hands.

4. Students, along with mastering performance skills on the synthesizer, study technologies for
digital processing of musical works, arranging, and working with sound. In addition, by using
modern information technologies, they learn methods of recording, editing, and performing
musical compositions.

5. Hand positioning on the synthesizer, knows the basics of performing, can read notes.

6. They can work independently with a synthesizer and use information technologies to process

Taimanov R.S




musical material in school music lessons and various artistic and creative activities.

ON | Bell | MShT | Cunresarop Emtux | Ilprapmam | 1. FapMoHUS %oHE CONBEKIO Taiimanos P.C.
3 TK PN aH BUIBIK 2. OHIIpiCTIK,IeAArOTUKAIBIK HEMece TUIIOMaIAbl paKTHKa KP enbex
4206 E€MTHUXaH 3. Cuntezatop acmaObIH MEHTEpill, My3BIKQJIBIK IOBIFapMaliapIsl  OPBIHIAY, OpPTYpIi CIHIpreH
(cuHTE3aTOp | IIBFapMaIIBUIBIK OpPHEKTEpMeH oliHay. CTyAeHTTep/IiH OPBIHAYIIBUIBIK IeOepIIiKTiH AaFabLIapsl KaiipaTkep.,ara
Jla oitHay MeH OUTIKTEepiH KaJbINTacThIpy. MeKTel oHAepiH cylieMeniey jKoHe MbIFapMatapbl OPHIHIAY. OKBITYIIIEI
4. TloH cuHTe3aTop acmaObIHAA OPBIHIAYIIBUIBIKTHI, MY3BIKAJbIK IIBIFapMaiapasl OKy MEH
OWfHAy/Bl, COHJAAW-aK AaKMapaTThIK TEXHOJOTHSIAPIbl  KOJJaHa  OTBIPBII  MY3BIKaJbIK
KOMITO3UIIMSTIAp Kacay MEeH eHAey i yilpeTeni
5. OHzepai ecTy apKbUIBI OiHar, cyiiemenzeit Oineni MekTemn oHAepi MeH KeHi UIbIFapMaiapblH
HOTACbhIH €PKiH OKbII OWHANWIbI.
6. CunTe3aTopaa oifHay JaFAbICHl KAIBIITACKII, MEKTEITETi My3bIKaIbIK cabakrap MeH
KOpPKEeMOHEPIAa3/IbIK ic-NIapaap/a aKnapaTThIK TEXHOJIOTUsIIap bl THIMI KOJIaHA/IBL.
RO3 | I AMP Cuntesarop Ox3am | TBopueckmii | 1. Fapmonus u conbdemxno Taiimanos P.C.,
KB (0] eH 9K3aMEH 2. [IpousBoacTBeHHas1, nefaroruueckas win [IpeaunnomHuas mpakTHka 3aciyKeHHbIH
4206 (urpa Ha 3. Bnanets HHCTPYMEHTOM CHHTE3aTOPA, HCHOIHATH MYy3bIKAJIbHBIE TPOU3BEICHUS, HTPATh C nesitens PK,
CHHTE3aTOp | pa3INYHBIMH TBOPYECKUMH BHIpQKEHUAMH. DOPMHUPOBAHUE Y CTY/ICHTOB HAaBBIKOB M YMEHHIA CT.IIpernoaBartesn
e) HCHOJIHUTENIBCKOT0 MacTepcTBa. CONPOBOXKICHHE HIKOJIBHBIX ECEH U UCIIOJIHEHUE b
MIPOU3BEICHUHN.
4. Tucruruinaa 00y4aeT UCIIOIHUTENILCTBY HAa CHHTE3aTOPE, YTEHHIO U HCIIOJTHEHHIO
MY3bIKaIbHBIX TPOU3BE/ICHNUI, a TAKXKE CO3/IaHUI0 U 00pabOTKe My3bIKaIEHBIX KOMITO3HIHHI C
HCIIOIb30BaHIEM NH()OPMAIIHOHHBIX TEXHOJIOTHH.
5. Bocripon3BeeHu e MeceH MyTeM CIIyIIaHus CIyIuas necHH. Bocnpon3Benenne HOT U Urpa
IIKOJIBHBIX TIECEH.
6. ®opMupYIOTCSI HABBIKM UTPHI HA CHHTE3aTOpE, a TakkKe 3PPEKTUBHOTO IPHUMEHEHUS
MHGOPMAIIMOHHBIX TEXHOJOTHI Ha IIKOJIBHBIX YPOKAaX MY3bIKH U B XYI0KECTBEHHO-TBOPYECKHX
MEpONPHSITHSIX.
OE | PD AMW | Synthesizer Exam | Creative 1. Harmony and solfedjio Taimanov R.S
3 EC BP exam 2. Production, pedagogical or pre-graduate practice
4206 (synthesizer | 3. Own a synthesizer instrument, perform musical compositions, play with various creative
performan expressions. Formation of students" skills and abilities of performing skills. Accompaniment of
ce) school songs and performance of works.
4. The course teaches performance on the synthesizer, reading and playing musical works, as well
as creating and editing musical compositions using information technologies.
5. Play songs by listening listening to songs. Play music and play school songs
6. They develop skills in playing the synthesizer and effectively applying information technologies
in school music lessons and artistic and creative activities.
ON bell | MMO | My3bika Emtux | Hlprrapmam | 1. Opeiapayimsuislk mebepitik Moayi 5 (Herisri My3bIkajbIk acnarn ,Xop/sl JUpKepiay) Keinpipbaesa
4 TK Sh MYFaIliMiHIH aH BUTBIK (XOP 2. OHIIPICTIK,TearOrHKAIBIK HEMece TUILIOMAIIBI PaKTHKa K.K. m.r.x., ara
(hd) OPBIHAAYIIBLTBI merapMana | 3. [IoHHIH MakcaThl - My3bIKa MYFaIlIMiHIH OPBIHIAYIIBUTBIK MEOSpPIIiri TUPHKEPIBIK mebeptirin OKBITYIIBI
4207 K 1ebepiri PBIH CaxHAJBIK OpbIHJAyla KepceTyre OarbITTaiFaH. XOp LIbFapMalapblH OPBIHAAYIIBl TOMTAap.IbI
(xopms! OUpWKepia | yilbIMAAcTbIpy MEH [allbIHABIK JKYMBICTAapBIHBIH —OMIC-TOCUIAEpiH HrepTy. MeMileKeTTik
JUprKepiay) y) OarmapiaMa IIbIFapMaJapblH  TauAayabl  (MY3bIKAJIBIK-TEOPETHSIIBIK, BOKAJbJIBI-XOp JKOHE

OpBIHJAYIIBUTBIK) MEHTEPTY.

4. TToH My3blKa MyFaliMiHIH XOpABI IMPWKEpiey IaFabUIapblH JaMBITYFa OarbITTanfad. bimim
IyHIBIIap XOp IIBIFapMaiapblH OpPTYPJi CTWIIBASP MEH JKaHpiapia OpbIHIad Oimyni, Xopasl
0ackapy TEXHHKACBIH, aHCAMOIBIIK YIISCIMAUTIKTI cakray, Aaybic OallaHCHI MEH JWHAMUKAHBI
IYpBIC KONaHynel yiipeHeni. COHBIMEH Katap CaxHaIarbl KOCIOM OpBIHIAYIIBUIBIK MOJCHUETTI
KaJIBIIITAaCTBIPY, XOp pelepTyapiIapblH TAIAAI, OKY dAiCTeMeIepiH MEeHTeperi.

5. CaxHazia XOpAbl AUpYDKepIIay mIeOepIirii KociOu JIeHreiiie KepceTe aiajbl.




6. OxicTeMernik Karuaanapra CydeHe OThIPbII, PerepTyapra Tajgay jkacay *KOHE My3bIKaJbIK
IHIBIFapMaIapibl 1edep OpbIHIAMIbI.

RO4 | 114 | IMY Hcnonuurensck Ox3am | Creative 1 Monynab HCHIONHUTENBCKOTO MacTepcTBa S(OCHOBHOM MY3BIKAJIBHBIA HHCTPYMEHT , XOpOBOe Keinpipbaesa
KB M 0€ MacTepcTBO eH (conducting | auprKupoBaHHE) KK. x.nH.,
(hd) Y4HTEISA choral 2. [Ipon3BoACTBEHHAS, TTearormdecKas win [IpenumioMHas npaKkTiKa/ CT.IIpenoaBaTel
4207 MY3bIKH works) 3. Llenb MUCIUIUIMHEI - HCTIOTHUTENBCKOE MacTePCTBO YUUTENS My3bIKH HallpaBJIeHO Ha b
(xopoBoe JIEMOHCTPAIHIO TUPIDKEPCKOTO MAaCTEPCTBA B CLICHUYECKOM HcTIonHeHNH. OBIajieHne mpueMaMu
JTUPHKUPOBAHU OpraHU3alluK U MOATOTOBUTEINIBHOM PabOThI IPYIII-HCIIOIHUTENEI XOPOBBIX TIPOU3BEICHHUIL.
e) OBnasieHue aHAIM30M NPOU3BEICHUN TOCYIapCTBEHHON MPOrpaMMBI (MYy3bIKaIbHO-
TEOPETUYECKUI, BOKAJIbHO-XOPOBOM U UCTIOHUTENBCKOM
4. JlucuyIuIMHA HalpaBJicHa Ha Pa3BUTHE HABBIKOB TUPHKUPOBAHUS XOPOM y OYAyLIEro yuuTess
My3bIkn. OOydJaromuecs: H3y4aroT UCTIOTHEHNE XOPOBBIX MPOU3BECHIH B PA3INYHBIX CTHIISX H
JKaHpaX, TEXHUKY YIPaBICHUS XOPOM, TOAAEpKaHIe aHCaMOJIeBOH COTTIacOBaHHOCTH,
NPaBHIEHOE UCIIOIH30BaHHIE TOJIOCOBOTO OanaHca M JUHAMUKH. Tarke paccCMaTpHBAIOTCS
(hopMupoBanue npodhecCHOHANBHOI UCTIOIHUTENILCKOH KYJIbTYPEI Ha CLIeHE, aHAJIU3 XOPOBOT'O
penepryapa 1 OCBOCHHE METOUKH IIPEHOIaBaHHUs.
5. OHH CIOCOOHBI AEMOHCTPUPOBATh MACTEPCTBO AUPHKUPOBAHMS XOPOM Ha PO ecCHOHATTBHOM
YPOBHE Ha CLICHE.
6. OCHOBBIBasICH Ha METOIMYECKUX NPUHIUIIAX, OHU MOTYT aHaJIM3UPOBATh PenepTyap u
npodecCHOHANEHO HCIIOMHATh MY3bIKIBHbIE IIPOM3BEICHHSI.
OE4 | PDE | CMM | Carrying out Exam | Creative 1. Module of performing skills 5 (Basic musical instrument, Choral conducting) Kydyrbaeva K.K.
C M (cc) | mastery of (playing 2. Production, pedagogical or pre-graduate practice
4207 music master musical 3. The purpose of the discipline - the performing skills of a music teacher is aimed at
(Choral instruments, | demonstrating conducting skills in stage performance. Mastering the techniques of organization
conducting) performing and preparatory work of groups performing choral works. Mastery of the analysis of works of the
choral state program (music theoretical, vocal and choral and performing)..
works) 4. The course is aimed at developing choir conducting skills for future music teachers. Students
learn to perform choral works in various styles and genres, choir management techniques,
maintaining ensemble coherence, and proper use of vocal balance and dynamics. It also covers
developing professional performance culture on stage, analyzing choir repertoire, and mastering
teaching methodology.
5. They are able to demonstrate professional-level choir conducting skills on stage.
6. Based on methodological principles, they can analyze repertoire and perform musical works
proficiently.
ON | bell | HPO Mys3blka Emrux | Ilerapmam | 1. Opsiaaaymsuisik medepiik Moxyii S(Herisri My3bIkaibk acriarn ,Xopasl JUprKepiay) KeinpipbaeBa
4 TK 4207 MYFaIIiMiHIH aH BUIBIK 2. OHIIPICTIK,IeArOrMKANIBIK HEMECEe TUILIOMAIIIBI PAKTHKA KK. n.r.k., ara
OPBIHIAYIIBUTBL (My3bIKaJIBI 3. [TonHiH MaKcaThl - GopTenuano acrnadbiHa XOp MAPTUTYpAapbiH OWHAFaH Ke3iH/e OKBITYIIBI
K 1eGepJriri K TEXHUKAJIBIK JKOHE OPbIHAAYIIBUIBIK JaFAblIapAbl Urepy. Xop LIbIFapMachbiHbIH KOPKEM Ma3MYHbIH
(xop acmanTtapjia | amy, SyeH[i JaybICThI XKYPIi3il oifHaIl, yHIeCiMAITIKTI KONaaHy.
MAPTUTYPACHIH oifHay) 4. Mexkren penepTyapblHBIH KOPKEMIIIK KYPaJIapblH aXbIpaTy OLTIri, TWHAMUKAIBIK Oenritepai
OKY) KOJIJIaHy JaFAbIChl KAJIBINTACAIBL.
5. XOpMeH JKyMBIC Kacay JaF(bUIapblH MPaKTHKaa KoJIaHa adajibl. KOHIEPTTIK OpbIHAAYIIBUIBIK
OpeKeTTepae TIKipuOe KUHAKTAHIbI
6. Bonaiak My3bIka MyFaTiMiH 3CTETHUKAJIBIK TYPFbLIA TOpOUesey AaFablIapbl KAIbINTACTHII, XOp
YKBIMBIMEH KYMBIC XKacail anafpl.
RO4 | I1Q Ch HP | Hcnonuurenbek Ox3am | Creative 1. Monynb HCHONHUTENbCKOTO MacTepcTBa 5 (OCHOBHOW My3bIKaJIbHBIH HHCTPYMEHT , XOpOBOE KbinpipbaeBa
KB 4207 0€ MacTepCTBO eH (conducting | IUPWKUPOBAHHE) KK x.mH.,
yUHTENS choral 2. TIpou3BoACTBeHHAs, MieAaroruyeckas i I[IpeauioMHas mpakTHKa/ CT.TIperno/aBaresn
MY3bIKH works) 3. Ilenp AUCUUILIMHBI - NPHOOPETCHHE TEXHUYECKUX M HCHOIHHUTEIHCKUX HAaBBIKOB IIPH HIPE b

(urenne

XOpPOBBIX MApPTUTYP Ha (bOpTeHI/IaHHOM UHCTPYMCHTC. PaCKpI)ITI) XYHOXKCECTBEHHOC COJACPIKAHUC




XOPOBBIX XOPOBOTO MPOU3BEACHUSL, CHITPATh MEJIOJUYECKUH TOJI0C, UCIIOIb30BaTh FAPMOHHIO.
MapTHTYD) 4. ®opMHUPYIOTCS HAaBBIKU PA3IMUCHHS XYHA0KECTBEHHBIX CPE/ICTB LIKOJIBHOTO penepTyapa 1
YMEHHE HCIIOJIb30BaTh AMHAMUYECKHE 0003HAUCHHUS.
5. MosxeT PUMEHSATh HABBIKH pabOTBI C XOPOM Ha IPAKTHKE ¥ NPHOOPETACT OINBIT KOHIEPTHOH
HCIIOJTHUTEIILCKOH AeSITebHOCTH.
6. dopMupYIOTCS YMEHHS 3CTETHIECKOTO BOCIIUTAHMS Oy IyIIEro YIUTENs My3bIKH, a TAaKXKe
CIIOCOOHOCTH PabOTaTh C XOPOBBIM KOJUICKTHBOM...
EO4 | PD RC Carrying out Exam | Creative 1. Module of performing skills 5 (Basic musical instrument, Choral conducting) Kydyrbaeva K.K.
EC HS mastery of (playing 2 Production, pedagogical or pre-graduate practice
4207 music master musical 3. The purpose of the discipline is to acquire technical and performance skills when playing choral
(Reading choral instruments, | scores on a piano instrument. Reveal the artistic content of a choral work, play a melodic voice,
scores) performing | use harmony.
choral 4. Skills in distinguishing the artistic means of school repertoire and applying dynamic markings
works) are developed.
5. Students can apply choir work skills in practice and gain experience in concert performance
activities.
6. Skills in the aesthetic education of future music teachers are developed, and they are able to
work effectively with a choir ensemble.
ON | bell | MMO | My3sika Emtux | Ierapmam | 1. OpemEgaymsoisik mebdepiaik Moxyii S (Herisri My3bIKanbIk acrian ,XO0pabsl AUPHKEPIIAY) Hckakosa K. K.
4 TK Sh MYFaIIiMiHIH aH BUIBIK 2. OHIIPICTIK,IeArOTHKAIBIK HEMECEe TUILIOMAIIBI TPAKTHKA IL.F.K., ara
(nma) | opBIHIAYIIBUIBI (mys3bikansl | 3. IoHHIH MakcaThl - My3blKa MYFaJiMiHIH OPBIHAQYIIBUIBIK IeOepiiri moHi Oonamak My3blKa OKBITYIIIBI
4208 K 1meGepuriri K MYFaITIMiHiH KociOn OLTIKTUIIr MeH ImeOepIlirin caxHaga opslHIayFa HerizaenreH. CTyJeHTTepAiH
(meri3ri acrantapia | GoHBIHZA OPBIHAAYIIBUIBIK IAFJbUIAPBIH KAIBIITACTHIPY. TYpii OarbITTarbl CTHIBAEp, JKaHPIap
MY3BIKAJIBIK oifHay) MeH (opMmanapaa Ka3bUIFaH IIbIFapMaliapAbl OpbIHAAN YHpeHy. Herisri Mys3bIKaibIK acmamnTa
acrmar) mreGep OpbIHAAYABIH YITUIIK, TOXIPHUOEIiK 5KOIAaphIH KOPCETY.
4. OpbIHAAYIIBUIBIK KbI3METHEH Karap, Ka3akCcTaH eHepiH XalblKapalblK JeHreisie Kepceryre
OaFBITTaIFaH KOMMYHHUKATHBTIK TOCUTIAEPAl TOxKipnbeae maliaanana anaisl..
5. CaxHa/ia My3bIKaJbIK acrarTa OpbIHAaYy IeOCePIIiriH KoCiOu JeHrel e KopceTe anabl.
6. OnicTeMernik Karpjanapra CyleHe OTBIPBIN, penepTyapra Tanjay jkacay >KOHEe MY3BIKaJIbIK
HIBIFAPMaHEbI Ie0ep OpbIHIAMHIbL.
RO4 | 114 | IMY Hcnonaurensek Ok3am | TBopueckuii | 1. Moxyns ucnonHUTEIbCKOTO MacTepcTBa 5 (OCHOBHOW MY3bIKaJIbHBIA HHCTPYMEHT, Hckakosa XK.K.,
KB M 0€ MacTepCcTBO eH (urpa Ha XopoBoe TUpIKUpoBaHUe)/ K.ILH.,
(omi) | yuurens My3bIKaIEH | 2. [Ipou3BoacTBeHHAs, ITegarornieckas i [IpeqanmioMHas mpakTuka CT
4208 MY3BIKH BIX 3. Lenp OUCHUIUIMHEL - MPEAMET HCIIONHUTEIECKOTO MAacTepCTBAa YUHTENS My3BIKH OCHOBAaH Ha | IIPEMOJOBATENh
(ocHOBHO# WHCTPYMEHT | BBIIIOJIHEHHH Ha CIieHe NMPO(eCCHOHAJIbHBIX YMEHHH W HaBBIKOB OYyIYIUEro Y4WTENs MY3bIKH.
MY3BIKaJIbHBIN ax) dopMHpoBaHHE y CTYJCHTOB HCHOJHHUTENbCKAX HABBIKOB. YYHTb HCIIOJHATH IPOU3BEICHUS,
MHCTPYMEHT) HAlMCaHHbIE B Pa3IMYHBIX CTHJIAX, kaHpax M (opmax. [TokasaTe mpuUMepHbIe, MPAKTHYECKHE
IPUEMBI MAaCTEPCKOTO UCITOJIHEHHUSI HA OCHOBHOM MY3bIKaJIbBHOM UHCTPYMEHTE.
4. TToMUMO HCTIOJHUTEIBCKOM AEATENFHOCTH, 00yUYaroLrecs: ClIOCOOHBI IPUMEHSTh Ha MPAKTHKE
KOMMYHHKATHBHBIE METO/IbI, ODHEHTHPOBAHHBIC HA IEMOHCTPAIIUIO Ka3aXCKOTO HCKYCCTBA Ha
MEXIyHapOIHOM YPOBHE.
5. YMeroT JeMOHCTpUPOBaTh NPodhecCHOHATEHOE MACTEPCTBO HCIIOIHEHHUS Ha MY3bIKaIbHOM
MHCTPYMEHTE Ha CLICHE.
6. Onupasch Ha METOMYECKHE IPUHLUIIBL, MOTYT aHAJIM3HUPOBATh PENEPTyap U MaCTEPCKU
UCIIOJHATHh MY3bIKAJIbHBIC ITPOU3BECICHUA.
EO4 | PD CMM | Carrying out Exam | Creative 1. Module of performing skills 5 (Basic musical instrument, Choral conducting) Iskakova Zh. Zh.
EC M mastery of (playing 2. Production, pedagogical or pre-graduate practice
(bmi) | music master musical 3. The purpose of the discipline - the subject of performing skills of a music teacher is based on the
4208 (Basic musical instruments) | performance on stage of the professional skills of the future music teacher. Formation of

instrument)

performing skills in students. Learn to perform works written in various styles, genres and forms.




Show exemplary, practical techniques for masterful performance on the main musical instrument.
4. In addition to performing activities, they are able to apply communicative approaches in practice
aimed at presenting Kazakh art at the international level.

5. Are able to demonstrate professional performance mastery on a musical instrument on stage.

6. Based on methodological principles, can analyze repertoire and skillfully perform musical
works.

ON | bell | KMA | Mys3ssika Emtux | Ierapmam | 1. OpsiHAaymbsuIsK medepiaik Moxyii 5 (Herisri My3bIkansIk acnar ,X0op/s! JUpHKepIIay) Hckakosa JK. K.
4 TK 4208 MYFaJliMiHIH aH BUIBIK 2. OHIIpiCTIK,IeAarOrKaIbIK HeMece TUIIOMAAbl IpaKTHKa IL.F.K., aFa
OPBIHAAYIIBLITBI (my3bikansl | 3. IloHHIH MakcaThl - My3bIKa MYFaJiMiHIH OPBIHIAYIIBUIBIK MIEOEpIIiri KOCBIMINA MY3BIKAJIBIK OKBITYIIIBI
K 1ebepiriri K acranTapia KociOum OpheIHAAy MEH caxHajga OpBIHIAY MOJAEHHETIH TopOueneyre OarbITTajFaH.
(xochIMIIIa acrmanTapzia | Mys3BIKanblK aclanTbl MEHIepyAe OpPbIHAAYIIBUIBIKTBIH YATUIK ONICTepiH Hrepy. OpTYpii
MY3BIKaJIbIK oifHay) JKaHpJIap MEH CTHIIbIEp/e )Ka3bUIFaH TYPJI My3bIKAIBIK IIBIFapMajIapIs! OpsIHIal Olry.
acrar) 4. «My3bIKa MyFaTiMiHIH OpBIHIAYIIBUIBIK IIe0epiiri (KOChIMIAa My3bIKaIBIK acIam)» IoHI OiTiM
TYIIBUIApBIH MY3bIKaNbIK aclalTa OpPBIHAAYIIBUIBIK JaFIbUIAPBIH JKETULAIpYTe, TEXHUKAJBIK
JKOHE KOpKeMJIK mieOepiiriH nambiTyra OarbiTTanrad. [ToH OapbIChIHAA SpTYPIl CTWIB MEH
JKaHPIaFbl My3BIKAJIBIK IIbIFAPMaNIap/Ibl TANAAY JKOHE OPBIHAAY, CaXHa MOACHUETIH KaJbINTaCThIPY
MEH MeIarOTUKAIIBIK )KOHE OPBIHAAYIIBUIBIK TOKIpHOeIe KOJIIJaHy dAicTepiH MEHrepy Ke3aemeIi.
5. KochbiMIra My3bIKajIbIK aclaThl HTEePYAiH YATUIIK OICTepiH HeTi3ael anasl,
OPBIHAAYIIBUIBIFBIH KepceTe Oinemi.
6. BiniM amymsuiap KOChIMINIA My3bIKANBIK acaITa epKiH )KoHe KOPKEeM OpBIHAY JaF[bUIapbIH
MEHIepesi, TYPJl CTHIIb MeH KaHpAaFbl My3bIKaJIbIK HIBIFapMallap/ibl Talam, HHTepIpeTalusai
ayajibl, OPBIHIAYIIBUIBIK MOJICHUETI MEH CaXHAIBIK [ICOCPIIITiH 1aMbITa Ibl, COHJIal-aK KoCiOu-
HeJarorHKaJIbIK KbI3METTE NIBIFaPMAIIBUIBIK TOCULICpAl THIMIU KOJIIaHa aajbl.
RO4 | 114 | AMI Hcnonaurensck Oxk3am | TBopueckuii | 1. Momyns ucnonHUTEIbCKOr0 MacTepcTBa 5 (OCHOBHOW My3bIKaJIbHBIA HHCTPYMEHT, Hckakosa XK.K.,
KB 4208 0e MacTepCcTBO eH (urpa Ha XopoBoe TUPIKHUPOBAHHE) K.ILH.,
YUHTENS My3bikanbH | 2. TIpou3BojcCTBEHHas, neaarorndeckas win [IpeiuiuioMHas IpakTuKa CcT
MY3BIKH BIX 3. Lenb AUCIMIUIMHBI - HCIIOIHUTEIBCKOE MACTEPCTBO YUHUTENS MY3bIKH JOMOIHUTEIBHO IPEno0BaTelb
(mononHUTENBH MHCTPYMEHT | HaIlpaBJIeHO Ha BOCIUTaHME KyJbTYPBI PO(YECCHOHATBHOTO HCTIOIHEHNUS Ha MY3bIKaIbHBIX
Bl ax) HMHCTPYMEHTAX U CIIEHHMYECKOT'0 UCIIOIHEeHHUs. BraieHne npueMaMu HCTIOJHEHNS B OCBOCHUH
MY3bIKaJIbHBIH MY3bIKaIbHOTO HHCTPYMEHTa. YMETh HCIOJHATh Pa3IMYHbIE MY3bIKalbHbIEe TIPOU3BEICHHS,
HHCTPYMEHT) HaITMCAHHBIE B PA3HbIX JKaHPaX M CTUIISX.
4. TucuurunHa «ICIOMHUTENBCKOE MACTEPCTBO YUUTENS MY3bIKH (JOMOJHUTEIbHBINA
MY3BIKaJIBHBI HHCTPYMEHT)» HallpaBJeHa Ha COBEPIICHCTBOBAHHE HCTIONHHUTEIBCKUX HAaBBIKOB
CTYJICHTOB, Pa3BUTHE UX TEXHHYECKOTO M Xy/I0’KECTBEHHOTO MacTepcTBa. B mporecce 00yueHus
HpeIycMaTpHBAeTCsl aHAIN3 U UCIIOJTHCHUE MY3bIKJIbHBIX TPOU3BEACHUH pa3InyiHbIX CTHICH U
KaHpOB, (OPMUPOBAHHE CIIEHUIECKOHN KyJIBTYPHI, @ TAK)KE OCBOSHHE METOJJOB TPUMEHEHHS
3HAHUH B MEJArorn4ecKor ¥ UCIOJHUTEIBCKOW MPAKTUKE.
5. MoxxeT 000CHOBaTh METO UTPHI HA IOTIOJHUTEILHOM MHCTPYMEHTE, IPOAEMOHCTPHPOBATh
MCIIOJTHUTEIHCTBO.
6. O0yuaromirecsi OCBAUBAIOT HABBIKM CBOOOIHOTO M BBIPA3UTENBHOTO HCIIOJIHEHHS Ha
JIOTIOJIHUTEIIEHOM MY3bIKQJIbHOM HHCTPYMEHTE, YMEIOT aHAJIM3HPOBATh M HHTEPIIPETUPOBATh
My3bIKaJIbHbIC IPOU3BEICHUS PA3IMYHbIX CTUIICH U KaHPOB, Pa3BUBAIOT HCIIOIHUTEIBCKYIO
KYJIBTYpY ¥ CHEHHYECKOE MAacTePCTBO, a TAKXKE CIIOCOOHBI A3()(HEKTHBHO HPUMEHSTh TBOPUECKHE
O/IX0J1bl B IPO(ECCHOHAIBHO-TIEIArOTNYECKOH IS TENbHOCTH.
EO4 | PD AMI Carrying out Exam | Creative 1. Module of performing skills 5 (Basic musical instrument, Choral conducting) Iskakova Zh. Zh.
EC 4208 mastery of (playing 2. Production, pedagogical or pre-graduate practice
music master musical 3. The purpose of the discipline - the performing skills of a music teacher - is additionally aimed at
(Additional instruments) | nurturing a culture of professional performance on musical instruments and stage performance.
musical Mastery of performance techniques in mastering a musical instrument. Be able to perform various

instrument)

pieces of music written in different genres and styles.




4. The course "Performance Skills of a Music Teacher (Additional musical instrument)" is aimed
at improving students' instrumental performance abilities and developing their technical and
artistic mastery. The program includes the analysis and performance of musical works in various
styles and genres, the development of stage culture, and the acquisition of methods for applying
knowledge in pedagogical and performance practice.

5. Can justify the method of playing an additional instrument, to demonstrate performance.

6. Students acquire the skills of free and expressive performance on an additional musical
instrument, are able to analyze and interpret musical works of various styles and genres, develop
performance culture and stage mastery, and can effectively apply creative approaches in
professional and pedagogical activities.
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